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OOpa3Hble aCHEeKThI XyA0KeCTBEHHOMN TeJeCHOCTH

B CEMHO3HCE BJIACTH B MOITHKE MOCTMOACPHU3MA:

ONBIT KOHUENTYAJbHOI'0 aHAJIM3Aa (Ha MaTepuaJe
AHTJIMUCKON XYI05KEeCTBEHHOU MPO3bI)

VIKS811.111'373

Cmambus nocesawena uzy4enuo Xy00xicecmeenHou oopasHol uHmep-
npemayuu COYUOKYIbMYPHbIX ACNEKMO8 CeMUO3UCA 81ACMU HA (oHe ce-
MUO3UCA MEeCHOCMU, B0CHPUHUMAEMOU KAK NJIOCKOCMb PA380payuUed-
HUSl COYUANBHBIX KOO08. Hccnedosanue 8bINOIHEHO MemOOOM CeMaHmu-
KO-KOSHUMUBHO20 AHAIU3A, NPeONnolazanueco MemoouKy peKOHCMpPYK-
Yuu KOHYenmyanibHuvlx memagop 6 xyododcecmeeHHom mekcme. Llenvio
UzyueHust Obllo BblsAGIeHUE NPUSHAKOS MENIeCHOCU 8 KOHMeKCme Ouc-
Kypca 81acmu, aKkyeHmuposauHulX 6 00PA3HOM NPOCMPAHCIEE X)O0dice-
cmeeHHo20 mexkcma Ha mamepuane pomana [oc. Daynza «Konnekyuo-
Hepy. [lonyyennvie pe3yromamel nPOOEMOHCMPUPOBANU, YO 8 XY00dice-
CMBEHHOL 00PA3HOCMU NPOYECChl CEMUO3UCA GLACMU NOTYHAIOM penpe-
3eHMayuro noCPeoCmeom 0ecmpyKmueHuIX MOOUGUKayull U pa3pyueHus
JHCEHCKO20 mend Noo GIUSHUEeM OelCMBUs. MYIHCCKO20, 20e 2eHOepHble
B3AUMOOMHOWEHUST CUMBOTUSUPYIOM B3AUMOOMHOWEHUsL U OeCPYKMUG-
HOE GIUAHUE BIACTNHBIX PENHCUMOB HA Uel08eHeCcKoe CYUWecmao.

Kntouesvie cnosa: menecnocmo, coyuanivHoe meno, 00pA3HOCMb,
Xy002HceCmBeH bl MeKCm, KOHYenmyaivbHas memagopa, cemuosuc, ce-
MUOMUYECKAS. cucmemd, KoO.
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I. A. Galutskikh. Imagery aspects of literary corporeality in the se-
miois of power in postmodernist poetics: a conceptual study

The article focuses on the research of literary imagery interpreta-
tion of socio-cultural aspects of semiosis of power on the background of
human body semiosis, which is regarded as a sphere of social codes ac-
tivation. The study is completed by application of the method of cogni-
tive analysis that implies the reconstruction of conceptual metaphors in
the literary text. The research is aimed at delineating characteristics of
human body in the context of power discourse on the material of the
texts of J.Fowles’s novel «The Collector». The results obtained demon-
strated that power semiosis is represented in the imagery space of lite-
rary text be means of destructive modifications of the female body end-
ing up in its death caused by male being, that embodies the essence of
social and governmental regimes’ destructive force on a human being.

Keywords: corporeality, social body, imagery, literary text, concep-
tual metaphor, semiosis, semiotic system, code

DeHOMEH TEJIECHOCTH KaK OOBEKT M3y4EeHUs NMPHUBJICKA] BHUMAHHE
3HAYUTEIFHOTO KOJIMYECTBA HCCIIEIOBATENIe, padOTalOMMX B Pa3HbBIX
chepax Hayku [2; 3; 9; 10; 12—14]. M3yueHue 4enoBEYECKOTO Tea HE
HCUYEepIbIBAETCS MPOOJIEMAaTUKOM €ro ycTpoicTBa U (DYHKIIMOHUPOBAHUS,
HO Y BKJIFOYAET Psii BOIIPOCOB, UCCIEAYEMBIX B PaMKax I'yMaHUTAPHBIX
HampaBJeHUH, CpPead KOTOPBIX BOMPOCHI B3aMMOJCUCTBHUS C cebe II0-
JOOHBIMH, OCMBICJICHHUS OBITHS YejoBeka kak homo corporalis, ero mec-
Ta B COLIMYME U T.II.

B coBpeMEHHON HayYHOU MBICIU melecHOCmb TTOHUMAIOT KaK UH-
TETPAaTUBHBIM MPHU3HAK AK3UCTEHIIMAIBLHOTO OIMbITa 4YeJIOBEKa, 00BheIH-
HSIONIUN KOMIUIEKC MPUPOJAHBIX, UHIUBUAYAIBHBIX U KYJIbTYPHBIX YEPT
TeJla YeJIOBEKAa, KaK MOJie B3aUMOJICHCTBUS BHYTPEHHHMX U BHEUIHUX
YKA3HEHHBIX TPOCTPAHCTB YeJIOBeUeCKoro cymectsa [11, ¢c. 113].

BxiiroueHne «4enoBeKa TeJIECHOTO» B COIMOKYJIBTYPHOE MPOCTPaH-
CTBO MMEET CYIIECTBEHHBIC MOCJIEACTBUS JJIsl €r0 Teja, YTO CBSA3AHO C
npeodpa3zoBaHEM OMOJOTHYECKOT0 (DEHOMEHA B COIMOKYJIbTYPHOE SIB-
JeHrWe, KOTOpoe MpuoOpeTaeT B JOMOJHEHHE K CBOUM IIPUPOJHO-
3aJIaHHBIM aTpUOyTaM TPU3HAKU U XapaKTEPUCTUKH, TOPOKIECHHBIC CO-

MHUaJIbHBIM WU KYJIbTYPHBIM BJIMAHUCM.
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[TockomibKy, COrlacHO MHEHHUIO, CPOPMHUPOBAHHOMY B XX BEKe, Te-
JIECHOCTb BBICTYIAET MJIOCKOCTBIO IEMCTBUS «COIMAIBHBIX KOJOB» [18],
MPAKTUYECKH BCE MOACUCTEMBI COLIMYMA OKa3bIBAKOTCS COMPUYACTHBIMU
B CTAHOBJICHHM COLMOKYJIbTYPHOI'O Te€la: HayKa M TEXHOJIOTHUH, YKOHO-
MUKa ¥ TIOJINTHKA, 00pa3oBaHue U cdepa peKpealuu, UCKYCCTBO U pelu-
rusi. 3HaYUTENbHAS CTENEHb 3aBUCUMOCTH «UYEJIOBEKA TEJIIECHOTO» OT CO-
[UOKYJbTYPHOU CpeAbl HAXOJUT OTPAKEHUE B TEPMUHOJOTHMU COBpE-
MEHHOM COIIMOAHTPOMOJIOTUH, CPEU KOTOPBIX «MEAUKAIN30BAHHOE Te-
JI0», «T€XHOJOTU3UPOBAHHOE TEJIO», «UCUYE3AIOIIEe MPUPOIHOE TEIOM,
«TEJI0 MOTPEOUTETHCKON KYIbTYPbD», «IIAHUKYIOIIEE MO HATUCKOM IIU-
BWJIN3AIIUH TEJI0», «COIUAIIbHO-TUCIIUIUIMHUPOBAHHOE TEJI0», «ITOJIUTH-
3UPOBAHHOE TEJIO» U T.II. [1].

OnHO U3 CWIBHEHIINX BIMSHUN Ha TEJIO OKa3bIBAIOT BIACTHBIC pe-
KUMBbI, B TO BpEMs KaK CaMoO TEJI0 BBICTYNAET MHCTPYMEHTOM JIMCKypca
BJIACTU U €70 OOBEKTOM.

[IpoOneMaTrka B3aMMOOTHOIIEHUSI Te€Jla W BIACTH U COOCTBEHHO
«Tena MoJl BJIACThI0» OblIa MpPeIMEeTOM MHTEpeca MHOXeCTBa (puiioco-
¢oB u cormosioros [1; 8; 16].

OTOT BOIPOC HEMOCPEICTBEHHO CBSA3aH C IMOHITUEM «TOCYIApCT-
BO», C MOSIBIEHHEM KOTOPOTO KOPPEIUPYET PA3BUTHE BCSIKOTO YEIOBE-
YEeCKOro OOIIeCTBa, a TOCYAapCTBEHHBIE OpraHbl BJIAcTH, MO (QopMmyJie
M. BebGepa, «mpeTeHAYIOT Ha MOHOIOJIMIO JISTUTUMHOTO (PU3UUYECKOTO
Hacwus [1, ¢. 24-25], 4T0O MOAYEPKUBAET OJHY U3 TJIABHBIX XapaKTe-
PHUCTHK BJIACTH, COCTOSIIYIO B IIPABE pACHOPSKATHCS TEJIAMMU.

[To cnoBam M. dyko, BIacTh HalleslieHa HA TO, YTOOBI «Pa3pyIIUTh U
CIOXUTh TeNo 3aHOBO» [16, c. 371], ee HE yIOBIETBOPAET CaMOCTOSI-
TEJILHOE TEJIO0, MOTYYEHHOE B HACIEJCTBO OT MPUPO/IbI, €1 HEOOXOUMO
TEJIO MOJHOCTHIO OTBEYAIOIIEE MEXaHW3MaM BJIACTH, & CJIEIOBATEIBHO,
BJIACTh M300pPETAET BCE «HOBBIC MOJIUTUYECKUE TEXHOJOTHHU TEay»
[1, c. 29], HanpaBiieHHBIE TO, YTOOBI TPAaHCHOPMHUPOBATH, MIPUCIIOCAOIIH-
BaTh U «00y37aTh» €ro. B ompeneneHHOM CMBICIIE MPOIECC COLMAn3a-
IMHA — 3TO MPOLECC MEPMAHEHTHOTO HACWUJIUA U NMPUHYXKIeHUSA. OTcrona
U BO3HUKAeT B (pri1ocopCKOM AUCKYpce Hesl O AUCHUIUIMHUPOBAHHOM
tene [1, c. 30].

Takoe cylecTBOBaHHE HA MEKE MPUPOJHOTO U COLMOKYIBTYPHOTO

BJICYET 3a cOOOM MOI[I/I(I)I/IKEII_II/II/I TCJIa U UBMCHCHUA B BOCIIPUATHH U 110-
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HUMaHUHU TeJla U TeJIECHOCTHU, YTO HAXOJUT OTPAKEHHUE U B UX «OXYI0XK-
HEHHOM» BHJIE, TIOCKOJIbKY TpHUCYIlas OOIIeCTBY crHenuduKa BUICHUS
TeJa TaK WM WHA4Ye HaXOIUT OTOOpakeHHEe B UCKYCCTBE, OJIHUM W3 BU-
JIOB KOTOPOT'O BBICTYMAET XY0KECTBEHHAS JIUTEPATYpa.

B cTpykType XyHd0KeCTBEHHOTO MPOU3BECHUS TEJO TMOABEpraeTcs
MPOLIECCY «OXYI0KECTBJICHUS», CTAHOBSICh MPEIMETOM 3CTETUYECKOTO
BUJICHUS aBTOPA U NOJIy4asi ONPEACIICHHYIO 00pa3HYI0 HHTEPIPETALIHIO.
Cnemudrka MUPOBOCIPUTHS, MNPUCYINAS ONPEICIECHHOMY HUCTOpUYE-
CKOMY IE€pUOAY, HaXOJIUT OTOOpaKEHHE B CBOECOOPA3UU XYHOKECTBEH-
HbIX 00pa3oB. VIMEHHO NO3TOMY OXYIOKECTBIEHHOE TE€JI0, KOTOPOE
NpUOOpETAET B XYJ0KECTBEHHOM MPOU3BEICHUU CTATyC JIMHIBOIOATH-
YECKOW KaTeropuu, KOJAUPYEMOW MOCPEICTBOM XYJ/I0)KECTBEHHOIO TEK-
cTa («XyJ0KECTBEHHAsl TEJIECHOCTHY), BBICTYMAET MHTEPECHBIM OOBEK-
ToM aHanu3a kak (oH wu3ydyeHus konnenta TEJIO YEJIOBEKA /
HUMAN BODY B ero pazHoo0Opa3zHEeMIINX acleKTax, Cpeau KOTOPBIX
cencopro-uyscmeennoe meno [5; 6], sapomuszuposannoe meno [3; 4; 17],
coyuanuzuposanroe meno [7].

B aT10i1 cTaThe OCHOBHOE BHUMAHHE YIEICHO U3YyUECHUIO Crienu(pUKu
S3BIKOBOM (TEKCTOBOM) penpe3eHTall OJHOT0 U3 aCHEeKTOB COLUAIU-
3UPOBAHHOIO Tejla Ha MPUMEPE mena noo 61acmvpl0 B aHTIIMUCKON Xy-
J0’KECTBEHHOM MTPO3€ MOCTMOIEPHU3MA, JIMHTBAJIbHBIE aCTIEKThI KOTOPO-
ro He OBUIM MPEIMETOM CIENHMATBLHOTO aHaIN3a, YTO MOBBIIIAET aKmy-
AIbHOCHIb UCCIIEIOBAHUA.

[IpoOneMa AMCHUIIIIMHUPOBAHHOTO TeJia W Teja IMOJ BIACThIO Kak
BUJIOB COI[MATIM3UPOBAHHOTO TEJIa MOSIBIISECTCS KaK OJHA U3 TEM XYJI0XKe-
CTBEHHOW JTUTEpaTyphbl MOCTMOJIEPHU3MA HE CIIy4allHO, a TOJ] BIUSHUEM
pAZla COOBITUIN AMOXU, OTMEUEHHOW Pa3BUTHUEM TOTAIUTAPHBIX PEKUMOB,
yacaMu BTopor MUpPOBOI BOMHBI U T.II.

Obvexmom WCCIEAOBaHUS BBICTYIHIN CIIOCOOBI KOHLENTYyaln3a-
nuu TEJIA UEJIOBEKA I10/1 BJIACTHIO / HUMAN BODY UNDER
THE POWER B 00pa3Ho-HappaTUBHOM IPOCTPAHCTBE XYI0KECTBEHHOMN
MPO3bI AaHTJIMHCKUX MOCTMOJAEPHUCTOB.

Ilpeomemom wccnenoBaHusi cTaiu (parMEHThl XyJA0KECTBEHHOIO
TEKCTa, B KOTOPHIX IKCILTUIUTHO MM UMIUTUIIUTHO PACKpBIBAETCS 00pa3
TEJIA 110/l BJIACTBIO u nipuopuTETHBIC HANpaBJIEHUSI €ro MEepeoc-

MBICJICHUA.
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Mamepuanom wuccneqoBaHUs BBICTYNMHUI TEKCT XYA0>KECTBEHHOTO
POU3BENICHUS AHTIUHUCKOTO MPEACTaBUTENS MOCTMOJIEpHU3MA B JIUTE-
parype [Jxona daynza «The Collector» [22], B CIO)KeTHOM JTUHUHM KOTO-
POTO OAMH MEPCOHAX BOIUIOIIAET TUPAHUIO COBPEMEHHOTO OOIIECTBA CO
BCEMHM €ro HeJ0CTaTKaMH, a JAPYrod — XpynKyro, HEKHYIO U caMOObIT-
HYIO JIMYHOCTH TIOJI €r0 THETOM U KaXKJbIH U3 HUX HAXOIUT CBOIO COOT-
BETCTBYIOIIYIO MHTEPOPETAIMIO B OOpa3HO-HAPPATUBHOUN CHUCTEME XY-
J0’KECTBEHHOT'O TEKCTA.

[]env uccnenoBaHUs COCTOUT B BBISIBJICHUM crelU(UKU 0Opa3HOit
unrepnperanuu TEJIA TIOJ] BJIACTBIO u ocobeHHocTel auckypca
BJIACTU YEpe3 JUCKYpC TEIECHOCTH B IMOCTMOAEPHHUCTCKOM TIO3THKE.
BriOop mnpousBeneHus 00YyCIOBIECH JOCTATOYHO CHEHU(PUUECKUM ISt
Neproia MOCTMOJIEPHU3MA CITIOCOOOM PACCMOTPEHHUS TEJIECHOCTH B PO-
MaH€ — KakK IUIOCKOCTH pa3BOpauyMBaHUs COLMAIBHBIX KOJOB, B YACTHO-
CTH, meno Kak 00vexm eiacmu HaXOJIUT B HEM SIPKYIO 00pa3HyIo pemnpe-
3€HTAlIHIO.

B uccrnenoBanun npuMeHEH METOJ CEMaHTHUKO-KOTHUTUBHOIO aHa-
JU3a, YTO MPEANoJiaraeT PeKOHCTPYKIUIO KOHIENTYyaIbHBIX MeTagop B
TekcTe. MeToaonornueckoil 6a3oil MCCiIeNOBaHMS BBICTYNHIIA TEOPHS
KoHIenTyanbHbIX MeTadop k. Jlakodda nu M. xoncona [20], a Takxke
npemanoxkeHHslt 3. KéBeuemeM moaxon K pa3rpaHUuE€HHUIO0 OCHOBHBIX
KOTHUTUBHBIX MEXaHHU3MOB IO3TUYECKOrO0 MEPEOCMBICIECHUS 0a30BbIX
KOHIIENTYyabHBIX MeTadop [19, c. 47-53].

Kak npoaeMoHCTprpOBall MPOBEACHHBIN aHAIN3, B POMAaHE MPUBO-
TUTCSL PSAJl XapaKTEPUCTUK meaa noo éracmoeio. B HeM HaXoIsT Xyaoxe-
CTBEHHOE OTOOpaKEHUE TeJECHbIE (POPMBI BIIACTH, TJI€ TEXHUKOW MPH-
HYKJICHUS BBICTYIIAE€T CBA3BIBAHME TEIa, YAEp>KaHUE B HEBOJIE, OIPaHU-
YeHUE JEUCTBUM, MECTOHAXOXKJCHUS, IEPEMEIICHUN, KOTOPhIE UCTIBITHI-
BaeT Ha cede Moyojas M KpacuBas JeBylika Mupanaa, O€3BHHHO OKa-
3aBIIAsACS B IMJIEHY, B TO BpeMs KaKk HUYEM HE MPUMEUATENIbHBIN NapeHb
no umeHu deparHaH], KOTOPHIA KOUIEKIIMOHUPYET 6abouek, BhICTYyMa-
€T B POJIU JIECIIOTa, KOTOPBIA CAMOYMHHO 3aTOYAET €€ B MOJABAJIIE CBOETO
JloMa, HapyIias TJaBHOE MPaBUIIO TYMaHW3Ma 4yepe3 JIMIIEHUE CBOOOIbI
U TIpaBa Ha BOJICU3bSBIICHHE.

Takolf mpou3BoOJI — HACWJILCTBEHHOE y/epKaHWEe YelloBeKa B orpa-

HHUYCHHOM IIPOCTPAHCTBC — BBIITIIANUT KaK «IIPUCBOCHUC) TCJIA, 4 CTPCM-
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JICHUC PACIIOPAKATHCA UM I10 CBOCMY KCJIAHUIO — KaK 3H0y1'IOTp€6J'ICHI/I€
BJIACTBIO. CI/ITyaLII/I}I, B KOTOpOP’I KUBET MI/IpaHI[a B TCUCHUC HEC OYCHbH
MPOAOJIKUTCIIBHOI'O, HO OYCHBb TSKKOT'O IICPpUOAd, UMCCT BCC IIPU3HAKHU
TIOPEMHOTI'O 3aKJIIFOUYCHHUA KaK BUJA HAKA3aHUA: U30JIALOUA OT 06IJ_[CCTBa,
periramMmCcHTauus pCKuMa CHa, €Abl U 3aH$ITI/II>'I, MOAyJIOus «HaKa3aHUs»
H BO3MOXHOCTb B CJIY4AC «UCIIPABJICHUA» ITOJIYYCHUSA «II00IaXKEK» CO
CTOPOHBI «TIOPCMIIIHUKA).

B poMane HaxoauT peanu3annio HappaTUBHBIN MATTEPH «paspyuie-
Hue» (KaK MCHUXOJOTUYECKOe, TaK U (PU3MYECKOE), MOCKOJIbKY B KOHIIE-
KOHIOOB JCBYHIKa YMHPACT, HC BLIHCCA JIMIICHUSA BOJIM, Ja U II0OKa OCTa-
€TCsl JKUBOWU, €€ «TIOPEMIIMK» OyATO «IOMAeT» €€ CBOEH BIIACTHIO HAJl
Hell. Bortomas B cebe 1r000ro npeacTaBuTeNs 00IIeCTBa, HE3AIUIIEH-
HOro " cji1aboro nepea JJuogoM rocyaapCrBCHHOroO pexuma, TCJIO IIIC-
HEHHOW JIEBYIIKU MOJy4aeT PsAJl MOJAYCOB 00Opa3HOW KOHIIENTyaIn3ainu
CKBO3b IIpU3MY HCKHBIX W XPYIIKHUX, oe3 Tpyda YHHUYTOXKACMBIX SABJIC-
HUU.

HeBunnocTs 3aTO4YEHHOM ACBYIIKU W JACCIIOTU3M, CYTb KOTOPBIX
pACKpbITAa B HAPPATUBHOM CTPYKTYpPE MPOU3BEIECHUS, COCTABIIAIOT OCHO-
BY 00pa3HOM pempe3eHTaIluu meid noo 8lacmbpio, UHTEPIPETaIus KOTO-
POro B XyJOKCCTBCHHOM TCKCTC BBICTYIIMJIA KAaK PCAKIHUA Ha CO6BITI/I}I,
CBA3AHHBIC C PABUTHCM B MUPC YKACHBIX TUCHUIINIMHAPHBIX PEKUMOB, a
ME4YTa O HGOTpaHI/I‘{eHHOI\/'I BJIACTHU WU AUCHUIIIMHOBAHHOM TCJIC, ITOJIHO-
CTBIO ITIOJYMHCHHOM HMHTCPCCAM IoCyaapCTBad, 1O0CTUTJIA CBOCTO AIlOTCA B
nosutuke Tperpero Perixa.

Koppensauuro npuHuunoB noBeacHuss GepanHaHga ¢ OCHOBAMHU TO-
TAJIUTAPHBIX PCIKUMOB aBTOP IIPOBOJUT SKCINIMIWMTHO B CCHUIKC HA KHHU-
ry «TaliHbI recramno», COBETaMH KOTOPOH IMOJIb3YETCSI MOJIOJOM YETIOBEK,
pazpabarbiBasi MEXaHU3Mbl 3aIyTUBAHUS U MOPAOOIICHUSI KEPTBBI, OJI-
HUM M3 KOTOPBIX ObLIa U30JAIMS OT OKPYKAIOIIET0 MUPA!

«l never let her see papers... have a radio or television. ... | was
reading a book called Secrets of the Gestapo—all about the tortures and
so on they had to do in the war [...] a prisoner was the not knowing
what was going on outside the prison. I mean they didn’t let the prison-
ers know anything, [...] they were cut off from their old world. And
that broke them down» [22, c. 41].
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N takue MCTOAbI I[CI\/'ICTBI/ITGJIBHO OKa3bIBAJIUCH I[CI\/'ICTBGHHBIMI/I C
MupaH101, TOCKOJIBKY, TTpeObIBas B U30JAIMU U UHPOPMATHBHOM Ba-
KYYMC, OHA JaXC IICPECTACT BCPHUTH B PCAJIbBHOCTH CYIHICCTBOBAHHA OK-
PyXKaromero Mupa 3a npeaciaMn €€ «KTCMHHUILBD):

«The isolation he keeps me in. No newspapers. No radio. No TV. |
miss the news terribly. I never did. But now I feel the world has ceased
to exist» [22, c. 146].

3akioueHHas JIeByIIKa OyJTO OIlylllajia peallbHOCTh BIIACTH:
«Power. It’s become so real» [22, c. 123], a ce0s1, OKpYXEHHYIO THIIIH-
HOM, — OyJITO MOXOPOHEHHON 3aKMBO, OIIYIIEHUE YEr0 BHICTYNAET OTe-
JICCHCHHBIM .

«...how absolute the silence down here is. No noise unless | make
it. So | feel near death. Buried. No outside noises to help me be living
at all» [22, c. 174].

ABTOp aKLEHTHUPYET 3TO U UYEPE3 €€ BOCHPUATUE BO3/1yXa, KOTOPHIM
OHa AblllaJIa B IIOABAJIC, CYTh KOTOPOI'0O OH TCJICCHO BBIPAKACT B MCTA-
dope «mepTBEIH Bo3ayx» («dead air» [22, c. 134].

Taxoe «(IIPUCBOCHUC) TCJIa MI/IpaHI[BI CUMBOJIM3UPYCT U COBPCMCH-
HYIO aBTOPY BJAacCTh AHIJIMU M aHTJIMMCKOE OOIIECTBO, KOTOPOE B XY/JI0-
’)KEeCTBEHHOM HHTCPIIPCTALINHN I[)K CDayJBa «AYyHInuT», JIOMACT BCC JKUBOC,
CBCIKCC U OPUTHUHAJIBHOC MU 3aAdBJINBACT HACMCPTD, 1'[0,[[06H0 IMapoBOMY
katky: «The feeling that England stifles and smothers and crushes like
a steamroller over everything fresh and green and original» [22, c.
172]. Takum obpa3om u3zo0pa)kaeTcsl HaCUIUE OPANHAPHOCTH, CEPOCTH,
MEIIaHCTBA, — TOI'O, YTO B CJIOBax MI/IpaHI[BI HaxXoAUuT OIIHCAHUC KaK
«KanmbaHCcKass AHIIIHS» C €€ CTApOMOJHOCTHIO U 3aBUCTIUBOM 3710001,
— HaJ CBEXKHUM, TBOpueckuM, nHTeureHTHeIM: «But Caliban’s England
is fouler. It makes me sick, the blindness, deadness, out-of-dateness,
stodginess and, yes, sheer jealous malice of the great bulk of England»
[22, c. 172].

MNMeHHO MOo3TOMY OHa OTOXAECTBIAECT moBeacHue depauHaHga C
«TUpaHUEH cIa0bIX», OOBIYHBIX /1K€ B CBOCH OPAMHAPHOCTH JIIOICH:

«He’s so slow, so unimaginative, so lifeless. [...] | see it’s a sort of
tyranny he has over me. [...] The hateful tyranny of weak people. [...]
The ordinary man is the curse of civilization» [22, c. 134].
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[IpoBeIeHHBIN CEMAHTUKO-KOTHUTUBHBIA aHAJIN3 HAIPAaBJICHUM XY-
noxectBeHHoro nepeocmeiciaenuss TEJIA T10/] BJIACTBIO npoaemon-
CTPUPOBAJI, YTO MPUOPUTETHBIM MOAYCOM €ro 0Opa3HOM KOHLENTyalu-
3aumu B pomane J[xx. @ayn3a «The Collector» BricTynaer HanpaBieHue,
0000111eHHOe MpH TToMOIIM KoHIenTyanbHol Metadopsl TEJIO YEJIO-
BEKA TI10JI BJIACTBIO - 39TO BABOYKA (HACEKOMOE) /
HUMAN BODY UNDER THE POWER IS A BUTTERFLY
(INSECT), koTopasi B aHQIM3UPOBAHHOM XYJI0’KECTBEHHOM TEKCTE Ha-
XOaUT peanusaruio B 6oiee yeM 70 % TEKCTOBBIX (PparMeHTOB, TIE me-
JI0 nOO0 én1acmuio MOJy4aeT oOpa3Hyro pemnpeseHTanu. Cpeau Apyrux
MeTaQopUUECKUX KOPPEATOB Tesia MupaHsl — 00pa3bl Mepmeoco mena
(dead body, dead at heart), corcumaemozco cnapyosrcu mena — npedbIBarO-
IIero OYATO 8 KopobOKe UK 6 okamenesuieli pakywke yaumku (being-in-
a-box, like those coats of stones on the worms in rivers), zauepkuymoco
mexcma (he crossed me out).

PaccMoTpuM JHOMHMHAHTHBIA CrOCOO TEPEOCMBICIEHUS, e o0pa3s
babouxu (butterfly) wmu nacexomoeo (insect) mcronb3yercs aBTOPOM B
KauecTBe MeTahOpUUECKOTo Koppeara Tesia MupaHbl, BRIKpaASeHHOU U
yAEepKUBAEMOM B IJIEHY KOJUIEKIIMOHEPOM 0abouek DepauHaHIOM.

B To Bpems kak meno desywku B pyKax MYKUYMHBI, H300paXKEHHOE
P MOMOIIM 00pa3a 6abouKy, BOILIONIAET XPYIKOCTh, @ YKa3aHHOE Ha-
MPaBJICHUE TEPEOCMBICICHUS] UMIUTUIUPYET YEJTOBEUECKYIO0 Oe33aluT-
HOCTb MEpPE] HATUCKOM IrOCyAapCTBa U TOCY/IapCTBEHHOI'O CTPOSI — TOTa-
JUTAPHOTO pexUMa, (DAIMMCTCKUX METOJIOB YIPAaBIICHUS, HEBEKECTBA,
HEJIAJIEKOTO yMa, IJIaBEHCTBO IIYMbIX U JKECTOKUX JIIOJICH, HECIOoco0-
HBIX Pa3yMHO PacropsiKaTbCsl BIACThIO, CAMU TEXHUKU OCYIIECTBIICHUS
BJIACTU HAJl TEJIOM OTOXJECTBIISIIOTCS B 0OpaszHoil cucteme Jlx. Daynza
C KOJUIEKIIMOHUPOBaHUEM 0aboueK, rjie MOoCcaeHUE, MoMaaast B KOJIJIEK-
[0, MOJJIEKAT YMEPIUIBICHHUIO B CIEIUAIbHOW KOJIOE-MOPUIIKE U YK-
JaJKe B KOPOOKY, TJI€ OCTAIOTCS HABEK HAKOJOTHIMU Ha OyJIaBKH.

Tak, TOBOpsl O EHIIMHAX, [JIaBHBIN repoil pomaHa BCerjaa CpaBHU-
BaeT MX C BUAaMH Oabouck — kamyctsankor (Cabbage White) mwam pe-
neitnuneit (Painted Lady): «...he’s been having a dirty week-end with a
Cabbage White,”” he used to say, and, “Who was that Painted Lady |
saw you with last night?» [22, c. 6].

I/IHTCpCC KOJUICKOMOHCPA HO6Y)KI[EI€T Cro O CHHUBATH XCHIIHWH IIO
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napamMeTpy uerHbli/00blunbIl «IK3EMILIAP» IS KOJUIeKnuu. Tex, Koro
OH CUHUTACT CTpAIIHBIMH, BYJIbIrdapHbIMHU U «IIOTACKAHHBIMW)), OH IIPHUPAB-
HHUBACT K HUKYCMHBIM, HCTOAHBIM W HC CTOJAIIMM BHUMAHUA OK3CMILIA-
paM KOJUICKIHUH, KOTOPBIC «HC TO YTO HAKAJILIBATH, HO U CMOTPCTh HA HUX
He cranemby. CpaBHuM: «... she was old and she was horrible, horrible
... both the filthy way she behaved and in looks. She was worn, common.
Like a specimen you’d turn away from, out collecting» [22, c. 9].

MwupaHna, HanmpoTHB, Ka3ajlachb €My PEIKOCTHBIM 3JK3EMILIIPOM,
CTOSIIIIMM BHHUMAaHHS, OH TOTOB OB HAOIIOMaTh 3a Hel yacamu. MiIMeHHO
C IpoucCCOM JIOBJIM TAKOI'O 3K3CMILLAPAa OH, PCIIMB BBIKPACTh €€, CpaB-
HUBAET CBOE JOJIIO€ HAOJIOJIEHUE U BBDKHUIAHUE MOIXOMAIIET0O MOMEH-
ta: «lIt finally ten days later happened as it sometimes does with
butterflies. | mean you go to a place where you know you may see some-
thing rare and you don’t, but the next time not looking for it you see it
on a flower right in front of you ...» [22, c. 22].

dopmupoBaHue obpasza mena noo G1aAcmvio, KOTOPOE MEePEOCMBIC-
JIUBAETCsl C TIOMOIIBI0 o0pasza H6abouxu, MPOUCXOIUT Oyarojapsi JCHT-
MOTHUBHOMY B CIO’KETHOM JIMHUU poMaHa OTOXIACCTBIICHUIO (I)aKTOB BbI-
KUIaHUA, JIOBJIW, YMCPIIBJICHUA 0a0ouKH U Kpaxu MI/IpaHI[BI C OCJIbIO
€C IINICHCHUA.

TaK, ABTOP OIIHMCBIBACT OCTOPOKHOCTHL M THIATCIBHOCTBH, C KaKkou
qDepI[I/IHaHI[ MOAXOAUT K JIOBJIC PCAKOCTHOI'O «OK3CMILIAPA 62160‘11(1/1»,
KaK aKKypaTHO OH OyJeT JAep)kKaTh €€ 3a Teyblle (TOpakc), a oHa OyaeT
OUTHCSA KpbUIBIIKAMHA, CPABHUBAA C 9THUM ITPOLHCCCOM HCBCPOATHO ooJtee
CJIOKHBIN Mponecc Kpaxxu Mupanapl, KOTOPYIO MPULIIOCH YCBIIIUTD IIPU
noMou xJjiopogopma, aHaJIOTUYHO TOMY, Kak 0a0Ou4Ky MoMelaiu B
MOPWIKY ¢ 3(hupoM. DTU Tapaieid OYEBUJHBI B cleaytoiieMm (dpar-
MCHTC TCKCTa.

«It was like not having a net and catching a specimen you wanted
in your first and second fingers (I was always very clever at that), com-
ing up slowly behind and you had it, but you had to nip the thorax, and
it would be quivering there. It wasn’t easy like it was with a killing-
bottle. And it was twice as difficult with her, because I didn’t want to kill
her, that was the last thing | wanted» [22, c. 39].

Tem He MeHee cHauaila CDepI[I/IHaHI[ IUIaHUpOBAJI, B OTIHYUEC OT
CBOHUX 62160‘161(, HC JIMIIATh JKU3HW BBIKPAJACHHYIO JICBYIIKY, 4 JIMIIb
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yAEpPKUBATh €€ O]l CBOM BJIACTHIO, O€3pa3AeiIbHO BIAJECTh €€ TEJIOM, €€
OPUCYTCTBUEM, AHAJIOTMYHO TOMY, Kak 0a004eK KOJUICKIMOHUPYIOT
npocTo paau GakTa BIAJEHUS U Pa3TIsSAbIBAHUS UX MEPTBBIX TEJ.

Jlanee B oOpa3HO-HappaTUBHOU cucteme npousBeneHus Jx. day-
3a mapauielid MexIy menom noo eracmsio (Mupanasl) u 6abouxou (K-
3eMIUISIPOM KOJUIEKIIUH) CTAHOBATCS BCe OoJiee YacThIMH. Tak, KOHIE-
tyansHas Metadgopa TEJIO HEJIOBEKA TIO/] BJIACTBIO — 3TO BA-
BOYKA aktuBupoBaHa B cieayronieM ¢parMeHTe TEKCTa, B KOTOPOM
Ha0II0/1aeM MOMEHT Oco3HaHusi Mupanioi pakta npeObIBaHUS B PyKax
KOJUIEKITMOHEPA, JIJIT KOTOPOTO OHA — OJHA M3 €r0 XEPTB, IK3EMIUISP
KOJUTCKITUU:

«“I’m an entomologist. | collect butterflies». «Of course,» she
said. [...]. Now you’ve collected me.” [...]. «No, not in a manner of
speaking. Literally. You’ve pinned me in this little room and you can
come and gloat over me.» [...] «I’d do anything you asked me». «Except
let me fly away» [22, c. 42].

VY3HaB, 4TO OH KOJUIEKIIMOHHpYET 0abouek, MupaHga NMOHHUMAET,
4TO OH mokman s kosuiekuuu u ee (Now you’ve collected me) u uto on
OyIeT nepxaTh €€ B CBOEM JIOME€ IPOCTO pajJyd cCaMOM W€ BIaJEHUS
€10, uTO OyATO OBl HacaIWII U €€ «Ha OyJIaBKy» Kak 0a00uKy, 4TOOBI pa3-
rIAaeIBaTh Bpems oT Bpemenu (You’ve pinned me in this little room and
you can come and gloat over me), u 4To OH HUKOTJA HE IMO3BOJUT i
yiith (OyKB. «ynereTb») oTTyaa (Except let me fly away).

ABTOp oOpaiiaeTcsi B pOMaHe He TOJIbKO HEMOCPEJACTBEHHO K 00pa-
3y babouku (butterfly). ITockonbpky 6abouka MPUHATICHKHAT K KECTKOKPHI-
JIBIM HaCEKOMBIM CO CJIOKHBIM >KU3HEHHBIM ITUKIIOM C MOJHBIM MPEBpa-
IICHUEM, KOTOPBIH BKIIFOYAET CTAIWU SNIA, JTUYNHKA (TYCEHHIIBI), KY-
KOJIKM W UMaro (B3pOCJION CTaluM Pa3BUTHS HACEKOMOTO), aBTOp ariell-
JUPYeT M K OTHM CTaIuSIM Kak MeTa(OpHUUECKHM KOppEsiTaM COCTOS-
HUW Tena MwupaHapl U U3MEHEHUH, KOTOPBIM OHO TojABEpraercs. Tak,
Jlx. ®ayn3 npoBOJUT Mapasuiesib MEXIY TeM, Kak TpaHCHOopMHUpYyeTCs
COCTOSIHME Tejla JACBYIIKH, KOTOPOW TOCJE JOJTOr0 YyACPKUBAHUS B
MoBasIe JJoMa OBUIM TI03BOJICHBI TPOCTEUIIIE OBITOBBIE PAOCTH — MPH-
HATH ALl U CHAENaTh MPUYECKY, OJETh KPacHUBOE IUIAThe, KYIJIEHHOE
CHEIUaIbHO ISl Hee, BOCIOIb30BATHCSI KOCMETUKON U JIyXamH, C IMpo-

1IECCOM MOSIBIICHUS uMazo (COOCTBEHHO, OabouKu) N3 KyKOJIKH, U JeiIacT
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3T0 4epe3 npusmy Bocupustus Oepaunanna: «l had the same feeling |
did when | had watched an imago emerge, and then to have to kill it...»
[22, c. 84].

B sToM (pparMeHTe myTeM aHaIOrOBOrO MEXaHM3Ma KOHIENTYyallu-
3aimu JIx. @ayn3 TO0CTaTOYHO OYEBUIHO OTOXKIECTBIISIET 00pa3sl Mu-
paHIbl U 6abouxu Ha craguu umaeo (IMago) B pykKax KOJUICKIIMOHEpA.
Omna BBITIIAIETIA TAK KPACHBO M M3BICKAHHO, 4TO y DepanHaH1a MOsSBU-
JIOCh TO CaMO€ YyBCTBO OT CO3€pIlaHus MEeTaMOP(030B €€ BHEITHOCTH U
ee MpeBpaIeHus B MPEKPACHYIO KEHITNHY, KOTOPOE OH WCIBITHIBAT Ka-
JKIBIA pa3, Korjaa HaOJroJaa Mpolecc MOsBICHUS M3 KOKOHa 0a0O0dKH,
pACIPaBJISIOMIEA KPbLUIbSL.

Jlx. @ayn3 ucnonap3yeT U jJajee MoJo0Hble 00pa3Hble Mpeodpazo-
BaHUsI B TeJie MUPAaHIBI U €€ TICUXOJIOTHIECOM COCTOSIHUH, YTO OH OCY-
MIECTBJISIET C TOMOIIBI0 YIOAO00JIeHUsT MeTaMopdo3aM MPUPOIHBIM.
Cpenu cpeAcTB penpe3eHTalnH TEIECHOCTH B 00pa3HOM MPOCTPAHCTBE
XyJI0’KECTBEHHOT0 TekcTa J[>k. dayi3a HaX0IUM HE TOJIbKO aHAJIOTOBBIE,
npejacTaBieHHbIe MeTadOopoil, HO 1 KOHBEPCUBHBIE, K KOTOPBIM MPUHA/I-
JexaT Tak Ha3zbiBaeMmble MeTamMop(do3bl. JTO CMEXHBIM ¢ MeTadopoit
crioco6 (opMupoBaHus 00pa3HOCTU, KOTOPBIM 0003HAYAET W3MEHEHHE,
MoAUGUKAIIMU WIHM JIBXKEHHE U MPEeJIoaraeT OTHOIICHUS npeoopaso-
sanusi/mpancopmayuu 1 MEXKIY COIMOJIOKEHHBIMUA 00pa3aMu, a TaKkxKe
coJiepKaHue B CTPYKTYpe MOITHYECKON MeTaMop(o3bl TpEX KOMIOHEH-
TOB: CyOBeKTa, UICTOYHUKA (MPUYHMHY) U 00BbeKTa (pe3yJsibTaTa mpeodpa-
3oBaHus) [21].

B ananm3npoBaHHOM XyI0K€CTBEHHOM TEKCTE mesio n300pakaeTcs
IPU TIOMOIIM TMOTEHIIMAIEHO BO3MOXKHOTO TIPEOOPa30BaAHUS 2)YCeHUYbL
(caterpillar) B 6abouxy (butterfly), mpuaem Takue m3mMeHeHUs, KOTOPBIC
depnuHAH OYCHD CTAPAJICS YCKOPHUTH, TOHKHBI OBLTH MPOU30UTH C Te-
JIOM 4eJI0BeKa UMEHHO MO/ BIMSHUEM M3MEHCHHUHM B YyBCTBEHHBIX MPO-
SIBJICHHUSIX — TIOSIBJICHUEM YYBCTBA MPUBS3AHHOCTH W, BO3MOXKHO, JTa)Ke
JT100BH, YTO U JOJBKHO OBUIO ChIFPaTh POJb CTUMYJIA MPeoOpa3oBaHU U
9Yero Ha CaMoOM JieJie He MPOUCXOIUII0, KaK 1, COOTBETCTBEHHO, 00pa3-
HBIX TeJecHBIX TpaHcopmaruii: «She was like some caterpillar that
takes three months to feed up trying to do it in a few days» [22, c. 100].

Jlx. dayn3 meradopudecku nzoOpaxkaeT oxkujnanus DepauHanna
TOTOBHOCTM MupaHabl OTBETUTh €MY B3aMMHOCTBIO KaK Mpoliecca BbI-
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JTYTUTMBAHUS O6abouKku U3 KOKOHA, oOpazoBaHHOTO U3 eycenuysl. 1 dep-
AVUHAH OCO3HaBaJI HCBO3MOKHOCTH 6I>ICTpI>IX, XO0TA U KCIaHHBbIX, MCTa-
Mop¢03 ¢ dyBcTBaMH MUpaH/Ibl, KaK U TMOIBITOK (OPCUPOBAHUS COOBI-
TUU B IPUPOJIC pPa3BUTHU OAO0UKH.

3HauuMocTh MeTamopdo3bl Kak cpejacTBa (hopMHUpoBaHUs 0Opasza
mena noo 61acmvlo COCTOUT B TOM, 4YTO BBI6paHHBIC AJIA COITOJIOKEHU A
00pasbl, MEXITY KOTOPBIMUA MOTYT BO3HHUKATh OTHOIIEHUS MpeoOpa3oBa-
HUst/TpaHchOopMaIKi, BOCCO3/IAI0T U3MEHEHUS U B CAMOM TEJI€ YEJIOBEKA
4epe3 OCO3HABAHUC BJIACTH W ITOAYHNHCHUA eﬁ, 4TO Ha CaMOM JCIJIC IIPO-
HCXOJIUT HE IO JOOPOM BOJjIe, a HacaXJaeTCsl HaCUILCTBEHHBIM 00pa3oMm.

CBUIETENHCTBOM €€ OCO3HAHUS TOTO, YTO OHA — 0a00UKa, KOTOPYIO
OH BCE€raa mMcudrall HOﬁMaTB, HaxoJIuM MU B €€ 3allMCu B JHCBHUKC: «l
know what | am to him. A butterfly he has always wanted to catch» [22,
c. 129].

3akioueHHas JEBYIIIKA U YyBCTBYET ce0sl KaKk 6abouka, MOMENIEH-
Hasg B MOPWIKY (CHEIHaIbHBIM COCYa JUISl UX YMEPILBIICHUS), MPOJe-
MOHCTpUpPOBaHHYIO DepanHaHI0M, 00 CTEHKH KOTOPOM OHa, 0 €€ co0-
CTBEHHBIM OIIYIIEHUSIM, «ObETCS KPBLUIbSIMHU)) (fluttering), a 11oABaJl €ro
J0Ma 1 ObLT ATOW 00pa3HOU «MOPHUIIKOWY, CPAaBHUM:

«He showed me one day what he called his killing-bottle. I’'m im-
prisoned in it. Fluttering against the glass» [22, c. 218].

Hapannem: MCIKIY «IIPUCBOCHUCM) TCJIa JACBYIIKH M KOJIJICKIINO-
HUpOBaHHEM 0a00YEK MPOBOJAUTCS U B (pparMeHTe TeKCTa, rae Mupanaa
IIPpOCUT @epzmHaHI[a MpoACMOHCTPHUPOBATDH en KOJUJICKIINKO, HAa3bIBasd
0abodYek CBOMMH «IOJpPyraMu 1O HecuacThio»: «Aren’t you going to
show me my fellow-victims?» [22, ¢. 54], u on OGmaroaymHO KX e ToKa-
3bIBACT.

«All caught or bred by me and set and arranged by me. [...] |
showed her a drawer of Chalkhill and Adonis Blues, | have a beautiful
var. ceroneus Adonis and some var. tithonus Chalkhills, and | pointed
them out. The var. ceroneus is better than any they got in the N.H. Mu-
seum. | was proud...» [22, c. 54].

B nueBHuKe MupaHna onuiieT 3TOT GpakT TaKuM 00pa3oMm:

«Then there were his butterflies, [...] beautifully arranged, with
their poor little wings stretched out all at the same angle. And | felt for

them, poor dead butterflies, my fellow-victims» [22, ¢. 135].
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OnHa couyBCTBOBaJIa MPEKpPACHBIM OaboukaM, 3a()MKCUPOBAHHBIM B
KOpO6KC B OIPCACICHHOM IIOJIOKCHUU C KPbUIbAMHU IIOA OJWMHAKOBBIM
yriaom (arranged, with their poor little wings stretched out all at the
same angle), u yyBcTBOBaJia ce0sl TaKOM K€ KEPTBOM 3TOr0 KOJUICKIIHO-
Hepa, oxnoi u3 Hux (I felt for them, poor dead butterflies, my fellow-
victims). XoTst OH ropAuics CBoei KOJUISKIIMEH, COOpaHHOM M apaH)KH-
pOBaHHOf/i CaMOCTOATCIIbHO, U IIBITAJICA IIPOU3BCCTHU BIICUATIICHHUC, OIIC-
pUpys HaydYHBIMU TEPMHUHAMH JHTOMOJOTa, MupaHaa XOopoumo OCO3Ha-
BaJia aKT y6HﬁCTBa 9THUX CYIICCTB, YUYUTHBIBAA TCX, YTO TOJIBKO MOIJIN OBl
C€lIC ITOABUTHCA HA CBCT.

«They’re beautiful. But sad.» [...] «<How many butterflies have you
Killed?» [...]I’m thinking of all the butterflies that would have come
from these if you’d let them live. I’m thinking of all the living beauty
you’ve ended.» [22, c. 54].

He npaButcs € U TO, 4TO OH, KaK CKPAra, JCPXKUT KOJUIEKIUIO B
SAMUKax, HE ACTIACH 9TOM KpaCOTOﬁ HH C KEM:

«You don’t even share it. Who sees these? You’re like a miser, you
hoard up all the beauty in these drawers.» [22, c. 55].

MI/IpaH,Z[a BBIPpAKACT CBOC HCTATHBHOC OTHOIICHUC K 3TOMY CJIOBA-
MU HCHABUCTHU K KOJUICKOMOHCPAM, CKIAIUPYHOIIUM BCIIH, JAIOIIIUM UM
HMCHA, KJ'IaCCI/I(bI/ILII/Ip}IIOIJ_II/IM nx " 3216BIBaIOH_II/IX 00 ux CymeCTBOBA-
nuu: «l hate people who collect things, and classify things and give
them names and then forget all about them.» [22, c. 55], na u camo
KOJUICKIIUOHCPCTBO ACCOIUUPYCTCA Yy HCC C «KAHTH-KU3HBIO»:. « ... col-
lectors were the worst animals of all [...] They’re anti-life, anti-art,
anti-everything» [22, c. 129].

boiee TOI'0, TAKOC «IIPUCBOCHULC» M «CKPLITUC» OT UYKHX IJIa3, a
cOOCTBEHHO, 0€3pa3/ielIbHOE BJIACTBOBAHUE, YEMY B cllydyae ¢ 6aboukamu
npeAuCCTBYCT YMCPHIBJICHUC, anaHz[a CUUTACT OTKIIOHCHHUCM, IICP-
Bepcuei: «You’re so stupid. Perverse. ... massacring butterflies, like a
stupid schoolboy» [22, c. 79].

Ha camom e naene TyT HaO0/1aeM 00pa3HOe OCYXJeHus Oe3rpa-
HUYHOU BJACTH U (IIPUCBOCHHUA» TCJIa YCIIOBCKA, JIMIICHHOI'O BOJH M
JaXC IIpaBa Ha 3JICMCHTAPHBIC U (I)YHI[aMCHTaJIBHBIG IMPOABJICHUSA KN3-
HEACATCIBbHOCTH.
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OTO MOITBEPKIACTCS PACCYKIECHUAMH MHUpaH]Ibl, KOTOpPhIE OHA
JIOBEPSIET CBOEMY JTHEBHHUKY, B KOTOPBIX OCO3HAET UCTUHHYIO MPUUUHY
ee yAepkuBaHus B nojasaiie goma depanHaHa, i€ OHA CHOBA aresiu-
pYeT K cpaBHEHHUIO cebst ¢ baboukou. «I am one in a row of specimens.
It’s when | try to flutter out of line that he hates me. I’m meant to be
dead, pinned, always the same, always beautiful. He knows that part of
my beauty is being alive, but it’s the dead me he wants. He wants me
living-but-dead» [22, c. 217].

OOpas3Hasi KOHUENTyalIu3aluus mena noo 61acmuvio CKBO3b IPU3MY
oOpasza 6abouxu, B KOTOPOM OHA — DK3EMILUIAP €ro KoJjuieKiuu (one in a
row of specimens), packpbeIBaeT CTEIICHb OIPAHMYCHHM, HAJIO)KEHHBIX Ha
HEE TIOPEMIITUKOM» — € HE MO3BOJICHO JTAXKe «TPEMeTaTh KPBUIBIIIKA-
mum» (It’s when | try to flutter out of line that he hates me), To ecTh Bbika-
3pIBATh MUHUMAJIbHBIC TPOSBICHUS JKU3HU CYIIECTBOM, IBITAIOIIAMCS
BBIPBAThCA Ha CBOOOJY, U TEM CaMbIM OBITh aOCOJIOTHO HE MOXOXKEN Ha
Ty, Kakoi OH keyan Obl ee BUAETh. OHA OCO3HAET, UTO OH XOTEeN ObI
UMETh €€ BCerja KpacuBOM U HEM3MEHHOM, HO CJIOBHO MEPTBOM, CIIOBHO
«HakojoToi Ha OyiaBky» (I’m meant to be dead, pinned, always the
same, always beautiful). ITo-HacTosieMy >kMBOM OHa eMy HE HY)KHA, H
KU3Hb €M OCTaBJIeHA MOCTOJbKY, MMOCKOJBKY €€ KpacoTa, TaK paayrolast
ero Tja3, mpojJieBaeTCs JIMIIbL TToKa oHa octaercs xuBoi (he knows that
part of my beauty is being alive, but it’s the dead me he wants), Ho B TO
&Ke BpeMs el MPUXOoAUTCsl ObITh OYATO JIMIIEHHOW KU3HH, 0€3 eIUHOTO
npu3Haka xuBoro cymiectsa (he wants me living-but-dead).

3nech HaOMOgaeM CBOEOOpPa3HOE OTHOLIEHUE K YEJIOBEYECKOMY Te-
7y, OCO3HABaHUE IIEHHOCTU TEJIIECHOCTH KaK CTaTUYECKOro (heHOMEHa,
OJTHOBPEMEHHO TOABEACHHON /10 BBICIIETO YPOBHSI (MIOCKOJIBKY UMEHHO
TEJI0 caMO IO ce0e M UMEET, Ka3aloch Obl, HAUOONBIIYIO 3HAYMMOCTb
JUTSI KOJUTEKITHOHEPA, 3TO M €CTh OOBEKT BJIAJICHUS) M CHIYKEHHOH 10 ca-
MOM HIKHEW, TIOCKOJIBKY TE€JIO TOAAeTCS ACCTPYKIINH «KOJUICKITHOHE-
pom». Ha camom jene HEHHOCTh MMEET TeNO, JIMIIEHHOE OHTOJIOrO-
AHTPONOJIOTUYECKHUX TTOKA3aTeJIe — MPOSBICHUM 3MOIUAM, MBICIIEH, TO-
Beaenus (That my being alive and changing and having a separate mind
and having moods and all that was becoming a nuisance).

DTO CTAaHOBUTCS OYEBUAHBIM i1t MUpaHIbl:

«The sheer joy of having me under his power, of being able to
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spend all and every day staring at me. He doesn’t care what | say or
how I feel — my feelings are meaningless to him — it’s the fact that he’s
got me. [...]. It’s me he wants, my look, my outside; not my emotions
or my mind or my soul or even my body. Not anything human. He’s a
collector» [22, c. 171].

B sTom (bparMeHTe TCKCTAa AKICHTHUPYCTCA €€ OCO3HABAHHC CYTU
BJIaCTHU, KOTOPYIO TaK JKCJIACT UMCTh HAJl €€ TCIOM €€ INOXHUTUTCIIb, KO-
TOpLIﬁ HUYEro 0COOEHHOIro OT HEE HE OKNAacT, €My JOCTATOYHO IIPOCTO
UMETh ee mpu cebe, HaOIIOaaTh €e MPUCYTCTBUE KaxIblid AcHb (The
sheer joy of having me under his power, of being able to spend all and
every day staring at me). Emy Oe3pa3nuunbl ee yyBcTBa, Mbiciu (he
doesn’t care what | say or how | feel — my feelings are meaningless to
him), ero wHTEpecyeT I e¢ BHEMIHSA 000JI0YKA, €€ TEJIECCHOE IPH-
CYTCTBUC, MATCPHAJILHOCTEL €C TCJId, 4 HC €€ SMOIIMU WJIK Aylla U JaXKC
HE€ €€ TCJIO KCHIIWHBI KaK 00BEKT CCKCYAJIbHOI'O JKCJIAHUA MY’KUNHBI
(it’s me he wants, my look, my outside; not my emotions or my mind or
my soul or even my body), HHYEro 0lyXOTBOPEHHOI'O U YEJIOBEUECKOIO
(Not anything human). Oun npocto BiajeeT ee TeoM, (HU3nIecKoi 000-
JOYKOM, ToKMaB ee, kak 0a0ouky. OHa moscHsAeT 3To Tak: «Only the
things that | have to give anyway. The way | look and speak and move.
But I’m other things. | have other things to give», momguepkuBas cBOIO
3aMHTCPCCOBAHHOCTL TOJIBKO B TOM, YTO OHA OTHAACT, HAKC HC JKCJIasd TO-
ro — TO, KaxK OHa BBITJIAAUT, IBUT'ACTCA, TOBOPUT, BCC MHOC JIXI HCI'O HE
npeacTaBisgeT npuoputeta. M Boobie depanHan HaMHOTO ciabee ee,
€ro CAMHCTBCHHOC MPCUMYIICCTBO — TO, YTO OH ACPKUT €€ B IIOABAJIC,
TOJIEKO B 3TOM ero BiacTh: «He is absolutely inferior to me in all ways.
His one superiority is his ability to keep me here. That’s the only power
he has» [22, c. 98].

D10 HaOmogaeM U BO (parMeHTe TEKCTa, B KoTopoM DepauHaH]
MOJTBEPKIACT, YTO Il HETO BaXKHO OBLIO IMIPOCTO UMETH €€ MpHU cede U
OBbUIO Oe3pa3IMYHO, YTO OHM — JIIOJIM Pa3HBbIX B3TJISAJIOB Ha JKU3HB, MC-
IIOJIHCHHBIC PAa3HbIX )KeHaHHﬁ, CTpeMJ'IeHI/Iﬁ N IOCHHOCTHBLIX YCTAHOBOK,
cpaBauM: «What she never understood was that with me it was having.
Having her was enough. Nothing needed doing. | just wanted to have
her...» [22, c. 101].
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HNuTepecHo Takxke TO, KakuM mpencraetr depauHaH] B pOMaHe.
[Tomumo oOpa3za kosuieKImoHepa 6abouek, ero XxapakTepu3yloT U UHBIE,
paccesiHHbIE TI0 TEKCTY poMaHa 00pa3bl-MeTa(ophI.

Cpenu metadopudeckux koppenaroB OepauHana, BEICTYIIAIOMIETO
JIECIIOTOM, HAXOJIUM TIpeleIeHTHbIe 00pa3bl MEPCOHa)KEW H3BECTHBIX
POU3BENICHUM, TO €CTh HaOII0JaeM SIBJICHHUE WHTEPTEKCTYaJbHOCTH.
Dto takue o0paswl, kak Karuban (Caliban. They should have called you
Caliban) — repoii «bypu» VY. lllekcniipa, KOTOPBIH SBIIICTCS TOMUHAHT-
HbIM (B 50 % ero metadopruyecKuX MEPEOCMBICICHU), YTO MOAYEPKU-
BAET €r0 XXUBOTHYIO JKECTOKYIO HaTypy. 10 Cmapuk Boosnou (The Old
Man of the Sea) — repoii mmkiaa apaOckmx cka3ok o CunpdOame-
MOpEXO0JIe, OT KOTOPOTro He M30aBUTHCS U HE CTPSAXHYTH cO criiuHbI (he’s
going to be the Old Man of the Sea until | shake him off somehow), u
naxe Boaweonwiii Ilpuny (Prince Charming) u3 eBponeicKkux CKa3ok,
HAJISKHO CKPBITHIM OT TJ1a3 B €ro Teje, KOTOPBIM BOOOIIE HE TPOSBIISIECT
ce0st 1 KOTOPOIro MOXKHO 0CBOOOINTH, YOUB mpesxHero (Perhaps | really
should kiss him. More than kiss him. Love him. Make Prince Charming
step out). [TomumMO 3TOrO0 OH TMOJy4YaeT OOpa3HOE MPEACTABICHHE, YIIO-
NOOJISAACh clenomy 3a pyiem Mauiursl, KOTOPbIA HE TIOHUMAET, KyJa €ro
necer (It’s like putting a blind man in a fast car and telling him to drive
where and how he likes), kumaitickoit wkamynxu, KOTOpyr0 HEBO3MOKHO
otkpeITh (I told him he was a Chinese box. And he is), eamromy mopro,
npeObIBaHNE B KOTOPOM CKOBBIBAeT JBMKeHHs 1 ucromaeT (You exhaust
me. You’re like a sea of cotton wool), wapuxy pmymu, KOTOpBIli HUKAK
He noiimMarts (...you’re like mercury. You won’t be picked up), necuact-
HOU cmapoti 0ege, TONATAIONICH, UTO CYIPY>KECTBO — 3TO HEMOTPEOCTBO,
¥ 9TO BCE Ha CBETE — HEMOTPEOCTBO, KPOME YAIlIKH CJIa00TO Yasi B AYIII-
HOM KOMHAaTe, 3a0UTOM CTapoM, MbUILHOW MeOelblo, JIUIIAIIEH TaKUuM
o0pa3oM KU3HH caMy KH3Hb U TyOsmelt Bce mpekpacHoe (You’'re like a
little old maid who thinks marriage is dirty and everything except cups
of weak tea in a stuffy old room is dirty. Why do you take all the life out
of life? Why do you kill all the beauty?), ocbmunocy, onyreiBaroremy ee
mrynaiabiiamu (putting the tentacles of his being hurt around me), psite ¢
HU4ero He BhIpakaromuM B3rsiaoM (Fish-eyes. They watch. That’s all.
No expression), renoow, ycTOMy MeCTy B TejecHOU obosouke (He’s

not human; he’s an empty space disguised as a human), uepssio
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(You’re not a human being. You’re just a dirty little masturbating
Worm), 3dKJIIIOYCHHOMY B IIOJABaJIC, Ha CAaMOM J[CJIC 3aKJIIIOYCHHOMY B
cBoOei HegocTouHoM cymuocTH (You’re the one imprisoned in a cellar).

On nNpeaAcCTacT B IJia3ax MI/IpaHI[BI BOIUTOIICHHBIM YpPOACTBOM, IIO-
CKOJIBKY AYIIEBHOE YPOJCTBO crpaiiHee Bcero (He is ugliness. But you
can’t smash human ugliness), u paxe BoirgauT OecrmonbiM (Absolutely
sexless (he l100ks), uro UMIITUITUPYET €€ HECTTOCOOHOCTh BOCIIPUHUMATH
€ro KaKk My>X4HuHY.

OH opavHapeH U HUYEM He npumevareseH. Huduero He BbIpaxaro-
rasg BHCITHOCTb UMINIMIIUTHO YKa3bIBACT HA €TI0 HeﬂaﬂeKI/Iﬁ YM, MCJIOY-
HOCTh, HH30CTh, ITOUIOCTh, UYTO ¢l Tak mpetut: «lt’s true. He is the Old
Man of the Sea. | can’t stand stupid people like Caliban, with their great
deadweight of pettiness and selfishness and meanness of every kind»
[22, c. 120], ero 3akOMITJIEKCOBAaHHOCTb, KaK COIMAIIbHYIO, TaK U CEKCY-
albHyI0, ero OecnojesHocts u mycroty: «l felt sorry for Caliban this
evening. He will suffer when I am gone. There will be nothing left. He’ll
be alone with all his sex neurosis and his class neurosis and his use-
lessness and his emptiness» [22, c. 102]. OH oJMIETBOPSICT HOBYIO
Biacthb. «| feel it myself more and more, this awful deadweight of the fat
little New People on everything. Corrupting everything. Vulgarizing
everything. Raping the countryside, as D says in his squire moods. Eve-
rything mass-produced. Mass-everything» [22, ¢. 115]. A mpoTuBo-
crosiuue ee u PepaumHanna MupaHaa BOCIPHHUMAET Kak OOphOy He-
MHOTHX C BJIUSHHEM HOBOH BJIaCTH, I'I€ OHA — OCEI)K,I[GHHBII\/'I ropon, u
ObeTCsI OHAa CBOUM OPYKHECM, 4 HC 3IrOU3MOM, JKCCTOKOCTbIO U HCHABU-
cThio: «But it’s a battle. It’s like being in a city and being besieged.
They’re all around. And we’ve got to hold out. It’s a battle between
Caliban and myself. He is the New People and | am the Few.l must
fight with my weapons. Not his. Not selfishness and brutality and shame
and resentment» [22, c. 102].

BMmecTte ¢ Tem oHa BBIHYXACHA IIPHU3HATH, YTO TCJICCHBIC OI'pPaHU-
YCHUA U JIMIICHUE BO3MOXHOCTHU OCBO60)KI[€HI/I$I IIPUBOAAT U K U3MC-
HEHHUAM IICHUXOJIOTHUYCCKHUM — CIIOMJICHHOCTH, HECIIOCOOHOCTH IIpOTH-
BOCTOSATh BJIACTH, KOTJa Tejo Oeper Bepx Hajn pasymom (Bodies beat
minds, she said).

DTO pacKphIBaeT Pa3pyIlIUTEIbHYIO CyTh BJIACTH, KOTOPYIO 0OIHYa-
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€T B CBOEM POMAHE Ha MPUMEPE B3aUMOOTHOILECHUS MY>KUYHHBI U KEH-
uHbl k. Oayns.

[TonBoas UTOTH, OTBETUM, YTO 00pa3 mena noo racmoio GopMupy-
ercss B pomane JIx. ®@aynza “The Collector” nmpeumyIiecTBeHHO ¢ TIO-
MOIIIBI0 aKTHBalMKM KoHnentyanbHoi Metadopsl: TEJIO T10OJ] BJIA-
CTBhIO — 9TO BABOYKA / HUMAN BODY UNDER THE POWER IS
A BUTTERFLY, akTyanu3upyromeid ceMaHTUKy O0€33alluTHOIO, UCITY-
TaHHOTO, JIMIIEHHOTO BOJIA Tejla, C OJHOW CTOPOHBI, a C IPYroM — Tela
KaK [IEHHOCTH, 0OBbEKTa BJIJICHUSA, YTO B JICCTBUTEIHHOCTU MMILIHUIIU-
pyeT mapajokcaibHOE 00ECIIEHUBaHUE TeJa /I TE€X, KTO UMEET BIACTb,
U yTpaTy UM aHTPOMOJOTMYECKUX KaueCTB, TOCKOJIbKY HUUYTO YeJI0OBEYEe-
CKOE€, KpOME CaMOro Tejla, HE MHTEpPECyeT BIaJEIblieB, U OCO3HAHUE
LIEHHOCTH ISl BJAJEbla TEJIa CBA3AHO CO CTPAXOM CMEPTH M HEXema-
HUEM MOKHUIATh 3TOT MHUp. DTO OMpeNeseT CnenupuKy Xyd0KeCTBEH-
HOM pEnpe3eHTalMy TEJIECHOCTH B POMAHE, KOTOPAs CIIYKUT KaK OCYXk-
JNEHHUE CIIETION, pa3pyIIUTEIbHON W HEKOHTPOJIMPOBAHHOM BIJIACTH, Ha-
[[EJICHHOW Ha OecCMBICIIEHHOE BiaieHue. BracTe Ham Tenom, mpUHU-
Marolllasi U3BpallleHHbIe, MaToJoruyeckue (Gopmbl, 00pa3HO penpe3eH-
TUPYET TAKUE PEKUMBI BJIACTH, KAK IUKTATypa, TOTAJIUTAPU3M, KOTOPBIE
U BBIHYJIMJIM 4YeJIOBEKa YyBCTBOBAaTh C€0S «HACEKOMbBIM», HE3aIIUIIICH-
HBIM U cJIa0bIM, UTO HA0JII0aeM B TEKCTOBOM (PparMeHTe:

«I think we are just insects, we live a bit and then die and that’s the
lot. There’s no mercy in things. There’s not even a Great Beyond.
There’s nothing» [22, c. 299].

Takast oOpa3Has penpe3eHTalus TeISCHOCTH UMILTUIIMPYET Oeccu-
aue, OEeCIOKOMCTBO M HE3aIIMIIEHHOCTh YEJIOBEKa Iepe]] BIACThIO CO-
[IMyMa U COIMAJIbHBIX MHCTUTYTOB U OTKPBIBAET CYTh MCUXOJIOTHYECKO-
IO COCTOSIHUS Y€JIOBEKA, KOTOPOM MPUCYIIU TOTAJbHbIEC MOTEPS BEPHI U
CTpax CMEpPTH.

Crneunduka B crmocode XyJ0KeCTBEHHOT0 N300pakXeHus Teja 4elio-
BeKa HAONIONAETCSs M B HMHTEPIPETAUU MYXYUHBI M KEHIIMHBI Kak
npejcTaBuTeNel 001IecTBa, YTO HAXOIUT OTpaKEHUE B TE€HAEPHOM ac-
NeKTe — N300paKEeHUU MY>KUYMHBI KaK arpeccopa, BIACTHOTO pexXuma, a
YKEHILWHBI — KAK KEPTBBI» BO3JICUCTBUS.

O6pazno-HapparuBHas penpesentanus TEJIA XXEHIIMHBI umeer

MeCTO Ha (OoHE peayn3allid HappaTUBHOTO TMATTEpHA «depopmayus»
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WIH «NOMEHUUANbHAA Oeopmayusny, TPOUCXONAIAs C TEIOM, IO-
CPEICTBOM OOpa3HOM KOHIIETITyaJIM3allK MOCIEIHEr0 yepe3 obpas Ha-
cekoMoro (6aboukm).

Hanpasiienust 00pa3HON KOHIETITyJIM3aIH MYXCKOTO U )KEHCKOTO
TET B aHAJU3UPYEeMOM pOMaHE JEMOHCTPHUPYIOT, 4TO Je(GOopMUPOBaH-
HBII, pa3pylIeHHbIN XapaKTep, KaK MPaBWUiIO, HOCUT TEJO >KEHIIWHBI, B
TO BpeMsl KaK XapakTep OOpa3HON KOHIENTyaIn3aIliy Tela MYKIUHBI
aKIIEHTUPYET €r0 JECTPYKTUBHYIO CHIIy. JTO JIEMOHCTPHUPYET CIIEKTP
MIPU3HAKOB MPOSBICHUNA MY>KUYHHBI, KOTOPBIE CHMBOJIM3UPYIOT WU BO-
IUTOIIAIOT TOCYIAapCTBEHHBIM CTPOM TOTAIUTAPHOTO 00pasiia, KOTOPHIH
OTOTOXKIECTBISIETCSI ¢ MAaCKYJMHHOCTBIO. B TO ke BpeMsl Tello KeHIIH-
HBI, HallPOTUB, WCHBITHIBACT PE3YIbTaThl JECTPYKTUBHOTO, OTPAHUYH-
BAIOIIETO BJIMSHUS MYXKUMHBI, O YeM CBHJICTEILCTBYIOT MeTadopude-
CKH€ KOPPEJSITHI Tejla JKCHIUHBI B 00pa3HOM MPOCTPAHCTBE XYI0KECT-
BEHHOTO TMPOM3BEICHMS, aKIECHTUPYIOIINE €€ MOTEHIIUATBLHYIO BBIHYXK-
JICHHOCTh WCHBITHIBATh CTpaJaHus, AeGopMallid W pa3pylieHHEe Kak
XPYIIKO€ ¥ HEXHOE CYIIECTBO, CTPAJalolee OT TyOUTEIHbHOTO BIUSHUS
COLIMYMa ¥ BJIACTHBIX PEKHUMOB, OJIUIIETBOPEHHBIX MYKCKAM HAYAJIOM.
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