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HOUJI0COPHUA KY/IBTYPhI

YK 008 DOI: 10.34130/2223-1277-2019-2-9-20
I1. I. MapThICIOK
deHOMeH HayaJ/ia KaK UICTOYHUK AUHAMHUKU KYJ/IbTYPbI

Cmambs nocesujeHa geHoMeHy Ha4aad, npedcmasieHHOMY 8 Kaiecmee
saicHellwez0 a1iemeHma OUHAMUKU Kyabmypbl. B pamkax HeauHeliHol modenu
Ky/bmypbl OH paccmampusaemcsl KAk UCMOYHUK 803HUKHOBEHUS IUHElHbIX U
Yukau4eckux npoyeccos. DeHomeH Ha4a.1da He MoIbKO CMuMy/aupyem npozpec-
cucmcekue UHmMeHyuu Ky/sibmypbl, HO U yCmaHasausaem Kpumepuu ux 8603MOxic-
H020 02paHU4eHUs, meM caMblM 06peKasi omdenbHble hopMbl AYXO8HOU Kyb-
mypul Ha NepMAHEHMHOe CAMO080CNPOU3BOICMBO.

KioueBsble ciioBa: abcoaom, Kyabmypa, OUHAMUKA KY/AbMypbl, AUHEl-
Hocmb, Mug, nosHoMa 6bimusi, YuKAuU4HOCMso, heHoMeH Havaaa, pusocoPus.

P. G. Martysiuk. The phenomenon began as a source of cultural dy-
namics

The article is devoted to the phenomenon of onset, presented as the most
important element of the dynamics of culture. In the framework of the nonlinear
model of culture, it is considered as a source of linear and cyclic processes. The
phenomenon of the beginning not only stimulates the progressist intentions of
culture, but also sets the criteria for their possible restriction, thereby condemn-
ing certain forms of spiritual culture to permanent self-reproduction.

© Maprtsiciok I1. T, 2019



Yesnoek. Kynbrypa. O6pasoBanre — Human. Culture. Education, 2019, 2(32)

Keywords: absolute, culture, culture dynamics, linearity, myth, the fullness
of being, cyclicity, the phenomenon of the beginning, philosophy.

[Ton [UHAMUKON TpPaAMIMOHHO MOHHWMAaETCs MPOIeCC Pa3BUTHUS U
n3MeHeHUs1. [[pUMeHUTENILHO K KYJIbTyp€e OHAa UMeeT HallpaBJIeHHbIH, Lie-
JIOCTHBIN XapaKTep, paclnpoCcTpaHseTcs Ha eé oT/e ibHbIe 06J1acTH, pop-
MbI U THUIIBI.

[lepBoHAYa/IbHO JUHAMUKA OTOXAECTBJISAJIACH C 3BOJIIOIMOHHBIMHU
MpolleccaMy B KyJbTYpe, UMEIONMMH JUHEHUHbIA U, KaK MpaBUJIo, MPo-
IPECCUCTCKUIN XapakTep. B cBsi3W ¢ 3THM NepBble Hay4YHble 3HAHHUS O
KYJIbTYPHOWU JUHAMUKe OTPaHUYUBAJJUCh PACCMOTPEHHUEM 3BOJIOIMOH-
HbIX IIPOLIECCOB B Ky/bType. B HUX cozepxkasack uHPopMmanus 06 obora-
MIEHWH KyJIbTYpPbI IO Mepe eé MNpoOABUIKEHHUA OT HepB06bITHOCTI/I K COBpe-
MEeHHOCTH. B mocsieiyromem HayuHble PeICTaBIeHUs O JUHAMUKE KYJlb-
TYpbl MEePECTAOT CBOAUTLCSA JIMIIb TOJBKO K JIMHEWHBIM IMpolleccaM, a
PaCIIMPAITCA 10 BOCIPUATHS CI0XKHOH, HEOJHO3HAYHOH MPUPO/bI KYJb-
TYPBbI, IOJBEPKEHHOH Pa3JIMYHOTO0 pojia TpaHCHOPMAIMOHHBIM CIBUTAM,
LOUKJIWYIE€CKOMY pa3sBUTHIO, CHHTE3HUPYIOIIEMY 3JIEMEHTbI UUKJINYHOCTHU U
HHHeﬁHOCTH, KpPpHU3HUCaM, COMIPOBOXAAINMCA NEPUOANIECKHMM BO3Bpa-
TOM K IIPEXXHEMY COCTOSTHHIO, U JIP.

Ha paHHUX 3Tanax cBoero BO3HUKHOBEHHUS JJUHAMHUKA KYJIbTYPbI sIB-
JISIeTCS OTpaXKeHUeM MHU(DOJIOTMYECKUX MTPOIIECCOB, CBUETENbCTBYOIINX
B I10JIb3Y MOJBMXXHOCTH MUda. B KauecTBe mprMepa MOXKET OBbITh NMpe/-
cTaBJjieHa MeTaMopd03a, sIBJIeHHas1 B BU/Jle BCeOOIIero 060pOoTHUYECTBA.
B apxaHHECKOﬁ KyJIbTYyp€ OHa BBICTYIIA€T B Ka4eCTBE OHpEAMe‘{eHHOFI Ba-
pUanUy UJler BeYHOTO Bo3BpalleHHs. 00 3TOM CBUETEJIbCTBYET CBOM-
CTBEHHasl edl MOTPEeGHOCTh B MEPMAHEHTHOM YAep)KaHUU COOCTBEHHOM
CYIIHOCTH, MPUBOASAIIAsA K HEM3MEHHOMY BO3BpallleHHI0 IPeBpaliéHHON
$opMBI Ha KPYTH CBOS B IIpe/iesiax 3aMKHYTOT'0 MpOoCTpaHCcTBa. B pasiny-
HbIX MU(DOJIOTHYECKUX CUCTEMAX TAKXKe HAXOJUT MeCTO U Hiesl SBOJIIOLIH-
OHHU3MaA, PaClIPOCTPAHAOIIAACA KaK Ha TEOTOHUIO, TAK U ObITHE OTAE/b-
HO B3SITOr0 60KECTBA, B IIPOIIECCE IBOJIIOIUU MEHSIOIIET0 XTOHUYECKH e
CBOMCTBA HA CIUPHUTYaAJMCTHIECKUE.

[Ipy1 pacCMOTpPEHHH MPUPOJbl KYJbTYPHOH HMHAMMKH Ype3BblYaii-
HO Ba)KHbIM SIBJISIETCS BbISIBJIEHUE €€ HCTOYHHKOB, CpeJhu KOTOPhIX 0CO-
60e MecTo 3aHUMaeT peHOMeH Hadal. CBoeobpasue AaHHOro ¢peHOMe-
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®unocodus kyneTypbl — Culture philosophy

Ha 3aKJII0YaeTCs B TOM, YTO, C OAZHON CTOPOHBI, OH 3aJjaéT BEeKTOp pa3BU-
THS KYJbTYpBI, a C APYTOH — 110 Mepe HUCcYeprnaeMOCTH OYepeHOTO [UK-
Jla KyJIbTypbl MOTUBUPYET €€ BO3BPAT K UCTOKY.

BnepBble ¢ ¢eHOMEHOM Hauyasia Mbl BCTpedyaeMcsl B KOCMOTOHUYe-
CKoM MUOJIOTHH, cojiepaleld HHPOPMAIHIO O MPOUCXOXKAEHUH MUpa U
>KH3HHU, 0 TOM, KeM 6blL/1a COTBOpeHa BcesleHHas. AKT TBOpeHUSs, ONUChIBA-
eMbIi B Hell, NIPUBOAUT K pas/ieJIeHHI0 HEKOTja eZJMHOI0 MUPA, B pe3yJib-
TaTe Yero CTAaHOBUTCS BO3MOXKHBIM [IePEX0/] OT HESIBHOTO K SIBHOMY, €CJIU
FOBOPUTD SI3bIKOM KOCMOJIOTMH — OT Xaoca K KocMmocy. «I[Ipu aToMm, — Kak
cnpaBeZiMBO yTBepxkaaeT /xkozed Kamnbes, — Mudbl HEYCTaHHO NMOJ -
YEpPKHUBAIOT TOYKY 3PEHUSI, UTO KOHQJIUKT COTBOPEHHOI'0 MUPA He sIBJIS-
eTcsl TeM, YeM OH KaxkeTcs. XoTs Thuamat 6bl1a youTa ¥ pacyieHeHa, OHa
He OblJ1a TeM CaMbIM YHUYTOXeHa. Uyl0BUIlle Xxaoca BbIVIAAUT pa3pylia-
IOLIMMCS 10 COOCTBEHHOW MHULUATHUBE, a ee GparMeHThbl CAMOCTOSITE b-
HO TlepeMeljarTCs K COOTBETCTBYIOUIUM MOJIOKEHUAM» [1, . 216].

B nanHbId nepuof deHOMeH Havyasla HaxXOAUTCs 1O/, BJAUSIHUEM paH-
Hell MUGOPEUTHO3HON TPAAUIIMHY, YTO BO MHOTOM OIpe/ieisieT ero ABO-
sKyto npupoay. C o4HO! CTOPOHBI, OH BBICTYNAeT B KayecTBe oNpesaMe-
YEeHHOr0 BapHaHTa HEKOro MAaCCMBHOTO XaOTHYECKOro 06pa3oBaHMUS,
NpeJiCTaBJeHHOT0 B KayeCTBe TeJjla XTOHUYEeCKOro 60)kecTBa-3amoJIHU-
TeJisl BCEJIEHHOM, CyIeCTBYIOILETO /10 MOsIBJEHUSsI YeJ0BeYeCKOTro poJa.
C gpyroii cTopoHbl, GeHOMEH Hayaja peasusyeTcs 6GJarofapsi aKTHB-
HOMY [JIeMCTBY, HallpaBJeHHOMY 4epe3 pUTyaJbHOe YOUICTBO XTOHUYE-
cKoro 6okecTBa Ha Ipeo6pa3oBaHMe Xaoca B KOCMOC, UTO MO CYyTH MO-
»KeT O6bITb PAaCCMOTPEHO B KayecTBe OZHON U3 Bapuauuil fopedeKcus-
HOI'0 OCMBICJIEHUS NTPOLiecca OKYJIbTYPUBaHUs HEOCBOEHHOTO XKU3HEHHO-
ro NpoCTPaHCTBA.

B Mudopeuruo3Hoi TpaAguLMU HAyaslo, Kak MPaBUJIO, BBIHOCUTCS
3a Mmpefesibl YeJI0BeUeCKOT0 06YCTPONUCTBA, YTO HATJISIAHO MPe/[CTaBJIEeHO
B KOCMOTOHHWYeCKOW MUGosioruu. IIpyu 3TOM OHO He 06XOJUT CTOPOHOM
npo6JieMy CyllecTBOBaHUS Yes0BeKa, YTO HaXOAUT OTPakeHUe B 3CXaTo-
JIOTUYECKOM yUYeHHHU, IOBECTBYIOIIEM O HEKOM PaliCKOM MecTe U3Hayaslb-
HOr0 NpebbIBaHUS YesOBEKa U ero nocjaeAywouiel yTpaTe. ICXaToJ0THs,
B KOTOPOU yKa3bIBaeTCs Ha paiickoe MeCcTO KaK UCTOYHHUK MOJHOTHI ObI-
THSI, XOTS U B 60JIbLIEN CTeleHH GU3UIeCKoro 6siara, BO MHOT'OM OIpee-
JIsleT NepCIeKTUBbl PAaCKpbITUA NPUPOAbLl peHOMeHa Hadajla B CUCTeMe
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6OFOCJ10BCKOFO, d TaKXe reHeT4eCKH CBA3aHHbBIX C HUM OTAEJIbHbIX HA-
npaBJIeHUSAX GUI0COPCKOTO 3HAHUS.

HecMoTpst Ha TO YTO B KOCMOTOHUYECKON MU OJIOTHU JopedieKCHB-
HO COJIEPKATCs 3JIEMEHThI JJUHAMUKU KYJbTYpPhI, B CUJIy CBOEH omnpe/ie-
JIEHHOCTH OHa NPensTCTBYeT UCTOPUKO-KYJIbTYPHOMY pa3BUTHIO. JIr06as
dopMa pa3BUTHSA OKa3bIBAETCsS HUCXOJSAIIEH B mpolecce eé yaaleHus
OT Havaja akTa TBopeHHus. Hayaso TBopeHMs 3akJlo4yaeT B ceGe Mak-
CUMaJIbHYI0 TOJIHOTY OBITHS, abCOJIIOTHYIO I€JO0CTHOCTh U TapMOHMIO
BcesieHHO. B cBSI3U € 3TUM nOC/IeAyIOlIEe PAa3BUTHE, B TOM YHCJIE U UCTO-
pUYeCcKoe, SIBJISETCS PerpeccoM Mo OTHOIIEHUIO K MPe/bIAYIIeMY.

Ha paHHux 3tanax 3amMelieHusi MMda JIOrocoM, B YaCTHOCTH B HaTyp-
dunocopuu, peHoMeH Hayasia XOTb U pacCMaTPUBAETCs C MO3ULUU HATY-
pasrM3Ma, OAHAKO IIPpU 3TOM yiKe BBIXOAUT 3d PAMKH CUCTEMbI MI/I(l)OpeJII/I-
TMO3HBIX BO33PEHUH, YTO OTKPBIBAET MEPCIEKTUBBI €TI0 MOCIEAYIONIETO
M3y4YeHHUs B KaueCTBe UCTOYHUKA JJUHAMUKHU KYJIbTYPHL

B mpollecce AanbHENIIEro McciefoBaHusi GpeHOMeHa Hayaja Mbl
duKcupyeM NpHUCYIIy0 €My TpaHCLeHJIeHTHO-UMMaHEHTHYI HalpaB-
JIeHHOCTb. TpaHCIeHZEHTHOEe oNpeJiesisieT ero MecTo 3a IpejieaMH Mo-
BCE/IHEBHOTO 00yCTPOMCTBA XKU3HU. B cuJ1y yero no cBoeil cogepxaresib-
HOU HAIOJIHSIEMOCTU OH HaJlesISIeTCs TOJIHOTOH OBbITUS U MOXET ObITh
NpeJCcTaBJeH B Ka4eCcTBe WCTOYHHKA HeOrpaHWYEeHHbIX MOTeHUUH. He
C/ly4aiiHO ero aTpuGyTaMy BbICTYNAIOT HEU3MEHHOCTD, 11eJIbHOCTh, He-
AEeJIMMOCTb, a TaKXe CITOCOBGHOCTD C 3aBUJHBIM IMOCTOAHCTBOM BOCIIPO-
M3BOAUTD CaMoro ce6s. iIMMaHeHTHOE, B CBOIO 04epe/ib, ONpeiesIsieT ero
CBA3b C 3€EMHBIMH (bOpMaMI/I 6bITI/IH, 4qTO 06yCJ’IOBJ16HO HUX OTKPBITOCTBIO
TPaHCLEH/JAEHTHOMY, a TaKXKe NOTPEGHOCTHIO B MPOABHUKEHUU K CBOEMY
npezie/IbHOMY IyXOBHOMY CaMOBBIPAXKEHUIO.

deHOMEH Havasla MOXKET GbITh MPE/ICTABJIEH KaK B CAKPAJIbHOM, TaK
Y n1popaHHOM HM3MepeHUsIX KyJbTypbl. B mpodaHHOM U3MEPEHUU KYJib-
Typbl GeHOMeH Hadaja 06J1aJlaeT onpejieléHHOH OrpaHUYeHHOCTHIO.
Byay4u BK/IIOUEHHBIM B pa3/IMYHbIE KYJIbTYPHBIE MJIACTHI, UMEIOLIHE T10-
BCE/IHEBHYIO0 HANPaBJIEHHOCTb, OH BMECTE C HUMU [IePEKUBAET MOMEHT
CTaHOBJIEHHS], B CBSI3U C YEM OKa3bIBAaeTCs IPEJCTaBJIeH B psijie yIpo-
MEHHBIX Bapyualuil. BeiTHe Kak 3apoxk/jawlieecs 3/1eCh yKe eCTh, HO B
TO e BpeMs, Kak ellé He copMUpoBaBIIeecs, He IPUCYTCTBYET B MOJI-
HOM Mepe. Haxo/isicb B OCHOBe BellleCTBEHHO-NPEJMETHOTO MUpa KYJlb-
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Typbl, GeHOMeH Hayasia HEeM3MEHHO MPUCYTCTBYET B €ro MOPOXKAEHUSIX.
[Ipy 3TOM OH yZep>KHBaeT KyJbTYpHble POPMBI B UX 3aB€JJOMOU OrpaHu-
YEeHHOCTHU U HEU3MEHHOCTH, OTYACTU HaZeJisisl MOABUXKHOCTbIO MHBEPCH-
OHHOTO THIa (ObITHE-UHOOBITHE) B paMKax CyOCTAHI[UH, COXPaHSIOIIEN
paBeHCTBO caMa C co60i. B uTore ero HenocpeAcTBeHHAs CBSI3b C BHEI-
HUM MUPOM aHHUTHUJIMPYET FTOMOTEeHHYI0 IPUPOY, KOTOPOW OH 06J1ajaerT,
B MOMEHT Npe6bIBaHUs B CBOEW N3HAYAJIbHOW YHCTOM ONpe/ieIeHHOCTH.

B cakpa/bHOM M3MepeHHUU KYJIbTYpbl OH HajlessieTCsl BHEBpeEMeH-
HbIM CMBICJIOM, JIeMOHCTPUPYET yHHUBEpCaJbHYI0 NPUPOAY, Morailaro-
IIyI0 B €JMHOM LleJIOM BO3MOKHble NPOTHBOpeuusi. B deHoMeHe Haua-
JIa COKPBITO HEYTO (0Jiee COBEPIIEHHOE 10 CPAaBHEHUIO C Te€M, UTO MBI
MMeHyeM MOBCeJHEBHOM peasibHOCThIO. [Ipu 3TOM, B CUJIy CBOeH caMo-
JIOCTAaTOYHOCTH, OIpelesII0INed ero 3aMKHYTOCTb Ha CaMOM cebe, OH
COJlep>KUT BHEIUHUHM IOChbLJI, HalpaBJeHHbIH Ha COBepLIEHCTBOBaHHUE
KYJIbTYpbl, BOCXOZsALEH K HEMY B CBOHUX JOMHUHAHTHBIX NPOSIBJIEHUSX.
CakpaJsibHas IpHUpoAa Havyala pacnpoCcTpPaHseTCsl IPeuMyIeCTBEHHO Ha
Te ¢peHOMEHbI KYJIbTyphl, KOTOPbIE B CUJIY 0COOEHHOCTEH CBOel mpupo-
JIbl He Y,0BJIETBOPEHbBI COGCTBEHHBIM OBITHEM, B CHJIY Y€r0 UCHBITHIBAIOT
HeUCCSIKaeMyIo MOTPe6GHOCTh B pa3BUTHUU U YCOBEPIIEHCTBOBAaHUM. 3/1eCh
dbeHoOMeH Hayasa fBJISIET COO0M UCTOYHUK MHTEJJIeKTYalbHbIX, 06pa3o-
BaTeJIbHbIX U PEJIUTMO03HO-HPABCTBEHHBIX NOTEHLUH KYJIBTYPHI, ONlpee-
JISSIOIIUN epCIeKTUBDI €€ pa3BUTHs. FiMes Hemocpe/CTBEHHOe OTHOLIe-
HUe K cdepe BO3BBIILIEHHOTO, OH yCTaHABJIMBAET pe/e/ibHble BO3MOXHO-
CTU Pa3JIMYHBIX KYJIbTYPHBIX GOPM B MX NMPOCTPAHCTBEHHO-BPEMEHHOM
HM3MepeHUN.

CakpasbHasi HalpaBJeHHOCTb QeHOMeHa HayaJja oOIpejesseT
ero TBOPYECKUU MOTeHLHaJs, CIOCOOHBIN BJIUSATH Ha OTZeEJbHBbIE MPO-
1[ecChl B KyJbType, HAa UTO BIOJIHE CIpaBeAuBO yKasbiBaeT O. llmaHH.
«[lepBoHAyas0, — MULIET OH, — MOXET PaCIOJIaraThCs JULIb HA 60s1€ee
8bICOKOM YPOBHE — OHO 3aKJ/IIOYAETCS B TOM TBOPUYECKOM HavaJjie, KOTO-
poe BhICTynaeT NPUYUHON pecTpPyKTypusauuu» [2, c. 353].

deHoMeH HayaJla HENOCPELCTBEHHO BJIMSET Ha IO BUKHOCTb KYJIb-
TYpbl, BO MHOTOM OIpefiesisisi NpUCyLire el U3MeHeHUs He TOJIbKO JIH-
HEWHOro, HO U IUKJIWYecKoro Tumna [3, ¢. 230]. 3ayacTyto nogo6HbIe Mpo-
[[eCChl CTAHOBSTCS BO3MOXHBIMU 6J1arofapsi HEUCCIKaeMOM MOTpeGHO-
CTU KaK B COXpaHEHWH, TaK U MePMaHEHTHOM BOCIPOUW3BeJeHHUH Hada-

13



Yesnoek. Kynbrypa. O6pasoBanre — Human. Culture. Education, 2019, 2(32)

JIa, BBICTYIAIOLIEr0 B KAYeCTBE UCTOYHUKA MOJHOThI HCKOMOT'0 CMBbIC/IA.
[IpuMepoM siBaIsieTcs anoxa PeHeccaHca.

PeHeccaHC MOeT O6bITh pacCCMOTPEH Kak Haya/l0 HOBOW I'yMaHUCTHU-
YeCKOU KyJIbTYpbl, IeHTPaJbHOE MECTO B KOTOPOH OTBOJUJIOCH YesoBe-
Ky, BepslieMy B COGCTBEHHbIE YXOBHO-TBOpYECKHE BO3MOXKHOCTH U UX
abCoJIIOTHY0 3HAYUMOCTh. M/1es Haua/la B peHeCcCaHCHOM HCKYCCTBeE CTa-
HOBHUTCSI BO3MOXXKHOM 6J1arofaps 06palieHH1I0 K IPpUpo/ie YeJ0BeYeCKOro
TeJla, ero KOCMUYeCKOW YHUBepcaau3ally, 3a/10)KEHHOW B aHTUYHOCTH.
3/4ech peaslbHOCTb CTAHOBUTCS CAMOJ0CTATOYHOH 6Jiarofapsi TOMy, YTO
BO3JIaraeT HaZeXbl HA 6yaylee U BMECTe C 3TUM, 06pallasich K OMbITY
MPOILLJIOTO, CTPEMUTCSI COEUHUTDL UX B cebe, TeM caMbIM 06pasysl nopsi-
JIOK YU TApMOHUIO BEIHOTO MHUpa.

CrenyeT ykasaTh Ha TO, YTO LIMKJHUYECKHE TPOIECCH PaBHO MPUCY-
1Y pa3/IMYHbIM NpOsABJAEHUAM 6bITUSA. [Ipu 3TOM ¢ mo3unuu duaocod-
CKOM pedJ/ieKCUHM OHU COZIEPKAT pa3JIMyHbIe 1ieJieBble YCTaHOBKU. B oT/iu-
YHe OT OPraHUYeCcKOoro, KoTopoe, o MHeHulo [. [eress, «...camo cebs co-
XpaHseT U YTO B ce6e BO3BpAIAETCsI U BO3BPATUIOCh. HO B 3TOM GhITUH
3TO HabJII0/arollee CO3HaHWe He Y3HAaeT NOHATHS LeJy, pyTUMHU CJI0Ba-
MM, He y3HAET TOTO0, YTO MOHSATHE LIeJIM CYIIeCTBYET He Tje-J11ubo B pac-
CYZIKe, 2 UMEHHO 3/1eCh, U €CThb B Ka4eCTBe HEKOTOpPOU Belu» [4, c. 136],
B KYJbType 3aJIOKEHO LieJsiefloJlaraHue, 0co3HaBaeMoe pedJeKTHpYIo-
UM CY6'BEKTOM.

Kak y»ke ykasbIBaJoCh paHee, GeHOMEH Hayasa CBsI3aH C [[UKJIMNYe-
CKUMHU NIPOLIeCCAMMU B KYJIBTYPE, YTO 00'bACHSIETCS IPUCYILeH eMy OJHO-
TOM GbITHSA, IOTPEGHOCTD B KOTOPOU COXpaHSETCS Ha MPOTSIKEHUU BCETO
pa3BUTHUSA Ky/AbTYphL. [Ipy 3TOM HY Ha OJHOM U3 3TANOB e€ pa3BUTUsA de-
HOMEH HauyaJia, sIBJIeHHbIM B YMCTOM BHU/I€, HE BOCIPOU3BOAUTCS B MOJI-
HOM 00'b€ME, a IOCEMY U CTUMYJIMPYET LUKJIN3aLUI0 Pa3JUYHbIX 3JI€eMeH-
TOB KYJIbTYPbI, PETU3YIOLIUXCS B CBOEM KaK BHYTPEHHEM, TaK U BHeIl-
HeM opmaobpazosaguiemcsi usMepeHuu. [Ipu aToM BHyTpeHHee He uc-
KJII0YaeT BHEIIHEro, a Ipe6bbIBaeT C HUM B reHeTHYeCKoU cBsI3u. Hepeko
B KyJIbType BHYTPEHHUE U BHEIIHUE KPUTEPHUU HCTUHHOI'O COeJUHSOTCS
B e/lJMHOE 1ieJioe. B 3TOT MOMEHT OCylleCTB/SETCS TapMOHU3aLUsA TIpej-
CTaBJIEHUH 00 U/leaIbHOU KYJIbTYpe C e€ peajbHbIM COCTOSIHUEM B JlaH-
HbIi OTpe30K BpeMeHH. VX AucrapMoHUs HepeaKO CONPOBOX/AAETCA aK-
THUBHBIM NPOKMBaHUEM HayaJia, BbIBOJSAIIUMM KYyJbTypy KaK NPOAYKT 4ye-
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JIOBEUECKOH /leITeJIbHOCTH Ha HOBBIM BUTOK pa3BuTus. [Ipu saToM TBO-
psillas JUYHOCTh M0 Mepe JYXOBHOTO BO3paCTaHUsl BBIXOJUT Ha HOBbIE
YPOBHU OBJIAJIEHUsI KyJbTYPOW, XOTSl MPU 3TOM M COXpaHSET 3aBUCHU-
MOCTb OT €€ LIMKJIOB, HMeIOIIUX He TOJbKO KOHCTPYKTHUBHYIO, HO U Je-
CTPYKTHUBHYIO HallPaBJIEeHHOCTb.

deHoMeH HayvaJs1a IpeAlleCTBYyeT Pa3BUTHIO Ky/IbTyphl. [1o 3aBepiie-
HUIO e€ o4yepejHOrO LIMKJa OH CHUMAeTCs, a 3aTeM BHOBb BOCIPOU3BO-
JIUTCS, XOTS U HepeiKo B TpaHchopMupoBaBlieMcs Buze. [logobHoe nup-
KYJISIpHOE JIBU>KeHUe IPUBOJUT K MBIC/IM O TOM, YTO 3a BCEM CTOUT HeKas
eJlHasi OCHOBA, IOP0XK/AAI0Iasi MHOXKEeCTBEHHOCTb HavaJl. [|BHKeHUe Mo-
CTyHaTeJbHbBIX MPOIECCOB 00YCI0BIEHO MPUCYTCTBHEM Havyasla, KOTOpoe
He McYe3aeT U3 HUX, a IPOA0JKaeT UMMaHeHTHO NPUCYTCTBOBATh B CBO-
VX MHOT'OYHCJIEHHBIX ONpe/ie/IeHUSIX.

JlaHHass MbIC/Ib HaAXOAUT CBOeobOpasHOe OTpakeHHe B paboTe
I Teresiss «®eHOMeHOJIOTHS AyXa», B KOTOPOU FOBOPUTCS O TOM, UTO «Ha-
4yaJio HOBOTO /IyXa eCThb MPOJYKT JaJeKO NPOCTHUPAIOLIerocs IepeBopoTa
MHOT006pa3HbIX $OopM 06pa30BaHUsl, OHO JJOCTUTAETCS Ype3BbIYalHO U3-
BUJIMCTBIM IIyTEM U LJeHOH CTOJIb XK€ MHOIOKPATHOI'0 HAINlps>KeHUs U YCU-
JIMs. DTO Ha4aJlo ecTh lies10e, KOTOpoe BO3BPATHUJ/IOCh B Ce051 U3 BpeMeH-
HOM IOCJIel0BAaTENbHOCTH, KaK U U3 CBOEro NPOCTPaHCTBEHHOI'O Mpo-
TSXKEHUs, OHO eCTb 06pa30BaBLIEeCs Npocmoe NoHsimue 3TOro 1eJoro.
JleiCTBUTENIbHOCTD K€ 3TOr0 NPOCTOTO I[eJIOr0 COCTOUT B TOM, YTO YIIO-
MsHyTble GOopMOOGPa30BaHUs, IPEBPATHUBIINECS B MOMEHTHI, CHOBA, HO
B CBOEW HOBOM CTUXHH, Pa3BMBAIOTCS BO BHOBb MIPUOOPETEHHOM CMBbICJIE
u popmupyrorca» [4, c. 12—13]. [logo6HOe sABAsAETCA NOATBEPXKIEHUEM
MBICJIM O TOM, YTO BCE Cylllee B CBOUX MHOI'000Opa3HbIX IPOsIBJIEHUAX UMe-
eT HayaJso ¥ KoHell. [Ipy 3TOM Hayasio He eCTh YUCTOE HUUTO, KaK CBOET0
poZia BHEOBITUMHOCTD, OHO JIEXKHUT B UCTOKE OBITHS, U3 KOTOPOTO JOKHO
MPOU30UTH HEUTO; ObITHE, CTAJIO ObITH, Y2KE COAEPKUTCS B HAJaJIe.

Ky/nbTypHasa peaslbHOCTb ABJAETCA pPe3yJbTaTOM ONpeAe/IEHHOIO
JelctBus. CaMo 1o cebe ocyllecTBIEHHOE JieCTBUE HEPEJKO PACXOLUT-
Csl C IepBOHAaYyaJbHbIM 3aMbIC/I0M, B IOCJIeAyIOleM obpeTasi B HEM CBOIO
NPOTHUBONOJIOKHOCTb. OJIHAKO B X0/l MOCTAEAYIOLEr0 Pa3BUTUS KYJIbTY-
pbI IPOTHUBOPEUUs MeX/1y HUMU MOTYT YCTpaHATbCs. OTCl0[ja Hanmparu-
BaeTCs BBIBOJ, O TOM, YTO JlelCTBUE, OYAyIH IPOTHBOIOJI0KHO HAIPaB-
JIEHHBIM [1€PBOHAYaJIbHOMY 3aMBbICJ/Y, B UTOr'e OIIOCPe/ICTBOBAHO UM Ca-
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MuM. Ho kak Heo6X0AMMOCTb caMod cebGs MPUYMHA-HAYaI0 CHUMAET
MPOIECC CBOEr0 ONOCPEACTBOBAHUSA. PaHO WM MO3/JHO OHA HAUUHAET CO-
OTHOCUTbCSl caMa C CO60U B MPOTHUBOIOJIOKHOCTb ONOCPECTBOBAHHO-
My, I0CJIe YeTro MPOUCXOAUT BO3BpalleHUe B cebs1. BaxkHOCTD fielicTBUS B
IJIaHe MOHUMAaHUs 0COGEeHHOCTeH Ky/IbTYPHBIX U3MEeHEHUH onpe/ieisieT-
Csl TEM, UTO UMEHHO B HEM 0OHapy»KUBaeT ce6si MPUYMHA, COKpbITas B Ha-
yasie pa3BUTHSA. Kak HE06X0AMMOCTb IPUYHHA IBIXKET caMy cebs1, mepBo-
HayaJIbHO CIOHTAaHHO, He 6yiy4U Mo6yX/ieHa YeM-TO UHbIM, OHA eCThb ca-
MOCTOSITEJIbHbI UCTOYHUK CAMOIIOPOXK/AeHUs], IPUBOASAIINN HENIOJBUXK-
HOe NepBOHayYasIo K AeicTBUI0. [Ipy 9TOM nepBoONpUYHHA 10 AaHAJIOTHUH C
nepBoJiBUraTesieM APHUCTOTeNSI CTPEMUTCS KOCMU3UPOBATh NPUPOAHYIO
CTUXUIO, TPU/IaB el 1e1ecO00pa3HOCTb U BEYHOCTh. B nmepBoi npuuuHe
COKpBITA HeHccsiKaeMmasl MOTEHIMs, KOTopasi Ipe/noJsaraeT He TOJIbKO
nepBOHaYa/JbHOE JIMHEHHOE JABM)KEHUE CyIero, HO U ero o6paTHOe, a B
WTOre UUPKY/sIpHOe ABMXKeHUe. B TMHeHOM JBU)KEHUHU CYyIIero peasu-
3yeTcsl ero Kak KOHCTPYKTHBHAs, TaK U AeCTPYKTUBHAs npupoja. B kon-
TEKCTe JeCTPYKLHU Cyliee 06peueHO HA Mpe6GbIBaHHE B COCTOSTHUH AYP-
HOU 6eCKOHEYHOCTH, YCTpaHseMol 6Jiarofaps MoBOPOTY K caMoMy ce6e,
T. €. CBOeM caMoCTH. [I0JIHOLLEHHOCTD €ro 6bITUSI CTAHOBUTCS BO3MOXKHOU
B pe3yJsibTaTe abCoOJIIOTHOTO TOXAECTBA C CO60M, TaK YTO pa3/Indus, BO3-
HUKaWIIKe B Mpolecce HeCOBNaJeHUs NepBONPUYUHBI KaK U/eaJbHO-
ro Havasia ¥ JelCTBUS, KaK peau3ylolieiics peajbHOCTH, IPeObIBAIOT B
COCTOSIHUM MOCTOSIHHOTO B3aUMO/I€MCTBUS, HEpPeAKO 00pasys LUKINYe-
CKHe BapUal UM KyJbTypPHbl.

[ToBepXHOCTHAs OlleHKa KYJbTYPHON YCTAaHOBKHU LIMKJIUYECKOrO TH-
1a HepeJKO CBOJAUTCS K €€ OTOX/IeCTBJIEHUIO C YUCTOIr0 poja MOBTOpe-
HUEM, OTOXJAECTBJISIEMBbIM C NMEPUOJAUYECKUM BOCIHPOU3BEJEHHEM pas-
JINYHBIX KyJbTYPHBIX 3JIEMEHTOB. B TO e BpeMs yriybJeHHbIA CUCTEM-
HbIH aHaJIU3 JUKJINYeCKON MUPOBO33peHYeCKO yCTaHOBKHY peJinoJiara-
eT paccMoTpeHue ¢peHOMeHa MOBTOPEHUS B KAUECTBE OJJHOTO U3 MOJYCOB
LMKJNYEeCKON NapaJUrMbl, OTpaKalolllero eé apxeTUNHYeCKHUH, 3K3U-
CTeHIMaJbHbI}, aKCUOJIOTUYECKUH U Jp. Cpe3bl cylllecTBOBaHUs. B yact-
HOCTH, CBsI3b GeHOMEeHa HayaJja ¢ Npo6/eMod IUKJIW3aALUN KYJbTypbl
HanpsIMyl0 BOCXOJUT K HECOBEPLIEHCTBY JYXOBHON HNPHUPOABI 4YesioBe-
Ka. /laHHas ycTaHOBKA pacKpbIBaeTCs B KOHTEKCTE 3K3UCTEHLUAJbHOI0
COCTOSIHUSA YMa, NepeKMBalolllero nepMaHeHTHOE COCTOSIHUE Hecrnoco6-
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HOCTH CTS>KaThb MOJIHOTY ObITHS, COKPBITYIO B aGCO/IIOTHOM 3HaHHUU. [Ipu
3TOM AGCOJIIDTHOE OKa3blBaeTCsl BHIHECEHHBIM 3a NpeJie/ibl OrpaHUY€eH-
HOro GpU3UYECKOro, MOPaJIbHOI'O0 U UHTEJJIEKTYaJIbHOI'O MUpa 3MIUPHU-
YeCKOU JIMYHOCTH.

B aTOM cMbic/ie TMOKasaTeJbHOW sBJsieTCs KapTuHa [luTepa
Bpeiirens «BaBuyioHCcKast 6alliHsA», B KOTOPOU C reHUaJbHOW NMPO30pJiK-
BOCTBIO XY 0’)KHUK M0Ka3aJl MarybHoe cTpeMJieHUe K YHHUBepcaau3aluu
YyeJIOBeyeCcKOT0 6bITHS, BbIpaXkarollieecsl B IONbITKE OBJIaJleHUs CaKpaslb-
HOM cdepoli, CUMBOJIMYECKH NPeJCTaBJeHHON NaHAyCcaMHu, CIUpaeBU] -
HO UAYLUIMMU K BepliMHe GallHU. B uTore aTo JBu)KeHHe MpepbiBaeTCs
B OKOHYATeJbHOU HEJOCTPOEHHOCTU OAlIHU, TaK KaK He BbIZEPKHUBAET
MOJIHOTHI 3aBeplieHHON GpopMbl, BO3MOXXHOU HCKJIIOYUTENbBHO B 6OXe-
cTBeHHOU cdepe. [IpepBaHHOE cTaiMabHOE JIBUKEHHE BBbICh IPUBOUT
K Hen36eXHOMy CIUpaieBUHOMY BO3BpallleHHUI0 BCIATH, OCTaBJISOLIE-
My 3a c060 HeNoJIHOLleHHble KyJbTypoTBopyeckue ¢opMbl. [logob6Hoe
dbopMupyeT apxeTUNl He3aBepIIEHHOCTH, HEM3MEHHOU 06pallleHHOCTH
BCISITh K UCTOKAM CBOEro GbITHS, COMPOBOXK/AM0IEHN Ye/l0BeKa U HaIo-
MUHaWLEed eMy 06 OrpaHUYEHHOCTH €ro NpUpoAbl, 3apUKCUPOBAHHON
B Hey/laBIleMCsl NONBITKE JOCTHXKEHUSI YHUBEPCAJbHOTO (60KECTBEHHO-
ro) coctosiHus. B utore Bce npo6/eMaTHyHOe, KaTacTpodudeckoe, pas-
pyLUIMTEbHOE OKa3bIBAeTCsl BO BJACTU Bce 60Jiee BbICOKUX U3MEPEHUH,
OnpeessSouX COOTBETCTBYIOIINE YPOBHU KOPPEJSIUH Pa3JIUYHbIX
cdhep Ky/AbTYpbl, B3SThIX KaK B HU3IIEeM, TAK U IPe/ie/IbHO BO3BBIIIEHHOM
H3MEepPEHHUH.

CBU/IeTEIBCTBOM MPOTHUBOPEYUH, 3a/I0’)KEHHBIX B COLUOKYJIbTYPHOU
cdepe, ABJIAETCS TO, YTO B IONBITKE YCOBEPIIEHCTBOBAHUS IapaMeTpPOB
CBOEro ObITHUS OHA OKa3bIBAeTCs BO BJIACTU MPOTIPECCUCTCKUX YCTPEM-
JieHud. [Ipy aToM cienyeT o6paTUTh BHUMAHHUE HA TO, YTO «UJes OTHO-
CUTEJIbHOCTH Iporpecca MoJpbIBaeT B OCHOBE HUJIEI0 KOJIMUEeCTBEHHOTO
nporpecca, KoTopasi COAep>KUT B cebe Kypc Ha 6eCKOHeYHOe COBepIleH-
cTBoBaHMe» [5, c. 105—106].

Bynyuyu BKJIIOYEHHBIM B JMHAMHUKY KyJbTypbl, GeHOMeH Haudaja
BKJIOUAeT CBOU CKpPBIThble pe3epBbl, TEM CaMbIM MpeojoJseBasl Ha mep-
BBIHM B3IJIsLJ, KXKYIIYIOCS OJHO3HAYHOCTh. B mpouecce B3auMoaencTBUA
C KYJIbTYPHOM pea/ibHOCTbIO OH CTAaHOBUTCSH ONOCPELCTBOBAHHLIM €é
MHOTOYMUCAEeHHBIMUA popMaMu. [Ipu 3TOM BEKTOP COBepPIIEHCTBOBAHMUSA
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KyJIbTypHOU chephl 3a4acTyto npeobpasyeTcs B GopMy Kpyra, B KOTOPOU
HayaJlo B KaKOU-TO MOMEHT COBNaJaeT C KOHIIOM. B CBfA3U ¢ 3TUM MOX-
HO YTBEPKATh, YTO TO, YTO Ha NePBbIH B3IV K¥KEeTCsl pa3HbIM, HallpU-
Mep ABHKeHUe BCIATh, BeJlylllee K yTOYHEHUI0 IPUPO/bl Havyasa, U JBU-
>KeHUe BIlepe/i, CTaBsllee CBOeH 1[esIbI0 ero JajbHeHIIee pa3BUTHE, B KO-
HEYHOM CYeTe NPe/CTABJISIOT eiMHOe Iesioe. Ha 0cHOBaHMHU CKa3aHHOTO
MOJKHO I0JIaraTh, YTO KaX/bIH IIar BIEPe/ B Mpoliecce caMoonpezeJe-
HUSA KyJAbTYpPHI [0 Mepe yJajeHus OT eé UCTOKAa HepeJKo NPOBOLUPYET
NONBITKY €ro nocjaefytollero obHapyxeHus. [lo cyTy, ABUKeHNE BIEPE]
CTAaHOBUTCSI BO3BpallleHHeM Ha3aJ, B OCHOBAaHUE, K IEPBOHAYAIbHOMY U
HCTUHHOMY, OT KOTOPOI'0 3aBUCHUT TO, C Y€T'0 HAYMHAIOT, U KOTOPOe Ha Jie-
Jie TOpoXAaeT Hadaso. Tak, KyJbTypa B MpoLiecce 3BOJIIOLUH, PO BUTa-
SICb OT IPUMHUTHBHOMN HENOCPEACTBEHHOCTH K 60JI€€ CJIOKHBIM popMaM
BbIpa)KeHUs, IPUBOAUTCS 0O6paTHO K CBOel BHyTPeHHEH OCHOBE KaK He-
pacrno3HaHHOW UCTHHE. DTO BHYTPeHHee OCHOBAHUE U eCThb TO, U3 Yero
NPOUCXOAUT NePBOe, U3HAYAJIBHO SIBJIEHHOE B HENOCPEACTBEHHOM NpPHU-
MUTUBHOM BHJe. Kak oTMmevaeT H. XpeHOB, «BbICIIME NPOSABJIEHUS BOJIU
K CaKpaJIbHOMY, UM€eBLIHE MECTO B apXanyeCcKUX 0611ecTBax, 6blIM 060-
POTHOM CTOPOHOM OTCYTCTBHUS JIMYHOTO Hadasa. Eciu B apxandeckux
061ecTBaxX Takoe HavaJslo ellé He ycneso cGOpMUPOBAThCS, TO B 0611le-
cTBax XX Beka, BO3BpALAIOIHUX BOJIO K CAKpPaJIbHOMY B Tex eé popmax,
YTO ObLJIU XapaKTepHbI AJis apXaudeCKUX KyJbTYp, OHO ObLIO NpHUHECe-
HO B XepTBy» [6, c. 7—8]. [lomo6HOTO poja anodaTru3M B COBpeMEeHHOU
KyJbType, Kak CYMTAeT aBTOP, CBSA3aH C Jlecakpausaunuend ujeu Mudo-
JIOTUYEeCKOT0 HavaJa.

Hepenko KysnbTypa, AOCTUTHYB CBOETO NpPeJesbHOTO PACKpbITHS,
BJAPYT HauyKWHaeT NPUHUMATh HENOCpeJCTBEHHbIE U B YEM-TO YIPOILEH-
Hble GpopMbl BeIpakeHus. [Ipu 3TOM nporeAypy BHEIIHETro YIpolleHUs
KYJIbTYpBbI HE CJIelyeT CBOAUTh K YUCTOTO PoJia PeIyKIUH, YTO 0ObSICHS-
eTCsl ONATD JKe 0COOBIM MeCTOM (peHOMeHa Hayasia B JUHAMUKE KYJIbTY-
pbl. B HEM NOTeHIMANbHO COJlepXKATCs JIUHEeNHble U LIUKINYeCKUe Npo-
LlecChl, KOTOPblE NPU ONpeJieIéHHbIX 06CTOSTENbCTBAX MPOSBIAITCSA
B Pa3BUTUU KyJbTYpbl. [JIaBHBIM [Jis1 IOHUMAHUS KyJbTYphl SBJASETCS
He CTOJIbKO TO, YTO €€ HAYaJIOM CJIYXKUT HEeUTO UCKJIOYHUTEJNbHO HEMNo-
CpeACTBEHHOE, a TO, YTO OHA B II€JIOM SIBJISIETCS IPOI[ECCOM BO3MOXKHOTO
Pa3BEPTHIBAHUS TOT'O, YTO COKPBITO B HavaJle.
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CiielyeT HOMHUTD, YTO B OCHOBE JII0O0T0 HAYMHAHUS JIEXKUT NPUYHU-
Ha, co/ieprKalllas KaK JlelCTBYe, TaK U IpUCYlee eMy IPOTUBOJENCTBHE.
B uTore meicTBUe, NepepacTawolllee B JleliCTBOBaHUe, BbICTYNAET NPU-
YHHOM NOCTYNaTeJbHOTO ABWXKEHUS B AYPHYI0 G6eCKOHEeYHOCThb. PaHO
WJIM TIO3JHO OHO BCTpevYaeTcs C NMPOTUBOAEUCTBUEM, BO3BpaLlaeTCs B
cebsl, CTaHOBSICb OeCKOHEYHbIM B3auMoJelcTBUeM. Buarogaps atomy
NPUYUHHOCTh BO3BpallleHa K CBOEMY HadaJly, [eMOHCTPUPYIOLeMy ab-
COJIIDTHOE TOX/IeCTBO C CO60U. B 3TOM cBA3M «Ujes NUKINUYECKOTr0 pas-
BUTHUS MOXKET pacCMaTPUBAThCs B KaueCTBe NMONbITKU COXpPaHEHUS B U3-
BECTHbBIX I'PAHULAX U ONpeJieIeHHON HalpaBJeHHOCTH y>Ke CO3JaHHbIX
YeJIOBEKOM IleHHOCTeM» [5, . 107]. B KOHTEKCTe COMMKEeHUSI TPUHIMITOB
JIMHEHHOCTU Y IJMKJIMYHOCTH 0OOCHOBaHUE peAyKIuU GpeHoMeHa Hava-
Jla U UAyliee BIepes JalbHelllee ero onpezeseHue MpeacTaBIsSIOTCS
OJIHUM U TeM Ke. /leTepMUHUPOBaHHOE MU HeJIMHEHHOe JBU)KEHUE 00-
YCJIOBJIEHO HECIIOCOOHOCThIO Paclo3HAaTh CMbICJOBYIO OJHOTY NPUPO-
Jbl Hauana. To, 4yTo o6pasyeT peHOMeH Hayasa B KYJbTYPHOU KOMMY-
HUKAI[MY, HEPEJKO OMMNO0YHO MPeCTABJSIETCSI KaK HEUTO Hepa3BUTOe
U OeccogepxkaTesbHoe. OTCI0Za epei HAYYHOW MbBIC/IBIO CTOUT 3ajja4ya
KaK ero pacrno3HaHUsl, TaK U MOCJeAYIOIEero BbIsIBJIEHUS MPUCYIIUX EMY
CKPBITBIX CMBICJIOB.

B 3aksiroueHHe HE06X0JUMO OTMETUT ceaytoliee. /IluHaMuKa KyJib-
TYpBbI IPeJCTaBJIsIeT CO60M TUI pAa3BUTHUS, IPEOA0JeBAIIINNA AaHTUYHYIO
H/lel0 OJHOPOJHOI0, HEU3MEHHO MOBTOPSIOIIEerocs [UKJIa. [loTpe6HOCTD
B yZepKaHUU Havajia B MPOIecce MOCTYNaTeJbHOTO ABIKEHUS K Kaude-
CTBEHHOMY YJIYYIIIEHUIO TapaMEeTPOB KYJbTYPhI IPUBOJHUT K €r0 Mepuo-
JIU4eCKOMy BoCpou3BeeHuto. [Io06HO0e HaBOAUT Ha MbICJIb O TOM, UTO
pa3BUTHE KYJbTYPbl CONPOBOXKAAETCS HENPECTAaHHBIM B3aUMO/JeHCTBU-
€M 3JIEMEeHTOB L[UKJIUIHOCTU U INHEeHHOCTU. [Ipy 3TOM nocTynaTesnbHoe
JIBIPKEHME 3a4aCTyl0 SKBUBAJIEHTHO BO3BpallleHUIO Ha3aJ, B OCHOBaHHUE,
K IepBOHAYaJbHOMY M UCTUHHOMY, OT KOTOPOT'O 3aBUCHUT TO, C Yer0 Ha-
YMHAIOT, U KOTOPOE, 0 CYTH, IpeJicTaBasgeT co6oi Hayaso. PeHOMeEH Ha-
yaJia, B CBOIO 04epe/ib, ABJaseT C060i Hepa3/IMYEHHOe eJUHCTBO NMPOTH-
BOpEeUUH, B IOCJAEYIOLIEM Ollpeeisiollee pa3BUTHE U COBEPIIEHCTBO-
BaHUeE KyJbTyphl. YCTpaHeHUe NPOTUBOPEUYUI BHYTPHU KYJAbTYPHI, a TaK-
)Ke COXpaHeHHe e€é KOHCTPYKTUBHOTO OIbITA HEM3MEHHO NPHUBOJAAT K
peakTyasu3anuy Hayasia, KOTOpoe eCTh HaJIMYHAs U COXPAHAIIAAC Ha

19



Yesnoek. Kynbrypa. O6pasoBanre — Human. Culture. Education, 2019, 2(32)

BCeX MOC/IEAYIOINX 3TaNax Pa3BUTHS KYJIbTYPhI €€ HeM3MeHHas OCHOBaA.
Hauvasio B CBEpHYTOM BHU/IE CO/IEPXKUT apXETHUIIbI, UJIEW, MUPOBO33peHYe-
CKHMe YCTAaHOBKH, aKTyaJIM3UpyeMble Ha Pa3/IMYHbBIX 3TANax 3BOJIIOLHU
KYJIbTYPBI.
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YK 130.2 DOI: 10.34130/2223-1277-2019-2-21-34
A. . CuMOHOB

Kynbrypa u ee Kpusuc B pua0coPCKo-Ky/IbTYypPOI0TruYeCKOr
KoHuenuuu leopra 3ummeis

B cmamve asmop npednpuHumaem nonbImky aHaAu3a Guaocopcko-Kyab-
mypo/02uyeckoll KoHyenyuu Hemeykozo gunocoga I 3ummens u e2o 83211008
Ha kpusuc Kyabmypul Hayaaa XX eeka. Ha ee ocHose asmopom npedaazaem-
cs1 0600ujeHHas cxema @YHKYUOHUPOBAHUS Kyabmypbl. CocmagHbIMU yacmsi-
MU makxotll cxeMbl 8bICMynarkm meop4eckass AkmusHOCMb 4e/108eKa, co3uda-
rowezo «gewu» («apmedakmol») U «s18AeHUSL» KYAbMypbl, U HENOCPedICMEEHHO
cama npedmMemHoCmMb Kyabmypul, npu onpedeseHHbIX YCA0BUSAX NOAYHAOW A
OHMO/102UYeCKyI0 camocmosimenasbHocms. Cymb Kpusuca Kyabmypbl a8mopom,
¢ nomowbto kamezoputl pusocopuu I 3uMMeNs «HU3HbY, KMPA2UHHOCMbY U
«omMaccosieHue», 060CHO8bIBAEeMCS KAK UHOUBUAYANIbHOE U 06WeCMB8eHHO 3HA-
yymoe cobbimusl.

Katouesvle caoea: gpurocodpusi Kyabmypol, HU3Hb, Yea08€kK, AUYHOCMD,
dyXo8HOe, mpazu4HOCMb, CYy6BeKM-00beKMHble OMHOWEHUS, «OMYyxHcoeHUe»,

A. 1. Simonov. Culture and its crisis in the philosophical and cultur-
al concept of G. Simmel

In the article the author makes an attempt to analyze the philosophical and
cultural concept of German philosopher G. Simmel and his views on the crisis of
culture of the early 20th century. Based on it the author suggests a generalized
culture functioning scheme. The components of such a scheme are human
creativity creating “things” (“artifacts”) and cultural “phenomena’. Directly
the very objectivity of culture receives ontological independence under certain
conditions. The essence of the crisis of culture is justified by the author as an
individual and socially significant event.

Keywords: philosophy of culture, life, human, individual, spiritual, tragedy,
masses, estrangement.

© CumoHOB A. HU., 2019
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Pa3roBop o KyJbType U 0COOeHHOCTSIX ee JUHAMUKHU CeTOJ|HA UMe-
eT LieJIbIM CIIeKTP CMbICJ0BBIX HAallPaBJIE€HHOCTEMN: OT KyJbTYPHBIX 3KC-
NepUMEHTOB aH/erpayH/i-cooblLiecTB pa3HOro TOJIKa [0 aKajJieMuue-
CKA MOHOJIMTHBIX OIlpeJieJIeHUl, 03ByYUBaeMblX C YHUBEPCUTETCKUX
kadenp. Takoe pazHoo6pa3re CTPEMSAUUXCS MOHITh «BTOPYIO MPUPO-
Jy» desioBeka (T. e. KyJIbTypy) CBU/IeTeJIbCTBYET He TOJBKO O TBOpYe-
CKOM aKTUBHOCTU MHOTHX JIIO/|ell Halllero BpEMEHU UJIM O MO 'beMe ro-
CHOZCTBYIOILIUX UCCe0BAaTENbCKUX KOHIENIIMH, XOTs 3TO, 6e3yci0B-
HO, 3/leCb UMeeT MecCTO 6bITb. OHO yKa3bIBaeT Ha TO, UYTO Mbl CETOJHsA
ABJIIeMCS CBUJETeJNSAMU M y4YaCTHHKaMH, IBHO WM CKpbITO, poLec-
ca BUOU3MeHeHUsA U 0pOpMJIeHUS] HOBBIX KYJbTYPHBIX MapagurM. Ux
0COOEHHOCTSIMH BBICTYNAIOT OJJHOBPEMEHHOE COeJJUHEeHHE Ha I7106aJ1b-
HOM YpOBHE — MYJIbTUKYJbTypasiru3Ma U KyJbTYpPHOTO PEJSITUBU3MA,
a Ha 6oJiee YaCTHOM ypOBHe — pa3Hoobpa3ve eJUHUYHBIX TPajULU-
OHaJIMCTUYECKUX KYJbTYPHBIX 06pa3oBaHul. U Takoe 60JiblI0OE KOJIU-
4YeCTBO TOJIKOBAaHUM KYJbTyphl U CJIe[CTBUE, U ApKOe NOATBEPXKAEHUE
3aToMYy.

«JMOXU NepeMeH» — SIBJIEHUS, IPUCYLHE UCTOPUH, B TOM YHUCJIE U
HCTOPHUHU KyJAbTYpbl. OCHOBHOE CBOMCTBO TAKOTO SIBJIEHUS] — MEePUOAUY-
HOCTb B IOBTOPEHHUU. B 3TOM CBsA3M HEO6XOAMMO 06PATUTh BHUMaHKe Ha
HMMeILy0Cs TEHJEHLUI0 CPAaBHEHHUA KYJbTYPHbBIX CUTyaldil COBPEMEH-
HocTH U py6exa XIX—XX BB. U HaxX0XkK/leHHUs NMPSAMbIX U KOCBEHHbIX aHa-
JIOruil. B TakoM 3aHATUM OJHOM U3 KJIOYEBBIX [/l IepeHoca xapakTe-
PUCTUK KyJIbTYPHOTO IPOIlecca BbICTYNAET ero «TParunuHoCTbY, KKPU3UC-
HOCTb>.

Cpeau mbicauTesned pybexa XIX—XX BB., 00paTHBIIMX BHUMaHHeE
Ha 3apoXKJieHUe W pa3BUTHe Ipolecca CMeHbl KyJbTYpPHbIX Napajury,
oco6oe MecTO 3aHMMaeT HeMeukuil ¢unocod u counosor [. 3uMMesnb.
[lapannensHo ¢ Takumu ¢unocodpamy, kak A. lllonenraysp, @. Huune,
O. lIneHriep u ApyruMy, 3UMMeJIb CO34aeT KOHLENILUIO KyJIbTypPBbl, B KO-
TOPOM OHa XapaKTepHU3yeTCs C NpHBJeYEeHHEM KaTeropui «Tpareiusi»
U «KpU3uc». OTIIMYUTE/IbHOM YepTOX JaHHOW KOHLENUWU ABJAeTCA aK-
LIeHTUPOBaHWe BHUMaHMUS Ha POJIM YeJI0BeKa KaK CyO'beKTa TBOPYECTRBa,
Kak 06J1aiaTesisi JapoM 00'beKTUBUPOBATH IJIOJbI CBOET0 BHYTPEHHETO,
JyIIeBHO-AYXOBHOI'0 MUpa B apTedaKThl U (U/H) SIBJIEHUS KyJbTYPHOU
NpeAMEeTHOCTH.
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B cBoe BpeMs KOHIENIUS KYJbTYypbl 3UMMeJIsl, KaK OTMeYarT MHO-
rue Uccjef0BaTe ]y, He Oblja J0/KHbIM 06pa3oM BOCHPHUHSATA U UCCIIe-
Jl0BaHa Mo psfy, CKopee, HJleoJoruueckux npuduH. K Hell HauuHawT 06-
pamaThbcs TosbKO B cepefuHe XX Beka. MeHHO B 3TO BpeMs mpoiiecc
obopMIEHUS KYJIbTYPbI MOAEPHA, Y UCTOKOB KOTOPOU CTOSIJT MBICTUTEb,
MOJIHOCTBIO 3aBepILIAeTCsd U HAaYMHAEeT JJaBaTh MepBble «CO0M» U «Pasphl-
BbI». B KOHTEKCTE e 0Te4yeCTBEHHOU GUI0COPCKO-KYJIBTYPOJIOTUUECKON
MBIC/IM 3HAKOMCTBO C HacsaeAueM HeMelkoro ¢puaocodpa-HeoKaHTHAHLA
MPOU30ILJIO COBCEM HeaBHO. B cBolo ouepe/ib Mbl B IaHHOM TEKCTE M0-
NBITAEMCSI OCYILECTBUTh CTOJIb MONMYJISPHYIO CErofAHs MPoLeLypy «HOBO-
ro npo4yTeHUss» GUI0COPCKOU TPaJUIMH, OCTAHOBUBIIMCh HA Y3JI0BBIX
MOMEHTax KOHLeNUUU KyJbTyphl [ 3uMmMers.

B Hay4YHO-HCCIEe0BAaTENBCKON JIMTEPATYpPE CJOXKUIICA B3IVIAJ Ha
dunocodcko-KyabTyposoruyeckoe Haciegve [ 3uMMesniss Kak Ha co-
CTaBHYIO YaCTbh €ro COLMOJIOTUYECKOr0 U 3TUYEeCKOro yuyeHui. [Jla, neii-
CTBUTEJIbHO, TAaKOM MOJAX0J MO3BOJISIET OLEHUTh CBOeoGpasue B3IJIs-
JIOB MBICJIUTEJISI HA MPUPOJY KYJbTYPbl B COBOKYITHOCTH, TEM (0JIee YTO
OHAa UM TOJIKYeTCs C NMPHUBJEYEHHEM U PU TECHOM KOHTAKTe C 3THYe-
CKOW KaTeropued TParudHOCTH «HpPaBCTBeHHOro». OAHAKo, ¢ Haulel
TOYKHU 3peHus, GunocoPCKo-KyJbTYpoJoruieckKass TeMaTUKa B paMKax
MbICJIM 3UMMeJisl, KpOMe OTMEYEHHOTr0, UMeeT CBSI3b U C aHTPOIOJIOTH-
elf, ¢ TeM, KaK YeJIOBEK MO3ULIMOHUPYET U OLIyLIaeT cebsi B MUpe U 0011le-
ctBe. UHBIMU C/I0BaMU, MBICJIUTE/b ONpefesseT KyJbTypy, OTBeyas Ha
BOIIPOC «YTO €CTb YEJIOBEKY.

C TOYKM 3peHHs PacCMOTPEHUS KOHLENIUHU GUI0COOUH KYTbTYPhI
3uUMMeJisl, KaK COCTaBHOM 4aCTH ero COLM0JI0IrHYeCKON TEOPUH, TOAXOSAT
A. ©. dununos, M. JlangmaH, JI. I. UoHuH u 1p.

Tak, HeMel kUi ¢usocodp Muxasiab JlaHaMaH pasjensieT Gunocod-
CKOe TBOPYECTBO 3MMMeJisl Ha TPHU B3aUMOCBSI3aHHBIX, 00YCI0BJINBAI0-
UX APYT Apyra, nepuofa. [Ipu sToM ¢puiocoPpcko-KyabTyposoruieckas
npo6sieMaTHKa, KaK CYUTaeT MCCJAeAoBaTesb, NPUCYIla MOCJAeLHEMY,
HauboJiee 3pesioMy Nepruoay Mbicau ¢uaocoda. JIJaHLMaH TECHO CBSI3bI-
BaeT Takue NOHATUA dusocoduu 3uMMesis, KaK «KYJIbTypa» U «KU3HbY,
oTMeyasi, YTO «KHU3Hb «TPAHCLeHJUPYeT» B «II0BOPOTE OCHU» CBOH c06-
cTBeHHBIN mpouecc» [1, c. 531]; Tak poxxaaercsa KynbTypa. B cBoro oue-
peAb oTedecTBeHHbIN uccaegoBaTesb JI. I NoHHMH B 6uorpadpuyeckom
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oyepke 0 3UMMeJie TaKXKe F'OBOPUT O TECHOM CBSI3M OTMEYEHHBIX KaTe-
ropuit y MbicanTess. McXoJHBIM MOMEHTOM /1151 3TOTO SIBJSIETCS TECHBIN
KOHTaKT MbIcau pusocoda c HACTPOEHUSIMHU, TOCHOACTBYIOLIMMU B He-
MeILIKOM COLIMyMe B mepBoi yeTBepTH XX BeKa. B cBfI3U ¢ 3TUM OH Ha3bl-
BaeT ero Gu0CoUI0 KYJbTYPhl «BbIPA3UTEbHUIIEH MYJIbCA BPEMEHU»
[2, c. 557].

Tematuka ¢unocodpun KyabTypbl 3UMMeEJIS KaK «AHarHo3a 3MOXU»
HalllJla IpoJioJiKeHre Y HeMelkoro conuosiora v duocoda 0. Xabepmaca.
B 3TOM cMbIC/Ie ero ToOYKa 3peHHus] MOXKEeT ObITh OlleHeHa KaK Mepexo/-
Has, T. K. OHa, Oepsl UCTOK OT PacCMOTPEHUSI COLUOJIOTUYECKOro Hace-
Jist 3UMMeJIst, BBIXOAUT K MP06JieMaTHKe TParuieckoro B KyJIbTYpe, K Te-
Me MecTa U PoJiM B Hel 4yesioBeKa. XapaKTepHo, 4To XabepMac BUJIUT B
TEOPHUH KYJbTYpbl 3UMMeJISI B IEPBYIO OUepeib IUHAMU3M, HallpaBJeH-
HOCTb K/OT 4eJioBeKa Kak TBOpLa, o6JiajfaTess] TBOPYECKUX 3a/aTKOB,
JIJIsl peasiM3alluy B IpeMeTHOM MUpPe KyJbTYpbl. B cBSI3W € 3TUM B Kaye-
CTBE TPAaru4HOCTH KyJIbTYpbl XabepMac Ha3bIBaeT «OTUYKAEHUE TBOpUe-
CKOM Cy6G'bEKTUBHOCTH OT €€ KYJIbTYPHBIX 06'beKTOB» [3, c. 546]. UHbIMU
CJI0BaMH, MbI II0JIy4aeM TO, YTO «AHUArHO3 3MOXHU» 3aKJII0YEH B 00peTEHUH
apTedaKTaMu U ABJEHUSIMU KYJIbTYpPbl 6€CKOHTPOJILHON CBO6GO/IBI OT Ye-
JIOBEKa, TOPOAUBLIETO UX.

BTopoil mojxoA — 3TUKO-KYJbTYypOJIOTHYECKUH — HaXOAUT CBOE
pa3BUTHE B TpyAaxXx TakKux uccaenoBarteseid, kak A. [I. KyxTeHKoOB,
T. 10. CugopuHa u ap.

[losunus ucciaefoBaTesnedl JAaHHOTO MOAXOAA CTPOUTCS, UCXOAS W3
MPUHIMIA aKIeHTUPOBAHUs BHUMaHHUS Ha KPU3UCHOCTU COBPEMEHHO-
ro COCTOSIHUS KyAbTypbl. C 3TOH TOYKM 3peHUs PuI0codCKO-KYIbTY-
poJsioruyeckasi TeMaTuka B ¢puiocodckoil KoHLeNnuu 3uMMesnsi B Le-
JIOM BBIXOJUT Ha MepBbli MaH. OnpejesieHre «JUArHOCT 3MOXU» Tepe-
pacTaeT B HEUTO OOJIbIllee, POXKAAETC «MeTapu3rKa KyJAbTypbl». Kak U
A. TI. Kyxtenkos, Tak 4 T. }0. CupopuHa, aHaausupys ¢punaocopuio Kysab-
TYpbl MBICJIUTEJIS], 0OCTAaHABJIMBAIOTCS Ha COOTHOLIEHUU B Hel /IByX MOHS-
THUH — «KU3Hb» U «popMax. B pesysbTaTe 3TOr0 3UMMEJIEBCKUNA «KpPH-
3UC KyJbTYPbl» OHU XapaKTEePU3YIOT KaK pa3pylLieHHe «KU3HbIO» BCsye-
cKkoi «popMbl» [4, c. 15] uiu Kak oTpULjaHUE KYJAbTYPOH «HOPMbI», B KO-
TOpPOX OHA BOILIOWAETCS, YTO MPUBOAUT B UTOTE K ee CAMOOTPUILIAHUIO
[5, c. 53]. YkasaHHblIe BbllIe HMCCAe0BaTeNd NPUYUHY TAKOTO MOJIOXKe-
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HUS KYJbTypPbl BUAST B OCHOBHOM NpPUHILMIIE QYHKIIMOHUPOBAHUS KYJlb-
Typbl 10 3UMMeJI0: B Npolecce 06'beKTUBALMU CYO'beKTUBHOTO U Hao-
60poT. JlaHHbIN Npoliecc UMeeT aHTArOHUCTUYECKYH0 IPUPOAY, POXKAat0-
L1YI0 OLIyLleHHe TPAaruYHOCTH IPOUCXOAALLETO B KYJBTYpE.

HapaBHe ¢ onuvcaHHBIMU TOYKaMHU 3PEHUS, IPEUMYLIECTBEHHO OT-
€4eCTBEHHBIX MCC/eJloBaTesel, cjielyeT OTMETHUTb TaKUX HeMeLKO-
A3bIYHbIX cnenuaauctos, kKak I[I. Xonurcxeitm, ®@pann-llerep Bykapg,
Busbrenbm @®abuad, Morannec TuccecH, ['epman ['epcon u [lemocheHn
[eoproBaccuiuc, Tak)ke 3aHUMAaBIIUXCS U3ydyeHHeM ¢uiocodpckoro Ha-
caenusi I 3ummens.

O6pamasicb HemoCpeICTBEHHO K aHaNN3y GUI0COPCKO-KYIbTYPOJIO-
ruyeckoy KoHuenuuu [ 3umMMeisi, c Halled TOYKHU 3peHHs], HE0O6XOAMMO
OTMETUTH €€ HaXOXKJIeHUE Ha MepecevyeHu  JiBYX NOHATHN ero $puaoco-
buu:

— TMOHSITUS «KU3HbY;

— TMOHSITUS KTPArUYHOCTb».

JlaHHOe ToJIoXKeHUe BbhIpaXkaeTcs B ciejytoleM. C 0JHOW CTOPOHBI,
dusocoPpcKo-KyJbTYypOJOruiyecKass TeMaTUKa MbBICJAUTENS] KOPEHHUTCS
B €ro OHTOJIOTHH, BO B3IVISi/le HA MUP, B OCHOBE KOTOPOTO JIEXKUT MOHS-
THe «KU3Hb». C Ipyrol CTOPOHBI, C UX NOMOLIbI0 UM ONUCHIBAETCS, KaK
TBOpYecKas 3Heprus 4yesioBeKa Hax0[UT BbIX0J, HeNOCpeJCTBEHHO B Ha-
L1y peaJibHOCTb, B IPeMETHOCTh KyJIbTYPBbI, Ipe/iCTaBJIeHHYI0 B HeMaTe-
pUaJIbHBIX U MaTepHabHbIX IPOU3BeLEHUSAX UCKYCCTBa. bosiee Toro, ye-
pes3 Npu3My OTMeYEHHBIX IOHSATUN MBICJAUTEJIEM ONPeJesieTCs KyabTY-
pa Kak TakoBasi, ee IPOIeCChl U COBpeMEHHOe MoJioKeHue. Jlajiee ocTaHO-
BUMCS NOpOOHEee Ha PAaCCMOTPEHHUU COOTHOLIEHUS YKa3aHHbIX TOHATUH
«KH3Hb» U «TPAaruyHOCTb» B BbISIBJEHUU NMPUPOJbI KYyJbTYPhl, a TaKKe
poJiv YeJsioBeKa B IpUCylel el JUHaMUKe Pa3BUTHUA.

1. Kateropus «xkusub»: «<HOMO»

A) Cxema yHKYUOHUPOBAHUS KY/AbMypbl: JYX08HASA QUHAMUKA 4e/10-
8eKa U ee hpedMemHasl 06ekmusayusl 8 Kysabmype.

Ba30Bo¥ XapaKTepUCTUKOU KyJAbTYphI AJs [. 3uMMesisi iBJsieTcs ee
JIMHAaMUYHOCTb. Ky/IbTypa 1o yMoJI4aHUIo pe/irosiaraeT B CBOei mpupo-
Jle IBIDKeHue. /IBIKeHHe 3TO POTEKAeT CJeAyI0IIMM 06pa3oM:
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AYX — IPEAMET/ ABJIEHUE KYJBTYPbl — PACIIAZL — AVX,
rJie poJib «IIPOBOJHUKa» UTPAET YeJIOBEK

CorslacHO JaHHOW cxeMe KyJbTypa fIBJsSET CO60M pa3BUTHE, Ha-
MPaBJIEHHOCTb KOTOPOr0 HCXOAWUT M3 TBOPUYECKOH MOTEHIMAJbHOCTH
BHYTPEHHEro MHUpa 4yesJ0BeKa, aKTyaJu3upylouied caMoé cebsi B mpej-
MEeTHOCTb KYJIbTYpPHBIX apTepakToB U (KMaH) siBJeHUU. B cBow ouepesb
NpeJMETHOCTb KYJbTYpbl NPU3BaHa ObITh BHOBb BOCHPHHSATA YeJOBe-
KOM IIOCPe/ICTBOM €ee pasJioKeHHUs B pe3yJibTaTe J[yX0BHOH paboThl, 060-
raujamlleit ero BHyTPpEHHUN MUpP U Aaiolieid BO3MOXXHOCTb HOBBIM UM-
MyJIbCaM, a 3HAUUT, U HOBOU IPeMeTHOCTHU Ky/IbTYphl. Kak 3aMeyaeT cam
3UMMMeJib: KyJIbTypa eCThb «IyTh AyLIU K cebe caMoii» [6, c. 446].

OnucaHHas 3uMMesieM cxeMa QYHKLMOHUPOBAHUS KYJbTYPbl, UMes
MHOTI'0 06IMX YepT C TAKUM NPOLECCOM, KaK CUHTE3, BCe Ke TAKOBBbIM He
siBasieTcs. [[pyyriHa B TOM, UTO MBICJIUTEJIS 3/leCh HE YCTpauBaeT NpUCY-
111asl CHHTe3y HalpaBJEHHOCTb IPoLecca «OT pasyokeHUs] — K COOpKe».
HeT, Kya1pTypa — 3TO €JUHCTBO, MPUHIIMIIKAIbHAS L[eJIO0CTHOCTD; 3a0e-
ras HeMHOTO BIepe/Ji, OHa eCTb IPOCTPAHCTBO 0O'beKTUBALMU L|eJIOCTHOU
JINYHOCTHU YeJIOBeKa.

HeobxonumMo oTMeTUTH cieaymwoliee. [IpefioxeHHas Bbllle cxeMma
AKTUBHO OTCTAaWBaeTCsl MBICIUTEJEM Ha CTpaHULAX ero Gpuaocodpckux
paboT Kak HepyLIUMasi U CIOCO6HAst 06'bICHUTh COCTOSIHHE U TepCIeKTH-
BbI Pa3BUTHS COBPEMEHHOH eMy KyJbTypbl. UMeHHO 3TO 3UMMeJb U Jie-
JIaeT, paccMaTpUBasd ee C IpUBJIeueHueM KaTerOpUU TParudHOCTH.

WTak, AUHaMUKa KyJbTyphbl, KaK ObLJIO OTMEYEeHO BbIllle, BKJIKOYAET
B ce6s1 /iBe COCTaBJSIOLIME:

— IpeAMETHOCTb KY/JbTYpPhl B €e IPOX3BeJeHUSAX UCKYCCTBA, KOTO-
pble OJHOBPEMEHHO SIBJISIIOTCS U Pe3yJbTaTOM, U MaTepUaaoM JJs Mo-
caenyroe TyXoBHOW paboThI;

— NPUCYTCTBUE B MHUpe 4YesI0BeKa, 06J1aJalolero cyo’beKTUBHON
JyIIOH C 3a/10)KEHHOW B HEW MHTEHLMOHAJIbHON aKTUBHOCTHIO, KeJlalo-
11ell pea/iM30BaTbCSI BOBHE.

B paMkax koHuenuuu I 3uMMesns AJist pa3BUTHs KYJbTYPbl YeJ0BEK
Heo6xoauM. Bosiee Toro, pa3BUTHe KyJbTYpPbl U 00pETEHHE YeJ0BEKOM
CBOEM JINYHOCTH NMPOTEKAIOT MapaljieJbHO. X cO-BKJIIOYEHHOCTb HMEET
NpUPOAY HeNpeKpallawllerocss B3auMojencTeus. [IpyunHa B TOM, 4TO
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MpOIeCC TeHepaluy KyJbTYPbl U COBEPIIEHCTBOBAHUE MEPCOHATBHOTO
ObITHSA YeJioBeKa He MOTYT ObITh 3aBeplleHbl. [loaToMy TpebyeT nposc-
HeHUsl poJib YeJI0BeKa KaK NPOBOJAHHUKA S3HEPTUH KYJIbTYPhI U3 UX JIYXOB-
HOT'0 COCTOSIHUS B IPeAMETHOE U 06paTHO.

E) «Henosek 6 kyabmype» u «Kya1bmypa 8 4es08eKe»: C8513b Ky/1bmyp-
dusocogckoli u aHmponoa02u4ecKoll npob.1emMamuku; Ky1bmypa Kak npo-
CMpAaHCcMeo cy6seKm-06seKmHbIX OMHOWEHU.

[TocpencTBOM O6paleHUsl K aHTPONoJ0ruyeckoMy AucKypcy I 3um-
MeJisl NPOUCXOAUT JajbHellllee pacKpbITHe cxeMbl QYHKIMOHHUPOBa-
HUS KyJbTYpbl. boJiee Toro, KOHIENUUA KYJIbTyPbl MbICJIUTEJIS KOPEHHUT-
Csl B ero OTHOUIEHUH K MpobJyieMaTHKe cuequPpUuIecKr 4eJI0BeYeCcKoro 1
B TOJIKOBAHUHU CYO'bEKT-06'bEKTHBIX OTHOLLEHUM.

HcxoaHoe moJioKeHe — YesI0OBEK [0 yMOJIYaHHI0 06J1a/jaeT Ayaaus-
MOM CBO€eU PUPO/ibl. ITO BbIPAXKAeTCs B TOM, YTO OH OJJHOBPEMEHHO eCTh
YacTh MUPA, TaK KaK NMOrPYyKeH B HETO M0 NPUYMHE CBOEr0 POXKIEHUS U
noc/eAyIoLiel )KU3HU U B TO XKe BpeMs B IOJIHOU Mepe He CBSI3aH C ro-
CIO/JCTBYIOIIEN 3/1eCh «IPeJ-3a[JaHHOCTbIO», CTPOTOM MPUYHUHHO-CJIE]-
CTBEHHOM CBSI3bI0, COXpaHss BHYTPEHHIOW CBoGoAy. MHBIMU ciioBaMy,
YeJIOBEK — 3TO HE3aBUCHUMbIN OT MUpaA CYO'BEKT, 06/1a/]aI0IMKA BO3MOXK-
HOCTbIO aKTyaJIU3al1 CBOETO JlyXa U B TO XKe BpeMsl OH 0OpeMeHeH CBO-
el NpUPOJAHON OTPAaHUYEHHOCTHIO.

B TakoM cBOeM MOJIOXKEHUH 110 OTHOLIEHUIO K KYJIbTYPE YeJI0BEK Bbl-
CTyIaeT CyO'beKTOM, OHa ke — 06'beKToM. OJJHaKO 3UMMeJsIeM 3TH Cy6'b-
eKT-00'beKTHble OTHOILEHUS] MOHUMAIOTCA crnenudruyecky, 60Jiee TOrO,
B UTOTe CHUMAIOTCSI.

CToJsib LleHHOEe JJiS1 KJIaCCUYeCKON eBpONMEeNCKON paliMOHaJbHOCTHU
NPOTUBOIOCTABJIEHUE CYObEKTA U 00'bEKTA, C TOUKU 3peHUs 3UMMeJs,
IpU onpejieiIeHUH KyJbTypbl 06peTaeT CBOe eJUHCTBO WJIU, CJI0OBaMHU
CaMOTO0 MBICTHUTEJIS], TPOUCXOAUT «O0ObEKTUBALUS CYObEKTA U CYyObeK-
THUBaLUsl 00'beKTUBHOrO» [6, c. 450]. /laHHOe yTBepK/JeHUe 06yCI0B-
JIEHO TeM, UTO CYyO'beKTUBHBIN AyX, COXpPaHAS CBOIO MHAWBUAYAJIbHYIO
JlyXOBHOCTb B LleJisIX 06peTeHUs KYJbTypbl, JA0JKeH NepexuTh onpe-
JleJIEHHOT0 pojia «BbIXo/», obopMJisad cebsa B apTedpakTax U (HUaH) sB-
JIEHUSIX KYyJbTYpPbl (00'bEKTUBALIMS), @ TAKXKE BIIOCJIEACTBUH, Y2KE OTXO-
Jis1 OT B3aUMO/IEHCTBUS C IPeJMeTHOCTbIO KYJbTYPbl, BHOBb BEPHYTh-
cs K cebe (cyobekTuBanus). OTMedyeHHbIE Bblllle CY6GbeKT-06beKTHBIE

27



Yesnoek. Kynbrypa. O6pasoBanre — Human. Culture. Education, 2019, 2(32)

OTHOLIEHHA IIPpH onipeaesieHUuU TOro, 4To €CTb KyJIbTypa, B BUE€ CXEMbI
BbITJIAAAT TAK:

KyJIbTypa B ee

>
>

4eJI0BEK npejMeTax
(cy6bEKT) 06 beKTHBALUA JyXOBHOTO MUpa U (1) siBJIeHUS
YyeJsioBeKa (06beKT)
u

< KyJIbTypa B ee MpeJMeTax
IPOLLeCC BOCIIPUATHS KYJIbTYpPHI, U (1) sIBJIEHUSX

BeAyLIMH K YXOBHOMY 060ramieH1I0 (06BeEKT)
I1eJIOCTHOH JINYHOCTH Yes0oBeKa

YeJI0BeK
(cy6bEKT)

KoMMeHTHpPYS TNpeACTaBJIEHHYIO CXeMy, HeoO0XOJUMO MOSICHUTh
cnepywolee. B pamkax ¢ua0codpCKo-KyabTypOJOrHIecKOd KOHLeNIuu
I 3uMMeJis Yesl0BeK, SIBJASACH 3aKPbITOM MHOKeCTBEHHOCTbIO IIOTEHIIU-
aJIbHBIX TBOPUECKHUX UJIEN U CXEM UX peasiu3aliU, OKa3blBaeTCs CIOCO0-
HbIM PacCKpbITh Cebsl, CO3U/Iasd KyJbTYpy B ee MaTepUaJbHON U HeMaTe-
pUasbHON Mojycax. Tak, CTAaHOBSICH OTKPBITHIM, YEJIOBEK 0OpETaeT BO3-
MOXXHOCTb BOCIPUHSITH IJIOABI CO3JJAHHBIX UM apTepaKTOB U SBJIEHUU
KyJbTYpbl, OPMUPYsI CBOe BHYTPEHHEE, ;YXOBHOE «f». ITO NO3UTHUBHAsA
CTOpOHA KYJIbTYPBI, IPeACTaBALIass CO601 NPOCTPAHCTBO peaansanuu
TBOPYECKUX UHTEHIMN Yes0BeKa.

UTtak, KyabTypa, OpefCTaBJsdomas B KOHIENUU 3UMMess efuH-
CTBO CyOBEKTa U O0ObEKTa, HAaXOAUT HENOCPeACTBEHHOE BBIPAKEHUE
B /IByX CBOMX Mojycax [6, c. 481]:

e 00'bEKTHUBHAs KyJbTypa: Te HENOCPeACTBEHHbIE BellU U SBJEHUSs],
KOTOpble BeAyT K CaMOOCYLeCTBJAEHUIO JYILIH; UHBIMU C10BaMH, 06J1aCTh
npeJMeTHOW O0O'beKTUBHOCTHU KYJBTYphbl KaK TAaKoBasi; COy4acTBYs pac-
IIUPEHUIO JAHHOU 06J1aCTH, YeJI0BEK 06peTaeT 4yBCTBO CONPUYACTHOCTH
BEJIMKOMY Y BEYHOMY — CO3U/IaHUIO KYJIbTYPHBIX [IEHHOCTEH;

e Cy6'beKTHUBHAs KyJbTypa: AOCTUTHyTasl 4eJOBEKOM Mepa Pa3BH-
THUS JIMYHOCTH; 110 GOJIbLIOMY CYeTy 3TO COCTOsIHUE CTajuu GOopMHUpPO-
BaHUS L[eJIOCTHOU JIMYHOCTH YesloBeKA MOCPEACTBOM BOCIPUATHUS apTe-
dakToB U (MyM) SBJIEHUH KYyJIbTYpbl. B CBOIO o4epeab peanusanus ceds
NPHUHOCUT YeJIOBEKY YYBCTBO JYXOBHOTO YZOBJIETBOPEHHUS OT LieJIeCO0-
6pa3HOCTH U pe3yJIbTaTUBHOCTHU CBOEN paboThI.
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OZHAKO CTOUT YTOYHHUTD, YTO, HECMOTPSI Ha yTBEPXKAEHUE eIMHCTBA
JIBYX MOJIYCOB KYJIbTYypbl, 3MMMeJIb 3aMeyaeT peBaJiMpoBaHUe B COBpe-
MEHHOH eMy KyJbTypHOH CUTyalud 06beKTUBHOro Mojyca. OH OMUCHI-
BaeT KOHQJUIMKT, UMEIOLUIMA MeCcTO ObITb B MOMEHT BO3palleHUsl 06'beK-
TUBUPOBAHHOTO B KYJIbTYpe JyXOBHOI'0 Hayasa YeJ0BeKa BHOBb K HEMY.
B 3TOM OZJMH U3 HCTOKOB KPU3UCHOI'0 COCTOSIHUS KYJIbTYPhI B KOHL[EMITUH
3UMMeJisl, K XapaKTEPUCTUKE KOTOPOT'0 MBI ellle BEpHEMCsI HIKe.

HapaBHe ¢ mnpuB/edyeHHEM K XapaKTepPUCTHUKEe KYJIbTYpbl CyOb-
eKT-00beKTHBIX OTHOLIEHUH 3UMMe/b YTBEPKJAET, YTO B OCHOBE KYJib-
TYPHOCTHU KaK TAaKOBOH JIEXKUT JIMYHOCTb 4eJI0BEKA B ee IeJIOCTHOCTH.
Paccyxnenusi dpusocoda TakoBel: «MCKycCTBO U MoOpaJsib, HayKa U lie-
JIecoo6pa3HO CO3JaHHbIE MPEeMeThI, PEeJIUTHSI U MPABO, TEXHUKA U 06-
IeCTBEHHbIe HOPMBI, — BCE 3TO 3Tallbl, Uepe3 KOTOpPhIe J0JIKEH MPOM-
TH CYO'BEKT, YTOOBI MPUOBPECTU 0COBYI0 CaMOLEHHOCTh, Ha3bIBAIOLIYO-
csl KyJAIbTypou» [6, c. 449]. [losiydyaeTcs Tak, 4TO KyJbTypa sBJIsieT CO60U
NPOCTPAHCTBO, T/le peajii30BaHa TBOpYECKasl MPUPO/a YeJ0BeKa U, Hao-
60pOT, ToCpeJICTBOM 06peTeHUs1 ceOs1 B KYJIbType OH 06peTaeT JUYHOCTh
KaK HEKOe I1eJIOCTHOe 00pa3oBaHHUeE.

2. llouarue «Tparu4yHocTh»: «MALUM»

A) TpazuuHocmb Kyabmypbl KaK pesysbsmam c6oe8 yHKYUOHUPOBA-
HUS1 npoyeccos 06sekmusayuu u cybsekmusayuu 8 Kysabmype.

AHasnus cutyauuu B KysabType [ 3uMMesieM IpOBOAUTCA C IIpUBJIeYe-
HHUEM KaTeropui «KpU3HUC» U «TPAaru4HOCTb». AKLleHTUPOBaHUEe BHHUMa-
HUS HA 3TUX XapaKTepUCTUKax HecJydalHo. C TOYKU 3peHUs MBICJIATE N,
KYJIbTypa KaK TakoBasi COAEPKUT B cebe BO3MOKHOCTb COOSI.

Kutto4 Kk MOHMMaHUIO NPUPOABI ITOr0 C6OS1 JIEXKUT B ONpeseSeHUN
«KU3HWU». KaTeropus «ku3Hb» 3UMMeJieM TPAKTyeTCd aHTHUHOMHUYHO:
J)KM3Hb HaXOJUT BbIpaXKeHHe B olnpejiesieHHOU dopMe U, OJJHOBPEMEHHO
C 9TUM, IpUCYLIas el JUHaMUKa 3Ty GopMy/rpaHulLly nepectymnaet. Tak,
»KU3Hb «SIBJISIETCS U 6e3rpaHUYHOM HellpepbIBHOCTHIO, U fl ¢ ollpeseseH-
HBIMU I'paHuLiaMu» [7, c. 15].

B cBolo o4yepesb npeMeTHOCTb KyJbTYphI, 10J1y4as CAMOCTOATE Ib-
HOCTb OT NOPOAUBILIEN ee NYXOBHOM aKTHBHOCTH 4esOBeKa, 06Ja/laeT
BO3MOXXHOCTBIO IPOTHUBONOCTABUTD CeOS UeI0BEKY, T. €. OCTAaThCA HECIO-
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COGHOM K BOCIIPUATUIO UM, CTAHOBUTCS MY B ONINO3UI1I0. MHBIMMU cJl0Ba-
MU, TBOpYECKasi NOJBUKHOCTb AYLIM HAaXOAUT CMEPTh B CBOEM MOPOXK/e-
HUU. B 3TOM U KpOIOTCS OCHOBaHUS TparusMa ObITUS YeJI0BeKa B paMKax
KYJIbTYypbl, IPUYUHON KOTOPOMY SIBJISIETCSl HApYLIEHUEe NPUBBIYHOU CcXxe-
MbI 060TallleHUsI BHYyTPEHHEr0 MUPa YeJI0BEeKa IIOCPEICTBOM Hee.

B uTore 4esioBeK OKa3blBaeTCs 3aJI0)KHUKOM CBOEH TBOPYECKOM aK-
TUBHOCTH. CK/I1aJbIBaeTCa CUTYyalUsl, Kak oTMevaeT caM [. 3uMMestb, Kor-
Jla «TBOpel JJO/bKeH MOMBIIUISATh He O KYJbTYPHOW LIEHHOCTH CBOEro
NpPOU3BEJIEHUs, HO JIMUIb O €T0 KOHKPETHOW 3HAaYMMOCTH, UTO IPUBOAUT
[0 YKaTaHHOU J0poTe <...> K KAPUKATYPHOCTH: K YKYIIOPEHHOH OT >KU3-
HU CHelUaTu3alUH, K CaMOHACIAXK/JeHUI0 TEXHUKH, HeCTOCOOGHON HAalTH
06paTHBIN Iy Thb K CYyOBEKTY» [6, €. 472].

OTMeueHHOe HapylleHue cXeMbl PYHKIIMOHUPOBAHUS KYJIBTYpPHI 10-
poX/JaeT ABa NOCJIeACTBUA:

e CyO'BEKT, He NMPOXOJsl CTaAUI 0O6pATHOr0 BOCHPUATHUS 006bEKTa
KYJIbTYPbl, OKa3bIBAETCsI B IYXOBHOM TYIIHKE, T/le TBOPYECTBO SIBJISIET Ce-
051 OMyCTOLIMTE/IEM BHYTPEHHET0 MUPA Ye/0BEKA;

e OTMeyvaeTcs MOsIBJIeHHEe U KPYTHOMAacCIITabHOe pa3BUTUE OECKOH-
TPOJIbHON MHO>KeCTBEHHOCTH apTePaKTOB U (MJIM) ABJIEHUH KyJbTYpPBhL.

TakuM 06pa3oM, HeNOCpPeACTBEHHO Ha NPaKTHKe Tparusm O6bITHS CO-
BpeMeHHOMU [ 3UMMeJII0 KyJIbTYpbl BbIpaXKaeTcsl B TOM, YTO YeJ0BEK OKa-
3bIBAETCS HECIIOCOGHBIM BOCHPHUHAThL BeChb 6araxk KyJbTypHOTO Happa-
THBA, IPUCYTCTBYIOIIET0 B PaMKax BCETO CIeKTpa 06ILIeCTBEHHOU KHU3-
HU. ITO BeJleT K TOP>KeCTBY KyJIbTYPbl paZii KyJbTYpbl U IIpoliecca TBOP-
yecTBa Kak camolesu. O6paTuMcs K 60Jiee NOAPOOGHOMY aHAJIHU3y 3TOrO
npoiiecca.

B) «OmaccosaeHue» Kyabmypbl U 80npoc popMbl 8 Kysabmype.

AHanu3upys NoHUMaHUE TPAru4HOCTHU KYJbTYpPbl 3UMMeJis, HEBO3-
MOXHO MPOUTHU MUMO €ro Pe3KOU KPUTHKU IIOCTENeHHOMN ee aCCUMUJISILIUU
Y IOJYMHEHHUS MacCOBOMY 061eCTBEHHOMY CO3HaHUI0. «OMaccoBJIeHUE»
KYJIbTYpBI fIBJIsIeT CO60MH, B CBOIO 04epe/ib, HeraTHBHYI0 CTOPOHY B IpoO-
THUBOBEC OTMeYEeHHOH Bhlllle TO3UTUBHON CTOPOHE KYJbTYPbl — KaK MpPo-
CTpPaHCTBa caMopean3aluu JyXOBHbIX UHTEHLUH YesloBeKa.

«OMaccoBJieHUEe» KYJIbTYPbl — TUPAXKUPOBAHUE IPeAMETOB U (UJIH)
SIBJIEHUH KYJIbTYpPbl — HE MOXET IMPOUTU BCe CTaJUH pa3paboTaHHOU
3uMMesieM cxeMbl ee QyHKIMOHUPOBaHUs. [I[pryrHa TOMy B CJleiyIOLIEeM.
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B cny4ae, ecau KyAbTYypHBIN apTedakT U (U/1u) ABJIeHUe 06peTaloT CBOIO
NpeJMETHOCTb B paMKaX TBOpPYeCTBa MHOTHMX, MaccChl, TO TepsieTcs He-
006X0ZIUMOE €IMHCTBO «AYIIH TBOPIIa», 0Ka3bIBAeTCs HEHY)KHOM 11€J10CT-
Hasl JIMYHOCTb 4YesioBeKa. BOoCIPUHUMATBLCSA U MBICAUTBCS TaKash KyJib-
TypHas NpeJMeTHOCTb MOXET TOJIbKO C MO3ULKI KaTeropuu MaccoBOro.
KynbTypa nepecraeT 6bITh, KaK paHee, )KU3HEHHbIM COBEPLIEHCTBOBaHH-
€M, HalpaBJIEeHHbIM Ha 00peTeHNe YeJ0BEKOM CBOEH JINYHOCTH; MPOMUC-
XOUT pa3pblB MeX/Y KU3HbIO YeJI0BEKa U ero J[yXOBHOCTbIO. YesloBeK
Y KYJIbTYpa CTAHOBSITCS CAMOCTOSITE/NbHBIMHY, APYT C APYroM He CBsI3aH-
HbIMH CUCTeMaMHU. [IpoucxXoauT uX napassiejbHOe COBEPIIEHCTBOBAHUE,
KOTOpOe, 0JJHAKO, HOCUT GOopMaJIbHbIH, a HE COo/lepKaTeIbHbINA XapaKTep.

C Jpyrol CTOpPOHBI, CJH0XKHOCTb W TPAru4HOCTb COBPEMEHHOU
3UMMeJII0 Ky/IbTYPhI 3aK/II0UeHa TaK)Ke B TOM, YTO YeJIOBEK OKa3bIBAETCS
HeCIoCO6HbIM aCCHMUJIMPOBATh MOCTOSIHHO PACTYIUI MacCUB KyJbTYyp-
HOM MpeIMETHOCTH, CTAHOBSIL e Csl K HEMY B OIIO3UIMIO 110 IPUYHHE OT-
JlaJIeHHOCTHU CMbICJIOB Noc/ieHero. UHbIMU c/loBaMy, Telepb YeJI0BEK He
MOXeT MPUAATh JUHAMUKY KyJbTYpe U MPOBECTH MpoliecCc 060oramieHus
ce6s caMOro, BUrasiCh MO MyTAM O6peTeHUsI U Pa3BUTHUSA CBOEH JIMYHO-
ctu. OH nomna/iaeT, Kak oTMedaeT 3UMMeJib, B CUTYal[HI0, KOTZja «<HaM Ipo-
TUBOCTOST OecyHc/ieHHble 06'bEeKTUBALUM JlyXa, TPOU3BEJLEHUs UCKYC-
CTBa U CcOljMa/bHble HOPMbI, UHCTUTYThI U NO3HAHUS, I0J,06HO yIpaBJsi-
eMbIM 10 COGCTBEHHBIM 3aKOHAM 1IapCTBaM, IPUTS3aloLMe Ha TO, YTOObI
CTaTh CO/lep>KaHHUeM M HOPMOU Hallero MHAWBHU/YATbHOIO CyIeCTBOBa-
HUA» [6, c. 490]. Takoe noJsioKeHHe YeJ0BeKa — 3TO UTOT BCe CUJIbHEe Ha-
6upatoliell 060pOThl MaCCOBOH Ky/bTYPBHIL.

HapaBHe ¢ «oMaccoByieHHEM» 3WUMMeJlb BUAUT NPUYHUHY TPAarudHo-
CTU COBPEMEHHOU eMy KYJIbTYphl B ee IPUHLUINAJbHOM OTKa3e OT BCsl-
yeckoil ¢popmbl. [lo GosblioMy cyeTy OHa MpefCcTaeT Kak 60pbba «HO-
BOM» U «CTApOW» KYJbTYPHBIX GopM. Hesb3s1 oTpULaTh, 4TO XKU3HEHHAs
CTUXUS — 3TO BCerja 3BOJIIOLMA KYJbTYpHBIX ¢opM. OTMHUpaHHE CTa-
pbix GOpM — ecTeCTBEHHBIH NPOLECC, TAaK HabKpaeT CUJIy Hayaslo HOBO-
ro popmoTBopuecTBa. Kak oTMeuaeT 3uMMesib, CeroiHs «KU3Hb BO BCEX
ee 06J1acTsAX OYHTYET NPOTHUB CaMOW HEOOXOIUMOCTH ObITh BTUCHYTOH B
KaKHe-1u60 XeCTKUe, yCTOHYHBble GOpMbI» [6, €. 497]. OTIMYUTENbHON
YepTON COBpEMEHHOI'0 eMy 3Tana pa3BUTHUS KYJIbTYPbl MBICJAUTENb BU-
JUT NPUHLMNHAJIBHYIO BPaXK/1y 110 OTHOLIEHUIO KO BCsKoU popMe. Bouee
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TOTO, U3-32 MHOT006pa3us U IJII0paJu3Ma B KyJbType IepecTaeT Halu-
4YeCcTBOBATh LieHTpUpylollas uzes. B moATBepxkieHHWe TaKOro MHEHUS
3UMMeJsIb IPUBOJUT 3KCIPECCUOHU3M.

MpicaUTeN b TPUXOAUT K HEYTELIUTEJbHOMY BbIBOAY, YTO B COBpe-
MEeHHOM KyJIbType pa3pyllleH MOCT MeXJy npeabiayued ¢dopmout (Tpa-
Junyei) U 6yayueil. 3To NPUBOAUT K CUTYalLMH, KOTJA *KU3Hb Ha/uye-
CTByeT caMa 1o cebe, B 6ecdopMEHHOCTH CBOEro notoka. MHbIMH ciioBa-
MU, 0TKa3 OT TPaJULUU IPOH30l11Ies], 0ZJHAKO ee MYCTYIoliee MeCTo He 3a-
HSTO; HAJIMYECTBYET NPUHLIUNKATbHOE HeXXeJlaHHe COBPEMEHHOCTHU ero
4eM-J1M60 3aHATh. B JaHHOU cUTyaluu KaTeropus «KU3Hb» CTAHOBUTCS
MEepUJIOM B KYJbTYpe, T. K. IMEHHO OHA XO4eT OCBOGOAUTHCS OT BCSIKOU
dopmnl [6, c. 508]. Ho aHTMHOMUS: }KU3Hb 06pevYeHa BOMJIOIATbLCA U CY-
IIECTBOBATh TOJIBKO B paMKax GOPMBI.

TakuMm o06pa3oM, 3uMMesb QUKCUpPYeT PaKT MNpPo6JIeMAaTUYHOCTH
ObITHS KYJbTYPbl B YCJIOBUSX COBPpEMEHHOT0 eMy Mupa. OueHka coBpe-
MEHHOH CUTyalluu B KYJbTYpe B KaTeropusx ee ¢puaocodpckoro aHaau-
3a, IPEIJIOKEHHOT0 MBIC/IUTENIEM, KaK HaM KaXKeTCsl, CIOCOOCTBYET Mpo-
SICHEHHI0 HauboJiee CyIeCTBEHHBIX BOIPOCOB: YTO €CTh YeJIOBEK U B UEM
CMBICT ero cymecTBoBaHHUs? CTaBsl TaKWe BONPOCHI, MbICIUTE/b TPe-
YYBCTBYeT 3M0Xy KPUTHUKM IYMaHHW3Ma, HAaCTYNHBIIYI0 COBCEM CKOPO
nocJsie NosiBJAeHUsI ero GUI0coPCKO-KyNAbTYPOJOrHUeCKON KOHIENLIUH.
[lo3gHee MHoOrMe MbICIU U uzeu [ 3uMMesisi 0Ka3auCh CO3BYYHBIMU U
MOJIYYHUJIM Pa3BUTHE B PUI0COOUH IK3UCTEHIIMATIU3MA.

OTMedeHHble BBILIE «BeUHbIE BOMPOChI» B paMKaxX KOHIEMLINH
I. 3uMMeJIsl BBICTYNAIOT OJJHUMU U3 CYIIECTBEHHBIX JIJIs1 KYJIbTYPHOU U~
HaMuKkHU. [loguepkHeM, YTO HapaBJsOLasi BEKTOP Pa3BUTUS KYJbTYPbl
cuJla — 4eJsIoBeK, 06J1aJal0IUi TBOPUYECKON NOTEHLMAJbHOCTbI0 — Ce-
roJiHs NpeTeplieBaeT MUPOBO33peHUYECKHe U MOPaJbHO-HPAaBCTBEHHbIE
M3MeHEeHHs. ITO 3HAUUT, UTO POXKJAIOUIUNCT «HOBBIA YeJOBEK», OZHO-
BPEMEHHO SIBJISIET Ce051 MPOBO3BECTHUKOM KOHIENTYaIbHO «KHOBOU KYJIb-
TypbI». TBOpUeckas paboTa npeobpa3oBaHUs U CO3UAAHUSA Telepb Kaca-
eTCsl He TOJIbKO KYJIbTYypbl KaK OPOXK/eHUs YeJ0BeUYeCKOro reHUs, HO U
camoro yesoBeka. OH 0OKa3bIBAaeTCsl He TAKUM CTAOUJIbHBIM, KaK paHblle,
rpaHuibl GOpM U CIIOCOGOB ero GBITUSL CTAHOBATCS BCe 60Jiee HEYJIOBU-
MBIMH (MaTepHuasibHasi, TBOPUYECKasi, BUPTyaJbHast UIIOCTACH €ro IPUpo-
JIbl OKA3bIBAIOTCSI CMEHsIEMbIMHU U B3aUMO3aMeHsieMbIMHU ). Beiie 3a HUM
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MeHSII0TCA U GOPMBI Ky/bTypbl. COBpeMeHHas KyJIbTypa eCThb PaCUIHPSIIO-
Ilee rpaHUIbl NOHUMaHUS GeCKOHEYHOE MPOCTPAHCTBO UHTEPIPETALUH
(MX COBOKYMHOCTEN) ZIaBHO GBIBIIETO, HACTOSILIETO U HA IJ1a3aX MOSIBJIS-
I011lerocsi 6yAyIero.

U ecsiu 3uMMesib TpeIBENaeT TOPXKeCTBO 6eCHOPMEHHOCTH B KYJib-
Type, TO CErOJHs Mbl BUJIUM €€ BOKPYT ceOsl U aKTHUBHO MPUHHUMAaEM yJa-
CTHe B ee TUPAKUPOBAHUH.
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KYJIbTYPOJIOT'UA

YAK 008 DOI: 10.34130/2223-1277-2019-2-35-50
T. ®. BosikoBa

OcMbIC/IEHHE OHOJIeHCKUX CI0XKETOB
KHI>KHUKOM-cTapoo6psaauem XIX B. U. C. MAHAMHBIM

Cmambusi nocesaweHa npobsieme mpaHcgopmayuu 6ubaelicKux crodce-
moe 8 CO3HAHUU KpecmbsiHCKUX hucameseli XIX 6. uz cmapoobpsidueckoii
cpedvl, UX nepeocMvicAeHUsl U daJbHeliwell paspabomku omdesnbHbIX 06pa-
308. Mamepuaiom uccaedo8aHusi NOCAYHCUAU HYemblpe paccKka3d ne4opcKo-
20 kHudxcHuka H. C. MsiHOuHa, 0OCHOBAHHble HA 8eMX03A8EMHbBIX ClOJCemax 06
Hocugpe IIpekpacrom, yape Coaomone, FOdugu u CamcoHe, komopble dow1u
00 HAC 8 HECKOIbKUX PA3HbIX 8EPCUSIX, CO30AHHbIX YCMb-YUJAEMCKUM KPeCmbsi-
HUHOM.

Kamwouesvle cnoea: 6ubselickue crcembvl, JumepamypHvle hepepa-
6omku dpesHepycckux npouseedeHull kpecmvsiHamu XIX e, Yemu-Luavma,
H. C. MaHOuH

T. E. Volkova. Understanding the biblical scenes of the 19th century
0ld Believer scribe 1. S. Myandin.

The article is devoted to the problem of transformation in the minds of 19th
century peasant writers. from the Old Believer environment of biblical scenes,
their rethinking and further development of individual images. The material of

© Bouakosa T @, 2019
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the study was the four stories of the Pechora scribe I. S. Mjandin, based on the Old
Testament scenes about Joseph the Beautiful, King Solomon, Judith and Samson,
which came to us in several different versions created by the Ust-Tsilem peasant

Keywords: biblical scenes, literary processing of ancient works of peasants
of the XIX century, Ust-Tsilma, 1. S. Miandin

OfHO M3 UHTEepeCcHeUINX HallpaBJeHU COBpEMEeHHON MeIueBUCTHU-
KU 3aHMMaeTcsl Uccle/joBaHHeM QYHKIMOHHMPOBAHUSA JpeBHEPYCCKOU
JIUTepaTyphl 3a npejenamu CpegHeBekoBbsl. C pa3BUTHEM 0JEBOU ap-
xeorpaduu B XX B. U 06pa3oBaHMeM psifila HOBBIX XpPaHUJIUIL PyKOIHUCeH,
HalJIeHHbBIX B CTApOOOPSAAYECKHUX IIeHTpaxX (B ApxaHresbcko, [lepMckoi
o6Js1acTsx, Ha Ypauie, B Cubupu, Ha HuxxHeit [ledope), oTKpbLICA s UMEH
KHU>KHHUKOB U3 YHCJIa KPECTbSIH-CTApO0OPsAALEB, KOTOPbIE IPOSBUJIH Ce-
651 He TOJIbKO KaK aBTOpbI CTapO0OPSAAYECKUX COUMHEHUH, HO U KaK pe-
JIAKTOPbl JpeBHEPYCCKUX MOBECTeN U CKa3aHUU, KOTOphIE 3a4acTyl0 Ha
MX OCHOBe CO3/laBaJly, IO CYyTH [ieJsla, HOBble Npou3BeeHus. U nepes uc-
clef0BaTeNSIMUA 3TOTO IJIaCTa HAPOAHOW CJIOBECHOH KYyJAbTYpbI BCTa-
Jla 33/la4a oxapaKTepHU30BaTh, KaK CpeJlHEBEKOBhIe, a HepeaKo U GoJiee
JIpEBHHE, CIO’)KEThl TPAaHCHOPMUPOBAJIKCh B Xy/10KECTBEHHOM CO3HAHUU
JleMOKpaTHYeCKUX UcaTesiei.

OAHUM U3 TaKUX KHMXKHUKOB, CO3/IaBIIUX 60JIbLI0OE KOJIUYECTBO JIU-
TepaTypHbIX NepepaboTOK JpPeBHEPYCCKUX MPOU3BeLEeHUN, ObLI yCTb-
[UJIEMCKUH KHW)XHHUK, BBIXOJEL] U3 CEMbHU CTAapOOOPSAUYECKUX HACTaB-
HUKOB MBaH CrenaHoBuY MauauH (1823—1894). K HacTosi1eMy BpeMe-
HU BbIsiBJIEHO 392 CO3/JaHHBIX UM CIIMCKA MaMSATHUKOB JIPEBHEPYCCKON U
cTapoobpsueckoi sutepaTypbl. OHU COCPeOTOYEHBI KaK B OT/€JIbHBIX,
coCTaBJIeHHbIX MAHJWHBIM (IOJTHOCTBIO MJIM MOYTH MOJHOCTbIO) C6OP-
HUKax [1], TaK ¥ B cocTaBe COOPHBIX PYKOTHCEH, 00'beJUHSAIOIIUX PA3HOB-
peMenHble yacTy U XVIII, u XIX, u XX BB., HallMCaHHble pa3HbIMU MUCIIAMH.
B Takux c60pHUKaX CBOe06pa3HbIi noJyycTaBHOM novyepk U. C. MssHHa
Jierko y3HaBaeM. OcoGeHHOe 3HaYeHHe B TOM acleKTe, KOTOPbIH MbI 060-
3HA4YMJIM B Havajle CTaTbH, UMEIT Te MSAHAUHCKUE CIUCKU JpeBHepycC-
CKUX COYMHEHUH, KOTOpble 06HAPYKUBAIOT sIBHbIE IPU3HAKU N1epepadoT-
KU UX IeYOPCKUM KHMXKHUKOM XIX B.

HU. C. MaHuHa Kak peAaKTopa JAPEeBHEPYCCKUX MOBECTENW OTKPbLI
B. U. MasbiieB [2], mepBbld coOMpaTesb CTapUHHBIX PYKONHCEN Ha
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[Teyope. [lo3iHEE K U3YYEHHUIO MAHAMHCKOIO PyKOIIMCHOT'O Hacaeusl 06-
paTuaKch U Apyrue ucciaefoBatenn (cM. uctopuorpadpuueckuit 063op
B cTaThbe [3, c. 842—846]). [locnienHue ABaALATD JET U3yYEHUEM JIUTE-
paTypHbIX pefakuuil M. C. MaHAMHA 3aHUMAaETCs aBTOP CTATbU, IPUBJIe-
Kasi K 3TOoU paboTe CBOMX CTYAEHTOB. B HacTosIee BpeMsi 06LUMU YCU-
JIUSIMHU BCeX MCCJieiloBaTe el BhISIBJIeHO 0KoJio 50 mepepaboTok nevyop-
CKOT'0 KHMKHUKA, UCCJIeJJOBAaHHBIX C Pa3HOU CTENEeHbIO IJTyOUHBI.

Oco6n1it uHTepec M. C. MIHAMH NPOSIBUJ K GUOJIEMCKUM CIOXKETaM.
Ero pykoii HanucaHo 34 paccka3a Ha 6UbJIeliCKhe BETX03aBETHbBIE TEMBI,
HayWHas ¢ cioxkeTa KHuru BeITHs 0 co3aHUM IepBOro YesoBeka. MHorue
M3 9TUX MAH/JUHCKUX PAcCKa30B /10 CUX NOP HEe U3Y4YeHbI, HO T€, KOTOpbIe
YAaJI0Ch MUCCJIel0BAaTh TEKCTOJOIHMYECKH, AA0T 6oraTblil MaTepuas AJis
XapaKTEePUCTHUKU 0CO6EHHOCTEN XYAI0KECTBEHHOI0 CO3HAHUS U UCTOPU-
yeckux npezcrasaeHni Y. C. MaHHa, KOTOPBIe BbIABJIAIOTCA IPU COIO-
CTaBJIEHUHU MSAHAMHCKUX PACCKA30B C ero HCTOYHUKAMHU.

[lomuMo Bubsuu MaHIUH OPHUEHTUPOBAJICS HA TEKCT KaKOT0-TO
xpoHorpada 0co60H peaKIUK, KOTOPBIH ObLJI B ero 6ubnoTeke. Cyab6a
3TOU PYKOMHCH MPOSICHSIETCS U3 MUCbMa IMEeYOPCKOr0 KHMKHUKA CAHKT-
netepOyprckomy o6ep-nosnuiMmeiicrepy (MPJY, YII 301)', B koTopoM oH
»asyeTcs Ha nucaresis C. B. MakcuMoBa, KOTOpBIA BO BpeMs CBOeH I10-
e31ku Ha HwxkHiotw [levopy B 1856 1. [4, c. 14] monpocua y MsaHIMHA Ha
BpeMs TPU PYKOMUCHBIX COOpHHUKA (B TOM 4yucie U XpoHorpad), HO Tak
Y He BepHYJ UX KHIDKHUKY. Ciiesibl o6patieHust MHAMHA IPU CO3JaHUHU
CBOHMX PAacCKa30B Ha BEeTX03aBeTHbIE CIOXKETHI U K 6UOJIeHICKOMY, U K XPO-
HorpaduyecKoMy MUCTOYHHMKAM OOHApy»KUBAIOTCA BO BCEX HCCJeL0BaH-
HbIX HAMH CIIHCKaX, HO B Pa3HOU CTeNeHH.

Crnucky MSAHJWHCKUX Bepcud OUOJIEHCKUX CKa3aHUU COCpefoTo-
YeHbI B yeThbipex ero cbopuukax — UPJIU; Ycrb-llunemckom cobp. (aa-
nee — VYII) 66, 1. 1—115 (B cocTaBe XpoHOrpadprUyecKOH KOMITHJIS-
nuu «McTopuyeckoe onucaHue OT COTBOpeHUs1 Mupa» [5, c. 112—115]);
YL, 267, 1. 5—259 06. (B cocTaBe yCTb-1}MJIeEMCKON KoMnuasauuu «Knura,
rarojieMas ['paHorpadusi, cupeyb HCTOPUYECKOE OMNHCAHUE >XU3HU
OT NepPBbIX YeJIOBEK JI0 MOC/aeAHUX» |6, . 604.]) u c6opuuke PHB HCPK
0. 100, s1. 120—180 u3 cobpanus npod. M. A. fAkoBsieBa (nanee — fk.),

! Cm. onucanue [7, c. 452]
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KOTOPBIN MOJIYYUJ 3TOT c60pHUK OT B. U. MasibieBa a1 paboThl O CTY-
JleHTaMu (B cocTaBe xpoHorpaduueckod KOMNUAALUU: «BeinucaHo us
kHUTY ['panorpada nopbcTu mosie3Hbls 0 JPEBHUXD MYXKeX, KAKO OHU
NpenpoBoAuIU 34k :U3Hb A06pyI0». KpaTkue BapuaHTbl CKa3aHUM Obl-
JI1 Tiepenvcanbl MaHuHbIM B c6opHuke UPJIY, Y1I 69 [5, c. 119]. Kak
npaBu/io, MsH/IUMH NepenucbiBajJ 0COOEHHO OHPABUBLIMECS MY CHOXKe-
Thl He O/IUH pas, a Co3/1aBaJl 1Ba UJIU TPH CIIUCKA, CYLLeCTBEHHO OT/IMYalo-
1uecs ApyT OT Jpyra. «AJITOPUTM» BXOXKJeHUs1 MsIH/JHA B HOBBIH CIOXKET
BoisiBuia E. K. PoMosaHoBCKas Ha MaTepuasie Tpex MIHJUHCKUX CIIUCKOB
[loBecTu o ropzoMm nape Arree: Ha IepBOM 3Tale KHIKHUK MaJio U3Me-
HSLJI TEKCT UCTOYHUKA, IepepabaThiBasi JULIb T€ SMHU30/bl, KOTOPbIE ObI-
JI 6JIM3KH €ro KpecTbIHCKOMY OIBITY, Ha BTOPOM 3Talle OH peJlaKTHUpPO-
BaJl CBOM TEKCT, yCTPaHssl HETOYHOCTH, BHOCSI HEKOTOpPbIE HOBBIE JleTa-
JI4, a2 Ha TpeTbeM — I0JIHOCTbIO NlepepabaThiBaj TEKCT, lepecKa3blBast
CIOKET CBOMMU CJIoBaMHU [8, c. 216—226)]. BnociecTBUH 3TOT XapaKTep
pa6oThl MsiHAMHA HAJl HECKOJIBKUMU CIIUCKAMU OJJHOT'0 U TOT0 >Ke MPOu3-
BeJleHUs MOATBEPAUJICS U MPU U3yUYeHUU aBTOPOM APYTUX CI0KETOB, He-
CKOJIBKO pa3 nepepaboTaHHbIX MSAHAWHBIM, B TOM YHCJIe U OUOJIeHCKUX.

B cBOUMX Ha6JII0JeHUSIX aBTOP ONUPAETCS HAa BCECTOPOHHEE UCCIefi0-
BaHUe NATHU OMOJIEHCKUX CIOXKETOB, NepepaboTaHHbIX MAHJUHBIM: 3TO
ckasaHus 06 Hocude [IpekpacHoM, nape CosioMoHe, 6oraTbipe CaMcoHe
U repondeckoi Oagudu. Bce oHu founiu B Tpex Ha3BaHHBIX paHee c60p-
HuKax. [I[pydeM oka3asochk, UTO MO CTeNeH! NepepaboTKH UCXOJHOTO CIO-
»KeTa BCe MSIHJJMHCKME CIIMCKY 3THUX CKa3aHUM 0GHAPYKUBAIOT 0OLLYI0 3a-
KOHOMEPHOCTb — caMas IlepBasi, HauboJjiee 6J1M3Kasi K UCTOYHUKAM, Bep-
cus yuTtaeTcd B coopHuke UPJIU, Y11 267; BTopas cTagus nepepaboTKU
3TUX CHO’KETOB OTpasuJiack B coopHuke UPJIY, Y1 66; a TpeTbss — B fK.
PaccMoTpuM, Kak nepeyrcieHHbIe CIOXKeThI ObLIM IepepaboTaHbl eyop-
CKUM KHIDKHHUKOM, KaK B €ro CKa3aHHUAX GbLIU IepeoCMbICIeHbl 06pa3bl
HX [VIaBHBIX ['€POEB.

Haubosiee nuTepecHas nepepaboTka 6bl1a c/eslaHa MAHAUHBIM Ha
ocHOBe 6ubJielickoro crokeTa 06 Mocude [IpekpacHom. Bo BTopoit MsH-
JIMHCKoW Bepcuu Y1 66! 3asBisieT 0 ce6e aBTOP-KPECTbSHUH, CTPEMSI-

! Cm. usganue cnucka [9, c. 283—291]. [Ipy [UTHPOBAHUU €T0 CTPAHUIIBI
yKa3bIBaeM 10 3TOMY U3/aHUIO0 B CKOOKaX M0CJe TeKCTa.
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U CA NOJYEPKHYTh B CBOEM repoe TPy 0/1001e, TBOpUYECKOe Hayaslo U
yMeHHUe TOBJIMSATh Ia’Ke Ha CYPOBOT0 «HaYa/JbHUKax»: monas K [lotudapy,
BBIKYIHMBILEMY €ro y KyNuoB, KoTopblM Hocuda npojanu 6paths, Hocud
CHavya/la CTAHOBUTCS MPOCTBIM MACTYXOM U B 3TOH pPOJIM MPOSIBJISET
«TBOPYECKYI0 UHUIUATUBY» («K0 ydusseHuio 8chbxs nacmoipell» OH CO-
Opy’KaeT M3 MaJbMOBBIX «IPEBB» U AEPHA HEKYIO «CBHb», YKpaAIIaeT ee
[|BETaMU Y 3BYKaMHU JIMPBI, IPUBJIEKAS CIO/A «MHO2UX OKPECMHbIX NACMbl-
peti» — c. 285). DTOT MOTUB OTCYTCTBYeT B UCTOUHHKAX MsIHAMHA U BBe-
JleH IMEHHO UM.

[TocTeneHHO MeHsIeTCsl OT BApUaHTa K BapUaHTy U 06pa3 Mocuda kak
00 beKTa JIIDOO0BHOM cTpacTH »keHbl [loTHdapa, koTopasi y MssHaMHA 06pe-
TaeT uMs Jlanyku. Eciu B nepBoit pegakuuu Y1l 267 MsiHiUH coXpaHsieT
TpaKTOBKY o6pa3a Mocuda, nozaumcrBoBaHHyo B CioBe Edppema Cupuna
(rmaBHOM McTOYHMKe MsHAMHA), u3obpakass Mocuda npexe Bcero Kak
npaBeJHUKA, CMUPEHHO [epeHOoCslero NonblTKU *eHbl [loTudapa co-
6JIa3HUTD €ro U NOCJAEeAYIOLIYIO ee KJIeBeTy, IPUBOJSIIYIO eT0 B TEMHHU-
1y, TO B TpeTbeM crucke (fk.?) B cueHe co6siazHenus Janykout Hocud us
HEeIoKO0JIeO0UMOT0 MpaBeHHUKA IPEBPAIAeTCsI B CMYIIEHHOT0 MY>XK4YHHY;,
KOTOPBIN, BU/iS epe/; cO60M NpeKpacHy0 0OHAXKEHHYIO0 KEHIUHY, HAUU-
HaeT KoJ1e6aThCsl B CBOeHM acKeTUYeCKOM MO3UIMHU, YTO Cpa3y 3aMeyaeT
BJII0G/IeHHas /lasiyka, KoTopasi «gocmopicecmeoganda, yeuos Hocuga, siko
cousgosioujd, 6pocundcst k Hemy 8 o6bsimus» (c. 293). U Tosbko nocie
atoro B cnucke fk. Hocud «cnomHurs ceor Ceaumy (HeBecty Hocuda,
KOTOpasi MosABJSIETCS B 3TOH pejakuuu Mauauna. — T. B.) u UskoBa»,
U «KaKb CTpeJa U3 JIyKa OPOCUJICS BOH'B U3 CajJly», OCTaBUB CBOIO pU3Y
B pykax /lanyku (TaMm xe).

MeHsieTcs OT pefaKLMU K pefaKLuU U 06pa3 cob6J1a3HUTESbHUILbI
Hocuda. Eciiv B nepBoHavaibHOU Bepcuu Y1l 267 oHa npeicTaeT Kak Ko-
BapHas 6JIyJHUIIA, TO y3Ke BO BTopoi pejakuuu Y1 66 o6pas Jlanyku Te-
pSIeT KeCTKHE YepThl COBJAa3HUTENbHUIIB], HaylaeMoi caTaHoi. [lof me-
poM MsHAMHA OHA NpeBpallaeTcd B JIOOSAIYIO U CTPaAalollylo OT He-
paszesieHHOM JIIOO6BU KEHIUHY, KOTOpas BbI3bIBA€T y YMUTATessl He
OCyK/JleHHe, a CKopee COYYBCTBUE U COCTpajiaHue. ITO JOCTUTraeTcs pe-

! Cm. uspaHue crucka [9, c. 277—=83].
Z Cm. usmaHue cnucka [9, ¢. 291—296].
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JIAKTOPCKOM paboToi MsHJMHA Ha JIeKCHYeCKOM U ppa3eosornyecKkoM
YPOBHSAX: «dcesaHue b6,1y0Hoe» KaK iBUraTe b BCeX MOCTYNKOB /lalyky B
nepBoii pefaknus Y1l 267 3ameHseTcs i060Bbio (Janyka B crivcke Y1 66
«ys138Ucsl 110608UI0», KOTOpasi HACTOJILKO OBJIaJieJia €10, YTO OHA «He Moe-
Ja... ymaumucs» (c. 285)).

[To-uHoMy odopmisieTcss U CTpacTHbIM npusbiB Janyku B Y1 267:
«/Is3u co MHo, Hocugpe, siko da Hacaadumcs oboux» (c. 279). B cnucke Y11
66 oHa ob6paiaetcs Kk Mocudy co ciioBaMu 1106BU U HELOYMEHUs], TIOYEMY
OH u3beraet ee, U B NIOJKpeIJIEHUe CBOEro IMpaBa Ha JIlo60Bb o6GpaliaeT
ero BHUMaHUe Ha cTaTyu 60roB — BeHepb! 1 Mapca, Kak 6bI HAMJISIAHO UJI-
JIIOCTPUPYIOIIUX KPACOTY JIFOGOBHBIX OTHOIIEeHUH: «0 mubill Hocudbe, ve-
€0 padu eHywaewucsi MeHe, 20CNONCU ceoesl, 803/1106u8WUsl mebb cepdeyb-
Ho? [loumo y6'b 2aewu u He hogeceAUWUCS CO MHOI0, NOYMO He udewu 8 Mou
06b1MUs, KO Jice U ce 603u Hawu Ar6sawecs?» (c. 285). llocne yero «nokasa
Ha Benepy o6HasxceHHY, depacaujyio Mapca 80 06bsimusix caoux» (TaM xe).

B TpeTbell MAHAMHCKOM pefakuuu CkaszaHud (Ak.) B 06pase Janyku
emte 60Jiee MOAYEePKUBAETCSI UCKPEHHOCTD ee YYBCTB. B cuieHe co6.Jia3He-
HUs BcTpeua ee ¢ Mocudom pucyercs MIHIMHBIM KaK HeyassHHas, a He
noAcTpoeHHas /lajyko#, U Bce Moc/eAylollee ee MOBeJleHUe NpUobpe-
TaeT XapaKTep 3KCcpoMTa. MAHJVH BCTaBJISIeT B ee peyb, 06pallleHHYI0
k Hocudy, ynomuHanue HeBecTbl Hocuda — Cenumbl: «H co ca1080M 06-
Haxcu 8ck ceou usjeHbl dOHAza u ckasa: «Buscds, Hocuge, mou vseHbl,
HB yxceau ayvuie Mouxs y meoeli Ceaumbvit?» (c. 293). Tak MIHAMH, YCTh-
UJIEMCKUH KpecTbsiHUH KoHIA XIX B., mpezcTaB/isij cebe NMoBeJeHHE
BJII0GJIEHHOU >KEHIIMHBI, 0OXBAY€HHOU PEBHOCTIO.

Kak BUAHO U3 NpUBeileHHbIX IPUMePOB, 61bJIeliCKre repoy BeTX03a-
BETHbIX BpeMeH BOCIPUHUMAJINCh YCTh-IIMJIEMCKUM KPeCTbSIHUHOM XO-
TS M B paMKax J0CTaTOYHO 3K30THYECKOIr'0 6M6/IeHCKOT0 CI0XKEeTa, HO KaK
BIIOJIHE COOTHOCHUMBIE IO KUTENUCKUM Mpo6JieMaM UX GbITHUSI C ero coo-
CTBEHHBIM XU3HEHHBIM OMBbITOM. /[paMaTHYeCKUe KOJTU3UU, B KOTOPbIe
OHU NOTAZai, BOCMIPUHUMAIUCh UM He OTCTPAHEHHO, a C YKUBBIM y4a-
CTHEM, KOTOPOe 3aCTaBJIsLJIO PeJJaKTOPa UCKATh OT BApUAHTA K BAPUAHTY
HauboJiee XKM3HEHHO YbeIUTebHble MOTHBBI UX IOCTYIKOB, C/I0BA U XKe-
CTbI, OTpaKalolye UX AylIeBHOE COCTOSIHUE, @ KPECThSIHCKUN ONBIT 06Y-
CJIOBUJI BBeJleHHe HOBbIX MOTUBOB, KOTOPbIE B repoe U3 3HATHOI'0 U3pa-
WJIBCKOTO PO/a, CTABILIEM MACTyXOM Ha UyKOUHE, TOAYEePKUBAIU €T0 TPY-
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JloJito6ue, yMeHUe B JIIDOOM MOJIOKEHUH OCTAaBAThCS M0JIE3HBIM IPOCTHIM
JIIO/SIM, IPOSIBJISAATh TBOPYECKYIO MHUIIMATUBY NPU BBIITOJHEHUH JIaXKe ca-
MOH MPOCTOM paboThI.

B napyrom pacckaze MsuguHa — o CoJjioMOHe?, TpeTheM lia-
pe HW3paunbcko-Uypelickoro napcrBa (npaBjieHHe €ero OTHOCHUTCS K
970/969—931 rr. J0 H. 3.), U3BECTHOM MO O6UOJIEMCKUM ClOXKeTaM CBO-
el MyApoCTblo, OOHApy:KMBaeTCs MOCTENEeHHOe IepeocMbIC/eHUE Iie-
YOPCKUM KHUXKHHUKOM 00pasa uyzerckoro napsi. CHayasa, Bo BTOpoi pe-
Jakuuu ckalaHusa Y1 66, rie MaHAWHBIM «CO3/1a€TCs MPOTUBOPEYUBBIN
o6pa3 mapsi CosloMOHA: €My MPUCYIIM OJHOBPEMEHHO PEJUTHO3HOCTh
U «CBETCKOCTb», MYAPOCTb U XUTpPoCTb, 06pa3 mapss HaMepeHHO CHH-
»keH (CoJIOMOH He JIMILEH 4YeJIOBeYeCKUX €1abocTeil), NpUGIMKEH K IPO-
ctoMy yutaresio» [10, c. 80]. Tak, B 3TOM peAaKLMU MOTHUB »KEHOJII0OUS
Co/1I0MOHA, MPUCYTCTBYIOUIMHA U B XpoHOorpade, U B CIUCKe MepPBOX MSIH-
JUHCKOU pepaknuu Y1l 267, o6oramjaeTcss noApoOGHBIM ONKUCAHUEM MPU-
JIBOPHOH KU3HU CosloMOHa: «yapb CO/I0MOH® C NPEKPACHLIMU YapesHaMU
U KHAMCHAMU 065 0aas u HAcAaxc0a/cst 3eMHbIMU caadocmsamu. A nomomas
uMb 1% 0X0my paszzyaAu8amcs no NPeKpacHvIM cadam u asaesam ¢ mb mu dce
d% suyamu u gesibMoxcamu u npedcmosiujumu roHowamu» (c. 63). ITo onu-
canue B Y1l 66 nMeeT He TOJIBKO KOHKPETU3UPYIOLIYI0, HO U MOTUBUPYIO-
1y QYHKIMIO: YUTATEI0 CTAHOBUTCS 60Jiee MOHSITEH KOHEIl TOBECTBO-
BaHUA 0 cyabOe CoJIOMOHA, HaKa3aHHOTO borom 3a To, 4YTO OH TMollesa Ha
MOBO/Iy Y CBOUX »KEH-SI3bIYHUII, TAK KaK paHee y»Ke paccKa3aHo o mary6-
HOM MPUCTPACTHUH 1APps K «NPEKPACHbIM YAPEBHAM U KHAMCHAM». Takon
duHan nosiBJSETCA JIMLIb Ha BTOPOM CTaJuM paboTbl MsgHAWHA HaJ ClO-
>keToM o CosioMoHe. Ho Ha TpeTbel cTaZiuu pelakTOpCKOM paboTh! (fkK.)
MsHZMH OTKa3blBaeTcs OT TAaKOW TPAKTOBKU o6pasa CosioMOHa, BCsue-
CKH CTapasiCh UeaJu3upoBaTh ero. ITa TEHeHIUs NPosiBisieTcs B AK. Ha
BCEM MPOTSKEHUHU NTOBECTBOBAaHHUS: 0 MyApocTu CoJIoMOHA COO6IIaeTCs B
caMOM HayvaJie I0BECTBOBaHUS, ellle JI0 OMMMCAHMS ero BCTYIJIEHUs Ha IIpe-
ctoJ (croza nomeujaeTcst pacckas 06 ucnbitTanusg borom CosoMoHa, B X0-
Jle KOTOPOTO M3 BCeX NMPeJIOKEHHbBIX EMY JJapOB OH BIOUPAET MY/IPOCTh;

! Tlogpo6GHee 06 aToi nmepepaboTke MsaHguHa cM. [9, ¢. 261—276].
2 CM. u3ziaHue TeKcTa 1o TpeM cnuckam [11, c. 56—67]. CTpaHHULbI IO 3TO-
MY U3/IaHUIO YKa3blBaeM B CKOOKaX I0C/e LIUTAT

41



Yesnoek. Kynbrypa. O6pasoBanre — Human. Culture. Education, 2019, 2(32)

cTpouTesbCcTBO COJIOMOHOM XpaMa PHUCYeTCsl KaK OCYyILeCTBJEHUE IJia-
MEHHOTO >keslaHus caMmoro CoJIOMOHa, a He TOJIbKO Kak noBeJieHHe bora;
M3 paccKasa yCTPaHSAITCS BCe 3MM30/bl, CHIKatolue 06pa3 CosioMoHa
(anu3op «noeanHKa» CoJIOMOHA € IeMOHAMM, KOT/Ia OH YCTYIaeT UM U BCe
JKe MOKJIOHSIETCS JIyXaM ); ocyiabjieHa TeMa XkeHosto6uss CoJioMoHa: [apb B
3TOM CIIMCKE BCerJla OKPY»KeH He MPeKPacHbIMU JIeBULIAMU, 2 BOOPYKeH-
HbIMH IOHOILIAMH); CIOCOOCTBYET 3TOMY U KOHLIOBKA pacckasa. fxBe npo-
maeT CoJIOMOHY ero U3MeHY (MOKJIOHEHHe CUIOHCKOMY KYMUDPY ), TaK Kak
OH JIMLIb «NO HAPYHCHOCMU NPUCMYNU K 513blYeCKUM 602aM (...), HO MbICAUIO
He omcmynawe om ucmuHHazo boza» (c. 67).

B pazpa6oTke apyroro 6ubjerckoro o6pasa — Gorateipss Camconal,
MOC/IeJHEr0 U3 BEJIMKUX CyJledl HM3pauIbCKUX, 00J1aJ|aBIIero CBepXbe-
CTECTBEHHOW CUJIOW W IpeJaHHOro CBOEH BO3J06JeHHOU Jlanumoi?
(Cya. 13—16), oTYETIUBO NPOSIBUJIKCH CTPEMJIEHUE TIEYOPCKOTO KHHXK-
HUKa K repousaluu 6ubseiickoro nepcoHaxa, nepeolneHka MOTHBOB,
JIBHOKYIIUX UM B ero 60pb6e ¢ GUINCTUMIISIHAMY, HAPO/I0M, IaBLIMM CBOE
uMs [lasiecTuHe, 3aHABLIKMM B XaHaaHe IJIOAOPOAHbIE 3eMJIU 110 ToGepe-
XKbIO K 0Ty OT ropbl KapMuJI ¥ BCTYyNUBUIUM B KOHQJIUKT C COCE/CTBYIO-
LIMMU U3PaUIbCKUMU IIJIEMEHAMU.

B Bubsinuy, no cioBaM noJbcKoro uccaenonaress 3. Kocugosckoro,
«CaMCOH He fIBJISIETCS BOXK/IeM, KOTOPbIH, OA06HO APYrUM Cy[bsIM, Op-
raHU3yeT CONPOTHBJIEHUE yTrHeTaTessaM. (...) Ero gelcTBUS MPOAUKTO-
BaHbl He CTOJIbKO MATPUOTU3MOM, CKOJIbKO >KeJJAHUEM CBECTU JIUYHbIe
cueThl. U TOIBKO B KOHIlE CKa3zaHUs o06pa3 CaMCOHA OTYETJIUBO BO3Be-
JINYMBAETCS], CTAHOBUTCS T€POUYECKHUM U MOJJMHHO Tparuyeckum» [12,
c. 253]. B unTepnperayuu MsasguHa CaMCOH € caMOro Havajia o6Hapy-
»KMBaeT 3TO repouMvyecKoe Hayasjo B CBoed 60pbbe ¢ QUIMCTUMJISHAMU.
[NopnepxxuBaeMblit boroM, CaMcoH o nyTH B 3eMJ10 QUIMCTUMIISIH yOU-
BaeT JIbBA U €r0 YeJIIOCThIO (2 He OCJHMHOM, KaK BO BCEX MpeAlecTBYIO-
IIUX BEPCHUSX CI0’KeTa) Mo6GuBaeT QUINCTUMIISH, «SIKO He 0CTa He OZ[HO-
ro», a 3aTeM 3aXBaTbIBAET UX «T'PAJ[bI» U «BECH», «IIJIEHSISI U TOOUBASI» UX
xuTesed. B pesynbraTe QUAMCTUMIISHE IPOCAT NMOLAJbI M OTAAIOT MY B

! CM. n3JjaHle MSIHJHUHCKUX CIHUCKOB cKasauus [11, c. 75—82]. CTpaHHUILbI
M0 3TOMY U3/JaHUI0 YKa3blBaeM B CKOOKAX MOCJIE LIUTAT.

2 Tak 30BYT 3Ty BETX03aBETHYI I'epOUHIO B CHHOJAJIbHOM NepeBoje bub-
JINM, TaK ee Ha3blBaeT U MSAH/MH B CBOUX cniMckax CKa3aHUs O HE.
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>KeHBI CBOIO COOTedeCTBeHHUIY. [Ipy 3TOM U TpaAUIMOHHBIA MOTHUB 3ara-
JIbIBaHUSA 3arafiku, kotopyto CaMcoH 33/1aeT GUIMCTUMIISTHAM, TaK Iepe-
pabaThIBAETCS, YTO YUTATEN0 CTAHOBUTCA siCHO: CaMCOHOM JIBMXKET He
KOPBICTHBIN UHTEPEC, a FOCYAapCTBEeHHbIH. Ec/iu B ucTOYHUMKaxX MsiHIMHA
(ocHOBHOU — paccka3 XpoHorpada) npH 3arajibIBaHUHU 3arajku GUIU-
ctumiisiHaM CaMCOHOM IBIKET MepKaHTU/IbHBIN HHTepecC: OH PACCYUTHI-
BaJI 3aMOJIYYUTh JIETKUM CIOCO60M MHOXKECTBO GOTAThIX OJEX[, Mpej-
JIO)KHB POZICTBEHHUKAM KEHbI OTTa/IaTh 3ara/[Ky, KOTOPY HEBO3MOXKHO
pasraziaTh, TO BO BTOPOH U TPeTbel MSIH/JUHCKUX Bepcusix CAaMCOHOM /IBU-
JKET roCyIapCTBEHHbIN HHTEPEC: pa3ra/iblBaHle BparaMu-HHOILJIEMEeHHU-
KaMU 3aBeJIOMO HepaspelinMol 3araiku CaMcoHa Mpe/ijiaraeTcsi UM Kak
yca0BUE ero 6e3/eCTBUS — HeHanaJeHusl Ha QUIUCTUMIISAH. B KoHLe
ckasaHus CaMCOH pucyeTcs MSHIUHBIM KaK YesIoBeK, 06J1a/Jal0IUi 9yB-
CTBOM COOCTBEHHOI'0 JJOCTOMHCTBA. ECiM B MCTOYHMKAX MsHAWHA NOJ-
Bur CaMcoHa, 0OpPYLIMBILIEro 3/JaHHE, B KOTOPOM COGpanch GUIUCTUM-
JISTHE, MOTUBUPYETCSI CUJIOH BHOBb OTPOCILIMX Y HET'O BOJIOC, TO BO BTOPOH
U TpeThel BepcHsiX MSHJUHCKOTO paccKa3a 3TOT MOTHUB OMYIEH, B CH-
JIy 4ero B TOBECTBOBAHUH MOSIBJISIETCS APyTasi, BIOJIHE 3eMHasi U B TO JKe
BpeMsI BIIOJIHE reporuYecKast MOTUBUPOBKaA Bo3BpaleHUs kK CaMCOHY ObI-
JIOHM CHJIBL: BBICTABJIEHHBIM Ha MOCMEIHIIE ToJNe GUINCTUMIISH, OH «He
803/1106U PY2aHUS UXB» U «abue HanpacHo Npus/ieKs 060U CMoJinbl U co8y-
kynu emb cmox» (Y1, 66, c. 80), 4To ¥ IpHUBeJIO K 06PYIIEHUIO KPbILIH [J[0-
Ma Ha Bcex co6paBiuuxcs. TakuMm o6pa3oM, y MssHauHa CaMcoH, Jjaxke He
BEPHYB cebe YyJIeCHYI0 CHUJIy BOJIOC, CMOT O6PYIIUTh KPOBJIIO IoMa Ha pu-
JINCTUMJISIH, He B CUJIaX IIePEeHeCTH YHIKEHUS OT Bparos.

WHTepecHO, 4TO BMeCTe C 3TUM YCUJIEHHbIM TepOUYECKUM Haya-
JoM B o6pa3e CamMcoHa MsSH/JUH MOJAYEPKHUBAET COBEPIIEHHO APYTHE,
COCTAaBJISAIOLIME KOHTPACT C €ro repouKod M (PpU3UYecKoU CUJION uep-
Thl. BoraTbipp CaMcoH pucyeTcsi MsHAMHBIM HAaUBHBIM U JIOBEPUUBBIM.
Ecsiu B 61bs1elickoM noBecTBOBaHWM CaMCOH yCTyIaeT NPochOe KeHbI OT-
KPBITh €l, B UeM MPUYMHA ero HeBePOSTHOU CHUJIbI TOJILKO MOCJIE ee ce-
MUIHEBHOTO ILJIa4ya, To Y MsAHAWHA, Koraa Jlaiuaa TOJbKO «Haya eonpo-
wamu» CBOEro cymnpyra «c Jiecmuio», CAMCOH «He 8HSIM® JIeCmu J1yKAebisl
JceHbl U ckasa et ece nopsdy» (Y11 66, c. 79)*.

! CM. mozipoGHee 06 3TOM nepepaboTke MsaHguHa [14].
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XoyeTcs OTMETUTD TaKXKe ellle O HY 'PaHb OCMbICJIeHUS] MAHAUHBIM
BETX03aBEeTHBIX ClKeToB. OHa CBfi3aHa C ero XpPUCTHAHCKUMH Ipej-
CTaBJIEHUSIMU U UJeSMH, KOTOpble 0CO6eHHO aKTUBHO BIUTBIBAJIU B Ce-
651 mpeJCTaBUTENU CTApOOOPSAUECKOTO ABH:KeHHUs. B yacTHocTH, OHU
CKJIOHHBI GbLIM K MPOBHUJIEHI[HAJbHOMY BOCHPHUSTHIO UCTOPUHU U KU3-
HU KaXKJ0ro yeJsioBeka. [[poBUieHIIMA/TIbBHOE YCUJIEHUE CIO’KeTa 3aMETHO
B 11€JI0OM psifie nepepaboTok MsAHAMHA (HallpUMep, B OJHOW U3 MSH/IMH-
ckux penakiuii [loBectu o napuiie v abBuie [13]).

B ckasanuu 06 I0qudu’ Takke MOXKHO 06HAPYKUTD NMPeANOYTEHHE
MSAHAMHBIM NPOBUJAEHLUATbHON TPAKTOBKU COOBITHM HCTOpPHUYECKOH.
WHTepecHbIM B 3TOM OTHOILEHUU MPEJACTABASETCS TOT GaKT, 4YTO B Ie-
pepaboTke ctoxkeTa o F0gudu MauauH 6oJiblie clefyeT He 3a XpOHOTpa-
duyeckuM paccka3oM, OpUEHTUPOBAHHBIM Ha HU3JI0)KEHHE KOHKPETHO-
ro XoJia CO6bITUH, a 3a 6M6JIeMICKUM [TOBECTBOBaHKEM, B KOTOPOM OIlly-
1laeTcsl MpOBUJEHIIMalbHOE OCBellleHHe COObITUM. [IpuyeM psj MoOTH-
BOB GUOJIEHCKOTO CKa3aHMUs, UMEIOLUIUX IPOBU/EHIIMaTbHbIN MOJTEKCT,
coxpaHeH MSHAMHBIM BO BCEX TPeX CO3/IaHHBIX UM CIIMCKAaX CKa3aHMUS
0 l0auodu. Tak, ne4opCcKU KHUKHUK BeJie], 38 61M6J1eiCKUM TEKCTOM pac-
CKa3bIBaeT 0 MOJIUTBE K bory HanmyraHHbIX NpuxoZ0M Bolck OsodepHa
*KuTesied Uepycannma?, KoTopble «npuweduie ko xpamy locnodHro, u nao-
we, U nocbinauwia nepcmuro 24assl €805, u gozonuwa ko I'ocnody», npocs
ero He JiaTh «8 pacxuujeHue MaadeHeys, U JHeH 8 nopy2aHue, u cessmas
8 ockeepHerue» (Y1 267, c. 89). 3To MosIMTBEHHOe oGpaieHue K bory
HepycauMIIEB JleslaeT MPOBUAEHLIMAJIbHO MOTHBHPOBAHHBIM JjaJbHeH-
MM pacckas o pemieHud I0audu oTnpaBUThCA B Jlarepb Bparos: «H yc-
Abtwa focnods 2aacs uxs, U NOCAA UMB NOMOWb ceow cuye» (YL, 267,
c. 89), nocJie yero ciaenyeT pacckas o npuHaAToM K0gudbio pemieHUU Uj-
TH K OsnodepHy. Takum o6pasom, I0audb npeactaer y MaHAMHA, KaK U
B OuGJIeliCKOM pacckase, nocjaaHHULed bora, mpu3BaHHON cmacTu eB-
petickuit HapoJ. CoxpaHsieT U. C. MaHAUH U Apyrod NpoBUJEeHIMAJb-
HbIH MOTHUB, OYEpPNHYThIN Takke B bubsuu: 0auds Bo BpeMs npebdbI-

1 Cm u3jaHue CIUCKOB MsauauHa [11, c. 88—100].

2 MsH/JMH 3aMeHUJ Topo/iok BeTuiys — ponHo# ropoa I0agudu, Haxoaus-
mukcs, coriacHo bubsiuy, B gonuHe E3fpusioHa u oxpaHsaBIIKMEU nyTh K Uepy-
cajuMy, 60siee M3BECTHBIM NEYOPCKUM KpecTbsiHaM WUYAEWCKHM rOopoJioM —
Hepycanumom.
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BaHUs ee B jiarepe OsiodpepHa exxeJHEBHO — yepe3 MOJIUTBY — NOAJeP-
»KUBaeT CBsA3b ¢ boroM: «H ucxosxcdauwe k Howu 8 debpb, U yMbleawecs 80
ucmovHuy b, u mosaswecs bozy, da ynpasums nyms esi» (Y1, 267, c. 91).
[IpoBUAEHIMANIBHOMY 3By4aHHUI0 pacckaza y Y. C. MsgsHjHA crioco6CTBY-
eT 1 KoHIloBKa Cka3aHus, I/ie B KOHTEKCTe MOJMTBEHHOU 6J1arojapHo-
CTH Hapo/ia 3a U3THAHMe BparoB u3 MepycainMa ynoMuHaeTCss HAPSAY C
Borom u l0udb, 4TO JOpHCOBBIBAET €€ 00pa3 UCIOJHUTETbHHUIbI 60XKe-
CTBEHHOM BOJIU.

WHorpa B co3HaHuK MsHAMHA IPOUCXOJUT CMellleHHe BeTX03aBeT-
HOM ¥ HOBO3aBETHOW UCTOPUH, U OH NPHUNUCHIBAET BETXO3aBETHBIM Te-
pPOSIM MOCTYNKH, KOTOPbIE MOT 6bl COBEPUIUTD TOJbKO XpUCTHAHUH. Tak,
tapb CosoMoOH y MaH/MHA, OCTaBUIMCh B OTKPBITOM MOpe IocJe Kopa-
OJIeKpylleHUs] 6e3 CIaCUTEeJbHOU «ledyaTHu»!, ¢ MOMOIbI0 KOTOPOU OH
MOTI yIpaBJATb AeMOHaMM (MOTHB, MOYePHHYThIA MsAAMHBIM U3 amo-
KpUPUIECKOT0 HCTOYHHUKA?), 00MaHbIBAET JIEMOHOB, C/IeJIaB B/, UTO 110~
KJIOHSIETCSI 3JIbIM /IyXaM, a Ha CaMOM /JieJie IOKJIOHSIETCSI «KHa CBOIO PYKY»,
Ha KOTOpoH 6bL10 n3obpaxkeHre «CracuTessi». Tak, 10 BoJie MEYOPCKO-
ro KHWKHUKA ero 6u6Jiedckui nepcoHa’k COJIOMOH CTaHOBUTCSI XPUCTH-
AHUHOM.

Mgl paccMOTpesu Aajieko He Bce puMephl nepepabotku U. C. MaH-
JUHBIM 6M6J1eMCKUX CH0KeTOB. Ho U To, YUTO Npe/icTaB/IeHO B CTAThE, NO-
Ka3bIBaeT MeYOPCKOro KHIKHUKA He MPOCThIM KONUUCTOM OUOJIeHCKUX
CI0’KETOB, a CAMOCTOSITEJIbHO MBIC/ISIIUM NHCATEEM U3 KPECThSHCKOU
cpeAbl, HaJleJSIOLUMM CBOUX repOoeB HOBBIMU YepTaMH XapaKTepa, MpHu-
BbIUKAMH, HJE0JOTUYECKHUMH OpHeHTHpaMu. [Ipu 3TOM CHHKpeTH3M
MSH/JIMHCKOTO CO3HaHMs], B KOTOPOM COCYyIleCTBOBaJIM U XPUCTHUAHCKHUE

! B TanMyze mogpo6HO nepesiaeTcs JiereHAa O NMePCTHE C BBITPaBUPOBAH-
HbIM Ha HeM uMeHeM bora, npu nmomouy KoToporo napb CoJI0MOH yKpoLias fe-
MOHOB. «[leyaTb» NpeJcTaBJsAga COO0M CUMBOJI U3 JBYX HaJIOKEHHBbIX JApYT Ha
Jlpyra paBHOCTOPOHHUX TpeyroyibHUKOB (3Be3za JlaBuaa) [15].

Z Jlerenza o CJIOMOHOBOH NevyaTH 6blJIa IMPOKO PacIpoCTpaHeHa B IpeB-
HepyccKou JuTeparype, ocobeHHo B cnuckax XVII—XIX BB. CM., Hampumep,
«[loBecTb 0 pokZeHUM U NoxoKJeHUsX napss Cosomona» [16, c. 455—461].
Anokpud «O neyartu napss CooMOHa» YUTAETCSA U B COOPHUKE C MSHAUHCKUMH
nepegenxkamu UPJIU Y1 66 (s1. 238—240), oTKyAa 1eYOPCKUN KHMXKHUK U MOT
MOYEPIHYTh 3TOT anoKpUbUYECKUH MOTHUB.
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WJier, ¥ ObITOBOM ONBIT MPAarMaTUYHOTO KPECThSIHUHA, U MOTHUBBI U 006-
pasbl GosIbKJIOpa, KOTOPbIM OblIa 6orata YcTh-lluibMa, U cTapoobpsj-
YyecKUe NIPUOPUTEThI B MUpe XPUCTUAHCKUX HUJlel, IPUBOAMJ K TOMY, UYTO
Ha pa3HbIX 3Tanax OCMbICJEHUs 61U6JIeCKOTO0 CI0XKeTa ero TpaKTOBKa 6U-
6JieficKUX 06pa30B MOIJIa MEHSIThCs, U HOBAsl TeHIEHIUsI B OCMBIC/IEHUU
MaTeprasia B KOpHe MeHsiJIa U CaM CIOXKeT, U XapaKTEPUCTHKU ero IJaB-
HBIX FE€POEB.

TakuM o06pa3oM, cTapoobpsiAueckass KpecTbsiHCKasi JIMTepaTy-
pa XIX B., Kak Mbl BUJMM Ha MpUMepe TaKUX HApOJHBIX NUcaTesel, KaK
U. C. MAHAYH, yCTaHABJMBaIa CBOEOOPA3HBINA MOCT MeX/y BeTX03aBeT-
HOU JPEBHOCTBI0O U CPeJHEBEKOBBIMH HCTOPUYECKUMH COYHMHEHUIMHU
(XpoHorpad), Hano/IHsAA CO3JjaHHbIE B HUX CIOXKeThbl U 006pasbl HOBbIM CO-
Jlep>KaHUEM, TPUOJIKas 9TH JlajleKhe COYMHEHHUS K )KU3HU PYCCKUX Kpe-
CTbSIH COBCEM JPYTOH 3I0XH, KUBYLIUX B «KHOBOE» BPeMs COBCEM B JIpy-
TUX IPUPOJHBIX U COLMAIBHBIX YCIOBUSIX.
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H. E. /iIBUHMHa-MUPOLIHUYEHKO

Kypc «OcHOBBI NPpaBOCIaBHOM [[ePKOBHO-IIEBYECKOM
KYJIBTYPbI» B KOHTEKCTe NIpo¢deCcCHOHATbHOT0
My3bIKaJIbHOT0 06pa3oBaHusA"

Cmambs nocesiujeHa npo6.aeMam co8PeMeHH020 NPOPHecCUOHANbHO20 00-
pazo8aHusi, c8s13aHHbLIM ¢ cumyayueli maaoll npoceeujeHHocmu npogheccuo-
HA/IbHBIX MY3bIKAHMOG 8 80NPOCAX UCMOPUU U Meopuu pyccKoll YepKosHO-nes-
yeckoll Kyabmypul. [lo MHeHU0 asmopa cmambul, 0CHO8HASl npobiema esede-
Husl Kypca «OcHO8bI NpABOCAABHOU YepKOBHO-NE8YeCKoll Ky1bmypbl» 8 cucme-
My npoheccuoHa1bHO20 06PA308AHUSI CBA3AHA C MeM, Yo caM Kypc s18/151emcsl
cuHmemuueckoll ducyunauHot, npednoaazarowell Haau4ue Cheyuaaucmos-
npenodagame.ell WUPOKO20 My3blKA/IbHO20 U KY/AbMypoa02u4eckozo npogdu-
/3. LJepkosHo-nesueckas Kysvmypa mpe6yem usyyeHus Kak 6a308as cucmema
JHCU3HedestmeIbHOCMU NPasoCc1d8H020 Ye108€eKd.

Kniouesvle cnoea: npasocaasHas YepkogHO-negyeckasi Kysasmypa, 06-
yueHue YyepKo8HOMY NeHUl, NpogdecCUOHANbHOe MY3bIKa/bHOe 06pa308aHue,
yepKo8HOe NeCHOMBOpYeCmeo, pezeHm, ceMaHmuka neHus, mpaduyuu KaHo-
HU4€eCcK020 NeHusl.

N. E. Dvinina-Miroshnichenko. Course «Fundamentals of ortho-
dox church-singing culture» in the context of professional music ed-
ucation

The article is devoted to the problems of current professional education
connected with a situation of low enlightenment of professional musicians in the
history and theory of Russian church singing culture. According to the author,
the main problem of introducing the course «Fundamentals of orthodox church
singing culture» into the system of professional education is related to the fact
that the course itself is a synthetic discipline, involving the presence of special-

! TlpuMevaHue: paboTa BEINOJHEHA 10/ PYKOBOZACTBOM JIOKTOpA KyJIbTYPO-
JIOTHH, IOKTOpPA NeJJaroruueckux Hayk, mpodeccopa A. A. ApoHOBa.
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ists-teachers of a wide musical and cultural profile. Church singing culture re-
quires studying as a basic system of life of an orthodox person.

Keywords: orthodox church singing culture, teaching church singing, pro-
fessional music education, church singing, regency art, semantics of singing, tra-
ditions of canonical singing.

29 auBaps 2019 r. B paMKax MexAyHapogHOH KoHdepeH U «My3bl-
KaJibHasd KyJabTypa npaBociaBHoro wmupa» XXVII MexayHapoAHbIX
PoxxecTBeHCKHUX 06pa3oBaTe/bHbIX UTEHUH COCTOSJICA KPYIJIbIMA CTOJ,
B paboTe KOTOPOro NMPUHSJ/IN yyacTHe CBALIEHHOCAYKUTeJU, Ipenoja-
BaTeJM MY3bIKaJbHbIX BY30B, KOJIJIeMKEH, KO HUCKYCCTB MOCKBBI U
Zip- ropooB Poccuy, 3apy6exkHble TOCTU. B Xoze AucKyccMU B TOM 4uC-
Jie 00CYK/JJa/IMCh aKTyaJ/IbHble BONPOChl COBPEMEHHOW 60rociayebHOU
npakTUKU. OJHON U3 OCTpeHIIMX TeM OKa3aJUCh NPO6JeMbl COBEPILEH-
CTBOBAHUSI PEreHTCKOr0 MCKYCCTBA M HeJoCTaTKa 06pa3oBaHHbIX NeB-
yux. B kauecTBe pelleHUs «HA60JIeBUIEr0» BONPOCA OblJ BBIABUHYT Psif,
NpeaJioKeHUH MO CO3JIaHUI0 BBICIIEro y4eOHOIo 3aBelieHUsI Ha 6ase
MoCKOBCKOM maTpuapxuu, KOTOpoe obecrnevyrsio 6bl BCEBO3PACTAIOLIYIO
NOTPEOHOCTh COBPEMEHHOW KYJBTYPbl B BBICOKONPOQECCHOHATBHBIX
crenuasuCcTax B 3ToM o6JacTu. B yactHoctu, H. B. BesoB, npenoaasa-
TeJib My3bIKa/IbHOT'0 KoJLIe»ka UM. [HeCHHBIX, pereHT xpaMa CBATUTEJIA
['puropus Heokecapuiickoro, oCBeTUB NYTH Pa3BUTHUS PEreHTCKOTO HC-
KyccTBa B Poccum, BbhicKazas MHeHHe 3HAYUTEIbHOM YaCcTU PEreHTOB U
CBALEHHOCIYXXUTeJIel 0 Heo6X04UMOCTHU co3aHus [laTpuapuieit akaze-
MUH LepKOBHOIO neHusl. TeM He MeHee aBTOp HACTOsIIEN CTAaTbH, HE OT-
puLas 3HaYMMOCTH 3TOT0 KyJbTYPHOrO 1ara — GOpMUPOBaHUs HOBOTO
BY3a, 3aHMMaeT KPUTHUYECKYIO TO3UIIUIO0 110 OTHOLIEHUIO K BbICKa3aHHbIM
npeJyioKeHUsIM U NpeANPUHUMAET NMOMbITKY 0603HAYUTh aJbTEepPHATUB-
Hble NMYTH BbIX0/IA U3 CJIOXKUBIIENCS CI0KHOW CUTYal[UM B COBPEMEHHOMU
NPaBOCJaBHOW My3bIKaJbHOH KyJbTYpe.

[ny6oKHI aHa/IU3 COCTOSIHUSI LIEPKOBHOTO TNEeHUs B HALUX JHU Ipe-
/e BCero npejnosiaraeT 0CO3HaHUe BaxKHeH el poJik pycCKOU LiepKoB-
HO-TIEBYECKOUN KyJbTYpbl KaK MHOTOYPOBHEBOW U BMeCTe C TeM COBep-
IIEHHOW CHUCTeMbI, OXBaThIBaIOIell BeCb KOMILJIEKC XKU3HeesTeJbHOCTH
MPaBOCJABHOIO YeJIOBEKA: OT POXK/AeHHUs U [10 cMepTH. Hesb3s Takke mpe-
YMEHbIIUTb 3HaYeHHe KajleHJAapHOW QYHKIMU pacleBOB, OTHOCALIUXCS
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Y K OIlpeJieJIEHHOMY BPEMEHH r'oJia, U KO BpEMEHU CPOKOB PabOThI, U KO
BpeMeHU Npa3HUKOB. Hy>KHO JJ0BeCTH MOHUMaHUe PaBOCJaBHOH Liep-
KOBHOM MY3bIKU COBPEMEHHBIM POCCUSTHUHOM /10 YTBEPKAEHUS ee UMeH-
HO KaK 3HaYMMOH YaCTHU HallMOHAJIbHOW MHTOHALMOHHO-I3bIKOBOU KYJIb-
TYpbl, IPOHU3BLIBAIOIIEN BCI0 YesJ0BeYECKYI0 KU3Hb. U fgaxe Gosiee —
KaK caMy IPaBOCJIaBHYIO )KH3Hb. B 3TOM KOHTEKCTe OpraHu3aIs HOBOTO
«PEreHTCKOr0» By3a, NO3UTHUBHAS 110 CBOEH CYyTH, BCE e He pellaeT 3TOH
IJIaBHOM npo6JieMbl. U Mo HEKOTOPBIM NapaMeTpaM Jaxke UJeT Bpaspes
C 3alpocaMy COBPeMEeHHOM Ky/bTypbl. Bo-MepBbIX, BHOBb OTYYX/JaeTCs
Y3KUH KpPyT CHELUATUCTOB My3bIKaJIbHO-60r0CI0BCKOT0 Npoduis, B TO
BpeMsl KaK BeJIMKa HacylHas MOTPeObHOCTh B 00pa30BaHHBIX MEBYUX B
KaXkZI,0M HebO0JIbIIOM NPUX0/e. 3a4acTylo 60rocayKeHre 3/jeCb cCoBeplia-
€TCsI B CONMPOBOX/IEHUH OJHOT0-JBYX MT0Jy06GpPa30BaHHbIX MEBYUX C IT10-
CpeACTBEHHBIMU CJIYXOBbIMU JJaHHBIMU U COMHUTEJbHBIM 3HAaHUEM YCTa-
Ba. U naxe aTOM cuTyalUu paji HACTOSATEJIb, TAK KaK B IPOTHBHOM CJy4ae
BCIO IIEBYECKYIO YACTh €My IPUJETCS UCIOMHATh CaMOMy (UTO TaKXKe He-
pefiko caydaeTcsi). Bo-BTOpbIX, OmmaceHHs BbI3bIBAET U CAM HAMeYarol[Uii-
csl IpoLecc cakpajnsaluy LlepKOBHO-NIeBYECKOM Ky/IbTyphl. B pe3sysbra-
Te BbllleHa3BaHHbIX IPe0bpa3oBaHUM 0COOBIM cTaTyc npuobpeTaeT Au-
JI0M NpodecCHoHaNbHOI0 pereHTa. TakuM 06pa3oM, TalaHTIUBBIN 1U-
pHXKEp CO CBETCKMM 00pa30BaHHMEM MOXKET MONAcTh B 3aBUCUMOCTb OT
MY3bIKAaHTOB «CpeJHel PyKHU», HO SIBJISIOIUXCS JUIJIOMHUPOBAHHBIMHU
CHEeUATUCTAMHU C PereHTCKUM o6pa3oBaHueM. [lanbHeilllee pa3BUTHE
3TON TEeHJAEHIMH MOXKET MPUBECTH K JKeCTKHUM OTPaHUYeHHUsIM, 0J06-
HBbIM TOMY, KakK B XIX B. «aTTecTaT pereHTa TpeTbhero (HM3IIero) pasps-
Jla JaBaJsl IpaBo pa3y4uBaTh C XOPOM TOJIbKO npocTelnit 06uxon, usja-
BaBlLIelcsa Kanestoi» [1, c. 130].

PemuTh Kpyr 0603HaYEHHBIX TPO6JIEM, 10 HALIIEMY IVTY60KOMY yOeXK-
JIeHHI0, I0/KHO BBeleHHe Kypca «OCHOBBI IPaBOCTaBHOU LIepKOBHO-IEB-
YeCKOU KyJIbTYPbI» B CUCTEMY NPOPeCCUOHAIbHOTO0 My3bIKaJIbHOI'0 06pa-
30BaHUsl, KOTOPBIM OTpebyeT HAJIWYKA ClIeliMalIMCTOB-TIpenojaBaTesaen
IIMPOKOI'0 MY3bIKaJbHOTO U KyJbTypoJiorudyeckoro npodus. [lomumo
3HAKOMCTBa C UCTOpUEN Halleld KyJAbTYpbl, IOMHUMO HU3y4Y€HUS] UHTe-
pecHeMInx ocobeHHOCTEN GorocaykeHus [IpaBocaBHOUM LlePKBHU, 3TOT
KypC HECeT ¥ HU € 4YeM He CpaBHHUMOe 6JIaroNnpUsTHOE IICUX0PU3UIECKOe
BO3/leMICTBUE Ha IMYHOCTB, 00YC/I0BJIEHHOE TPAHCL,eH/IeHTHBIM XapaKTe-
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POM LIepKOBHO-TIIEBUECKOH eATeJIbHOCTH, HallpaBJI€eHHOW Ha JlIOHeCeH e
Jlo caymaTeJsis TekcToB [lucanug, [lpeganusa u formaros Llepksu.

Henb3st oTpunaTh U TOT GaKT, YTO CTYAEHTbl MY3bIKaJbHbIX BY-
30B U KOJIJIeJ>KeH, IJIaHOMEPHO U 0C/e/l0BaTe/IbHO M3ydalolle CTpo-
eHUe OOTOoC/AyKeOHbIX IMPOU3BEJIEeHUH 3alalHON IepKBHU: MECChI, peK-
BHEMa U Ip., — abCOJIIOTHO HE3HAKOMBI C MocJejoBaHHeM BceHOLHOTO
6/eHust, boxxecTBEHHONW JIMTYpruyd U Ap. 60rocaykebGHbIX MOCJe/0Ba-
Hui [IpaBoc/aBHOM IIepKBU. MeX/1y TeM UCTOPUS CO3/4aHUsA U apXUTEK-
TOHUYECKHEe 0COOEHHOCTH KaHPOB NIPABOCIABHOM 11€pKOBHO-IIEBYECKOU
KyJIbTYPbl — W YHUKaJIbHOe HalMOHaJbHOEe JOCTOSIHUE, U UHTepeCHel-
1asi CTpaHUIL,a UCTOPUX MUPOBOM XyZ,0’)keCTBEHHOH KyJIbTYphbl. Tak B Ka-
HOHe YTpeHHU Mbl HabJ110/laeM TeCHYI0 B3aUMOCBA3b [IMcaHus u noatuye-
ckoro cioBa OTuoB LlepkBu. B npMocax Mbl IpoC/aeKUBaeM, Kak 6ubiei-
CKHe NpopoyecTBa cBsizaHbl ¢ TeMaMu HoBoro 3aBeTa. TakuM o6pasom,
TeMbl Tponape KaHOHa, Npoc/aB/daux [[pa3iHUK, OTKPBIBAIOTCA HAaM
B cBeTe 6ubIeickux neced. Hanmpumep, B 6-i1 [lecHe [lacxasibHoro kaHo-
Ha «CHHU31Ies ecu B npeucnonHAa 3emu! Y cOKpylua ecu Bepeu Bed-
HbIfl, COJleprKalllusl CBSI3aHHbISA XpUCTeE, U TPUAHEBEH KO OT KuTa HMoHa,
BOCKpPECJI eCH OT Tpoba» Mbl BUJIUM, KaK npeaaHue o npopoke Mone (Ma-
JIOAYIIHO NbITABLIEMCA YCKOJIb3HYTh OT BesleHUA bora u nonasuieM BO
YpeBO MOPCKOTO KUBOTHOr0) TpaHCOPMHUPYeTCs B HpefoKUAaHUe
Bockpecenus CracuTeJisi, KOTOpPbIH, Kak U MloHa, 6611 TOrpe6eH B meliepe
Ha TpH AHA. ITa TeMa pa3BUBaeTCs Jajiee B TpoNnapsx, NpeCTaB/IAA0LIIMX
coboit HacTosee 6orocsoBue B ctuxax. KHsasp B. @. OpoeBckuil, ykasbl-
Basl Ha IVIyO0KY0 CUMBOJIMKY KaHOHA, TOAYePKUBaJl, UTO 3TO «He CYTh Of}-
HO BbIpa)KeHHUe 6J1aro4ecTUBOro YyBCTBa», a BECOMasi «4acTb UCTOPUKO-
JormMatudeckoro yyeHnus [IpaBociaBHo# lepkBu» [2, c. 68].

B TpaAuIMOHHON MpaKTUKe GOTOCIYKEHUS [[eJIUKOM MOeTCS TOJIb-
Ko [lacxa/JbHBIA KaHOH, B OCTA/IbHBIX KAHOHAX, COOCTBEHHO, MIEBYECKYIO0
4acTh COCTABJISIIOT TOJIBKO UPMOCHI U KaTaBacusl. ITO paKTHUYecKas CTOo-
pOHa cerofHsaIIHero 6orocayxeHus. TeM He MeHee aBTOP COBpEMEHHO-
ro yye6Horo noco6bus no autypruke M. C. KpacoBuikas noaTBepxaaeT
BO3MOXKHOCTb U 60J1ee ycep/IHOr'0 UCTIOJIHEHUS YCTaBa, IOCKOJIbKY Teope-
THUYECKOe «3HAaHHE OCTAeTCs] YMCTBEHHBIM, a He CeplleuHbIM» [3, c. 124],
MMesl B BH/ly MOJIHOE MpOIEBAaHMUE BCeX Tpomaped KaHOHA aHTHUGOHHO
AByMs xopaMu. B kagectBe npumepa M. C. KpacoBuikas npuBOAUT BOC-
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noMuHaHus M. H. CkabassiaHoBUYA 0 JJUCKYCCUH MeXy npodeccopamu
KueBckoil AkasieMuy, B pe3y/bTaTe KOTOPOW «BblIM cobpaHbl A06po-
BOJIbIIb], KOTOpBIE pelIaTcs eTh C Beyepa [0 yTpa», U HECMOTPS Ha Tpe-
60BaHUS «IPEKPATUTh 3TOT ONMACHBIN 3KCIEPUMEHT», BCEHOIIHAsA ObLIa
OTCJIy?KEHA CO BCEMU YCTAaBHBIMU TPeGOBAHUSAMU C 6 Beyepa /10 2 4acoB
HOYH; NPUMeYaTeNbHO TO, YTO «CMEPTEJNbHO 00U/Ie/IMCh Ha... Tpodecco-
pOB» Te, KTO He ObLI IpeynpexAeH 06 «uiealbHOM 6eHun» [3, c. 123 —
124]. Ha ceroiHsAHUHN JeHb 3TOT Uiea NPAaKTUUYECKU HEJOCATAEM.

HecoMHeHHO, HOBBIH PO UIIb JOKEH BKIIOYATh KATEXU3aTOPCKUHN
acnekT. Ho He MeHee BaXKHbI B CTpEMJIEHUU IPOHUKHYTH B CaMy CyTh IIpa-
BOCJIABHOT'O MY3bIKaJIbHOTO KAHOHA U 3HAHUS 06 0011[eM KaHOHE I1ePKOB-
HBbIX MCKYCCTB, B 0COOEHHOCTH 006 WMKOHONMUCHOM. MKOHOrpaduyeckui
KaHOH COZIEPXKHUT HE TOJIbKO CUCTEMY apXeTUIIOB, OTBEYAIOIIYI0 MY3bI-
KaJIbHOU cucTeMe pacneBoB OcMorjacus, HO M aHaJOTUYHble YCI0BHO-
CTU B HAlMCAaHUM, OTPaXKaloIlUe KaTeropuy MpaBoCJaBHOIO MCKYCCTBA:
BHEBPEMEHHOCTb, BCEMPOCTPAHCTBEHHOCTb, CBETOHOCHOCTb, CTpeMJie-
HUe K IepBO06PA3HOCTH. ITO JACT ONpeieJIeHHbIN UMIYJIbC K IPABUJIb-
HOMY MOHMMAaHHUIO Y4YallUMUCH U CTyJleHTaMU apXUTEKTOHUKH COBpe-
MEHHOT0 OOTOCAyKeHUsI (JIMTYPruKM), pa3/IMuHbIX MPaBOCJaBHBIX Tpa-
JUIMHM, B YaCTHOCTU BU3AaHTUHCKOH, KONMTCKOM, cep6CKOH, 60JrapCcKoH,
rPY3UHCKOM; MOJHUMET HMHTepeCc K UCTOPUM BO3HUKHOBEHHs >KaHPOB
[[epKOBHOU MY3bIKH.

OurM604HO 6b1JI0 6bI YMATh, YTO AAHHBINA KypC MpeJCTaBJIsIET ONpe-
JleJIEHHYI0 aKTyaJIbHOCTb TOJIBKO /ISl CMEXHbIX CllelHaJbHOCTeH ¢ da-
KYyJIbTETOM XOPOBOT0 JIUPHMKUPOBAHHS, HAIPUMEP: MY3bIKOBEI0B, GOJIb-
KJIODUCTOB, BOKAJMCTOB U Np. He MeHee BocTpe6GoBaH 3TOT KypC AJs
BCeX HallpaBJIEHUH HCKYCCTBOBeIeHUSs1, QUI0JIOTUH, KYJIbTYPOJIOTUH, GU-
socoduu. Tak, U3yuyeHHe LEPKOBHO-CIABSIHCKOTO SI3bIKA B paMKax Iiep-
KOBHOT'O MEeHUsI SIBJISIETCS OJJHUM W3 BUJOB MOJJEPKKH GYHKIMOHUPO-
BaHUsI rpaMMaTHUKU APEBHUX S3bIKOBBIX POPM PYCCKOI0 S3bIKa, IpEBHHUE
NaMATHUKHU IMCbMEHHOCTH NIPe/CTAI0T 3eCh «XKUBBIMU» U IPAKTHUYECKHU
BOCTpe60OBaHHBIMU. PeryssipHoe cONpUKOCHOBeHHE € 06paslaMu JpeB-
HepPYyCCKOro s13blKa, 3HaHUe ajdaBUTa U CUCTEMbl 3alMCH YHUCEJ, JPEeB-
HUX FPaMMaTHYeCKUX U JIEKCHYECKUX O0COOGEHHOCTEN f3blKa MpesCcTaB-
JISIIOT Ha CErOJHSALIHUMN JleHb CyllleCTBEHHOE MO/ CIOoPbe NPU YTEHUU HO-
BBIX aKafleMHU4YeCKUX W3JaHui (HanpuMmep, «bub/1MoTeKH JHUTepaTyphl

55



Yesnoek. Kynbrypa. O6pasoBanre — Human. Culture. Education, 2019, 2(32)

JpeBHeit Pycu» B 20 T.). UaeliHo-puiocodckoe coepkaHue NpaBoC/IaB-
HOM My3bIKaJIbHOW KYJIBTYPbl, HECOMHEHHO, MOeT ObITh PacCMOTPEHO
60Jiee LIMPOKO U U3y4aTbCsl BO B3aUMOJENUCTBUU C HAPOJHBIMU KaHpa-
MU [ipeBHEPYCCKOU AYXOBHOW Ky/JbTYpPbl: [yXOBHBIMU CTUXaMU U allOKPU-
¢damu. OCHOBBI LIEPKOBHO-CIABSIHCKOTO SI3bIKA KAK HOCUTEJISI CMBIC/IOB U
3HaUYeHUH CeMaHTHUYeCKOro MO0Jisl LePKOBHOI'0 MEeCHOTBOpPYECTBA [ OJIXK-
HbI CTaTh 62301 /151 U3y4YeHUsI LIEPKOBHOrO IECHOTBOPYECTBA.
TeopeTHuyeckre 3HaHUS, KaK U3BECTHO, HUUTO 6e3 MpaKTUYeCKO-
ro ux npuMeHenus. OnpejieJleHHbIMU OpPUEHTHUPAMU B GOpMUPOBAHUHU
Y JasibHe#IIeM paciuiipeHuH Kypca «OCHOBBI TpaBOC/JaBHON 1I€PKOBHO-
MEeBYECKOH KYJbTYypPhbI» MOTYT CIYKUTb 00pa3oBaTesbHAsA U Hay4YHas Jie-
ATeJbHOCTb Kadeapbl JpeBHepycckoro neHusi CaHkT-IleTepbyprckoit
koHcepBaTopuu. Ha kadenpe komnosuuuu PAM nm. HECHHBIX KOMIIO3U-
TOD, AoueHT Kadepol B. b. JloBranb BefieT ¢ 2004 r. yHUKaJbHBIN KypC
rapMoOHHM3al MU 3HAaMEHHOIo pacneBa [JJf CTYAeHTOB KOMIIO3UTOPCKO-
ro pakynprera «OCHOBBI KOMIO3UIMU NPABOCIABHON AYXOBHOU MY3bI-
KHU». BbICOKMH ypOBEHB CTy/IeHUEeCKHUX PA0OT — KaHOHUYECKUX FTapMOHHU-
3al[Mi CTUXUP, UPMOCOB, 33/IOCTOMHUKOB U JIp. IECHONIEHUH, TOBOPHUT O
MJIOJOTBOPHOCTH KypcCa U KeJaTeJbHOCTU ero BKJIYEHUs B NMporpam-
MBI POCCUMCKUX My3bIKaJbHbIX Y4eOHbIX 3aBeleHUN. OnpesiesieHHas pa-
60Ta, OCHOBaHHAsl Ha COBPEMEHHbIX MeTOJaxX MpenojaBaHUs UCTOPUHU
Y TeOpUM KaHOHUYECKOro LiepKOBHOI'O NeCHOTBOPYECTBA, NpeJrnoJara-
eTcsl B paMKax HOBOro aKy/JbTaTUBHOTO Kypca «llepkoBHOe meHue» B
TBepckoM My3bIKaJbHOM KoJuiegxe. TeM He MeHee 6e3 MOHUMaHHUS Ka-
JieHJJapHOH QpYHKIIMU 11EPKOBHOTO MECHOTBOPYECTBA, EF0 CEMAaHTHUKH, 6€e3
NPOHHWKHOBEHUS B CYTb apXUTEKTOHUKU OOTOCIAYXKEHUS JAHHBIH Kypc
ob6peueH Ha popMasibHOE Ay6GIMPOBAHKE Kypca XOPOBOr'0 AUPHKHUPOBa-
Hus. B To ke BpeMs neBueckue GpakynbTeThl 6Or0CA0BCKUX yUeOHBIX 3a-
BeJleHWH, BKJIIOYalollye 3HaHUSA 10 JUTYPruKe U UCTOPUHU KaHPOB Liep-
KOBHOTO IEHMUS, He 00/1a/1al0T NPEUMYIILECTBAMU CUCTEMHOI'0 My3bIKaJlb-
HOro 06pa3oBaHusl NpodecCUOHaNbHBIX My3blKa/JbHbIX YUPEXAEHUN, He
obecrneyrBalOT BOCTPe60BAHHOCTb COBPEMEHHON POCCUUCKON KYJbTYPbl
B NOBBbILIEHUH KayeCTBa KaXK/10HeBHON IPAaKTUKU GOT0CIyKeHUH.
06o6uias omnpezeeHHble TPeOOBAHUS, TpebsBJIsIEMble K HOBOMY
KYpCY, XOTeJI0Ch Obl MOJYEPKHYTh HAMPaBJEHHOCTb JaHHOTO NMPOodUIIs
Ha M3y4YeHUe KaHOHUYECKOU KyJbTYphl MTEeHHUS, KOTOpasl noZpa3yMeBaeT

56



Kynbtyposiorus — Culturology

HCIIOJTHEHHE 6€3 UHCTPYMEHTAJIBHOI'0 COMTPOBOXKAEHHS, @ TAKXKE HCIIOJIb-
30BaHUe:

— KAHOHUYECKHX O0roc/ayXeOGHbIX TEKCTOB Ha LlePKOBHO-C/IaBsIH-
CKOM SI3bIKE;

— cucreMbl OcMornacus;

— KaHOHMYECKHUX KaHPOB: IICAJIMa, KOH/IaKa, KAHOHA U JIp.;

— KaHOHMYECKHX MPUHIUIOB paboOThl C My3bIKaJbHbBIM MaTepHa-
JIOM, XapaKTepHbIX [JIsl NPaBOCAaBHOM NMeBYECKOW TpajULMU: TPUXOP-
JIOBOH CTPYKTYpHI J1aZja, MOTUBHOW KOMOUHATOPUKH, MOJAJIbHOCTH, Te-
Tepo)OHUU, METPOPUTMHYECKOH CBOOO/IbI, TEMOPOBOT0 €IMHO0OPa3us,
3MMUYECKOro xapakTepa GopMbl, GOHU3MA «KKOJIOKOJIbHOCTH».

Ha ceropgHsAIIHUEN 1eHb aKTyaJbHOCTb BBeJIeHUsI Kypca Besnka. Ero
Heob6X0/JUMOCTb 00yCJIOBJIeHa HAabHUpaLUMMHU 060pOT IMpoleccaMy Mac-
COBH3alUM U KOMMepLUaJu3aluid COBPEMEHHON MY3bIKaJbHOW KyJib-
TYpbl U 06pa30BaHUs], B KOHTEKCTE KOTOPbIX OCTPO CTOSIT BOIPOCHI BO3-
pPOX/JeHHs], COXpAaHEHUs] U NPUYMHOXKEeHHUs] UCTUHHBIX HAI[MOHAJIbHBIX
KyJIbTYPHBIX LleHHOCTeH. UMeHHO celyac Kak HUKOTJla Ha3peJsa Heo6-
XOZAUMOCTb [IJaTh IIUPOKOMY KPYTy y4YaIUXCS TOT JYXOBHO-MY3bIKaJIb-
HbI pyHJAMEHT 3HaHUU 0 Gorocayxe6Hoi My3bike Pycu (Poccun), ko-
TOPbIM 0OHOBJISIET AYXOBHbBIE CKPENbI HALJMU, CIOCOOCTBYET COXPAHEHHUIO
«eIMHOTO KyJBTYPHOTO KoJa Hapoja» [4], BocCTaHaBJMBAaeT yTpayeH-
HbIH MJIACT YHUKAJIbHOTO MHTOHALIMOHHOTO GOH/Ia POCCUMCKOMN S3BIKO-
BOM KYJIbTYpPbl. « KUBOW pesTMTM03HbBIN OMbIT, KAaK €/JUHCTBEHHbIN 3aKOH-
HbIH c110Cc06 MO3HAHUSA JO0TMaTOB» [5, €. 9], JO/XKeH Jieub B OCHOBY H3y4e-
HUS, TO3HAHUS U TPAKTUYECKOTO BOTJIONIEHUST TPAAMUIIUNA TPABOCIaBHO-
ro LIepKOBHOI'0 EeHUSI.
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Sacred-meaning framework of Udmurt homespun fabric
for traditional woman’s outfit

A symbiosis of material world and a belief system constituted a fabric of
life for a family line of pagan Udmurts. A traditional woman's outfit featured a
rather singular pattern filled with knowledge and meaning to shape a magical
protective cocoon around a woman. A combination of fabric, decorative com-
ponents, supplements, and other elements brought to harmony in a particular
manner created a unique sacred image of the Udmurt outfit. In view of the dras-
tic systematic shift of material world of the ethnic group we can see nowadays,
attributable to globalization and industrialization of the society, it is essential
to study the cultural phenomena and outline some potential ways to adjust these
ethnic traditions to today’s material world in order to preserve cultural heritage
of ancestors. Some aspects of making a traditional Udmurt homespun fabric are
presented herein from the perspective of a sacred semantic aura around a wom-
an’s outfit.

Keywords: material world of the Udmurts, traditional homespun fabric,
pattern of semantic images.

C. H. 3p1koB. CakpaJibHO-CMBbICJIOBAsA OCHOBA YAMYPTCKOTO JOMOT-
KaHOTO MOJIOTHA JJ1f TPAaAULUOHHOTO XXEHCKOr0 KOCTIOMa

Cumbuo3 MamepuaabHo20 U MUPOBO33PEHYECKO20 HAYA/A 8 S3bIYECKOM
Mupe yoMypmoe s6A54cs 0CHO80U HusHu poda. HayuonanvHasa sceHckas
odedicda umena ocobyro UHPOPMAYUOHHO-CMBICAOBYIO OP2AHUAYUI), 8bICMPA-
ueas mazuyeckuti 06epezoewlil «KOKOH» HceHUUuHbl, [apMOHU3UPOBAHHbIU AH-
cambab mkauell, dekopa, akceccyapos u dpyaux 3/emeHmos gopmuposan ca-
MOOBIMHDBIU CAKPANILHO 3HAYUMDIL 06pas yomMypmckozo kocmwoma. B yciosu-
sX npoucxodsiujeli 8 Hacmosujee 8pemsi KAPOUHAILHOU CUCMEMHOL nepeopu-
eHmayuu 8ewHo20 Mupa 3MHOCA, C8A3AHHO20 C npoyeccamu 2106aau3ayuu u
uHdycmpuaausayuu obujecmea, 8 Yeasx cOXpaHeHusl KyJAbmypHo2o Hacaedus
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npedkos Heo6X00UMO U3yYUMb 3Mom Ky/1bmypHblll (heHOMeH, HaMemums 803-
MOJICHble Nymu adanmayuu 3mHUYeckux mpaduyuli K CoepemMeHHOMY 8eujHO-
My mMupy. Bcmambe npedcmassieHbl 0cobeHHOCMU 0eKopamueHblX 06epe208bixX
MOMUBO8 U MpaduyuoHHO20 OOMOMKAHO20 NOIOMHA YOMYpmoeg ¢ no3uyull
PopMuposaHus CakpaabHO-CMbICA080U AYPbl HEHCKOU 00eHcbL.

Karouesnbie caosa: geuyHotl Mup yomypmos, mpaduyuoHHoe dOMOMKaHoe
Nn0/1I0MHO, AHCAMb61b CMbICA08bIX 06PA308.

A traditional Udmurt woman'’s outfit had its own unique semantic
language suggesting a bond of its owner with gods and the other world.
In other words, it reflected a general framework of pagan culture of the
Finno-Ugrians. Each and every fashion item, its exclusive shaping, and
embroidery had hidden magical functions and meanings binding togeth-
er such notions as “woman” and “life”, “nature” and “beauty”, “the female
principle” and “godly magic”. Woman'’s clothing always had a guarding and
protection function, indication of status, and semantic message, as Prof.
I. L. Sirotina [1, p. 238] noted. Basically, a traditional woman’s outfit has
for centuries been one of the most important tangible media and source of
special semantic meaning for the Udmurts. It is appropriate at this point to
recall a statement of V. V. Stasov [2, p. 16] that each dash had its own mean-
ing in a woman'’s outfit, being a word, an expression of known concepts
or ideas, and that rows of patterns on fabric formed a coherent speech,
sequence of melodies, intended not only for eyes but for mind and sens-
es as well. It is the unique ethnic semantic environment of the Udmurts,
consisting of sacred objects, decorative components, and rituals, that has
been defining their identity throughout the centuries, establishing an in-
terconnected system of non-material and material parts of the cultural
world. When one studies material world of the Udmurts, it is essential to
call attention to the fact that closedness of the community specific to the
Udmurts and, subsequently, minor impact of external modifiers allowed
for their ethnic information realm to retain its unique consistent cultural
specifics for a long while. This resulted in the possibility to dismiss a time-
based diversity of the objects under research to a known degree. As a rule,
semantic meaning intrinsic to the ethnic group was expressed with a cer-
tain sacredly adequate set of magical tangible objects, which by all means
was directly embodied in a woman'’s outfit.
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The challenge to adjust Finno-Ugric semantic images to today’s ma-
terial world is quite sensitive at the present day. This may be associated
with unfaltering natural but permanent vanishing of traditional ethnic ob-
jects (wooden dwelling units, household items, clothing, etc.) which rep-
resented not merely singular specimens of ethnic art but also tangible me-
dia of spirituality and a belief system. A symbiosis of material and spiritu-
al worlds in ethnic culture of the Finno-Ugrians had been forming for cen-
turies up until an era of intensive industrialization. This is the time period
with respect to which the cultural phenomenon could be appraised as an
established quasi-stable structure that, however, was already plagued by
general globalization and danger of complete extinction. First and fore-
most, the phenomenon was described by the ability to unfailingly reflect
one or another aspect of worldview beliefs of the ethnic group almost in
all specimens of traditional design, so that a distinctive well-balanced ma-
terial world of the Udmurts, highly charged with unmatched mythological
meanings, was formed and a unique sacred aura covered every bit of its ex-
istence. An Udmurt (Finno-Ugric) woman'’s outfit is the aspect that should
be particularly distinguished out of all range of material objects of the eth-
nic group. It was always defined not so much by its utility but rather a
rigorous composition-informative and semantic structure that surround-
ed a woman as a distinctive protective cocoon, her sacred place and pro-
tection. It was the Great Goddess (the Great Mother) that was believed to
be a protectress of Udmurt women. It was her magic that protected them
[3, p. 659].

Image of the Great Mother is one of the most ancient and esteemed
images in the pagan Udmurt mythology of the Finno-Ugrians. N. I. Shutova,
the researcher, noted that this image embodied cohesion of the world we
know, an idea of fertility and of everlasting renewal expressed in alterna-
tion of day and night, summer and winter, birth, development, death, and
birth again [4, p. 222]. The image is sacredly based on worshipping the di-
vine gift of giving a new life. Everything around that was capable of bring-
ing life into the world was unexceptionally connected to the great femi-
nine being of the Great Mother. In this respect, according to beliefs of the
Udmurts, a woman, as a creature with a gift of child-bearing, represented
human’s affiliation to mysteries of nature and affinity with magical celes-
tial forces. The sacred awe the pagans had of woman’s capability to pro-
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create offsprings developed into the belief that women had an immediate
spiritual bond with the Great Mother, meaning that they could magical-
ly influence offspring of animals and harvest and ensure prosperity of the
family line. That is the reason the Udmurts perceived a woman as a seman-
tic image of the Great Mother, the guardian of nature and wildlife, which
was decisively reflected in a woman’s outfit.

Special sacred status in society was highlighted with unique embroi-
dery in clothing and accessories directly related to the Great Mother (the
Tribual Goddess) and the Great Feminine Principle. The examples include
a diamond symbol (a pattern “mumy-pus” [5, p. 32] or a “maternity sym-
bol”) to stand for fertility, reproduction, and retention of the family line;
a diamond symbol with tails in the form of angles or triangles (a pattern
“kusko” or a symbol of a woman in labour, with the hands up and legs bent)
[6, p. 80]; triangles and angles (a symbol of a woman’s womb giving birth)
[6, p. 80]; repetitive angles or decorative “herringbone” and “zig-zags”,
squares (symbols of woman’s natural forces, fertile bottom as a footing,
roots of the family tree, the goddess standing at the origin of the family
line [7, p. 104]).

The symbols of the Great Mother and the feminine principle followed
an Udmurt woman from the birth and altered subject to her age. Herewith,
the clothing and accessories were not the only items that were given a sa-
cred meaning, so were the items of household and labour (such as distaff).
It shall be noted that forming and decoration of the Udmurt woman’s arti-
cles are not particularly exquisite or complex. No doubt, this is due to cer-
tain process restrictions the ancient craftsmen had. So, in the old days, the
technology of domestic weaving permitted decorative patterns only in the
form of the simplest figures made of straight lines. That’s exactly the way
such well-known Udmurt decorative patterns as “mumy-pus”, “kusko”, etc.
look like.

Magical abilities were given to clothing and homespun fabric not on-
ly by special protective decorative patterns indicative of worshiping and
protection on the part of the Great Mother. The fibers of the plants used for
weaving also contributed to sacred status of the fabric intended for tradi-
tional clothing and other loomwork.

Being pagan, the Udmurts identified themselves as a part of nature
and worshipped its supernatural powers and gods. An extensive deploy-
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ment of knowledge concerning health benefits and magical abilities of
plants was a common practice. All natural objects were assigned a magical
meaning which was implemented in folk medicine and various rites, weav-
ing included. Traditionally, woven fabric was made of the plants that could
be found or were cultivated on Udmurt lands, such as flax, hemp, nettle, etc.
Let us consider magical abilities of these plants (as stand-alone folk medi-
cine objects), which were naturally extended to a sacred aura of the woven
fabric made of the plant fibers.

Flax was the basic agricultural crop cultivated within the territory of
central and northern regions of Russia and traditionally used for home-
spun fabric. It is appropriate to mention here that only a flax fabric was
called “fabric” or “linen” in the days of old. Without elaborating on its
health-giving powers used in folk medicine, it shall be highlighted that flax
was always clearly associated with a woman (a girl) according to legends
and beliefs. There even existed an instruction for young girls: “If you wish
to be happy, you should get to see a field of blooming flax” [8]. Therefore,
flax flowers were thought to bestow happiness to a woman. In the hope to
be happy, a young Udmurt girl wore a flax-linen clothing to image a white
pure birch from the sacred Udmurt grove called “lud”.

Nettle. Nettle is long since among the plants used by various ethnic
groups for folk medicine and white magic. It is believed that nettle coun-
teracts jinxes in addition to obvious health benefits. It is worth reminding
here that materialized tangible and invisible sacred worlds universally co-
exist and intertwine in pagan culture, which can be clearly seen in nettle.

In its natural environment, nettle protects its existence through
stings. It was seemingly believed that these protection features remained
intact after it was dried, but were transformed and transferred from mat-
ter into an invisible protective astral shell. Accordingly, nettle handling
was subject to sacred operations as early as it was harvested. So, it was
torn up with bare hands in spite of stings to preserve its magical abilities.
[t was never rooted out to maintain a sacred connection of the plant with
its place of habitat as it bestowed its magical forces.

The way magical abilities of nettle were put to use by Udmurt wom-
en was traditional as well. They suspended nettle bundles above an en-
trance door, fumed their dwelling and family with nettle besom, put net-
tle leaves in kid’s boots or straw shoes, or made a pendant of a sack with
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untreated salt mixed with dried nettle to hang around their husband’s or
betrothed’s chest. Nettle was also used for making homespun fabric for a
woman'’s outfit, contributing to the singular protective aura that surround-
ed the Udmurt women. Not only the plant fibers were interwoven with lin-
en thread of homespun fabric but sometimes they even were its solid-wo-
ven warp.

Hemp (or “pysh” in Udmurt) was traditionally under cultivation on the
Udmurt lands. Let us try to uncover its pagan semantic meaning, typical
for both Slavic and Finno-Ugrians.

Hemp was referred to as “a grass that breaks” for a good reason. It
was believed to be able to “break” familiar worldly ties and transfer con-
sciousness into a specific altered state when a person could contact oth-
er worlds among the great cosmic tree (both underworld of ancestors and
overworld of gods).

A capability to make an invisible contact with the other world and gods
was the order of the day for an Udmurt woman traditionally perceived as
having a special magical status in social ranking. Therefore, it was abso-
lutely natural and even essential for Udmurt women to use hemp in all
forms, such as hemp itself, its seeds, oil, etc. The Udmurts fumed rooms
and objects with a hemp besom to appeal to gods for protection. The fam-
ily of newly-weds threw hemp seeds over them during the wedding cere-
mony or put them inside the couple’s shoes to protect against jinx.

Clearly, hemp fibers were used for making a homespun fabric to give
it magical abilities of “a grass that breaks” to contact other worlds. It is no-
table that even the weaving itself was inevitably associated by pagans with
magic of contacting gods. It stands to reason that a woman weaving a fab-
ric was believed to be possessed by Mu-Kylchin, the Great Goddess.

As can be seen from the above, one can arrive at the idea that almost
each kind of the fiber used for homespun fabric initially had one or anoth-
er pagan semantic meaning unfailingly imposed upon the clothing made
thereof and forming a part of its magical aura.

It should be pointed out here that as trade and factory manufacturing
(Favrik in Udmurt) were being developed, traditional feedstock for fabric,
such as nettle, flax, hemp, was gradually substituted with brought-in ma-
terials (cotton or “paper” as the Udmurts called it, thin wool or worsted,
etc.). The more cotton and wool having no any mythologized meaning for
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the Udmurts were used for homespun fabric, the more its sacred meaning
diminished by degrees. As a consequence, the unique input the traditional
fabric contributed to generation of magical aura for a woman’s outfit was
being altered as well.

The traditions intrinsic to material world of the Udmurt (Finno-Ugric)
culture embodied in classical national woman'’s clothing have substantial-
ly lost their power they had of being generators of unique semantic and in-
formational space of the ethnic group.

A cohesive system to make traditional outfits sacred, from magic of
the plant fibers used for homespun fabric to a comprehensive composition
structure of protective patterns, has been continuously collapsing with
the advent of factory manufacturing. Now, it is implemented in a modern
Udmurt-themed woman'’s outfit all too often only in some decorative com-
ponents that play merely artistic or aesthetic role. In light of the above, it
appears to be beneficent and essential to protect the ethnic domain of tra-
ditional methods to make a woman’s outfit sacred.
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A.II. JTroceii

TeKCTbl KaK IMYHOCTH: 06 aBTOPCKHH CeMHOTHKE
U. E. ®ageenoii u B. A. CynimMoBa

Paccmampueaemcst ekaad U. E. @adeesoli u B. A. Cyaumosa 6 pazgumue
omevyecmeeHHOU cemuomuku. [lokasbigaemcsi akmyaibHOCMb UX HAy4HOU de-
smesibHOCMU 8 desie 06H08./1eHUSs1 napadu2MabHO20 6a3uca UHOUBUJYANbHO20
CO3HAHUS «4e/108eKa-8-Ky/Abmype» U 0aemcs 0YyeHKa 3asi8/71eHHOU UMU KOHYen-
YUu HAYUOHA/IbHO20 CeMUO3UCA U €20 KOZHUMUBHbIX MEXAHU3MO8, 06YC.108.1U-
8arWUX NPOYEcc CAMOKOHCMPYUPOBAHUS PYCCKOU KY/1bMypPpHO-HAYUOHAALHOU
udenmuyHocmu. Iloduepkugaemcsi 8a*HOCMb KOHYenmya/ibHo20 8bl800d UC-
caedosamediell, Ymo HAYUOHA/ILHBIU UHMepmMeKcm Kak ¢popma cyujecmeosad-
HUSl Ky/1bmypbl He S1845emcsl NPUHAO/eHCHOCMbI0 KAK020-1U60 00H020 Ypos-
Hsl COYUOKY/1IbMYPHO20 CEMUO03UCA, HO hopMupyemcst 8 NpoOCMPAHCMEe KO2HU-
MUBHbIX nepexodo8 Mexcdy HUMU.

Kamwouesvle cnoea: cemuosuc, KoHyenmyaausayus, uHmepmekcm, ouc-
KYpcC, cucmema, KOHMUHYYM, 3HAK, KOOUpO8aHUe.

A. P. Liusyi. Texts as personality: About author semiotics I. E. Fa-
deeva and V. A. Sulimov

The article is about the contribution of I. E. Fadeeva and V. A. Sulimov in
the development of national semiotics. It shows the relevance of their scholarly
activity in the renewal of the paradigmatic basis of individual consciousness of
“human-in-culture” and gives an assessment of their concept of national semi-
osis and its cognitive mechanisms causing the process of self-design of Russian
cultural-national identity. The author emphasizes the importance of the concep-
tual conclusion of the researchers that the national intertext as a form of exist-
ence of culture does not belong to any single level of sociocultural semiosis, but is
formed in the space of cognitive transitions between different levels.

Keywords: semiozis, conceptualization, intertext, discourse, system, con-
tinuum, coding, sign.
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YcnoKHeHHEe CeMHUOTUYECKUX MPOLECCOB — OJWH W3 XapaKTepPHBIX
MPU3HAKOB «TeKy4Yel coBpeMeHHOCTU» (3. bayman). [lnsa U. E. ®ageeBoit
(1952—2017) u B. A. CyniumoBa (1952—2018) ceMHUOTHKA KYJIbTYPbI CTa-
JIa ¥ Cy11eCTBEHHO 0GHOBJIEHHbIM UMY IIPEMETOM, U OJJHOBPEMEHHO Me-
TOJIOM aHAJIN3a, T03BOJISIOIIUM MPOHUKATh B CYLIECTBO MHOTUX COL[HO-
KYJIbTYPHBIX N1p06JieM, BUJETb U IOHMMATh TpaHCPOopMaLUX HHAUBUAY-
aJIbHOTO U COLMa/JIbHOTO cO3HaHUs. CO3HaHUe COBPEMEHHOI0 4esI0BeKa
6b1JI0 IPOAHAJIM3UPOBAHO MU B KOHTEKCTE TEKCTOBOH eATeJbHOCTH U
B MaKCUMaJIbHO BO3MOXKHOM MPUOJIMKEHUU K OJHOW U3 BaXKHEHIIUX MPO-
6J1eM COBpeMEHHOCTU — 00Pa30BaHUIO Ye0BeKa B KYJIbTYpE.

[IpennoxenHas Y. E. ®ageeBoit u B. A. CyJiIuMOBBIM pefaKLius Tep-
MHHa CeMUuo3uc, € Nocae[ylolledl KOHLEeNTyaJbHOW U 3KCKJIO3WBHOU
KOHKpeTH3aluel HayUuoHa/bHbIU CeMuo3uc, cTaja UX OCHOBHBIM BKJa-
JlOM B 00J1aCTH CEMHOTHUKHU BOOOIle U CEMUOTUKHU KYJbTYpbl B 4aCTHO-
ctu. Heo6x0AMMOCTh B TaKOW KOHIEMLUU BO3HHUKJIA B KPU3HCHOHU ce-
MUOTHUYECKON CUTYallUH, KOT/|a B Ka4eCTBe HauboJiee 0611ero, rimo6asib-
HOT'0 MPH3HAKa KYJbTYPhI CTAJI OMpPeJeNsaThbCs eé PU30OMHBIM XapaKTep.
VIMeHHO 3TO KayeCTBO KaK Cll0co6 ¥ 0JHOBpeMeHHO 06pa3 NOCTPOeHUsI U
Pa3BUTHUS KYJbTYPhI CTAJ ONpeeasiTh Habop MeTOA0J0THUECKUX CIE/]-
CTBUH, KAKOBBIMU CTaJIM HEJIMHEMHOCTD U JlelleHTpaiM3anus eé pa3Bu-
THsl, «pazberaHue» KyJbTYPHbIX GOPM U CEMAHTHUKH KYJIbTYpHhI, a TakK-
>Ke CBsI3aHHAs C 3TUM JAuBepcubHKaLUA OOLIUX CTAHAAPTOB — 3CTETHU-
YeCKHUX, 9ITUYECKUX, aKCHOJIOTHIECKUX, COI[Ha/NbHbIX. Takash BHYTPeHHss
MOJBUKHOCTb, MPOLECCYaJbHOCTh U HOHQUHATBHOCTb KYJBTYphI B Lie-
JIOM Y BapHUaHTOB ee O6bITUSL B YACTHOCTH BeJla K JIMKBU/AALUU «HE TOJIb-
KO CEMaHTH4YeCKOTO0 LieHTpa, HO U eJUHOT0 KO/ia, KOTOPbI MOT 6bI OKa3bl-
BaThb IleHTpUpYyoIlee AercTBUe» [1, c. 128].

3TU ¥ HEKOTOpble Apyrue NpU3HaKh COBPEMEHHOM KYJIbTYphl, KO-
TOpble, B YaCTHOCTH, CBSI3aHBI C IPOLIECCOM MOPOXK/EHHUsI U BOCIIPUSATHS
TEKCTOB KYJIbTYPbl — CEMHO3UCOM, C XapaKTEPOM U CIOCOOAMU ObITUSA
cyO'beKTa KyJbTYyphl (4esoBeKa-B-KyJbTYype), UMEIT CEMUOTHUYECKU He
CTabUIbHbIA (CHMMETPUYHO He BOCHPOU3BOAUMBIN) BUJ. [Ipy aTOM «cU-
cTeMaTHuyecKas» KyJbTYpHasi IPOeKIHs Ha TEKCT — MPOEKIHs Te3aypyc-
HOT0 THIA, JIETKO ONMKChIBaeMasi KaK Hal[MOHa/JbHO-KYJbTYpHAsl KapTH-
Ha MHUpPA, CTAHOBUTCS «PBAHON» U MHOTOAKTOPHOMH, MpeBpaljaeTcs He
TOJIBKO B «KHECTPOTYIO IIUTATY», & B UTATY C [PYTUM CMBICJIOM U SI3bIKO-

69



Yesnoek. Kynbrypa. O6pasoBanre — Human. Culture. Education, 2019, 2(32)

BbIM odopmiieHHeM. Coziep:kaHUe, CMBIC TaKOW LIUTATHI, COZeprKaTe lb-
HbIM XapaKTep UHTEePTEKCTa BNPSIMYI0 3aBUCUT OT (a) aKTyaJIbHOTO CO-
CTOSIHUS U XapaKTepPUCTUKU UHPOPMAIlMOHHBIX KaHAJIOB TUIEPTEKCTa
(MHTe/IJIEKTYa/IbHOTO IPOCTPAHCTBA KYJIBTYPhI B MOJIOKEHUHU «3/1€Chb U
ceiiyac») 1 (6) TOTOBHOCTH K MHTEJJIEKTYaJIbHOU JIeSITeIbHOCTH U CIO-
cob6a UHTEJJIEKTYa/IbHOM JeTeJbHOCTH BOCIPUHUMAIOILEro («InoHUMa-
I0111ero») cosHaHus [2, c. 3—4].

B03MOXXHOCTb CMbICJIA He JaeTCs 3apaHee, He W3BJIEKAeTCs U3 CJ10-
Baps WJIM CXeMbl, a IOHUMaHUe He peasU3yeTcs B Mpoliecce CTaHAAPT-
HOT'0 IIepeBo/ia BOCOPHHUMAEMOr0 TEKCTA Ha SA3bIK MbIC/IHU («PacKoAupo-
BaHUsI»). ITO AesIaeTcs «iepes cjae/| U Yepe3 YTBepKAeHHe OT-ChlIaHuUs,
4yepes npomonucbMo, KOTOpoe U NpeJCTaBJseT CO60H 3Ty BOSMOXKHOCTD
«OTChLJIAHUI», @ TaKKe yepe3 paboTy co 3HaKaMU», KOTOpasi CTAHOBUTCS
He TOJIbKO NOBCe/JHEBHBIM YMEHUEM CO3HAHMUS XyL0KHMKA U MBICIUTES,
HO U JJOCTOSIHUEM TNIOBCEJHEBHOM JleATe/IbHOCTH YesI0BeKa B KYJIbTYpe.

Tak mpoucXoJUT MU3MEHeHHe XapaKTepa U CIOCOO0B OpraHU3alUU
WHTEJIJIEKTYaJIbHOH e Te/IbHOCTH, TeNephb NpeCcTaBsAwIeld co6oi He-
JIMHENHBIN Mpollecc BbICTpaUBaHUS UHAUBU/YAJbHOTO KOJA «IOJ KOr-
HUTHUBHYIO 33/1a4y», 10/l TEKCT KaK BHYTPEHHIOI0 HHTEHI[UIO TIOHUMaHHUS.
M3MeHeHUs 3aTparMBalT U BHYTPEHHIOI CTPYKTYPy CEMHUOTHUYECKOTO,
3HAKOBOI'0 MBIIJIEHUs YeJI0BeKa, BOCIPUHUMAIOLIEr0 MUP KaK MoJeBoe
06pa3oBaHUeE C TlepeMEHHbIMU KOMIIOHEHTAMU U rpaHullaMu. Tako# Tun
MBILIJIEHUS MPeBpaliaeTcsl B 0c060e KOTHUTUBHOE COCTOSIHUE, BKJIIOYa-
folee B ce651 KOTHUTUBHYIO TOTOBHOCTD K PELIEHUIO CJI0KHbBIX UHTEJJIEK-
TYaJIbHBIX 33/1a4 BHYTPH Ccebsi, BO BHYTPEHHEHN «CMbICJIOBOX BCEJIEHHOM»,
OHTOJIOTMYECKU He NOBTOPSIOLIeN BHEIIHIOIO.

«HenuHelHble MoOJeNU NMpeANoaraloT aHaAM3 MbILLJIEHUS KaK CO-
CTOSIHUSI KOTHUTUBHOTIO 0JIsl, KOTOPOE COeAUHSIeT MOMEHThI MbILIJIEHUS
B e/IMHYI0 KOHQUTYpALUIO JIOKAJbHBIX PAa3/INYUi, HE CBSI3aHHBIX C MaTe-
pUaJbHBIMU CTPYKTYpaMH, a SBJSIOLUIMXCS MaTPULEN JIOKaJbHBIX CBS-
3el, yHKIUKA U BeKTOpoB. COCTOsIHHWE MOJIl AUHAMUYHO M HACbIIEHO
3Hepruei», — Tak A. [1. OrypiioB 060CHOBbIBAaeT HOBBIH TOBOPOT K 06'b-
eKTy B I'YMaHUTApPHOM MbIlJIeHUH [3, c. 69]. B 3TOM npUHIMNIHUAIbHASA
pasHuna ¢punocodpcKoro U KyJbTYpPOJOTHUECKOTO METO/[OB MMO3HAHUS —
U. E. ®ageeBa u B. A. CynumoB, B npolecce yTBEPKAeHUs cnelupuKu
KYJIbTYPOJIOTUYECKOT0 MI03HAHMS], B TAKOM >Ke KJII0Ue OKa3a/IMCh Halesie-
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HBbI, UCXO/il U3 HOBOM 06'b€KTHOCTH, Ha YCTAHOBJIEHHE HOBOTO CyObeKTa
CEMHUOTUYECKOH /1eITe/IbHOCTH.

Jla, ceMHUOTHKA B UX UCIOJHEHUU CTAHOBUTCS TePMEHEBTHYECKON U
CyO'beKTHOM HayKoOW. 37ech, MO-BUAUMOMY, CKA3bIBAeTCsI repMeHEeBTHU-
YecKoe NMPABUJIO €IMHCTBA MBICIUTENbHBIX GOPM (CEMUOTHYECKH Ha-
6J/110/jaeMbIX SIBJIEHUN) U CMBICJIOB (CEMUOTUYECKH NpeAToIaraeMblx sB-
JIeHUI) B paMKax HHTeJJIEKTyaJlbHO OPUEHTUPOBAHHBIX BbICKa3blBa-
HUM (TekcToB). CEMUOTHKA U FrepMeHEeBTHKA OKa3bIBAlOTCS CBSI3aHHBIMU
B paMKax 0/JHOTO — KOTHUTHUBHO-CHUMBOJIMYECKOI'0 — I0/X0/a, BO3MOXK-
HOCTHU KOTOPOT'0 He TOJIbKO He HCYepHaHbl, HO U BOBCE HE OL[€HEHBI.

TakuM 06pa3oM, cBepx3ajadell ChIKThIBKAPCKUX YYEHBIX CTajia Mo-
NBbITKA B3MVIAHYTb Ha CeMUOTHUYECKHe NpPOO6JeMbl COBPEMEHHOW KyJlb-
TYpbl B €e UCTOPUYECKOH AMHAMUKE He TOJIbKO C TOYKH 3pEHHUS yxKe yT-
BEPAUBLIMXCS NOHATUH, a C y4€TOM UX, TOHATUH, UCTOPUIECKOH Ke U3-
MeHsIeMOCTH. Beilb MUD cOBpeMeHHON KyJbTypbl — 3TO MHUP IOCTO-
SIHHBIX PaCTOXJECTBJIEHUH, YTpaTbl YCTOMYMBOCTH U OJHO3HAYHOCTHU
CIpaBeJ/IMBBIX KOTJIA-TO CXeM U Mojesiel. [IoCKOJIbKy MeHsIeTCsl CO3Ha-
HUe 4YeJIOBEeKa, BMeCTe C HUM MeHsSeTCsl U CEMUOTHYeCKOe IPOCTPAHCTBO.
«/I3MeHYUBBIM SIBJISIETCS HE TOJIBKO «IJIAaH COZEPKaHUsI» — HU3MeHYU-
BOU AIBJISIETCS caMa CTPYKTYpa 3HaKa: «TPEYroJIbHUK» KJIaCCUUecKoH ce-
MUOTHUKU CMEHSIETCS UHBIMU GopMaMU U KOHQUTYPALUSIMHU, CBSI3U MEX-
Jly ero CTOPOHAMU PYLIATCs, OTKPbIBasi HOBble I'PaHU CEMUOTHUKH CMbIC-
Ja» [2, c. 3].

[ToHATHA A3BIKA KYJbTYPbl U TEKCTA KyJbTypbl KaK HE3aBUCHUMOTO
OoT POpMBbI, TEXHOJIOTUH U Liesiel pe3y/bTaTa ABOMHOrO0 Npolecca UHTep-
npeTauyu/MoAeMPOBaHUsl KyJIbTypPHO-UCTOPUYECKOTO OMNbITa HH/U-
BU/Ia, BKJIIOYAIOLIEro B cebsl IyOUHY KYJbTYPHO-UCTOPUYECKON MaMsi-
TH U BKJIIOYEHHOI'O0 TEM CaMbIM B OOILYI0 JUHAMUKY KYJbTYPbI U COLU-
yMa, ctanu giasa Pageesoit u CysumoBa LeHTpaibHbIMU. [lof ceMuo3u-
COM TPaJULMOHHO NPUHATO NNOHUMATh NPOLLECC 03HAYMBAHUA CMBbIC/A.
Cy6beKTOM 3TOr0 Mpoliecca NpeAcTaeT CO3HaHHWe 06e3JMYeHHOr0 Cy6b-
eKTa KaK yCpeJJHEHHONW HOpPMblI CYyG'beKTHBHOCTHU. HalMoHa/NbHBIN ke
CEMHUO3HUC, B IpeJACTaBJEHUU 3TUX HUCCAeJoBaTesel, pa3BopayMBaeT-
Csl KaK UCTOPUs He TOJIbKO B €e MOBEPXHOCTHBIX, COObITUMHBIX, HO U B
[JIyOMHHBIX, MEHTA/JIbHBIX IMPOSBJEHUAX. «ITO MPOLECC MOPOKAEHUS
Y BOCIPUSATHSA CMBICJIOB U UX pelpe3eHTalUU B TEKCTaX KyJbTYphl, M0-
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CTOSIHHOT'O OGHOBJIEHUSI U/WUJIM CO3/JaHUsl KyJbTYPHBIX 3bIKOB U KOJOB.
HauuoHanbHBIN ceMHMO3UC BO3HUKaeT Kak TpaHchopMauus U nepejaya
CMBICJIOB B YCJIOBUSIX HAKOILJIEHUSI U PAa3BUTUSA JIOTUKO-PUI0COPCKUX U
JUCKYPCHUBHBIX MNPAKTHUK, pacliMpeHUss WHPOPMALUMOHHBIX BO3MOXHO-
cTel 06111eCTBa, YCJI0KHEHUSI GOPM 1 CIOCOOGOB MBIIIJIEHHS], IPUMeHeHH e
KOTOPBIX OCTPO HEOOXOAMMO U UHAUBUYYMY, U 0011ecTBY» [2, c. 7].

U. E. ®aseea u B. A. Cy1MMOB Tak onpese/ssloT OCHOBHbIe KOIHHU-
TUBHbIe MeXaHU3Mbl HallMOHAJBHOI'O CEMUO3HUCA: «KOHIENTyaln3alus
(mocTpoenue JIOruKo-GUI0cOPCKUX KOHIEMITUN MUpa), MeTadopusanus
(ocBOeHUE MUpa Yepe3 CUCTEMY YYBCTBEHHBIX U XY 0’KeCTBEHHBIX acCo-
Uanui, 06pa3oB), TUMHU3ANUsA (IOHUMaHHUe MUPA KaK CUCTEMbI CXOJHBIX
110 CBOEMY NPOSIBJIEHUIO CUTYal i, IOBECTBOBATEJIbHBIX €JUHCTB (UCTO-
puii), KaueCTBEHHBIX CMBbICJ0BBIX NOBTOPOB). UHoOpManoHHble (KMau
WJlealldOHHble) UCTOYHUKU PYCCKOr0 HAllMOHaJbHOI'O CEMUO3KCA OIlpe-
JleJISIIOTCSl TaK: CUCTeMa eBPONeHCKOW HayKh U 06pa3oBaHUs, CUCTeMa
TPAHC/ISALMN TPAAULUOHHON Ky/JbTYPhl U, YTO OYE€Hb BAXKHO, — CUCTEeMa
TPaHCIEeHeHTAJbHOU CBSI3U CMBICJIOB OBITHUSA (2 3HAUUT — U KYJbTYPHI,
Y TEKCTOB KYJBTYPHI) C IJIyOMHHBIMYA HALMOHAJBbHBIMU CUMBOJIMYECKH-
MU CMBICTIaMu» [2, ¢. 7—8].

3TU HUCTOYHUKU OOYCJOBJMBAIOT MPOLECC CAMOKOHCTPYHMPOBAHHUSA
PYCCKOH KyJIbTYPHO-HAaLlMOHAJBHON UIEHTUUHOCTH, KOTOPBIM Mpe/cTaB-
JisieT C060H «BCTpauBaHUe» CBOEH KYJbTYPbl B ONpe/ieIeHHbI UCTOPU-
yeckud ¢oH. Takass HappaTUBU3AIMs UCTOPUUECKOTO MpolLiecca, Hayalo
KOTOPOI0 aBTOPbI OTHOCAT KO BpeMeHU WBaHa IIl, a npogo/nxenue cBa-
3bIBaloT ¢ H. M. KapaM3uHbIM, NpeBpaTHU/a UCTOPHUIO B IPeJMeT 3CTETU-
YeCKOW OLleHKH, CUMBOJIMYECKH BOCIPUHHUMaeMOH IeJIOCTHOCThIO, CYT-
reCTUBHO BO3/eHCTBYIOLIEN MOCPECTBOM HHTYUTUBHO YTaJlaHHbIX WX
paLMOHAIbHO NOHATHIX APXETUIIOB U LIeHHOCTENW. 3HAYMMbIM ObLIT U MPO-
[[eCC UHTEePUOPHU3ALUN TEKCTOB UHBIX KYJbTYP, KOTOPBIE, CTaB GaKTOM
PYCCKOTO CO3HAHHUSA, NMOPOAUIN COOCTBEHHO PYCCKUM HMHTEPTEKCT. ITO
He TOJIbKO psii MOTUBOB, 06pa30B, CIO’)KETOB, HO U BO3MOXHOCTH UX HH-
TeplnpeTalyy C IOMOULIbIO TaKUX MOHATUH, KaK «I1eTepOyprcKUil TeKCT»
PYCCKOUN KyJIbTYpbI», «UTAJbIHCKUN TEKCT», «IIUJIJIEPUCTCKUN TEKCT,
KPBIMCKHH TEKCT», MIeJJIMHTUAHCKUH, HULIIEAHCKUN U aHaJOTHYHbIX
Apyrux. Ilox «pycckum tekctom» U. @asneeBa U B. CysiMMOB MOHMMAIOT
YCCIe0BaTeNbCKUM KOHCTPYKT, MO3BOJIAKILUN paccMaTpUBaTb HEKO-
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TOpble KOHCTAHTbl PYCCKON KYJbTYypbl — LIEHHOCTH, KOHLENThI, BU3ya-
JIN3MPOBAHHbIe UM BepOaJM30BaHHbIE CMBICJbI, TOCTOAHHO BO30OHOB-
JiseMble B HOBBIX COLIMA/IbHBIX, UICTOPUYECKHUX, KYJIbTYPHBIX KOHTEKCTaX
U TopoXJamliie HappaTHBHble MOJe/NHN U a-HappaTHBHble KOHCTPYK-
nud. UaeHTUdUKaMOHHbIE MOJENHN CKJIaJbIBaIOIErocss Ha MpPOTsIKe-
HUM [JIBYX NMOCJAeJHUX CTOJIETUH TAKOTO CHHTETUYHOIO «PYCCKOTO TeK-
CTa», 10 MHEHUIO aBTOPOB, BKJIIOYUJIN B ce6s JiBe COCTaBJsAOLIME — IK-
3UCTeHLMa/NbHYI0 U MapTUHAJIbHYI0 UJeHTUYHOCTU. «[Ipn 3TOM Mapru-
HaJIbHOe B paMKax Xy/,02KeCTBEHHOMH pelleNIiuM MO3UIIMOHUPOBAIOCh KaKk
3K3MCTeHlMalbHOe (yHUBepcaabHasa urypa Akakus AkakueBHYa CTasla,
KaK M3BECTHO, TEKCTONOPOXKAIoIlell Mo/iesiblo JIJIsl pyCCKOM JIMTepaTy-
pBbI IOCIEYIOIHUX CTOJIETUH), a IK3UCTEeHMa/lbHOe 0OHapYKUBaJIO cebs
B CUTyalMSIX MaprUHaJIbHOCTU — “BBIOPOLIEHHOCTU” U3 MUPaA UJIH COLU-
yMa» [2, c. 226].

TekcTbl, cobupaeMble B HEKOTOpPble TeMaTHKO-CMbICJIOBBIE CTYIIle-
HUS, CyMMapHO COCTaBJIAIOT TOT peHOMEeH, KOTOPbIM TakKe MOXHO yc-
JIOBHO Ha3BaTb BIIOJIHE LIEHTPUPOBAHHBIMU CEMUOTHYECKUMU UMIIEPU-
SIMU, BKJIIOUAIOLIMMU B ce651 He TOJIbKO Habop pe3yJIbTUPYIOLIUX TEKCTOB
(HanmpuMep, TUTePaTypPHBIX), HO U BUPTYaJbHO-BU3YyaJbHbIN psaf (Guib-
MBI, UITPOBble U KOMIIbIOTEpPHBbIE BEPCUH, 00yJarolie NporpaMMBbl, Kap-
TUHKH, CUMBOJIbI, 6peH/Ibl U T. I1.). ITU UMIIEPHH, K KOTOPbIM MO>KHO BIT0JI-
He OTHECTH, K IpUMepy, TaK1e u/iealliOHHble MOHCTPOBBIE rMnepo6paso-
BaHUs#, Kak «['appu IloTTep», «BJiacTesuH Kojen» WU, HAKOHEL, OTeye-
CTBEHHbIN XUT TMIEPIPOCTPAHCTBEHHON KOMMYHUKALUU «MeTpo».

ABTOpBI KOHCTAaTUPYIOT, UTO «BBIKJIOUEHUE» WU OCIabJIeHHE XO-
TS 6bl OJHOM M3 OMMCAHHBIX Bblllle CUCTEM KOTHUTHMBHOI'O MeXaHU3Ma
MOXeT NPUBECTHU K MpeKpallleHUI0 BOCIPOU3BOACTBA TEKCTOB KYJbTY-
pbl — U, TaKUM 06pa3oM, K NpeKpalleHHI0 ceMHo3Kca. A 3TO 03HaYaeT
CUMBOJIMYECKYI0 CMEPTh 03HA4YaeMoro, 6oJiee CyleCTBeHHYI0, 4yeM ¢u-
3u4ecKasl CMepTh, KOTOpasl MOXeT He IpepblBaTh MPOLECC CEMHUO3UCA.
CucremaTHyeckasl He-peaju3alus OOJIBLIMHCTBOM CyObeKTOB KyJ/bTY-
pBI ee KOJa, KOHLeNTyaJlu3UPOBaHHOTO WIH QYHKIMOHUPYIOIEro MoJ-
CO3HATeJIbHO, BeJleT K pacnaay «b6oJIbLIMX» COLUAJbHBIX OOIIHOCTEH.
TakoBbI, B 4aCTHOCTH, pe3y/bTaThl pacnaja UMIEPUH, MOTePABIINX UIH
He HallleJLUINX OOLHNA KOJ KyJbTYpPbl, TAKOBBI Pe3yJbTaThl MOJIUA3BIKO-
BOTO, NOJIMKYJIBTYPHOT' O IMCCOHAHCA, NpuBeLero K pa3sany CCCP.
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CeMuoTHYeCKU NOHHMMaeMoe PeasibHOe, CCbLIAIOTCS aBTOPbI Ha
C. ’Kmxeka («Kyk/a 1 KapJIMK: XpUCTHAHCTBO MeX/ly epechbio U 6YHTOM»)
— 3TO «He HeKas Belllb, KOTOpoi Heslb34 fjocTUYb, a PA3PBIB, koTophiii sie-
JKUT Ha HallleM Ny TH K HeH, “cKajia” aHTaroHW3Ma, KOTopasi MCKaXKaeT Halle
BHU/IeHUEe BOCIPUHUMAEMOT0 00'bEKTA, CO3/IaBast YaCTHYI0, IPUCTPACTHYIO
NepcrneKkTUBy» 2, c. 74]. Ha Mol B3r/is14, 3TO BBIVIIAUT KaK HEBOJIbHASA Xa-
paKTepUCTHKA IJITaBHOT'0 HALLEro «pa3pbIB-TEKCTa», [leTep6yprckoro Tek-
CTa PYCCKOUN KyJAbTYpBHI, C €T0 KAHOHUYECKUM MOHYMeHTOM — MeJHbIM
BCaJIHUKOM, B3MbIBAIOIIUM CO CKaslbl apXeTUIIMYHOI'0 PYCCKOr'O aHTaro-
Hu3Ma. Ha B3misy »xe aBTOPOB, H/Jies] pa3pbIBHOCTH UCTUHBI KOPPETUpPY-
€T C KOHIlenIMer AUaJorudHocTH cMbicaa M. M. BaxTuHa, ¢ ero MbIC/JbIO O
TOM, YTO CMbICJI MOXKET ObITh MIEPEiaH JUILb TOCPESCTBOM JIPyTOro CMbIC-
JIa, He TOJIbKO OIpe/ieJisisl HalleJIEHHOCTh UCCieloBaTesisl Ha JuaJsior (Au-
aJIOT MHTepHpeTanuit), Ho ¥ NepeHocs LeHTP BHUMaHUs Ha polLiecc npo-
JYyLUUPOBaHUs CMbICJIA KaK €JUHCTBEHHOTO CIl0oco6a CyleCTBOBAHUSA CO-
3HAHUS U CAMOCO3HAHUA (CYIeCTBOBaHUS «f1»).

KOHTHHYaJbHOCTb MCHUXUKU U JUCKPETHOCTb CO3HAHUS CO3JAI0T
TO INPOCTPAHCTBO pa3pblBa, KOTOPOE OMpeesisieT Heob6X0UMOCTb Kpe-
aTUBHBIX (KOTHUTHMBHBIX) YCHUJIHWN KyJbTYPOTBOPYECKUX HWHTEHLUH.
OcyuiectBasis «MHTepBeHIUIO» (A. Bajiblo) cMbIc/a U co3/jaBasi «IJI0pa-
JILCTUYECKYI0 BCEJIEHHYIO», YeJIOBEK BCErZia TBOPUT He TOJIbKO CyObek-
THUBHO ONO3HABAEMYI0 UHJUBUAYAJIbHYI0 «KAPTHHY MUPaA», HO KYJbTY-
Py Kak OECKOHEUYHO MyJbCUPYIolee MPOCTPAHCTBO HHTEPAKLIUY U Nepe-
O03HauMBaHUA. 3aZja4a KyJbTYPOJOTrUH — YXBAaTUTb PUTMbI U Pa3pbIBbl
3TOU NyJibCalUy, IbITASICh YTaAATh TOT 06pa3 YyesloBeKa, KOTOPBIHA pOAUT-
€l U3 3TUX Pa3pbIBOB U PUTMOB.

CpefoTouMe 3K3UCTEHIIMAJbHOIO ONbITA (KaK Mpe/esbHO Mepexu-
BAaEMOro, WJU IEepPeXWBAeMOro B NpeJesibHbIX — «IOTPAHUYHBIX» —
CUTyalUsiX, © TeM CaMbIM MPOTHUBOIOCTABJEHHOI'0 IMOBCEJHEBHOCTH)
U 006JIaCTb TPAHCLEHJEHTHOr0 — IMpeJleJIbHO He-lepeXHuBaeMoro —
06pasyeT Ty TOYKY, B KOTOpPOH NPOUCXOAUT «BO3rOpPaHHE» CMbIC/A.
JK3uCTeHlMa/lbHas NpUpOJa CMbIC]IA JUKTYET Mepy ero Heolnpe/eJieH-
HOCTH; 4eJIOBeK JOJDKEH «MOJOUTH K IpaHUlle, YTOObI OLLYTUTb CBOIO
TpaHcieHaeHTHocTb» (K. fcmepc) [2, c. 12].

[To muenuto U. E. PageeBoit u B. A. CysiuMoBa, HanboJiee 3HAUUMbIM
npeAMEeTOM KYJbTYPOJIOTUU sBJseTc nepexof (cucteMa TpaHcdop-
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Mauui) u3 cpepbl cMbIcaa (BKJIOYas ClOAAa €ro OHTOJIOTUYECKHE, LieH-
HOCTHbIe, KOTHUTHBHbIE U 3CTE3UCHbIE [TapaMeTpbl) B penpe3eHTaTUB-
Hble MoJiesu: apTedaKTHUUuecKUe, UJeallUOHHbIe, TIOBeJleHUeCKUe, Jes-
TeJIbHOCTHbIE, 9MOTUBHbIe. Takue penpe3eHTUPYIOLIME CMbICJA MOJEJNH
Y IpejJiaraeTcsl Ha3blBaThb TEKCTAMU KYJIbTYPhI, paCIIUPUB T€M CaMbIM
NOHMMaHHe TeKCTa B cpepy NpoLecCcyaJbHOro U Ka4eCTBEHHO MeHss UC-
C1e,0BaTeJbCKYI0 ONTHUKY. [I[py 3TOM B LleHTp BHUMaHUA IOMeILaeTcsl He
CeEMHOTHKA O3Havarllero (BKJmwyawllas B cebs B yKcIe IPOYEro U ce-
MaHTHUKY), a IpoLecC CEMaHTHU3aluK, 03HAYUBAHUSI HENIPOSICHEHHOI'0 —
3CTE3UCHOrO, 3K3UCTEHLMAIbHOT0, KOHTUHYaJIbHOI'0 CyGCTpaTa.

CoBpeMeHHasl repMeHEBTUYECKAs! CEMUOTHKA, YTBEPKAAIOT aBTOPHI,
3TO CEMHUOTHKA aHTPONOJIOTMYEeCKas], B LiIeHTPpe KOTOPOU HOBBIM peHOMEH
CUMBOJIMYECKOH pealbHOCTU — UHTeJ/JIEKTYalbHbIH CyO'beKT. ACHEKTOM
TaKoro Ccy6beKTa sIBJASEeTCS, Npex/Je BCero, OCHOBHON CyObeKT coBpe-
MEHHOU TEKCTOBOH 1esITeJIbHOCTH (BKJIIOYAIOLIMN B ce6s1 HE TOJIbKO CO0-
CTBEHHO 4eJIOBeKa, HO U UHTerpupymliee UHTEJIEKTyaJlbHOe YCTPOM-
CTBO — TeKCT). Ho OH Take U OCHOBHOe «JeUCTBYIOIIlee JIUL0» UHTE-
JIEKTYaJIbHOTO MPOCTPAHCTBA KYJbTYpbl, [VIaBHBIHA CyO'bEKT 06pa3oBa-
TeJIbHOTO IPOCTPAHCTBA.

B ceMHOTHYECKOM CMbICJIe HHTEeNJeKTyaJbHbIH CY6GBEKT eCcThb
«OIJIOTHEHHBIH AUCKYpPC», KOTOPbIA 06pa3yeTcsl B pe3yJbTaTe KOTHU-
THUBHOM peasiM3alluy NPEBOCXO/ACTBA UAUOJIEKTA HAJl COLIMOJIEKTOM, 3a-
MEHUBIIUM CTaHJAPTU3UPOBAHHbIM HaAllMOHAJBHBIA JINTEPATYPHBIN
A3bIK. TO eCTb HUCTOpHUYecKas HW3MeHSEMOCTb TEKCTyaJbHOTO MPHUCYT-
CTBUS MHAUBU/YAJbHOTO CO3HAHUSA B MUpe, HAUMHasA C JIOTMKO-CUHTAaK-
CUYeCKUX MoJeiel U 06pa3Ho-MeTadopUiecKUXx 0COOGEHHOCTEHN U 3aKaH-
YHBasl CIO})KeTHO-KOMIO3ULMOHHBIMU GOpMaMHy, onpe/iesieTcsi B KOHeu-
HOM cYeTe U3MEeHEeHUSIMU CO3HAHUS, a He COLIMaJbHBIMU, 3KOHOMUYECKU-
MU, U/JI€0JIOTUIECKUMU WU TIOJIUTUYEeCKUMU GaKTOPaMHU.

BaxkHblil nyHKT ceMuoTukd W. ®ageesoit u B. CyniumoBa — pas-
JIMYeHue UHTEPrpaHUYHOr0 M TPAHCTPAHUYHOTO MblllIeHUH. [lepBoe
M3 HUX — 3TO MblIlJIEHHe B paMKax 3aKpbITblx cucTeM. OHO mopoxja-
eT MPOCTPAHCTBO OLIMGOYHOCTH BCSKOTO CYXKJEHUs, CUTYyallUIo TNaje-
HUSl CMBICJIOB, MpeBpallleHus] UX B CHUCTEMY MePTBBIX ONpejeseHui
(«MHCTPYKIMIO MO 3KCIUIyaTaluu»). Bropoe — HCTOPUYECKH CJIOXKHUB-
1eecsl CBOMCTBO (M NPUBUJIErHs) eBpONeNCKON LIMBUIU3ALUU — CTaso
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pe3yJbTaTOM M3Ha4yaJbHOM KpeaTUBHOCTHU €BPONENCKON Ky/lbTyphl, M0-
3BOJIMBLIEN BBINTHU 3a Ipeje/ibl 3aMKHYTON CUCTEMHOCTH (U MOBCeHEB-
HocTH). OTTanKuBasch oT noHuMaHusA ¢unocodom O. K. PymsaHIeBbIM
TBOPYECTBA KaK «pa3pyLIeHUs 'PaHUL], HeBaXXHO — C NPUPOAOH UIH 06-
1ecTBOM (B 3TOM CMbICJIe KaK 3KCTa3), U MOTOMY TPaHCLEH/IEeHTHOT0»,
aBTOPBI YTBEPXKAAIOT 3KCTAa3UPYIOLIYIO0 CUJY KpeaTUBHOCTH, BO3HUKAI0-
1y!0 Kak 3QeKT Npeojo/IeHUs rpaHUlbl (HanpuMep, FPpaHUILbl TOBCE/ -
HEeBHOW KOMIIETEHTHOCTH), B OCHOBE KOTOPOM JIeXKUT Habop UHTeJJIeK-
TyaJIbHbIX IPAKTHUK, IPEUMYILleCTBEHHO KOHCTPYHPOBAaHHE U BOCIIPOU3-
BeJieHue [2, c. 73].

Eme ogHO U3 OMO3HaBaeMbIX aBTOPAMH MPOCTPAHCTB — KOZOBOE
NPOCTPAHCTBO, IPeACTaBJAKIee CO60H KOTHUTUBHO OPUEHTHPOBAHHOE
CMellleHHe TEeKCTOB U SI3bIKOB KYJbTYpPbl, UHAUBUAYAJbHBIX U COLlUAJIb-
HbIX CTUJIEH, 6ECKOHEYHOro psifia 06pa3HbIX U CUMBOJIMYECKHUX GOpM U
T. 1. «KoJ; “pacnakoBbiBaeT” TEKCTOBYIO Ji€SIT€bHOCTb U CEMHO3UC B Iie-
JIOM KaK IIeHTpaJbHbIH GpaKTOp KOTHUTHUBHOTO CYL|eCTBOBAHUS YesoBe-
Ka U o61ecTBa. BeyecTBre 3TOro «60pb6a 3a ceMHUO3UC» BCe B BO3pacTa-
I0lIel CTeleH! CTAaHOBUTCSA He TOJIbKO IIpeJMeTOM Hay4YHbIX JUCKYCCUH,
HO 1 6230BBIM KOMIIOHEHTOM OTBETCTBEHHOU rocyjapCTBEHHOUN NOJUTHU-
KH, PUTOAHOU AJI1 MOAEJUPOBAHUS «HEOGXOAUMOTO OYAYIIEro» B €ro
Haub6oJsiee a¢ppeKTUBHOU dopMme» [2, c. 92]. «[loaTomMy HauboJsiee pese-
BAHTHBIM IpeJiCTaBJeHUEM O KOJie ABJISIETCs, Ha Halll B3IVIsA, IpeJCTaB-
JIeHHe 0 HeM He KaK 0 3aKpbITOM U CaMOTOXZECTBEHHOUM cHCcTeMe Kop-
pesiauMi 03HAYaIKUX U 0O3HaYaeMbIX (MAe0JI0rUHU), @ KaK 06 OTKPbITOM
npolecce KOAUPOBAHUS U UHTepIpeTaLuY, JoNycKatleM (Ioj Bo3jel-
CTBUEM HJIE0JIOTMH WJIM JUCKYPCUBHBIX NPAKTHUK) BO3MOXKHOCTb MHO-
>)KeCTBEHHOCTH, He3aBepIIeHHOCTH W MapaslIeJIbHOCTU ONUCAHUS IPO-
sIBJIeHHOHU peasibHOCTH. [lo MHeHUIO Y. KO, sIBJIeHHE MOJUBApPUATUBHOM
(“MHOrOKOIOBOM”) peasibHOCTH MPeJCTaBJsSIET COO0H mpolecc, “B KOTO-
pOM coob1leHre MeHsIeTCs 110 Mepe TOTo, KaK MEeHSI0TCS KO/bl, @ UCT0JIb-
30BaHUe TexX WJIM UHBbIX KOJOB JAUKTYeTCS HJle0Jorued U 06CTOsATeNb-
CTBaMU, IPU 3TOM BCsl 3HAKOBasi CUCTeMa HellpeCTaHHO [lepecTpanBaeT-
Cs1 Ha OCHOBe OMbITa AeKopUKalMU, U BECh MPOLecC NpeJcTaeT Kak ho-
cmynamesibHoe dgudiceHue cemuosuca” 2, c. 98].

Mo>kHO J11 IPeACTaBUTh KYJIbTYPY KaK CUCTEMY, KaK 06 3TOM MHUCcaIU
B M3BeCTHOH MoHorpaduu («KynbTypa kKak cuctema») A. A. I[lesnneHko
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u U. T. flkoBeHko? [4] B 4acTHOCTH, KaK CUCTEMY TEKCTOB KYJbTYpbl, KaK
NbITAJICS 3TO CAeaTh aBTOpP 3TUX cTPok? [5] [To MHeHuto U. ®ajeeBoit
u B. CysiuMoOBa, B CHJIy HaJIMUUSI CUMBOJIMYECKOTO CJIOSI HALlMOHAJbHBIN
KYJIbTYPHBIA UHTEPTEKCT B LieJIOM IpeACTaB/IeH B BU/le CHCTEMBI GbITh
He MOXeT. JTO KOHTUHYYM, TO eCTb llepellieTeHHe CUMBOJIOB, 06pa30B,
MOTHBOB U CMBIC/IOB B COBOKYITHOCTH CO CTPaTErusIMU UX O3HAYUBAHUS U
VHTepIpeTaLHy, KOTOPOe CKJIaZAbIBaJ0Ch U NMPOAOIKAET CKJaJblBaThCsA
B UCTOPUYECKOM JIBUXKEHUU KyJbTYpbl. UMEeHHO CUMBOJIMYECKHUH, cyrTe-
CcTUBHO-adPeKTHUBHBIN «C/0M» 06yCI0BAUBAET KOHTUHYaIbHbIH, JIOTU-
yecku HeauddepeHIUPOBAHHBIH, a HE CUCTEMHBIN XapaKTep UHTePTeK-
CTa KaK TaKoBOro. B To e BpeMsl HAlJMOHAIbHBIM UHTEPTEKCT Kak ¢pop-
Ma CyLleCTBOBaHHUA KYJIbTYpbl He fIBJISETCS NPHUHA/JIeKHOCTbI0 KaKOTro-
JIN60 OJHOTO YPOBHSl COLUOKY/JIBTYPHOIO CEMHO3UCa, HO GOpPMUPYeETCS
B IPOCTPAHCTBE KOTHUTHUBHBIX IEPEX0/I0B MeXK /1y HUMHU.

B To ke BpeMs, OlleHMBasi KOHIEMLUI0 aBTOpa 3THUX CTPOK O pycC-
CKOU Ky/bType (BbIpaXKEHHOU Mpexk/Je BCero B JIUTepaType) Kak CHUCTe-
MBI JIOKaJIbHBIX TeKCTOB, U. E. ®aseeBa B mpeguc/ioOBUM K MOed KHUTe
«MockoBCKUH TeKCT: TeKkcTo/i0orMyecKasi KOHLENLUS PYCCKOM KyJIbTY-
pbl» (M., 2013) npu3HaeT, 4TO «MacCIITaOGHOCTb 3a/ja4M ONpaB/ilaHa 3Ha-
YHMMOCTbI0 MOCKOBCKOTO TEKCTa /sl POCCUMCKON [IMBUJIN3AlMU: COCTaB-
Jisis1 OCHOBY HAlMOHAJIBHOI'0 CAMOCO3HAHUS, SIBJISASCh MU EHTPOM Hallu-
OHAJILHOTO CEMHUO3KCA, 3TOT TEKCT KaK Obl BOUpPaeT B cebs1 pyccKoe Mmpo-
CTPAHCTBO U PYCCKyIO UCTOpHUIO. [IByenHOEe JBM)XKeHHe — BTSITUBAaHUE
POCCHUICKOro NpOCTPAaHCTBA B POCCUHCKOe HCTOPUYECKOe BpeMs, LieH-
TpUpoBaHHOe MOCKBOH, U HCTOPUYECKOTO BpeMEeHHU — B IPOCTPAHCTBO
MOCKOBCKOI0 TEKCTa, JieJlaeT ero CBOero poja JJaKMyCOBOM GyMakKKON
PYCCKOTO LIMBUJIM3ALMOHHOr0 pa3BuTUs. OnuchIBaloliue cebsl U TeM ca-
MBIM CaMOBO3pacCTaI1e TEKCThI, CBsI3aHHbIE eJUHCTBOM re0NoJUTHYe-
CKOro (M reorno3TUYecKoro) JIokyca — MOCKBOM, CIJIABJISIOT B €JUHbIHA
y3eJl UCTOpHUUYeCKHe aJUII3UHU, XYA0XKECTBEHHbIE [BM>KeHUs, pasberaro-
1ieecsl OT MOpsl U 0 Mops reorpaduyeckoe NpocTpaHCTBO» [5, ¢. 5].

C:XaTOCTb NOCJ/IeIHUX CTOJIETUN PYCCKOU HCTOPUH, OIIJIOTHUB BpeMs],
CIpoenypoBasia ero Ha IJIOCKOCTb HECKOJbKUX WCTOPUYECKH KPaTKHUX
OTpPEe3KOB: BpeMs, CT'YL[eHHOE B IIJIOCKOCTU HACTOSIIIEr0, CTAJI0 MEKCMoM
Ky/s1bmypbl, I1eJIOCTHOCTBIO, onpefesoniell ucroputo. OTcroa oTMeyeH-
Has 3Ha4UMMOCTh [leTepOyprckoro Tekcra, NpoOBU/YECKU OOHAPY>KEHHO-
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ro B. H. TonopoBbIM B NPOCTPAHCTBE PYCCKOM MEHTA/JbHOCTH, IOUYTU He
nmeBlerd — g0 XVIII Beka — uctopuyeckon HappaluH, IpeBpaTUBIIEN
HMCTOPUYECKYIO NT0Ce40BaTeJbHOCTb B BU3yasbHbIN ee 06pas, B LIUTATY,
B My3ell — adeMepHOe U IpeKpacHoe npocTpaHcTBo CaHKT-IleTepOypra.
Ho oTcroia 3HauMOCTb 1 MOCKOBCKOTO TEKCTA B €0 PaJJUKaJIbHOM OTJ/IH-
yuu oT [leTepbyprckoro. Eciu [leTepOyprckuii TEKCT, CTYCTUB UCTOpUYE-
CKOe BpeMs], C3KaB ero 10 YeKaHHOT0 abpuca Bu3yaJbHOI0 06pas3a, Bobpas
B cebs1 MUPOBYIO KYJbTYPY U BCEMUPHYIO UCTOPUIO, TO MOCKOBCKUI —
peasin30BaJl LeHTPOCTPEMUTEIbHbIE UHTEHLIMU POCCUMCKOT0 IPOCTpPaH-
CTBa, CTaB TEKCTOM, CTPYKTypa KOTOPOro oKasasacb JUHAMUYHOM, Mpo-
TSXKEHHOU BO BPEMEHH, He BCTpauBamlleiics B GOKYC B3IVIsA[a eJUHOTO
Hab6usogaTess. UTak, MOCKOBCKUH TEKCT — NpsiMasi NPOTHBOIOJI0KHOCTb
[leTepbyprckomy: He BpeMsl, CKaTOe [0 IPOCTPAHCTBEHHOT'O BU3YaIbHO-
ro o6pasa, YpeBaTOro BpeMeHeM JIMTepPaTypPHbIX Happalui, a 6eckoHey-
HOe IPOCTPAHCTBO, OIJIOTHEHHOE B JIBUXKEHUU UCTOPUMU.

«Ky/IbTypHBI HHTEPTEKCT, — BO3BpaljaeMcsl K UTOIOBOM MOHOTpa-
duu uccregoBateset «CeMmuosuc», — (To eCTh MyJbCUPYIOLIEE, HE CHU-
CTeMHOe KOHTHHYyaJIbHOE lieJIoe) COCTaBJISAeT OJHO U3 Ba)KHEHUIUX OC-
HOBaHUM HAIlMOHAJBbHOTO CaMOOOGOCHOBAHHUS — aMOHBaJIEHTHOrO MpPoO-
1jecca Co3u/laHusl/paspyLuieHust UAeHTUIHOCTH. [[pyueM UMEeHHO UHTeD-
TEKCT CTAHOBUTCS ONbITOM TpaHCPOpMaLUU AUCKPETHOCTU KYJIbTYpPhI B
ee HeNPEPbIBHOCTD, KOTEPEHTHOCTh: OH BBICTPAUBAET CBSI3U U CEMUOTHU-
YecKHe CKpelbl, MUHYS HJIe0JIOTEMbI U JIPyTHUe CIOCOObl JIETUTUMAIUU
“3pech u ceiyac” nocpegcteoM [uceMa» [2, c. 74].

CocTosAHUSI CEMAaHTUYECKON M36bITOYHOCTU U/UJIHM CEMAaHTUYECKOU
He/I0CTaTOYHOCTH CTaJld BaXKHbIM (aKTOPOM CTAaHOBJEHUS 4Yesl0OBeKa
KaK CyO'beKTa COBPEMEHHOTO KYJIbTYPHO-UHGOPMALIMOHHOI'0 IPOCTPaH-
ctBa. [lepBoe 13 Hux (adpPeKT ceMaHTHUYEeCKOH HU3OLITOYHOCTH) CO3/a-
eT CUTyal{I0 HEYZ0BJEeTBOPEHHOCTH UHAMBUAYyMa HAO0OPOM 3HAUYEeHUH
M 3HAKOB, CYILECTBYIOILUX B BH/le HEYNOPSJOYEHHOI0 JUYHOTO CJI0OBa-
ps-Te3aypyca. CeMaHTHYecKass U3ObLITOYHOCTb MOPOXAAET OLIylleHHe
MHPOPMALMOHHON MNycTOThl, pparMeHTalyMy, a-NapajurMajibHOCTH U
a-CUHTAarMaTU4YHOCTH BOCIPUHHMaeMoX MHpOopMalyy, He BKIOUYEHHON
K TOMY >Xe B IparMaTH4eCcKUil ypOBeHb MOBCEJHEBHOU JesSTeJbHOCTH
WHAWBHU/A, UTO JIULUITHUH pa3 CBUIETEJbCTBYET O JeCTPYKTUBHBIX CEMHUO-
THUYEeCKUX Ipoleccax, Tpebys J1Mb0 nepexosa Ha 60/1ee BBICOKUHM YPOBEHD
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abcTpakLuy, 1160 Ha MHYI0 cCUCTeMy KozoB. Bropoi (apdekT ceMaHTH-
4eCKOH HeZJ0CTaTOYHOCTH ) NpOoABJAeT ce6s Kak CTpeMJIeHHe CO3JaTh HO-
BbIH CJI0Bapb-Te3aypyc, MO3BOJALINN PelIUTh BaXKHYI0 KOTHUTHUBHYIO
3a/layy B HOBOM cucTeMe KOOpAUHAT.

Hesb3s1 He COrIaCUTHCA C UTOTOBBIM BbIBOJIOM aBTOPOB, UTO BaX-
HeHIIUM JJI1 COBPEMEHHOTO COCTOSIHUA CTAHOBUTCS Ky/bmypoJio2uye-
CKull OUCKypc, KOTOpbIM NlepeuHTepnpeTupyeT (U NepecTpyKTypUpyeT)
npo6JyieMaTHKY APYTUX HayK, BBOJS UX UHTeJ/JIeKTyalbHble HAPaOOTKU
B UIMPOKHUM r'yMaHUTapHbIH KOHTeKCT. «Cnenuduka MeTosa NOHUMA-
HUA U UHTepIIpeTal Uy 3/lech 103B0JIAeT BKJAIOYATh B IpeZiIMeTHOE MoJIe
pasJjiMyHble COLUAJBbHO-KY/JIbTypHble GeHOMEeHBI, BbICTyNaKIHe 00b-
€KTOM aHaJ/iM3a JAPYrUuxX COLMaJIbHO-IYMaHUTApHBIX Hayk» [2, c. 237].
CoBpeMeHHas KOHIEMIMS PyCCKOM UCTOPUHU TaK¥Ke Moxcem 6bimb mob-
KO KY/1bmypo./102u4ecKoll, YTO CMbIKAaeTCs C MOCTYyJUPOBaHUEM KYJbTY-
pOJIOrMU KaK OJHOM U3 UCTOPUYECKUX HayK, HO He HCYepINbIBaeTC UM.
Be/ib NOHMMaHMe 1[€JIOCTHOCTH U CMbICJIa PYCCKOW HJIM MUPOBOM HCTO-
pUH, KaK U HCTOPUKO-JIUTEPATYPHOTO UM UCTOPHUKO-XYA0XKECTBEHHO-
ro npolecca, MOXeT ObITb 00YC/JI0BJIEHO BCe K€ NOHUMaHUeM KyJbTy-
Pbl KaK yHU8epca/1bHOl CaMOOPraHU3yIolelcss U caMopa3BUBaoILelcs
CUCTEeMBI, ollpeJie/IA0Lel ObITHE YeloBeKa B ero KyJbTYpPHO-aHTPOIO-
JIOTUYECKOM, 3K3UCTeHIUaJbHOM, NpodecCHOHalbHOM U aKCHOJIOTH-
yeckoM usMepeHuu. OTcrofia rocyAapcTBocoeperamwuias poib KyabTy-
poJIoruu Kak 0co60i MHTerpaTUBHON cepbl COBPeMEHHOI'0 3HAHMUS.
MMeHHO nocCpejCTBOM OCBOEHMSl KyJbTYPOJIOTHYECKOW Npo6seMaTu-
KU UHJUBUJ, cioco6eH cGOopMUPOBATh UHAMBU/yaJbHY0 KAPTUHY MU-
pa, mepelTH K CaMOCTOSATebHOMY BbICTPAaUBaHUIO TUIIEPTEKCTa KyJb-
TYpbI ¥ IOHUMaHHIO COOCTBEHHON IMYHOCTH KaK yesoBeKa-B-KyJIbType,
YTO M03BOJIsIET BLICTPOUTD BEPHYIO CTPATErni0 COBpeMeHHOI'0 06pa3o-
BaHUA. B ysicHeHHUM 3TOro 3akJo4yaeTcsl 3HaueHHe yueHus U. ®azseeBoit
u B. CynuMoBa o ceMuo3uce U Cy6’be KTUBHON aHTPONOJIOTUH CUMBOJIU-
4eCKOW peaJbHOCTH.

YTo KacaeTcs LIMBUIM3ALMOHHON POJIM KyJbTYPHOTO TeKCcTa (MeTa-
TEeKCTa, JIoKajbHOro Tekcra), U. A. ®ajeeBa yTouHAeT MO3ULUIO B pas-
BEpPHYTOU pelleH3MU Ha KHUTY aBTOpa 3TUX CTPokK «HoBeinii ABBakyM:
TexcTyasibHas peBoJitonus B Poccuu B cBete [lepBoit MUpoBo# KpbiMckoit
ceMaHTH4YecKoU BoWHBbI» (Saarbruken: LAP, 2012): «...Ky/bTypHBIN TeKCT
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— 3TO «palMOHa/JbHO 060CHOBaHHBIA MU}, TO eCTh “Bellb” WJU KyJb-
TYpHBINA apTedaKT, CIOCOGHBIN NMPOU3BOJUTH pedIeKCHBHYIO (TICUXUYE-
CKYI0 U UHTEJJIEKTYa/lbHY0) paboTy, N03BOJISAIOLYIO0 JOCTUYb CEMAHTHU-
4YeCKOMY KOTepeHTHOMY AucKypcy “Poccusa” naeanbHou 1iesid — o6pecTu
CTaTyC UUBUJIU3AUY, UM OUBUJIN3ALUOHHN cUCTeMbI». C 3TUM HeJsb3s
He COIVIaCUThCS, OAHAKO C OJHOM MONpaBKOM: 06pecTH CTaTyC LMBUJIU-
3alU¥, MPU3HABAeMON HWHBIM CO3HAaHHWEM, — He TOJIbKO MHTEePUOPU3H-
pPOBaHHBIM, IPUCBOEHHBIM CBOEH KYJbTYPOM, HO U MHBIM KaK BHEIIHUM,
KaK MHO-POAHBIM» [6].

B ogHoM 13 nocsaeHux ctatei B. A. Cyn1MMoB, pa3BuBasi Hiel0 CEMU-
OTHUYECKOH JINTEePATYyPOLLEHTPUYHOCTH, [TUILIET, YTO «BbIGOP 3TOU 06J1a-
CTH B KaueCcTBe 06'beKTa KYJIbTYPOJIOrMYeCKOr0 UCCIel0BaHUs 00yCI0B-
JIEH B TOM YHCJIE TEM, YTO PYCCKUM JINTEPATYPHBIA TEKCT NOCTCOBPEMEH-
HOCTH JIeMOHCTPUpPYET Te e KayeCTBa, YTO U UHble TEKCThI KyJIbTYpHI,
HanmpuMep BU3yaJibHble. KpoMe Toro, JiuTepaTypHble TEKCTbI J€MOH-
CTPUPYIOT GOJIBILYIO «OTKPBITOCTb» B JeSTeJbHOCTH KOTHUTUBHBIX Me-
xaHU3MOB. K ApKuM U BrosiHe cGOPMUPOBABIIMMCS KaueCTBaM TEKCTOB
KYJIbTypbl OTHOCUTCSl TPAaHCPOPMALMOHHOCTD, IIPeie/ibl KOTOPOU omnpe-
Jlesist0Tcs (a) acconMaTUBHBIMU BO3MOXKHOCTSIMH UH/AMBH/IYaJIbHOTO CO-
3HaHUA YYaCTHUKOB TEKCTOBOU J1eITEeJIbHOCTH U (6) KOTHUTUBHBIMU Xa-
paKTepUCTUKAMU CaMOr0 TEKCTa, 3aJaloliero mpejesbl CO6CTBEHHON
vHTepnpeTanuu. KayectBo TpaHcPopMaIlHOHHOCTH, ABJISISACH CJIE€ICTBU-
eM KOHTUHYQJIbHOM WM He-OMHApPHOW CEMHUOTHUKH, OKA3bIBAETCS IJIaB-
HbIM QaKTOpoM QYHKLHOHUPOBAHUSA TEKCTA KaK MEHTAJbHOW OCHOBBI
cemuo3sucay [7].

[locTynupyeTcss 6bITHE mekcma Kak JAUYHOCMU, UHCIUPUPOBAHUE
TEKCTaMU «KHOBOM peasibHOCTU», OXBAaThIBal01Lell Bce 6oJIblilee TEKCTOBOE
HJleallMOHHOEe IPOCTPAHCTBO. ITO BbI3bIBAET MOCTIEPCOHATUCTCKOE U3-
MeHeHUe ObITUS UHAUBHU/IYYMa B BUPTYAJIU3UPOBAHHOM KOHTEKCTE, IIpe-
BpallleHue «peasbHON» (peaKTUBHOW — B CMbICJIE TOCIIOACTBYOLIMX IICU-
XMYeCKHUX MeXaHU3MOB) IOBCEJHEBHOCTH B «BUPTYya/IbHY0» (pediekcus-
HYI0 WK Jake runep-pedsiekcuBHy0). ['unep-pediekcuBHas (mpu ToM,
yTo runeppedsiekcuBHbIN ypoBeHb U. E. DaneeBoit u B. A. CyiuMoBa yHU-
KaJIeH) COOTHECEHHOCTb UHTEPTEKCTA, UHTEePCYO'bEKTUBHOCTU U BUPTY-
aJIbHOCTH 33/]aeT HallpaBJieHHe JaTbHeHIINX T'YMaHUTAaPHbIX UCCJIeI0Ba-
TeJel.

80



Kynbtyposiorus — Culturology

Hazetoch, JaHHbIE pa3MbIIJIEHUs] TOCAYKAT HayaJoM MaclUITaGHO-
ro obcyxaenus Bkiaaja U. E. ®ageeBoii u B. A. CyiuMoBa B 0Te4eCTBEH-
HY0 TYMaHUTAPUCTUKY B KOHTEKCTE NMEePCIEeKTUB U3/IaHUS UX HACeIUs
BO BCeU CBOel MOJIHOTE.
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YK 008 DOI: 10.34130/2223-1277-2019-2-83-128
H. A. XpeHoB

Kynbrypa Kak neH3ypa: ¢paKkTophbl, BlUs0LIAe
Ha PyHKUMOHMPOBAHHE UCTOPUYECKON MaMATHU

B cmamve npednpuHsima nonblmka uHmephpemayuu ucmopu4eckou
namsmu 8 coomeemcmauu ¢ 60AbWUMU 0AUMEAbHOCMSAMU UCMOPU1eCKo-
20 8peMeHU, Komopble XapakmepHbl 01 (BYHKYUOHUPOBAHUSI KY/AbMYpbL.
Omeepzas npuHyun JuHeliHocmu 8 PYHKYUOHUPOBAHUU UCMOpUYECcKOlU na-
Mamu, aesmop dokasvigeaem, 4¥mo ee dKMUBHOCMb YACMO ceudemenbCcmay-
em o s02uke yukauzma. He omeepeass 3Hauumocms 8k/1ada 8 u3yyeHue
ucmopuyveckoll hamsimu makux 3anadHsix guaocogos, kak A. AccmaH, as-
mop cmambsU Nblmaemcsl Ap2yMeHmupo8ams N0JA0HCeHUEe 0 MoM, Ymo Py HK-
YUOHUPOBAHUE UCMOPUYECKOU namsimu pezjiamMeHmupyemcsi Ky/Jabmypol.
Hcmopuueckass hamsmos Hecem Ha cebe ne4amv /02UKU (OYHKYUOHUPOBA-
Husl Kyabmypul. Ocobblll UHMepec agmopa 8bi3bleaem xapakmepHulil 045 py-
6exca XX—XXI eekos npoyecc usmeHeHuss 8 OMHOUWEHUSIX Ye/108eKd CO 8pe-
MeHeM. Ecau do Hekomopbix nop 3mu 0MHOWeHuUsl pezyauposanucs Mmodep-
HOM, MO Ce200Hs1 MOXCHO KOHCMAamupo8ams y2dcaHue 3moz20 MUpo8ocnpu-
amusi. B ces3u ¢ amum 6ydywee, cmoab 3Hayumoe 0151 ModepHa, ycmynaem
Mecmo npowioMmy, a gymypusm Kak Mupogocnpusimue cMeHsiemcsl nacce-
usmom. Omcroda go3pacmarowuti UHmMepec HAyKu K ucmopu4veckol nams-
mu. CyujecmeeHHbIM 8b18000M A8MOpPA S8/5emcsi mo, Y¥mo 06paujeHHbIl 8
6ydyujee ModepH cnocob6cmeosas 3a68eHUK KY/Abmypbl, KAK U ee 8peMeH-
HblM pummam. He cayuaiino 8 ucmopuu yzacaHue Mupogochpusimusi modep-
Ha npoucxodum napa/a/ie/abHO HApACMAHUK UHMepecd K KyJabmype, 0 Yyem
cgudemeibcmayrom ycnexu Haxodsiujelicsi ce2o0Hs 8 CMAaHo8/AeHUU meopuu
U ucmopuu Kyasmypbi.

Katoueswle cao8a: ucmopuyeckasi namsams, MOOepH, AUHEUHbIU NPUH-
yun, Yukau4eckull NpuHyun, uHOUBUdya/ibHasl NAMSIMb, KOAAEKMUBHAS Na-
MsImMb, mpasmamu4eckull KOMNJeKkc, nepexodHdsi anoxa, gymypusm, nacce-
U3M, 8peMEHHbIU pexcum MOOepHa, Npo2pecc, 8peMsi Ky/Abmypbl, CUKMUHYM-
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Hasi ucmopusl, KOAIeKMu8Hasi UOeHMU4HOCMb, KyJAbmypa, supmyaau3ayust
¢akmos, mugh, ymonusi.

N. A. Khrenov. Culture as censorship: factors affecting the function-
ing of historical memory

The article attempts to interpret historical memory in accordance with the
long duration of historical time, which is characteristic of the functioning of cul-
ture. Rejecting the principle of linearity in the functioning of historical memory,
the author argues that its activity often testifies to the logic of cyclism. Without
rejecting the significance of the contribution to the study of the historical mem-
ory of such Western philosophers as A. Assman, the author tries to argue the
proposition that the functioning of historical memory is regulated by culture.
Historical memory bears the imprint of the logic of the functioning of culture. Of
particular interest to the author is the process of change in a person’s relation-
ship with time, characteristic of the turn of the twentieth and twenty-first cen-
turies. If until some time these relations were regulated by modernity, today we
can state the extinction of this worldview. In this regard, the future, so significant
for modernity, gives way to the past, and futurism as a world perception is re-
placed by Passeism. Hence the increasing interest of science in historical memo-
ry. The author’s significant conclusion is that the future-oriented modernity con-
tributed to the oblivion of culture, as well as its temporal rhythms. It is no coin-
cidence that the fading of the modern worldview takes place in parallel with the
growth of interest in culture, as evidenced by the success of the theory and histo-
ry of culture, which is now in the formation.

Keywords: Historical memory, modernity, linear principle, cyclical princi-
ple, individual memory, collective memory, traumatic complex, transitional era,
futurism, passeism, temporary modernity mode, progress, culture time, momen-
tary history, collective identity, culture, virtualization of facts, myth, utopia

JddekT ocTpaHeHUsA B QyHKLIUOHUPOBAHUU
ucropuyeckoi namaTu: ot B. llIknoBckoro k /I. Buko.

C HEKOTOPBIX MOP BO3HUKAET OINyIllleHHe, YTO Pa3BepPThIBAIOIIASICS
CerofiHs UCTOpHs BO3BpallaeTcs B npoiwioe. He B Gyayliee, kK 4eMy MbI
B Poccuu MpUBBIKJIY, U K TAaKOMY OLIYIIEHHUIO PUYYHJIA IPUBUTASA HaM
ujies colMaiu3Ma Kak MO3JHUN apxXeTUNHUYeCKHUi 06pa3 Bcerja npuTs-
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raTeJjibHOro, HO, YBbI, HECOBITOYHOTO «30JI0TOTO BeKa», a UMEHHO B MpoO-
uioe, HanpuMep B cutyauuto 20—30-x rofoB. XOTS eCTb OCHOBAHUSA Ce-
roJiHS YJaBJUBAaTb PeTPOCIEKLUN U B KyZa 6oJiee yJajeHHble 3MOXU.
Y Hac Temnepb Bce yalle BcnoMuHalOT MBaHa 'po3Horo, v kuHemaTtorpad
BepHYJ 3TOT 06pas B pusibMe I1. JiyuruHa «Ilapb» (2009). B kuHO BCcriom-
HUJIU O ellle 60Jiee yAa/leHHBIX 3110XaX — O KHs3e BiiaauMupe, Hanpumep.
JTto caydusaoch B uabMe pexuccepa A. KpaBuyka «Bukunr» (2016).

/la, cO6CTBEHHO, Be/lb U TOT NEPUOJ, YTO IPUTPE3UJICS aBTOPY ITUX
cTpok (py6ex 20—30-x rofoB), Toxke He 00olescsd 6e3 UCTOPUIECKHUX
npelefeHToB. Kak Torja Kasajoch, CTPOUJIHU CaMOe CBOGOJHOE B MHU-
pe rocyapcTBO, 2 Ha CaMOM JieJie UMeJI0 MeCTO BOCIIOMHUHAHHE O UM-
NepCKOM HJiee B ee BU3AaHTUMCKOM BapuaHTe, B MHCTUTYLHMOHAJIMU3a-
UM B BU/Jle CTAJIMHCKON HMIiepuu. COBepIlasioCh YTO-TO BPOJ€E MPbDKKA
B CpegHeBekoBbe. He ciy4daiiHo emte B 20-e rogpl H. BepzsieBy, Ha3BaB1e-
My cBoo KHUTY «HoBoe CpeiHeBEKOBbEY, B KOTOPOM OH UMeJl HaMepeHue
00BSICHUTD Ipoucxofsilee B XX Beke, Toxe 3To caMoe CpeJlHEBEKOBbe
MPUTPE3UTOCh.

BoT Takoe civnaHue B BOCHPUSTUH BOCHPOHU3BOAMMBIX B XyJ0XKe-
CTBEHHBIX IPOU3BEIEHUSIX IMOX MPEBOCXO/IHO IIPEICTAaBJIEHO, HAIPUMEP,
B noBecTu B. CopokuHa «/leHb OIpUYHUKa». ITO CJAMNIAHUE MOXKHO NpeJ-
CTaBUTb TeM, yTo B. lIkJ0BCKUI Ha3Bas MPUEMOM, a BbIpaXKEHUEM CY-
TH KQXK/JIOr'0 TAKOr'0 [preMa OH CYMTAaJ PUHIUI OCTPAHEHUs], T. €. Ipe/-
CTaBJIEHUS] BOCIHPOU3BOAUMBIX H3BECTHBIX COOBITUM KaK COBEpLIEHHO
HEe3HaKOMbIX M HeW3BeCTHbIX. TOJIbKO clUNaHue, KOTOPOe UMEEM B BU-
Jly Mbl, HA060POT, O3HAa4YaeT, YTO B HACTOsILeM, CTaBIlleM He3HAKOMbIM U
HENOHSTHBIM, YJIaBJIMBaeTCsl 3HAKOMOE U B UCTOPUHM yxKe ObiBllee. Tak, y
B. CopokuHa NepcoHaXu JBOSITCS: TO JIU JelCTBUE NPOUCXOJUT B Hallle
BpeM4, T. e. B HayaJsie XXI Beka, To Jiu BO BpeMeHa ViBaHa ['po3Horo.

Koneuno, kuHeMaTorpad v paHblile Toxe Bo3Bpatiuan CpeZjHeBEKOBbE.
1o npousounio B puabMe C. Iii3eHTeiina «MBaH 'po3Hblit». Ho Ha aTOT
pas Takoe UCI0JIb30BaHUEe UCTOPUHU [IJisl BbICKAa3blBaHUS O COBPEMEHHO-
CTU JiaJIeKO BBIXOJWJIO 3a IpeJiesibl J03BOJIEHHOI'0 BJACThbi0, U GUIBM
OblJIO NMPUKA3aHO YHUYTOXKUTb. JTOT (GaKT ybeAUTeNbHO [OKa3bIBa-
€T, YTO B UCTOPUYECKYIO MaMATh MOXKHO He TOJIbKO BMEUIMBAThCS, HO U
WCII0JIb30BaTh €e B MOJIMTUYECKUX LessX. KoHeyHo, UCcnob30BaHHbIN
C. Dii3eHUITEHHOM NPUEM CIMIIAHUSA AaJIeK OT TOrO, KaK UM MO0JIb3yeTCs
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B. CopokuH. ¥ C. dfi3eHlLITENHA 3TO CJMIIAaHUE OCTABaJIOCh B MOATEKCTE.
Ho BoX /b, TEM He MeHee, ero ysaaBjauBaj. Tak 4yTo A. beprcon 6611 npas:
[poLlJIoe TOCTOAHHO BTOPraeTcs B HACTOdALlee U NbITAeTCA ONpeeaTh
Oynyiuee. BepHee, ¢ ero moMoIlbio MOXKHO 00bSICHAITh HACTOsLIEE U MPO-
rpaMMUpPOBATh OyAyllee. ITO Mpo6JieMa He TOJIbKO CO3HAHUS U MOJCO-
3HaHUA. OHa BpbIBAEeTCS B U/I€0JIOTHUIO U €€ BhIPpaXKAET.

Ho BepHeMcsl K TOUW mapaJijiesid, 4YTO HaM npurpesusach. C Hauien
CTOPOHBI HUKAKOX BHUHBI 10 IOBOAY TOTO, YTO OHA HEOXKU/JJAHHO BO3HUK-
Jla B CO3HAHUU, HeT. Mbl OTZjlaeM OTYeT B TOM, YTO K 3TOM aHaJIOTUH, HaBep-
HOe, HeJIb3s1 OTHOCUTBCSI cepbe3H0. Ho BooOb1ie-To, moyeMy 6bl HE OTHe-
CTUCh K 9TOMY U Cepbe3HO, pa3 BblAAKILHeEC MbICAUTENU BpoJe J. Buko
yJaBJMBaJU W OOBSICHSIJIM Takoe BO3BPAaTHOE B HCTOPUHU [BHKEHUE
B MIPOLIJIOE, KOTOpOe 6JIOKHPOBAJIO yTBepKAEeHHYI0 No3/Hee ¢puocoda-
MU MOZepHa, T. e. [IpocBelieHNs, TMHEWHOCTb B pa3BepTbIBAaHUU BpeMe-
HU. ABTOpY 3TOM cTaThu npurpesuaucsk 20—30-e rofbl, Kak OH UX NpeJ-
cTaBJifeT, a BOT A. 'epmMaHy npurpesusnock CpejHeBEKOBbE, U MOABUJICA
dunbM «TpyaHo GbITH 60roM». B KOHEYHOM CYeTe, YTO Ke TaKoe XyJ0-
»)KeCTBEHHOE NMPOU3Be/IeHHE, B KOTOPOM BOCIIPOU3BOJUTCS NMPOLLIOE, Kak
He MaTepuasiv3alys MPUTPEe3UBIIUXCA XYJO0XKHUKY pa3HbIX MEPHUO/OB
B UCTOpPUH, KaK He BOCKpelLleHHe UCTOPUIECKOH NaMATH, OCYyILeCTBJIAI0-
el GyHKLIHNI0 KOMMEHTapUs K HacTosIeMy?

Bo Bpemst mpocmoTpa ¢uibma 3. KiiMoBa «AroHUsI» HEBO3MOXK-
HO OTZeJIaTbCs OT MBICJHA O TOM, UTO pedb B HEM HUJET O pacnaje OT-
HIO/Ib HE TOJIbKO POMaHOBCKOHM, a UMEHHO CTaJUHCKOW umnepuu. Ho
BeJlb He TOJIbKO 0 paclajie CTaJIMHCKOW UMIIepUU, HO U O caMOH CTa-
JINHCKOW MMIIEPHUU TOBOPUTH ObLIO HEBO3MOXKHO. Jla’ke U NMOHATHE-TO
«UMIIepUsI» B JIEKCUKOHE OOJIbLIEBUKOB OTCYTCTBOBaJI0. He BaxkHO, 6y-
JleT JId 3TO BOCKpelleHHe NpoIioro B ¢popMax 3KpaHHU3AIUU KJIACCH-
KU WJIM OPUTMHAJIbHOTO CLleHapUsl, aBTOPbl KOTOPBIX CTaBAT CBOeH 3a-
Jlaued JOKyMeHTaJ/IbHOe BOCIPOM3BeJEeHHE TOTO UM UHOTO COOBITHUS.
KoHeuHo, y A. TepmaHa CpejHEBEKOBbE MMOJTYUYUJIOCh COBCEM UHBIM, YEM
y C. dizeHwTeriHa. ¥ C. diizeHmTeliHa BpeMsa MBaHa ['po3Horo npejcra-
JIO BpeMeHeM KpOBaBOH LeHTpaJlu3aluy, yTBePKAeHUs CKpell B cCaMbIX
)KeCcTKUX GpopMax Kak CAe[[CTBUS MOCTOSIHHO HaiIBUTAIOLIENCs ¢ KPU3HU-
COM CpeJlHEBEKOBOU Ky/abTypbl cMyThl. A. [epMaHy ke mpurpesuaach
CMyTa y2e He B pocCuiickoM rocyzpapcTtse XVI Beka To/bKO, a CMyTa IJIa-
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HeTapHas, 061eMHUpoBasi, B KOTOPOH 4esioBeyecKas KU3Hb 06eCLleHU-
Jlach 10 KpallHeH CTeNeH!.

®unbpMm A. lepMaHa — winocTpanus K tesucy /. Buko o ToMm, 4To
BapBapCTBO MOXET UMETh OTHOLIEHUE He TOJbKO K MPOLIJIOMY, HO U K
oyayuieMy. A, MOXeT 6bIThb, y2Ke U K HaCTOsIIEMY. ITO He TOJbKO KOM-
MEHTapui, HO U Npejynpex/eHre 4eJoBedYecTBY, KOTOPOe, KaK Bblpa-
3uscst T. AfOpHO, yTepsijio naMsaTb. MOXKeT ObITh, yUeHbIE B [IOCJAEJHUE
JleCSITUJIeTUs] U JIEMOHCTPUPYIOT NOCTOSIHHOe oOpallieHue K 3TOH Te-
Me NOTOMY, YTO 3Ta NaMATb U B CaMOM Jiesie yTepsiHa. Tak 4To ceron-
HSl PUXOJUTCS NEepeolleHUBATh He TOJbKO TOT MPUHIMI OTHOIIEHUS
KO BpeMeHH, YTO 33/1aH MOJIepHOM, HO U caM MoJepH. C/ieyeT NOHSATD,
KaK COOTHOCHUTCSI UCTOpPUYECKasi NaMsATh C TOW JIOTUKOW pa3BepThiBa-
HUS UCTOPHUHM, KOTOpPasi Ha MPOTS)KEHUHU BCEUM 3MOXU MOJiepHa BbITECHS-
Jlach B IIO/ICO3HaHUe.

ABasercsa au l'lpl/l‘ll/lHOﬁ aKTI/lBI/IBI/IpymI.HEﬁCﬂ ceroaHsa
I/ICTopI/I‘lECKOﬁ NaMAaATH JIMIIb TpaBMaTH‘leCKHﬁ KOMILJIEKC?

Boo6uie-To, BBeieHHas1 ¢uiocopaMu MoJiepHa JIorThKa Heo6paTUMO-
CTHU B UCTOPUYECKOM BpEMEHH, KOHEYHO, TPUIILJIA B MUP BMECTE C XPUCTH-
AHCTBOM, OTPEKIIMMCS HAa CBOMX PAaHHUX 3TaMax OT A3bIYECKOU KYJIbTYPhI
Y NepeYyepKHYBIIMM MHOTHE JIOCTH)XKEHHUSI aHTHYHOCTH. XOTs BeJb oye-
BHU/IHO, YTO BCIO 3Ty KYJIbTYpPYy IPHUIIJIOCh peabUJIUTHPOBATh, Y€M U 3a-
HUMAaJIMCh Ha 3amajie B Te4eHHe MHOTUX NMOCTeAYIOUHUX CToJIeTHH. U Ko-
HEYHO, K 3TOMY Cepbe3HO OTHOCHUJICA He ToJsibKo /|. Buko, HO, Hampumep,
[1. COpoKHH.

ABTOp TakKe 0OGHApYKUJ UHTEepeC K TAaKOTO poJa BO3BPATHBIM B
ucropuu ABwxeHUsAM y M. Karana. Tak, M. Karan KkoHcTaTUpyeT, Hanpu-
Mep B XyJI0)KECTBEHHOM 3BOJIIOLIMH, TYNHUKH, TJIYyOOKUE OTCTYIJIEHUS U
BO3BPAThl K FreHeTUYECKHU 60Jiee PAaHHUM COCTOSIHUAM. OH UMes B BULY
OTCTYIJIEHUSI OT BO3HHUKIIMUX B 310Xy PeHeccaHca HOBATOPCKUX (HOpM.
[IpuHuun Bo3BpaTa M. KaraH ck/oHeH OblJ pacCMaTpUBAaTh IIHPOKO
Y TOTOB ObLJI €ro yCMaTpUBaTh Aake B XX BeKe, HO y»Ke He B PeJIMruo03-
HBIX, a MoJIUTUYecKuX popMax. Tak, Kazasaochb 6Gbl, 3aBOEBAHHASA B 3MOXY
PeHeccaHca cB060/1a IMYHOCTH C HACTyIJieHHeM PedpopManuy ncuesaer.
«H perictBuTtenbHo, — nuiieT M. Karan, — uctopus npoTecTaHTH3Ma I10-
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Kasasia, YTO paHbllle WU M03XKe U C TOM UM UHOU CTEeNEeHbI0 KECTOKOCTU
OH JJ0J>)KeH ObIJ1 BEPHYThHCSI K 0/1aBJIEHHI0 CBOOO/bI IUYHOCTH B PEJIUTH-
03HOM cdepe, BIJIOTh 40 IPUMEHEHUsI CMEPTHOM Ka3HU K epeTUKaM, U60
B J1t060¥ PpopMe pesIMrHO3HOTO CO3HAHHUS CBOMCTBEHHA a6COMIOTHU3ALUA
CBOEro NOHUMaHUs 60ra, a 3HAUUT, OTPUIIAHKE TpaBa JUIYHOCTH HA CBO-
6os0MbIcaue. [lonuTHYECKOE CO3HAHUE YHACIEeL0BaJI0 OT PEJTUTHO3HOTO
3TOT JOrMaTHU3M, PaBHO KaK U COCO6bI PU3UUECKOTO YHUUTOXKEHUS HHA-
KOMBICJIAIINX, JaXKe B IIpeJie/iax OJAHOM U TOM Ke UJle0J0TU4YeCKOU [J0K-
TPUHBI — TaK 3TO Npoucxoauao Bo PpaHuuu B xoJe Besnukoit peBosito-
uu B koHIle XVIII Beka, a B XX cTosieTu B CoBeTckoM Coro3e U B GalucT-
ckoul l'epmanuwm» [1, c. 93].

BoT u xoTeJsioch 6b1 TakKMe BO3BpaTHbIE B UCTOPHUU JBUXKEHUS COOT-
HECTHU C TEM, UTO CETO/IHS HAC TaK UHTEPECYeT, a UMEHHO C UCTOPUYECKOU
naMsaThio. [IOHATHO, YTO ec/Iu peyb UJIeT 0 3a6BEHUU B UCTOPUHU LeJIbIX
NepUoJ0B, a 3aTeM U 06 KX BO3BpAllEHUU B CO3HAHUE, TO TYT CJeAyeT
FOBOPUTD yKe He 00 MHAUBUAYAJIbHOH, a KOJUIEKTUBHOM MaMsTH, a 3TH
BU/Ibl IaMATHU MHOTJA HE TOJIbKO He COBNAJaloT, HO U Pe3K0 pacXoAsaTCH.
XoTeJsioch Obl MOHATD, I0YEMY TaKHe IPOBaJibl B KOJJIEKTUBHON MaMATH
MPOUCXOJAT U BOOOILIE MOYEMY YTO-TO MPOUCXOAUT, KOT/AA YIpsiTAHHbIE
B [10/ICO3HAaHKe UCTOpUUecKre GaKThl CHOBA IPUXOJSAT B CO3HAHUE U UM
OBJIa/|€BAIOT.

B nuTepaType mo 3TOMy BONpPOCy 6pOCaroTCs B IJ1a3a Y pa3HbIX aB-
TOPOB 0G'bSICHEHHUS 3TOTO0 SIBJIEHHUS C IOMOLIbI0 TAaK Ha3bIBAEMOTO TPaB-
MaTHUYeCKOT0 KOMILJIEKCA, K KOTOPOMY Bpo/Jie 6bl Bce 00'bICHEHHE U CBO-
JUTcs. B cBSI3W c aKTHBU3aLMeN NMPOILJIOro B MCKYCCTBE KaK Criocobe ak-
Tya/lM3aliy He NPOCTO UCTOPUYECKOH NMaMATH, a TOM UCTOPUYECKOU
aMATH, YTO U B 30Xy YTBEpPJUBILErocsd KaKOro-TO MHUPOBO33pEHMUA
OKa3aJlacb BBITECHEHHOH B IO/ CO3HAHHE, YACTO YNOTPEeO/ISeTCs MOHs-
THe «TPaBMbI» KaK AylleBHON paHbl. Ero yloMMHaeT U aBTOPUTETHBIN
3anmaAHbIid aBTOp A. AccMaH. «CaMblil IpKUH CUMIITOM ee (TpaBMbl. —
H. X.) nposiBasieTcqa B TOM, — NHUIIET OH, — YTO TPaBMHUPOBAHHBIN ye-
JIOBEK 10 PyKaM M HOTaM CBsI3aH KaKUMU-TO TSDKeJbIMU COOLITUSMU B
MIPOLIJIOM, U 3TO NPOLIJIOEe IOCTOSHHO OCTAETCs C HUM, IOAPbIBad B HEM
OlIylLleHHWe CaMOCTH U JoBepue K Mupy. Kak U naMaTh, NoHATUE TpaB-
MBI ¢ 1980-X roz,0B NPpOYHO BOLIJIO B CO3HAHHMeE 3alla/lHOTO YeJIOBeKa U
V1y60KO U3MEHUJIO €r0 UHTYHULMIO, ero EHHOCTH U 3MOLIMOHAJIbHOCTb.

88



Kynbtyposiorus — Culturology

KpoBaBble 3aBoeBaHUS U pa3pylIMTeJbHbIe BOMHBI 3aMaZHbIX UMIIEPUN
Y HAapOJIOB KOHCTUTYHPYIOT «ropsiyee MpoIIoe», KOTOPOE HE UCUE3AET
aBTOMAaTHUYECKHU JIMILIb B CUJY YXOJSALIEr0 BpEMEHHU, HO OCTAETCsl C HaMU
B HallleM HacTOsILeM Ha «KPOBAaBBIX MOJIAX» EBpOIbI U BO MHOTHUX ApY-
TUX MecTax 110 BceMy MUpPY» [2, c. 29].

B MUpOBBIX BOWHAxX U PEBOJIIOLMAX MPOLIJIOr0 CTOJIETHUS ObLIO CO-
BEPLIEHO MHOECTBO MPECTYIJIEHUH MPOTHUB 4YesIoBeYHOCTU. KaxeTcs,
YTO HUCCSAKJIA U caMa YeJIOBeYHOCTb. /la, cerofiHsl 3Ta yTpaTa 4eJI0BeYHO-
CTHU MPOSIBJSETCS B CaMbIX HEOXKUJAHHBIX GopMax, HalpuUMep B MOBCEJ -
HEBHOM YacTHOM KU3HH, O YeM CBU/IETEJbCTBYET PUIbM A. 3BATHHIEBA
«Het060Bb». MHOTHE JIIO/IM, OKA3aBIINECS B TAKUX MUPOBBIX KaTAKJ/IU3-
Max >KEPTBAMH, YKe YU WU YXKe YXOAAT U3 U3HU. HocuTenu aTux
JKepTB HMcye3aloT. KaxkeTcs, YTo Mc4ye3aeT U UCCSIKAeT U caMa MaMsThb 06
3TUX KepTBaX. Bo BCAKOM ciydyae, HCCAKaeT MaMsTh, Ha3blBaeMasl »KU-
BOU MaMsATbIO, IOCKOJIbKY OHA 3aKpeIlIseTCsl He B NeYyaTHbIX UCTOYHHU-
KaX, a QYHKIUOHUPYET B MPOILECCe YCTHOTO OOILEeHUs MEXAY *KUBBIMHU
JroabMU. Tak, OUeBU/IHO, YTO 3MHU30/ U3 BTOpoil MUPOBOW BOWHBI, CBSI-
3aHHBIN Cc BocnipousBeJeHueM B ¢pusibMe A. Baiiibl «kKaTbiHb» paccTpesia
noJsibckux odpuiepoB B KaTbiHY, AJUTENBbHOE BpEMS B NleYaTHbIE UCTOY-
HUKU He nonazaeT. Ho 3To BoBce He 03HauyaeT, YTO MpaBAy 06 3TOM Ipe-
CTYIJIEHUU He 3Hauu. Ee 3Ha/iu Wiu o Hel JoraZibIBajiuCh, HO MleYyaTHbIe
n3Janus ee 06xoauad. Bo BpemMs MOCKOBCKOT0O MeX/yHAPOJHOT0 KUHO-
dectuBansa B 2019 roay 6bL1 MokasaH GUJIbM KaHaACKOI0 pexuccepa
. lropana «IlamMATb — 3TO Halla poAXHa» O MOJIbCKUX llepeceseHIax, KO-
TOpBIE MOCJe U3MEHEHHUS TPaHUI] TOc/e NoJnucaHus nakra CTajiuHa —
Pu66eHTpona 6bl1M oTHpaBaeHbl B CHOUPD. TOT, KTO BBDKHUJI, OKa3ascs
B Adpuke. A KOTJa CIYCTS AECATUIETHs II0CJe BOMHBI HACTYIUJIO MOTe-
IJIEHUE, TIOJISIKU XOTeJIU BEPHYThCS Ha poAuHY. Ho poAuHbI yKe He cylie-
CTBOBAJIO. JTA POJIMHA HE COXPAHU/IACh B KAKUX-TO MaTePHUATbHBIX apTe-
¢dakTax. OcTaBajsach NIPOCTO XUBasl MaMATh Jiojeld. OcTaBajach [0 Tex
0P, IOKa OHU ObLJIM KUBBIL. Pexxknccep, NoCTaBUBLIMK CBOEH 1ieJibl0 BOC-
CTAHOBUTbD 3Ty HUT/le He 3aQUKCUPOBAHHYI0 UCTOPHIO, OPUEHTUPOBAJICSA
MMEHHO Ha 3TY KUBYIO NaMSTh.

banxe k pyoexy XX—XXI BeKOB maMsTh 0 XepTBaX BCe 3aMeTHEH
aktuBusupyercs. [Ipexxze Bcero, 06 UHAWBUAYAJNbHBIX XKepTBax. [Ipu
3TOM KepTBbl BO3HUKAIOT Be/lb HE TOJIbKO B CUTYyal|uu BOUHBI. Tak, Ha-
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npumep, HoBbIM ¢uabM A. [epmana (Maazero) «/loBaaToB» NOCBSLLEH
NycaTeslo, U3BECTHOCTh K KOTOPOMY IIpHUILJIA y»Ke MOoCJe ero CMepTH,
B TOM uucJie U B Poccuy, B KoTopol npu COBeTCKOU BJIacTH Aaxke B Ie-
pHOJ OTTENeH ero He IpU3HABa/IU U He NevaTasu. [lucaTesnpb GbLI BbI-
JlaBJieH B aMurpanuio. Ero cynb6a, Kak ¥ cyib6a ero coBpeMeHHUKa —
noata M. BpoJickoro, KOTOpbIN TOXe NOsABAsSAETCA B GUIbME, BOCIPOU3-
BOJIUT M3BEYHBIN B PYCCKOW JIUTepaType 006pas «JIMUIIHEro» 4yesjoBeKa.
HeT Hudero 6oJiee eyasbHOTO, UeM YeJIOBEK, BJIIOOJIEHHBIN B CBOE Jie-
JIO, KOTOPBIN He MoJly4yaeT OTKJMKA U He BUJUT pe3yJIbTaTOB CBOEH Jie-
ATeJbHOCTU. HOo U HA060pOT, HET HUYero 60Jjiee MepP3KOro, YeM dHep-
TAYHBIE JIIOJY, lIaramuiye oT yclexa K ycrexy, He IOJAKpelnJeHHOMY CO-
OTBETCTBYIOLIMMH CIIOCOGHOCTAMU. A BeJib [loB1aTOB, 06paliasch K Jia-
repHoi Teme, He MOBTOpPUJ HU CosmKkeHUIbIHA, HU [llaslaMoBa, KOTOPBIM
YyeJI0BeYeCTBO MHOTUM 06513aHO UMEHHO B 3HAaHUU O COXPAHAIOIUXCS B
naMsATH KepTBax.

OfHako NpoOHHKalllee B MCKYCCTBO HOBOE TpaBMaTH4yeCcKOe Ha-
CTpOeHHe O3HavyaeT U HeuTo GoJbliee. Belb BMecTe C KOHKPETHBIMU
JIIOABMHU, CTAaBIIMMHU KEPTBAMHU, UCYE3aET U YeJIOBEUHOCTb. MuUp 3ax/1e6-
HeTcs B OylylIMX BOMHAxX U KaTacTpodax, ecid eMy He yAacTcs BoCCTa-
HOBUTb NaMsATb 0 KOHKPETHBIX KepPTBax U BOOOILe BOCCTAHOBUTD LieH-
HOCTHU TYMaHH3Ma, 0 KpU3uce KOTOPOro pa3MbILLISJIN yKe Ha pybexe
XIX—XX BekoB. UcTtopusa XX BeKka 3TOT Kpusuc noAreepauia. Uckycctso
Y OLIYTHUJIO 3TY NMOTPEeOHOCTh COBPEMEHHOr0 YesoBevecTBa. «C Bo3Bpa-
LIeHWeM Halllero TPaBMaTU4eCKOro Mpouwioro, — nuuet A. AccMaH, —
MbI CTaJIU CBUZIETEJISIMU PE3KOU CMEHBI NapaJUrMbl HCTOPHUYECKUX TPY-
JlOB, T/le KepTBbl UCTOPUU C UX NOHMMaHUEM NPOILLJIbIX COOBITUHN Bpo-
CUJIM BbI30B nobGeauTessiM. Tenepb Mbl >KMBEM B MUDE, TZe KEPTBbI KO-
JIOHHAJIN3Ma, pabcTBa, X0J10KOCTa, MUPOBBIX BOMH, T€eHOLUA, IUKTATYP,
anapTedja U APYrux NpecTynjeHUd NPOTHUB YeJOBEYHOCTH MO BCEMY
3eMHOMY l1apy NOJHUMAIOT r0JI0BbI, YTOOBI paccKasaTb, KaK BCe ObLJIO C
MX TOYKH 3pEHMs, U TeM CaMbIM 3aIBUTb O HOBOM B3IJIsZie HA UCTOpUYe-
CKHe coObITUS» [2, . 29].

Tak, MHOTMM Ka3aJsloCh, YTO CTPaJaHUsA OTAEeJbHbIX I0O3TOB U XYL0XK-
HUKOB B Poccuu B 60—70-X roax NpoLIJIOro CTOJeTHUS — HUYTO I10 CpaB-
HEHUIO C HeOOXOJUMOCTBIO YKPEIJISITh MPECTHK UMIIEPHUU, HEUTO TAKOE,
YTO He 3acayKMBaeT BHMMaHUs. Ha caMoM ke Jiesie MaHUS YKpenJeHUs
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Jlep’kaBbl 060payrBaiach UCCIKAaHUEM YEJIOBEYHOCTH, YTO CO BpeEMEHEM
CTAaHOBUTCS MPO6JEeMON. A Xy/IOXKHUKH, HE TOJIyYUBIIHME B CBOE BpeMs
MpaBa roJioca, B Hallle BpeMsl CTAHOBSITCS, KaK BbIPaXKaJIHCh B Cpe/lHHE
BEKa, CBETUJIbHUKAaMHU BO TbMe. Bce 3To Tak, U TpaBMaTH4YecKasi TeMa aK-
THUBHU3AI[UU B COBPEMEHHOCTH UCTOPUYECKOU MTaMsTH, KaK HanboJiee ove-
BU/IHAsl, TaKxKe, KaXKeTcs, NMOATBEPKJaeT MMEIUNA MecTO Ha pybexe
XX—XXI BeKOB IOBOPOT K IPOIIJIOMY.

TeM He MeHee CMBICJ TOTO, YTO Mbl Ha3bIBaeM MOBOPOTOM B CTO-
pPOHY MpOIIJIOTr0, TPaBMaTUUYECKHUM KOMIIJIEKCOM He HCYepIbIBAETCH.
TpaBMa — 3TO YyacTHasi TeMa B MPoO6JeMaTHKe UCTOPHUYECKOHN MaMSTH.
He ucyepnbIBaeTCss CMBICJ 3TOTO MOBOPOTA M TEM, YTO UMEET MEeCTO B
MOCTMOZIEpHU3ME, PeabUIUTUPYIOLIEM B UCTOPUU U KYJIbTYpE TO, YTO
JUISL MOJlepHU3Ma, 06pallleHHOTOo B Oyylee U YTBEPXK/AAOIET0 HOBbIH
peXXUM BpeMeHH, He cylecTBoBasIo. TeM He MeHee CBUT B CO3HAHHHU CO-
BpPEMEHHOT0 YeJIoBeYeCcTBa BCe e MPOUCXOAUT. [I[poucXoUT OH U B OT-
HOILIIEHUU KO BPEMEHH.

AKTHBHU3aLUA UCTOPUYECKON NAMATH KaK 3aKOHOMEPHOCTh
nepexoAHbIX 3NoX. [lepexoAHOCTh KaK CMyTa

CTaBsl BOPOC UMEHHO TaK, Mbl BOBCE HE UMEEM JKeJIaHUS YJIOBJIET-
BOPUTH JIMIIb Mpa3ZiHOe JIIGONBITCTBO U PA3raJlaTh CMbICJ Mapasliesiy,
YTO B HallleM CO3HAaHWHU BO3HHUKJIA. XOTeJIOCh Obl U3 3TOH 3bIOKOH mapaJi-
JIeJI U3BJIeYb KaKyI0-TO JIOTHKY, CIIOCOOHYIO MOBJIUSATH B TOM YHCJIE HA
METO/I0JIOTHIO UCTOPUYECKOTO U3yYeHUs UCKYCCTBA. B mocieqHue rosbl
HMHTepeC K UCTOPUYECKOHN MaMsATH BHO Bo3pacTaeT. 06 3TOM CBU/IETEb-
CTBYIOT HOSIBUBLIMECS Y HAac NEPEBOAbI pabOT yKe YIOMSHYTOI0 HaMH
A. Accmana [3] u M. Xanb6Bakca [4]. CoBceM HellaBHO MOSIBUJIACh KHH-
ra cToJjib u3BecTHoro B Hamel crpaHe XK. Jle l'odda [5]. ITo akTUBU3HUpPO-
BaJIO U OTEYECTBEHHYIO0 UCTOPUYECKYIO U PUI0COPCKYIO MbICb [6]. XOTA
K 3TOH mpo6JieMe OHA MPOSIBJIsIa UHTEPEC U paHee.

OzpHako B 3THUX paboTax He BCerja MOXXHO OGHAPYKHUTb TO, YTO HaC
B IPUXOTJIMBBIX POSIBJIEHUSIX UCTOPUYECKOU NaMsATH UHTEPeCyeT. A UH-
TepecyeT Hac Npo6YX/JeHHe HCTOPUYECKOW MaMsTU U YBeJUYeHUe ee
B 06'beMe B CUTYallUsiX, KOTOpble BpeMsl OT BpeMeHH B HCTOPHUH MOBTO-
pstoTcsa. CerofHs Mbl Kak pa3 U OYyTHUJUCh B TAKOW CUTYaLMH, KOTOPast
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NOJTOJIKHY/Ia Halle CO3HaHHe, a TOYHee BOOOpaXKeHHe, K OILYyILeHHIO,
YTO U3 OYAYILEero, C KOTOPbIM [0 HEKOTOPOI'0 BpeMeHH CBA3bIBaslach Ha-
1113 >KU3HBb, 4, ellje TOYHee, 2KU3Hb IPe/LIeCTBYOLUIUX I0KOJEHUH, Mbl KaK-
TO TAK He3aMeTHO O0Ka3aJIUCh B MIPOIIJIOM.

N3/102kUB CBOe OlLyllleHHe Ha4yaBIlelcs NPONUCKU B IPOLLJIOM, Mbl
He 6y/leM NBbITaTbCS BCKPBITh BCe NMPUYMHBI U QaKTOPBl, YTO K TAKUM
OILYIeHUSAM MPUBOAAT. XOTeJ0Ch Obl TOJIBKO MOKa3aThb, YTO 3TO OBTO-
pAlleeca B MCTOPUM U COBEPLIEHHO peasibHOe ABJIECHWE BpeMs OT Bpe-
MEHHU YeJIOBEYEeCTBO MOCelaeT. ITO «BpeMsl OT BpeMeHU» UMeeT 0603Ha-
4yeHHe. B3pbIB MCTOpUYECKON NMaMATH, IpUYEeM NaMATH KOJIJIEKTUBHOH,
KOTOpasi CEero/iH{ UMeeT MeCTO, eCTb Bblpa)keHHe TOW UCTOPUYECKOH CU-
Tyallly, 4YTO Ha3bIBaeTCsl OOBIYHO NEPEXOHOM, UeMY MBI B IIpebIAYIINX
CBOUX NyO6JIMKALUAX YU HeMaslo BHUMaHus [7]. To, 4To MbI ceroHs
TaK [IPUBA3aHbI K [IPOILJIIOMY, O YEM CBU/,ETEJbCTBYIOT MHOTOYUC/IEHHbIE
pa3bopKU MeXJy pa3sHbIMHU TroCy[jlapCTBaMH, CTPeMALIMMUCA U306aBUTh-
€Sl OT UMIIEPCKOTr0 KOMILJIEKCa U BEPHYTbCA K HEKOT/a CYLeCTBOBABLIUM
3M0XaM U COCTOSIHUSAM, eCTb sIBJIeHHe, 10-BUJUMOMY, BO MHOT'OM BpeMeH-
Hoe, T. e. IepexofHoe. MOXHO Jjaxke 06003HAYUTh €ro, Kak 3TO JesalH OT-
eyeCTBEHHbIE MCTOPUKU NPUMEHHUTEJBHO K JAPYTUM IepuoAaM Haulel
HCTOPHH, CMYTHBIM BpeMeHeM. OHO, KOHEYHO, BpeMEHHOE, YTO yTellaeT,
HO OT 3TOr0 He NepecTaeT ObITh MeHee ApaMaTH4YecKUM. Beab cTpeMie-
HHe BEpHYTbCS K TOMY COCTOSIHUIO, KOTOpOe B UCTOPUM KOIZa-TO HMe-
JIO MECTO, T. €. COCTOSIHHIO, KOT/ia Hapo/, 6bL1 BKJIIOYEH CHAavasla B POCCHUM-
CKyI0, @ 3aT€M U B COBETCKYI0 UMIIEPHIO, KaK pa3 U CBUJETEJIbCTBYET O
B3pbIBe NaMATH O MPOILJIOM, O NPOLLIbIX COCTOAHUAX. OHO U CBUJETeIb-
CTBYyeT O [IOJTHOM 06ecClieHeHUH Oyy1ero.

Korzpa HaunMHaeTca mepexojHas CUTyauus, MO3JHHE YPOBHU KyJIb-
TYpbl, CBA3aHHbIE C UJEO0JIOTUYEeCKUMH U MOJUTHYECKUMH YCTaHOBKa-
MU, IPOHU3BIBAOIMMU U UCKYCCTBO, Pa3pyIIAIOTCA U aKTyaJIU3UPYIOTCA
caMble pasHble U IpejlIecTBYyOlLIMe N03JHel HCTOPUU YPOBHU KOJIJIEK-
THUBHOTO CO3HAHMA U KyJbTYPbl B LieJIOM. [Ipy4eM OHM aKTyaJIM3UpyIOT-
Cs1 OJHOBPEMEHHO, YTO, KOHEYHO, He MOXKeT He BOCIIPUHHUMATbCA Xa0COM.
B 3TOM CMBIC/IE NOKa3aTes/bHa, HAalpUMep, CUTyalUus B 310Xy, KOTOPYIO
MBI C HEKOTOPBIX IIOp Ha3biBaeM «Cepe6GpsAHbIM BeKOM». Torza 6b11u Mpu-
YHUHbI BOSHUKHOBEHMSA 3TOr0 Xa0Ca, BeJb pa3BaiBajlach CyL|eCTBOBaB-
mas JINTeJbHOe BpeMs uMnepus. B pycckoM nckycctse py6ex XIX—XX
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BEKOB I0OKasaTeJleH UMEHHO IMepexoJHOCThbI0, CIPOBOLUPOBABLIEH aK-
TUBHOCTb Pa3HbIX TPAJUIIMK, B TOM YMCJ/Ie U CaMbIX IpeBHUX. TaKylo ak-
TUBHOCTb MOXXHO MPOWJUIIOCTPUPOBATh PETPOCIEKLUSMH He TOJIbKO B
BU3aHTUHCKYIO KYJIbTYpPY, HO M IOBOPOTOM B cTOpOHY BocToka [8, c. 110].
Bb1J10 3aHOBO OTKPBITO APEBHEPYCCKOE UCKYCCTBO. 3HAMEHUTYIO Py6JIeB-
cky1o «Tpouiy» MHOTHeE TOT[a YBU/IEH BIEPBHIE.

Tak, ©UMesi B BUAY XY[0KHUKOB, 06beJUHUBIIUXCSA BOKPYT XXyp-
Haja «Mup uckyccta», C. MakoBCKHUU yTBep»/Jaj, YTO UM BceM Obl-
Jla CBOMCTBEHHA 3a4apOBaHHOCTb KPacoTOM yueamux BpeMeH. OHU yB-
JIEKaJIUCh 3a0bITBIMU NaMSTHUKAMU UCTOPUU HCKYCCTBA, B TOM 4YHC-
Jie CO3/JJaHHbIX B CTHJIE KJIAaCCUIU3Ma, GJIM3KOHU U JlaJIeKOW HCTOpHeH,
«Hallel BU3aHTUUCKOW W BapsKCKOU MCTOpPUEH, 3a4aTOM B JiereHAap-
HoM Kuese, B llapbrpage Ilaneosioros, B HoBropose BenvkoM, coro3HU-
ke ['aH3Bbl, B KOYEBbIX TaTAPCKUX U B CTPUXKEHbIX O0cKeTax JIlog0BUKa
XIV..» [9, c. 70].

B cBfI3U € 9TUM aBTOPY 3THUX CTPOK NPUXOAUIOCH HEOJHOKPATHO [U-
THUPOBATh OUeHb TOYHOE U YAUBUTEJNbHO B JAHHOM C/Iy4ae YMeCTHOe Ha-
6s10aenue A. Besioro, Belpakarollee CyTh CBepPILIAIOLEroCcs Ha pyo6exxe
XIX—XX BeKOB Kak ouepesHON B POCCUMCKON UCTOPUHU NEPEXOJHOH Cu-
Tyauuu. [IbITasgch nepesaTh CylIHOCTb CUMBOJIM3Ma, A. Besiblil TOBOPUT,
YTO B HEM NPOUCXOAUT U BO3BPAT K 3a6bIThIM $opMaM HEMELKOro po-
MaHTH3Ma, U BOCKpeceHHe BocToKa, M HHTepecC K peJIMTMO3HBbIM TeYeHHU-
aM Muauu. Takolt BO3BpaT HAallOMUHAET TaK Ha3bIBaeMbIH ajJieKCaH/[pUI-
CKU{ Nepuos B UCTOPUU aHTUYHOH KyJbTYypbl. A CMBICJ 3TOTO CaMOro
aJIEeKCaH/IPUHCKOTO MepHo/ia KaK pa3 U COCTOSIJI B TOM, UTO B HEM OZIHO-
BpPEMEHHO 0Ka3blBaJNCh GYHKIIMOHUPYIOIKUMHU GOpPMbI U3 Pa3HbIX 3TOX
Y KyJbTYp, B TOM 4YHCJIE U TeX, KOTOpPble yKe MepecTaau CylLleCTBOBATb.
«To pelcTBUTENbHO HOBOE, UTO IJIEHSET HAaCc B CUMBOJIU3Me,— IHULIET
A. Besplit — ecTh MONBITKA OCBETUTD IIybovaliliie NPOTUBOPEUUS CO-
BPEMEHHOU Ky/JbTYpPbl BETHBIMH JIy4aMHd MHOTO06pPa3HbIX KYJIbTYP; Mbl
HbIHE KakK 6bl epexkuBaeM Bce npouuioe: Muausg, [lepcus, Erunet, kak u
['penus, kak u CpesjHeBEKOBbE, —O0KUBAIOT, IPOHOCATCA MUMO Hac, Kak
NPOHOCATCS MUMO Hac 3M0XH, HaM 6oJiee 6/uM3Kue. [0OBOPST, YTO B BaX-
Hble Yachl KU3HU NpeJ; AYXOBHBIM B30POM 4esI0OBeKa MPOJIeTAeT BCS €ro
>KU3Hb; HbIHE IpeJi HAMU IPOJIeTaeT BCSA »KU3Hb YeJ0Be4eCTBa; 3aK/04a-
eM OTCI0/Ia, YTO /JIJIsl BCET0 YyesJ0BeuyecTBa NPOOUJI BaXKHBIN Yac ero »us-
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HU. MBI 1eICTBUTE/IHO 0CSI3aeM YTO-TO HOBOE; HO OCs3aeM ero B CTapoM;
B N10/IABJISAIOLEM OOUJIMU CTApOro — HOBH3HA TaK Ha3blBa€MOI'0 CHMBO-
ausMa» [10, c. 26].

JTO BhIpaXKaollee CyTh IePEXOJHOCTU HAOII0IeHH e, KOXKEeTCs, Jaxe
KoJiebJieT pyHIaMEHTAIbHYIO 3CTETUYECKYI0 KOHCTPYKIUIO ['ereis o mo-
c/1e10BaTeJIbHOM BO3HUKHOBEHUH B UCTOPUH /Jlyxa acTeTHYeCKUX GOpM.
Tak, noxxepTBOBaB BHELIHWM BbIpaXKEHHWEM paZii BHYTPEHHEro cojep-
»KaHU9, Xy[0’KeCTBEHHbIM aBaHrap/, B HadaJle NpOLIJIOTO BeKa NPOSACHA
cMbICa TOTO, yTo [eresib Ha3biBasl poMaHTH4YecKoH da3oil. Ho xapakTep-
Hoe s py6exka XIX—XX BeKOB CTpeMJieHHEe NMPeOoI0JIeBaTh YBJIeYeH e
CUMBOJIU3MOM U MOJIEPHOM MPUBOJUT K peabUIUTALUN KJIACCULIU3MA,
a BMeCTe C HUM U BCero aHTUYHOTro UcKyccTBa. KcraTy, sTa peabusura-
LM 3aXBaTbIBaeT U COBETCKOe UCKycCTBO 30-X rofloB, HaIlpUMep apxu-
TeKTypy, OPUEHTUPYIOLLYIOCA Ha aHTUYHYIO Kjaccuky. HenaBHO opranu-
30BaHHasi B My3ee M3006pa3UTebHbIX UCKYCCTB UMeHU A. [lymKnHa BbI-
CTaBKa, NocBaleHHas [lupaHe3u, — HacTosi1ee OTKPbITHE. YAUBJSAET pe-
30HaHC pabot [lupaHesu B cOBETCKOM HCKyccTBe. Ho kiaccunuam — 3to
¢dopma, BeIpaxaroias, corsiacHo ['eresto, cMbIc/l BTOPO# pasbl.

W HakoHell, BeCb Xy/10XKECTBEHHbIN aBaHTrap/, HAYMHasA C CUMBOJIU3-
Ma, U3 KOTOpPOI'0 OH BBbIIIEJ, IeMOHCTPUPYeT TATOTEHHE K CAMOW UTO HU
Ha eCcTb IIy6OKOM apXanKe, K CUMBOJIMYeCKOU dase B rerejieBCKOM CMbIC-
Jie. Bce aTu dpopmbl B uckyccTBe XX BeKa CyLieCTBOBAJIU OJHOBPEMEHHO,
Y Takasl OJHOBPEMEHHOCTb CBU/€TEJbCTBYET O XKaXKJe CO03/4aTb U YTBeP-
JUTb KaKyl0-TO HOBYIO KyJIbTYPY, B KOTOPOM BCce Ha3BaHHble GOPMbI Hall-
JyT CBOE MeCTO U OKaXKyTCsl B HOBBIX COYETaHMUSAX.

Ot Gyaymero Kk npouiomy. [IoBopoT B QyHKIMOHMPOBaHU U
HCTOPUYECKO MaMATH KaK CIeCTBHE KPU3Kca
MOJEepHa KaK MUPOBOCIPUSTHUS

KoHeuHo, Takas cUTyallusl, ONpeiesdoniasi CerofHs B TOM 4YUCJe U
HCKYCCTBO, B KAKOW-TO Mepe MOeT ObITh 00'bsICHEHA OTCYTCTBYOIIUMU
B IIpe/LIECTBYIOLIUX MIEPEXOHBIX CUTYaALUAX aKTYaJlbHbIMU COLIMAIbHBI-
Mu pakTopamu. Ho mockosibKy B UCTOPUM 3TO MOBTOPSIOIIASCS CUTYa-
1], TO 3TO 03HAYAET, YTO, HECMOTPS HA TEKYYECTb U U3MEHYUBOCTb KU3-
HU, IOBTOPSIIOTCSA U GAKTOPHbI. Bce MOABOAUT K TOMY, YTO TAaKOH B3PHIB
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HMCTOPHUYECKOHN NMaMATH B NMePexXoJHbIX CUTYalUsAX NPUBOAUT K pacnajy
B UCTOPUU JIMHEWHOCTH U K peabU/IUTAlUU LUUKJIUYHOCTH, T. €. K TOMY
ypOoBHI0 QYHKLIMOHMPOBAHUSA MCTOPUYECKOH NMaMATH, HA KOTOPOM OHa
06bIYHO He 06cyxaeTcsa. PuKcupyemast B UCTOPUM LUKJIWYecKas JIOTH-
Ka — 3TO a/IbTepHAaTUBA JIOTUKe JTUHeHOHN. Ho pa3 Mbl 3Ty a/ibTepHaTU-
BY y»Ke 00Hapy»>KUJIY, TO U3 Hee 00s13aHbl U3BJIeYb JAJI1 HOHUMaHUA UCTO-
pHUYEeCKOU MaMATH HEYTO CYLeCTBEHHOE.

B cBA3M € 3TUM HEBO3MOXHO He NPOLUTHUPOBATh cyxAeHue K. Jle
[odda no noBosy MHEHHOr0 NPUHIMNA, BLICKA3aBILerocss BecbMa 3Mo-
MoHaJIbHO. «CJiefj0Bajio 6bI MPEKPATUTh FOPAUTHCA JUHEHHBIM 110 CBO-
eMy XapaKTepy HelmpepbIBHBIM U [VI006a/JbHBIM NPOrPeccoM, BOILJIOLIEH-
HBIM, IIPEX /i€ BCEro, B IPOU3BOAALIUX BIleYaTIeHHe JOCTHKEHUAX HAYKU
Y TEXHOJIOTMHY, KOIAa Mbl ABM>KeMCsA OT ['y/1ara K nbITKaM, OT HAaLIUCTCKUX
Jlarepei CMepTH — K anapTeu/ly U pacusMy, OT y2KacOB BOMHbI — K yXKa-
caM roJjioza. Jlydiee 3HaHUe BCeX KOHTUHEHTOB, B TOM YUCJ/Ie IPUHA/JIe-
KALMX TPeTbeMy MUPY, U UX UCTOPUH NO3BOJIAIOT IOKOHYUTD C MBICJIbIO
0 CyllecTBOBAaHMM eIMHCTBEHHOW MO/ Pa3BUTHUs YeJIOBEYeCKUX 06-
uiecTB» [5, c. 9].

Ho Takas Mozenb 6bL1a nokose6seHa eule [1. CopokuHbIM. B cBoeM
byHaMeHTaJIbHOM TPYZAe N0 coluojuHaMuKe KyabTyphl [1. CopokuH no-
Ka3bIBaeT, 4YTO B XX BeKe COBepIIaeTCs Nepexof, OT KyJbTYpbl, KOTOPYIO
OH Ha3sblBaeT KyJbTYPOU YYBCTBEHHOIO THUIIA, K KYJIbType aJlbTepHATUB-
HoU. Ec/iu B Ky/IbType 4yBCTBEHHOI'O THUIIA, HA4a/I0 KOTOPOW cJieflyeT uc-
KaTb B PeHeccaHce, Bce 6bLJI0O NOJYNHEHO O€CKOHEYHOMY CTaHOBJIEHUIO,
T. €., BBIpaXasch A3bIKOM GUI0c0POB MOZIEPHA, IPOrPeCCy, TO aJbTepHa-
THUBHas KyJIbTYypa HAYMHAETCs C IPe0I0JIeHUs 3TOr0 CTaHOBJIeHus. Ecin
C 3TUM COTJIACUTBCS, TO U/ 3TOr0 NpPeoJoJIeHUs, 0XKaAyH, BliepBble
BbickasbiBaeT @. Hune. Beb o6paTHON CTOpOHOM GeCKOHEYHOro CTa-
HOBJIEHUS fIBJsIeTcs npoliecc paspyuieHus. [loatomy ®. Hunme u pop-
My/aupyeT: «[IpoTHUB Nmapasiu3yooLero olylUeHus BCeoOllero paspyiue-
HHS 1 HEOKOHYEHHOCTH § BBIABUTAIO H/Jel0 BEYHOTO BO3BpalleHusa» [11,
c. 476].

CornacHo ®. Huiie, Bce, 4TO CyllecTBYeT, y»ke OblJ0 GeCKOHeYHOe
YUCJI0 pa3 U ellle 6eCKOHeYHOe YMCcI0 pa3 noBToputcd. Ho pas B ucro-
pUM Ha NepBbId IJIaH BBIXOJUT NOBTOpPEHUE, TO, CJeJL0BaTeJIbHO, MOX-
HO TOBOPUTH 0 PYHKLIMOHUPOBAHUU MCTOPHUYECKOHN NMaMsTH B COOTBET-
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CTBUH C LIMKJIMYECKOM JIOTUKOU. [1TaBHAsA MbIC/Ib, KOTOPYIO XOTEN10Ch Obl
JIOHECTH, — 3TO 0GHapyKeHHe CBSI3W BO BpeMEHU UCTOPUU MeXAY UCTO-
pUYyecKol MaMsATbhIO U NMPUHLHMIIOM LUKJIU3Ma. B Kakol-TO cTeneHHU mo-
BbIllIEHHE UHTepeca K MpobsieMe HCTOPUUECKON NaMsITH — 3TO U BpeMs
OT BpeMeHHU MOBTOPSIOIIASACA B UCTOPUU CUTYaAIUsI U B TO e BpeMsI 3TO
npob6JieMa Halllero BpeMeHH, BOCIPUHUMAIOLerocss HEIOBTOPUMBIM U He
HMEIOIHUM, KaK KaXKeTCsl, B UCTOPUU IIpeLie/IeHTOB.

Boo611ie, MCTOpUUYECKYI0 TAaMATh KaK 4aCTb UCTOPHUUYECKOI'0 CO3Ha-
HUS 0611eCTBa IPUHATO CYUTATh BhIpa)KEHUEM /1yXa COBPEMEHHOCTH, a
3TOT AyX NOYEMY-TO OUeHb MaJjIo UHTepecyeTcs HacTosuuM. U3 npeyBe-
JINYEHHOTO OTHOUIEHUS K OyyIeMy Mbl Cpa3y e NepexXoJUM K TAaKOMY
>Ke NMpeyBeJIMYeHHOMY OTHOLIEHMIO K npouioMy. Ha cMeny ¢yTypus-
My INPUXOJUT NacceusM. HacTosiiee jxe U3 CO3HAHUSA MOYTH BbINaAaeT.
X. 3efabManp, HaNpUMep, YTBePkK/AaeT, YTO COBPEMEHHBIN YeJT0BEK U3-
6eraeT HacTosuero. OH TAroTeeT K CyLIeCTBOBAHUIO TO B OYAyIEeM, TO
B npouwioM. «Korzia coBepiieHHOe ObITHE He KeJAlT UCKATh U HaXo-
JUTb B UICTUHHOM BPeMeHHU, — MHUIIET OH, — TOT/[Aa ero NbITAIOTCS 06HA-
PYKUTb 160 B mpouie/ueM (B TOM YUCJIe U B IPOCTPAHCTBEHHOM y/ia-
JIEHUH, T. €. B IPOIIJIOM, KaK Obl JJOKMBLIEM /|0 HALUUX JHEH: y IPUMHU-
THUBHBIX HaPO/I0B, B IO3KHBIX MOPSIX), INO60 B HEKOEM JlaJIeKOM OyAyLIeM»
[12, c. 192].

Ho, MoxxeT GbITh, Jiyullle 06 3TOM KoMIieKce cka3aJ b. [lackanb, pop-
MYJIUPYS, 4YTO Hallle «fI» B HACTOsIeM HUKOT/A He IOCTUTAeT 3aBepIleH-
HOCTH U OKOHYaTeJbHOCTH, MO0 NMPOCTO He ycneBaeT. Tak KpaTKO BpeMs
HacTosulero. He sTy sin Mbic/b pa3BUBaeT B cBoMx paboTtax M. BaxTun?
«Mpl, — nuuet b. [lackasb, — HUKOT/IA He 3aBepllaeMcsl B HACTOSILIEM.
Mbl BClOMHHaeM IpOIJIOe; Mbl IPeJBKyIlIaeM 6yayliee, CJIOBHO XOTUM
MOTOPONUTD €ro CAULIKOM MeJJIEHHbIH LIar, WX BCIOMUHAEM MPOILLJIOoe,
YTOGBI OCTAHOBUTH €r0 MUMOJIETHOCTb. MBI TaK HEOCMOTPHUTEJIbHBI, UYTO
6s1y:xJaeM M0 HeJOCTYIHbIM HaM BpeMeHaM U BOBCe He JiyMaeM O TOM
e/JUHCTBEHHOM BpeMeHH, KOTOpOe HaM NPUHAAJIEXUT; TaK JIeTKOMBbIC-
JIEHHBI, YTO MeYTaeM TOJIbKO 0 BOOGpakaeMbIX BpeMeHax U 6e3 paccyx-
JleHUH 6eXXMM OT eIMHCTBEHHO CYLIeCTBYIOLEr0 B JeMCTBUTENbHOCTH.
J9TO MOTOMY, YTO HACTOsILee O6BLIYHO HAC PAaHUT. MBI €ro MpsyeM C [vias
JL0JIOH, TOTOMY YTO OHO HacC y/Ipy4aeT, a eCJIM OHO U IPUATHO, TO XKaJleeM,
YTO OHO yCcKoJb3aeT» [13, c. 21].
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PasymeeTcsl, ecid CyAeHHUS NMOAOOHOr0 poja NPUHATb 3a MCTHU-
Hy, TO UX CJelyeT KaK-TO apryMeHTHUpoBaThb. ToMy, uTo B XX Beke OyAy-
11ee MOCTeNeHHO 06eCLeHUBaIOCh, eCTb NPUYUHbL. OpUeHTaLUs Ha OYAY-
iee — BbIpaXKEHUeE Jyxa Bcel MepBoi mosoBUHbI XX BeKa. ITO GyTypHu-
CTUYecKasl 310Xa, U u/Jiest COLUANTN3Ma, KOTOPYIO NMbITAJUCh PeaTu30BaTh
B Poccuy, 6yieT olHUM U3 caMbIX IPKUX IPUMEPOB 3TOM KaxKJbl 6yAYy-
miero. XoTsl, KOHEYHO, B KAKOU-TO Mepe MOXKHO CYUTATh, YTO YCTPEMJIEH-
HOCTb B Oy/ylllee B 3TO BpeMsl XapaKTepHa /JJis1 MHOTHUX CTPaH U Hapo-
Jl0B. MO>KHO yTBEPK/AaTh, YTO 3Ta JJIOMUHAHTA OYAyLIero Npucylia Leaoi
60JIbILIOH 3T10Xe, KOTOPYIO MOXKHO HAa3BaTh MOJEPHOM. BrlpaskeHHEM 3To-
ro MOUCTHHE IJIAHETAPHOT'0 KOMILJIEKCA OYIeT UCKYCCTBO, U, B YaCTHOCTH,
OJIHO U3 CaMbIX IpDKUX TeYeHUH B UCKYCCTBe — QYTYpU3M (a YK pyCCKUI
$yTypu3M TOUHO).

XoTtsa noustue ¢pytypusma A. TOMHOU UCIIOIb3YET HE TOJILKO 10 OT-
HOIIEHHUI0 K HCKYCCTBY. ITO MOHSITUE y HEro BbIpakaeT IieJi0e MHUpPO-
BO33peHUE, IPOTHUBOCTOsIIlee apxau3My U nacceusmy. «OPyTypusm B ero
NPUMHUTUBHON OGHaXKEHHOCTH MPEJICTABJISET CO60N colMabHy0 dop-
My KpaillHero oT4asiHus, — nuueT oH. — [lepBasd monbiTKa YWTH OT
Hacrosimero — 3To noBepHyThcs JUL0M K [Ipouriomy. Tosnbko nocie To-
ro, Kak 6erctBo B [lponisioe oka3asoch HEBO3MOXKHBIM, /lylia B oT4asiH-
HOH HaZieX/ie coBeplIaeT MOCJAeAHUN OBOPOT, NPOLAsCh C OeClBETHON
Y YHBUIOU JelcTBUTeNbHOCTbI0 HacTosiero. ®yTypusM He TOJBKO ICH-
XOJIOTUYECKU MeHee eCTeCTBEHEH, YeM apXau3M, OH U OoJiee TPYAEH [JJist
peanusauuu. [I[pyynHa 3/1ecb KpoeTcs B TOM, UYTO apXaW3M BIIepBble M0-
SIBJISIETCA B psAZiax MpaBsILero MeHbIIMHCTBA, TOrja Kak ¢yTyprusM — mno-
pOX/JleHre BHYTPEHHEro NnpoJieTapyara. A B JIl060M pacnaZamliemMcs 06-
1leCTBe NpaBsilliee MEHbIINHCTBO IPOYHO YEPKUBAETCs B cefiJie, OCTaB-
Jisisi BHYTPeHHEMY MpoJIeTapuaTy MPaBO TAUIUTBLCS B XBOCTE. YXO[s OT
6ecuBeTHoro Hacrosiero, ¢yTypusM ycTpeMsisieTcsl B Jiyue3apHbIe Ja-
JI1 HOBBIX UCKaHUH, pacCUUThIBas 06pPeCTH yTpauyeHHYI0 Hajexay» [14,
c. 434].

C HekoToOporo BpeMeHy, a B Poccuu aTo BpeMsi 0ObIYHO HA3bIBAIOT
«OTTeNeJblo», HAUUHAETCs TOCTeNeHHbIN Nepexo/ K NPoUlIoMYy, T. €. Ha-
YHUHAEeT TOPXKECTBOBATh MaccensM. Bo3aMoxkHO, B 3TOM Ipoliecce Mepexo-
Jla OT GYAYIero K NPoLIJIOMY MOXKHO GUKCHPOBATh KAaKyl0-TO OCTAaHOBKY,
KOT/la HacTosllee MOBBIIIAETCS B IieHe. ITY XKaxK/y HaCTOSILEro BbIPasuT

97



Yesnoek. Kynbrypa. O6pasoBanre — Human. Culture. Education, 2019, 2(32)

no3T A. Bo3HeceHCKUI B CTUXOTBOPeHUH «HocTabrus no-HacTOSEMY »
(4 He 3HaM0, KaK ocTasbHble // Ho g 4yBCcTBy10 KecTo4yaiyto, // He mo
npouwioMmy Hoctanbruto — // HocTanbrutw mno Hactrosumemy» [15, T. 2,
c.199].

Ho, koHe4HO, Takoe BOCIPUSITHE HACTOSILIEr0 MPUCYIe U Mpealle-
CTByIOLIMM NepuojaM. Hanpumep, ero moxxHo 3adpukcupoBaTh B XIX Be-
ke. He ciiydaiiHo 3TO cTOJIeTHE POAUJIO UMIIPECCHOHU3M. Tak, B JHEBHU-
ke A. l'epriena 3a 1842 ros Mbl HAX0/IUM TaKoe cyxaeHue. «Ecau riny6oko
BCMOTPETHCS B KU3Hb, KOHEUHO, BbICIlIee 6J1aro eCTb CaMo CyllecTBOBa-
HUe — KaKue Obl BHELIHHe 06CTaHOBKU HU 6bL1M, — nuiieT A. [eprieH. —
Korza 3To moMMyT — MOMMYT U, YTO B MUPE HET HUYETO IUIyIIee, KaK Ipe-
HebperaTh HaCTOALIMM B M0JIb3y rpsaayuiero. Hacrosiee ects peasbHas
chepa 6bITHA. KaXK/1y10 MUHYTY, KaXK/l0€e HacJaXeHue JOKHO JIOBUTH,
Jlylia 6ecnpepbIBHO J0/3)KHA OBITh PacKpbITa, HAOJIHATbHCS, BCAChIBATh
BCe OKpY:Kalolllee U pa3/uBaTh B Hero cBoe. llesb )KU3HU — KU3Hb» [16,
c. 217]. 3Ty e MbICJIb OH TOBTOPHUT B JIHEBHUKe 1844 roza, kacasicb Ha-
IIEr0 «IPOKJISITOr0O HEBHUMAHUS K HACTOSIIIEMY» U MPU3bIBAsI «IIEHUTH
KakJioe MrHOBeHue» [16, c. 294].

Jdto y6exeHue A. [eplieHa BBOJUT B 3M0XYy UMIIPECCUOHU3MA, KO-
TOpPbIM NMOCTENEHHO MepexoAUT B CUMBOJU3M. Ho MOXHO /M yTBepX-
JlaTb, UTO 3TO yIOEeHHe HACTOSIIUM NpPeJCTaB/seT JJIUTENbHbIN Nepu-
o017 MoxeT 6bITh, HACTOSIILee — 3TO JIUIIb KPaTKOBpEeMEHHAs 0CTAHOBKa,
MTHOBEHHUE B MpolLiecce MepeoprueHTalUd WK C TPOLLJIOTO Ha GyAyliee,
WK C 6yAyliero Ha npouutoe. O6pbIB CBsA3eH ¢ OyAyLUM IpUMevaTeseH
TeM, YTO YeJIOBEK HAYMHAET Cpasy e, MUHYS HaCTOosLIee, epeMelaThCs
B Ipoiioe. TeM He MeHee 0 TaKOM OCTAaHOBKe Ha HACTOSILLEM B UHBIE Ile-
pHOAbI TOBOPUTH MOXKHO. YTO KacaeTcsl Hallero BpeMeHH, TO 3Ta CTPACThb
nepecesieHUs U «IIPOMUCKU» B 6yAyLeM, BO BTOPOH mnoJsioBUHe XX BeKa,
MOKaJIyH, MOPSIKOM IOOCThLIA. A pa3 MOOCThLJIA YCTPEMJIEHHOCTh B OY-
Jlyliee, TO TyT-TO KaK pas, Ka3aJjoch Obl, BCTyNaeT B CBOU IIpaBa HACTOS-
uiee. Ho Bctymaer sin?

[TocMOTpUM, KaK 3TO BUJUT ABTYyCTHH, CTAJKHUBasi JiBa YPOBHS BOC-
NpUATUS BpeMeHU — BEYHOCTb U BpeMsl, KOTOpOe He M03BOJISIET CoCpe-
JIOTOYUTHCS Ha HACTOsIEeM, H60 MPOILJIoe MTHOBEHHO NePeXOAHUT B OyAY-
uiee. «OHU, — NUIIET OH, — NbITAIOTCS NOHATDH CYLHOCTb BEYHOT0, HO /10
CHX [IOP B NOTOKE BPEMEHU HOCUTCS UX CEPALE U 10 CUX IOP OHO CYeTHO.
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KTo yaep»kas 6b1 1 OCTAHOBHWJI €70 Ha MeCTe: IyCTh MUHYTY NOCTOUT He-
MOJIBUXKHO, MyCTh MOWMaeT OT6JIECK BCer/ia HEJIBUKHOM CUSIOLI el BEYHO-
CTH, IyCTh CPABHUT €€ U BpeMsl, HUKOT/|a He ocTaHaBJuBawieecs. [lyctb
OHO YBU/IUT, YTO OHU HECPABHUMBI: YCTh YBU/IUT, YTO AJUTEJIbHOE Bpe-
M JieJlaeT JJIMTeJbHbIM MHOXECTBO MPEeXo/saluX MTHOBEHHUM, KOTOpPbIEe
He MOTYT He CMEHSTb OJHO JAPYroe; B BEYHOCTU HUYTO He NMPEXOJUT, HO
npebbIBaeT KaK HACTOsLee BO BCEH MOJIHOTE; BPEMs KaK HacTosilllee B
MOJIHOTE CBOEM Mpe6hIBaTh He MOXKET. [IycTh YBUAUT, UTO BCE MPOILJIOE
BBITECHEHO OYAYIIMM, BCe OyAylee caeAyeT 3a MPOILJIbIM, U BCE MPOIIJIOe
u 6yayuiee cos3znaHo Tem, KTo Bcersia mpe6biBaeT, 1 oT Hero ucxogut» [17,
. 290].

CornacHo ABTyCTHHY, IOJy4aeTCsl, YTO HEBO3MOXXHOCTb CYILeCTBO-
BaTb B HACTOSALIEM OOGBSCHSETCS BOBCE HE KPUTHYECKOM OTHOUIEHUEM
K KU3HU, ee OTPULIAHUEM, & OHTOJIOTUYECKUMH 0COOEHHOCTSMU BpeMe-
HU. Y ABryCTHHA HaCToslllee COOTHOCUTCS C MTHOBEHUEM, He yCIleBalo-
MM MpeACTaTh B CBOEH MOJIHOTE, U60 CPa3sy e BbITECHSETCS MPOLLIbIM
U 6yayimuM. BoT ¥ 06'bsiICHEHHE TOMY, UTO COBPEMEHHBIH YeJIOBEK HE MO-
JKeT yZiep>KaTh HacCTodLee U B HeM CylecTBOBaTh. OJHAKO MHT, YTO COOT-
HeceH ABTYCTHHOM C HAaCTOSALUM, OKa3bIBaeTCs BOBCE U He HACTOALUM.
[t ABrycTHHaA 3TOT MUT NIpe/iCTaeT BEYHOCTbIO, pACTBOPSIETCSA B BEYHO-
CTH, KaK Obl He UMesl CAMOCTOSITeIbHOU peaibHOCTH.

BpeMeHHBbIH peKUM NPOEKTa MO epPHa U ero nocjaeACcTBUs
JJISI KYJIBTYPBI. ITOT PEXKUM KaK onpege/isiioias NpuIuHa
BO3HHKHOBEHMsI BO BTOPOii moJioBrHe XX Beka
NpoGJIEMATHKY KYJIBTYPbI

KpaTkoBpeMeHHOCTb Mpe6bIBAHUS B HACTOSLIEM, BO3MOXKHO, 00bsIC-
HSIETCSI TEM, UTO OHO MPOTUBOCTOUT BOOOpakeHHUI0. Beib B HaleM Boc-
NPUATUM KaK OyAyLiero, KOTOPOro elje HeT, TaK U NPOLLJIOro, KOTOPOro
y2Ke HET, TOPXKeCTBYeT CB060/ia BOOOpakeHUs1, U0 AUCTAHLUSA KaK M0 OT-
HOIIEHHUIO K OYAylIeMy, TaK U 110 OTHOLIEHUIO K IPOUIJIOMY JUCLUIIJIMHU-
pyeT BooGpaxkeHUe, CBOJs ero K MUHUMyMY. [loaToMy, JuIIasch aKTUB-
HOCTU BOOOpaXKeHHUs], YeJIOBEK B CBOEM KOHTAKTE CO BpEMEHeM Ollylia-
eT JuckoMPopT. KoHEeYHO, mpou3olie/ (i Bo BTOPOH noJsioBMHe XX Be-
Ka C/IBUT B BOCIIPUSITUM BpEMEHU UCCe[0BaTeIsIMU 3aPpUKCHpoBaH. Tak,
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A. AccMaH KOHCTaTUpyeT yTpaTy OyAyILIMM CBOeH NPUTAraTeJbHOCTH,
NbITasiCb HAUTU NMPUUUHY 3TOr0. «Y Hac 6oJibllle HET BO3MOXKHOCTU 6e3
pasbopy ucnoJsib30BaTh ero (6yayuiee. — H. X. ) Kak HeKy0 CTpeMsIy-
10CS1 K HYJII0 TOUKY IMPUJIOKEHUsI HalLllMX KeJIaHUH, Liesied U m1aHoB. Kak
3TO cny4yuiock? [loueMy Ha GUp:Ke HaLlleHd CHCTEMBI [IEHHOCTEN aKI[UH OY-
JAyuiero BApyr ynaau?» [2, c. 17]. [loABoas UTOT 3TOMY CJIOMY B BOCIPUS-
THUU BpeMeHH, A. AccMaH Jies1aeT Takoe 3akJodeHue: «byayniee yrpatu-
JIO JIJ151 HaC CBOIO CBETOHOCHYO CUJIY, 3aTO BCe GOoJiblie B Hallle CO3HAHUe
BTOpraeTcs npoiioe» [2, c. 18].

[la, uMeHHO Tak. Bce MbI cerozins aTo ougyujaeM. C KoHCTaTanyei B
Hallle BpeMsl MOBOpPOTa Ha mpoiiioe Bce sicHo. Eme O. Toddaep 3adpuk-
CUpOBaJl BOBHUKHOBEHHE Y COBPEMEHHOI0 YeJIOBeKa CTpaxa lepes 6yay-
muM [18]. Ho Besib 3TOT cTpax nepef 6yayLMM BO3HUK He cpasy, oH ¢op-
MHUpYyeTcsl mocTeneHHO. Ero HapacTaHue CBS3aHO C YTBePXK/JeHUEM IieJlo-
ro MUPOBOCHPUSTHUS, KOTOPOE BOCHPHUATHE BPEMEHU 4eJ0BEKOM Opra-
HU30BBIBaI0. MOXKHO YTBEPK/AATh, UTO MOsIBJIEHUE CTpaxa — CJAe/CTBUE
1[eJIOU OOJIbIION 3TOXU C ee MUPOBO33PEHYECKUMH U PUI0COPCKUMU
yCcTaHOBKaMU. Kak 3Ty anoxy, NIpoAo/KaoLylocs: 0KOJIO TPeX CTOJIETHUH,
MOKHO Ha3BaTbh? B JaHHOM c/lyyae HanpsraTb BHUMaHHe He HYXHO. JTa
3noxa JJaBHO Ha3BaHa. JTO 310Xa Mo/JlepHa.

Tak ¢unocodamu u B nepByto ouepesb 0. XabepmacoMm nepeHasna-
Ha snoxa [IpocBelieHus, B TpaHULIaX KOTOPOH, pa3yMeeTcs, celyeT oc-
MBICJISITh ¥ PYCCKYIO PEBOJIIOIMIO, @ e Mbl He/IaBHO BCIOMHUHAJIH B CBfI-
3U C ee cToJleTHeM. MoJlepH C ero *ecTOKOCTbI0 U YCKOpeHHeM BOOoO1Le
NpPYBETCTBOBAJ BCAKOe pa3pylleHHe TPaJAULMOHHBIX IOCYyAapCTB U CO-
LUYMOB U, CJ1e[0BaTeJbHO, 61arocJOBUJ BeK PeBOJIIOLUUN ¢ mpucylien
ell paspywminTesbHOU ctuxueil. He ciyyaiiHo, korga A. AccMaH faeT xa-
pPaKTEepPUCTUKY TaK Ha3blBAaeMOr'0 HOBOTO peXHMa BPEMEHH, B KauecTBe
OJIHOM M3 caMbIX pernpe3eHTATHUBHBIX /51 3TOTO pPeXruMa 0CO6eHHOCTEeN
OH Has3bIBaeT CTPACTb K pa3pyLIEHUIO U [UTHUPYeT U3BECTHOE CYXKJeHue
M. BakyHuHa 0 pa3pylLleHUH KaK TBOp4YeCKod cTpacTy. Ho UMeHHO B pe-
BOJIIOLIUM 3Ta TBOPUYEeCKasi CTPACThb, KaK Mbl 3HaeM, U posieiseTcs. Ho pe-
BOJIIOLIUSA KaK ClI0CO06 pafiuKaJlbHO U3MEHUTD COLUYM, KaK 3TO HU MOKa-
JKeTCSI CTPAaHHBIM U HEJIOTUYHBIM, TPOBOIIMPYET BbIXO/, HA IOBEPXHOCTh
HCTOPUU KOHCEPBAaTHUBHBIX BapBapCKUX KOMILJIeKcOB. [IpoBouupyeT mno
JIOTMKe KOHTpacTa.
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Ho 4ToGbI TOUHEe MpeJCTaBAATh, YTO e B MOJIEPHE ObIJIO0 TaKOIo
ySI3BUMOT0, UTO CO BpeMeHeM NpPHUBeJIO K pacnajly BCero 3Toro MUpoBoC-
NpUATUSA U BOSHUKHOBEHUIO TOCTMOJIEPHU3MA C NMPUCYLLEH eMy Tepnu-
MOCTBIO K TPaZULUAM MPOIIJIOro, HY>KHO JaTh €ro XapaKTepUCTHUKY. ITY
XapaKTepUCTHUKY HOBOT'O pexXuMa BpeMeHH A. AccMaH npeJJiaraeT, CBe/ist
ee K IITH OCHOBHBIM aclieKTaM. B ero uHTepnpeTayuu MoJepH NpeACcTaB-
JIEH TIOHSITUEM «BPEMEHHOUW PEXUM KYJIbTYphl». [IepBbIi acleKT y Hero
CBSI3aH C pa3pbIBOM HOBOI'0O MUPOBOCIPHUATUS C NPOILJIbIM, YTO TaK sIp-
KO MIPOSIBUJIOCH B 0TeYeCTBEHHOM aBaHrap/e. YTo6bl 3TOT HUTUJIU3M MO-
JlepHa OLIYTUTb, €ro MOXKHO ObLJIO 6bl NPOUJLIIOCTPUPOBATh KAKUM-HU-
oyab MaHudecToM GyTYypUCTOB, HanpuMep MaHudpectoMm T. MapuHeTTH.
«MpbI cTOMM Ha nociefHeM pyb6exe CTOJeTUH!. — yTBepxJaeT OH. —
3ayeM orisAAbIBAThCS Ha3a/l, €C/IM Mbl XOTUM COKPYIIUTb TAUHCTBEHHbIE
ABepu HeBo3MokHOTro? BpeMs ¥ nmpocTpaHCTBO yMepJsu Buepa. Mbl yxe
>)KMBEM B abCOJIIOTE, TOTOMY YTO MbI CO3/Ia/IM BEUHYIO, BE3JECYLIYI0 CKO-
pocTtb» [19, c. 7]. Ho ecsaiu Tak, To 3aueM My3eH, GUOJIHUOTEKH, yUeOHbIe
3aBeJieHus], apxuTeKTypHble naMATHUKU? Ho T. MapuHeTTH U npejJa-
raJi 3T «KJIaI6UIA MYCThIX YCUIUH» YHUUTOXKATh. «/laBanTe XKe, OKU-
rate 6ubanoTeuHble NoJKU! [loBepHUTE KaHaJbl, YTOOBI OHU 3aTOMHJIU
Mmy3eu!.. Kakoil BOCTOPr BU/IeTh KaK MJIbIBYT, IOKauYUBasCh, 3HAMEHUThIE
CTapble MOJIOTHA, NOTepsABLIME LBET U pacnossimuecs!.. bepure kupky,
TONOPBLI U MOJIOTKU U KPYLIUTE, KPYLIUTE 6e3 KaJOCTH Cefible TOYTeH-
Hble ropoza» [Tam xel].

Tako¥ pa3pbIB C NPOLLJIBIM 00bACHAETCA HEOOX0JUMOCTBIO B KYyJb-
THBUPOBAHUHU /IyXa HOBU3HBI U Iporpecca. Pa3pbiBbl B QyHKIIMOHUPOBA-
HUU 3TOI0 MUPOBOCIPUSATUSA U 3TOU KyJbTYpbl IpeJonpeieseHbl Npo-
rpeccoM. KyJbTHBHpOBaHHE Pa3pbIBOB NMPUBOAUT K MPOTHUBOCTOSHUIO
OpoIIOro U 6yayuiero. PaspbiBbl U U3MeHEeHHs] 060paYMBaIOTCS Ipe-
PBIBHOCTBIO MCTOpPHUYECKOTO mpolecca. Uxess HeoOGpaTUMOTO mporpec-
ca— cseJcTBUe abcosroTU3anuu 6yayuiero. B mosepHe aTa abcostoTrsa-
11 cBepliunaack. Kacasicb cosHaHus BpeMeHU B MoZiepHe, 0. Xabepmac
yHnoTpebJisieT MOHSTHUS «PEBOJIIOLUS», «IPOrPECC», «IMAHCUNALUA»,
«pa3BUTHE», KKPUIUC», «IyX BpeMeHU». OH nuieT: «MojepH 60Jibllie He
MOXET U He X04eT GOPMUPOBATH CBOM OPUEHTHUPBI U KPUTEPHUHU IO 00-
pasily KaKou-1160 APYroi 3MOXH, OH AO/DKEH YeprnaTh CBOI0 HOPMATHUB-
HOCTb M3 caMoro ce6s. MosepH BUJAUT cebsl OJHO3HAYHO CaMOOTHECEH-
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HbIM. ITUM O0O'BSICHSIETCSI HEYCTOMYMBOCTh CAMOCO3HAHHS U CAMOMOHMU-
MaHHUs, AUHAMUKa ONBITKU «ONpe/ieIUThb» cebsl He McuepnaHa U Cerof-
Ha» [20, c. 13].

TosbKO BOT yAaJ/10Ch JIU MOZEPHY COXPAHUTD 3TY XKECTKYIO yCTAHOB-
Ky U U36exaTh TOro apPeKTa «CaUNaHus», T. €. 0CO3HAHUSA AyXa MOJep-
Ha C NOMOLIBI0 MCTOPHUYECKUX Mapasuieseil? 31ecb BO3HUKAIOT COMHe-
HUsl. BTopoll acnekT BpeMeHHOro pexxuMa KyJabTypbl ¥ A. AccMaHa cBs-
3aH ¢ abcosoTU3al el Hayasla BCero «3Jiecb» U «ceiiyac». Havaso yxe
CBsI3bIBAeTCs He ¢ MUQOM, a TOBKO C CO3JjaBaeMbIMHU pallUOHAJIbHO Ca-
MUM 4eJIOBEKOM KOHCTPYKTaMH, B KOTOPBIX, KaK I0Ka3bIlBaeT UCTOpUYe-
CKU{ ONBIT, MHOTO yTonu4eckoro. [IpesiecTByoniue aBTOPUTETHI, 3M0-
XU U TPAJULMU B BOCOPUSATHU BPEMEHU TepAAIOT cuiy. HoBoe BpeMs Ha-
YHMHaeT CyllecTBOBATb C YUCTOIO JIUCTA, YTO MOXXHO WUJJIIOCTPUPOBATH
OIAATh XK€ PYCCKOX peBoJIoLMeN. YesoBedyeCKyo UCTOPHUIO MOXKHO Ha4aTh
3aHOBO U B JII060H MOMeHT. CaM A. AcCMaH WIJIIOCTPUPYET 3TO MOJIOXKe-
HUe u3BecTHbIM poMaHoM XVIII Beka /I. [ledo.

Ho HekoTopble uccieoBaTesy, U B YacTHOCTHU [. ®yiopoBCcKUl, KOH-
CTATUPOBAJIH, YTO TAKON KOMIIJIEKC He 4yX/J, U MEHTAJbHOCTHU PYCCKOT0O
yesioBeKa. Ho, KOHEYHO, yX MoJiepHa 3TOT MeHTaJbHbIN KOMILJIEKC J10-
BOAUT Jl0 KpaHOCTU. Kak yTBepxgaeT . diopoBcKUH, UCTOpUS pyC-
CKOU KyJbTYpbl BCs B Nepe6osix, OTPeYEHUsIX, pa304apoBaHUsIX U pas-
pbiBax. «Pycckas ucTopuveckas TKaHb TaK CTPAHHO CIyTaHa, U BCS TOY-
HO nepemsTa u o6opBaHa» [21, c. 500]. Ho, cynst mo BceMy, pycckuii ye-
JIOBEK TaKHX Pa3pbIBOB He MMyraeTcs, OH CHOBA U CHOBA r'OTOB HaYWHATh
»KH3Hb C YUCTOTrO JIMCTa. B Aylie pycckoro yesoBeka «kakue-TO KO4YeBble
NIPUBBIYKY, — NPUBBIYKA )KUTb HA pa3BaJIMHAX U/ B IOXOAHBIX LIAaTPax»
[21, c. 501]. Tak yTO MOJiepH, UMEIOLIHUH 3aMaHOE MPOUCXOXKIEHHE U CO-
OTBETCTBYIOLIMI 3aMaHON KyJbType KaK KyJbType caMOl JUHAMUYHOH,
OKasaJicd He TaKUM YK U Yy, bIM MeHTa/IbHOCTU PYCCKOTO YesI0BeKa.

TpeTuii acnekT BpeMeHHOI0 pexuMa MojiepHa A. ACCMaH CBA3bIBaeT
C IOOLpeHUEM U ONpaBAaHHeM He06X0AUMOMH [1/1s yTBeP K/ eHUsI HOBOTO
paspylIMTeJIbHOM CTUXWU. Y/1e10 3TOro acreKTa BbIpasnJl, KakK y»ke OTMe-
yasioch, M. bakyHuH, [J11 KOTOPOTO pa3pyLiyTebHasA AeATeJbHOCTh fB-
JiieTcs OJHOBPEMEHHO M CO3UJAaTesIbHOW, TBOpYecKoil. PazpymieHne —
CpPeACTBO TMepMaHEeHTHOro OOHOBJIEHHS. Pa3pylneHue — 3TO B TO Ke
BpeMs OTpPUIaHME MPOLLJIOro, UCTOPUU. ITOT TE3UC, KAK KOHCTATUPY-
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eT A. AccMaH, 0CO6eHHO NMOATBEPKAAeTCSl aMepPUKaHCKON KyJbTYpod U
MEHTaJIbHOCTbI0 aMepHKaHIeB. Ero MOXXHO HUJIJIIOCTPUPOBATh Pa3pblBOM
Amepuku kak HoBoro cBeTa co ctapbiM MupoM EBpornbl. UMeHHO Tak, T. €.
HenpeoJ0JIMMbIM pa3pbIBOM Mex Ay AMepukoi 1 EBpomnoit xapakTepusy-
et Amepuky u XK. Bogpuiisip [22, c. 147]. Ho gesio B pa3pbiBe He TOJILKO
c EBpono#t, HO 1 c ©cTopuel BoobIIe. Uaen MofepHU3aLMU U TJ106aIr3a-
LU IOPOXK/AEHbI aMEPHUKAHCKOHN KYJbTYPOX U UJ€HTUYHOCTBIO.

YeTBepThIM acClleKT BpEMEHHOT0 peXXruMa BpeMeHHU A. AcCMaH CBSI3bI-
BaeT ¢ BO3HUKLIKM B XIX Beke HOBbIM METO/IOM IOJIyYeHUs], UHTepIIpe-
TalMU U Nepefjladd UCTOPUYECKOTro 3HaHUsA. Peub ujeT 06 HHCTUTYIHO-
Ha/IM3al[M1 apXUBOB, My3eeB U UCTOPUYECKON HaykH, yTo T. MapuHeTTH
NpHU3bIBaJl YHUUYTOXUTb. [Ipo1irioe 6epeTcs noj KOHTPOJIb UCTOPUYECKON
HayKkU. C 3TOM TOYKM 3peHUs UCTOPUS CTAHOBUTCSI CAMOCTOSITEIbHOM 110
OTHOLIEHHUIO K [TOJIMTHKE, K HACTOSILEMY.

B faHHOM ci1y4ae 3Ty MbIC/Ib MOKHO cGOpMyIUpOBaTh TouHee. C 3To-
ro MOMEHTA UCTOPUYECKasi HayKa MOIJIa Obl CTaTb CAaMOCTOSITE/IbHOM, HO,
K COXKaJIeHUIO0, peasibHasi UCTOPUS YacCTO CBUAETENbCTBYET JIUIIb O pac-
TBOPEHUHU UCTOPUYECKOTO 3HAHUA B NOJIMTHKE U UAeosoruu. MHade ro-
Bops, B XIX Beke pojuach HOBasi KyJbTYpHas LIeHHOCTb — HCTOpUYe-
cKoe 3HaHUe. UcTopus 6blia oTceyeHa OT cOBpeMeHHOCTH. [Iporioe —
3TO TO, UTO pa3 M HaBCera UCYe3JI0 U He MOXKET CJIYKUTb pe3epBOM JJIs
HacTosilero u 6yayuero. tak, B anoxy MojiepHa U306peTaeTcs, BbI3bI-
BAaEeTCs K JKU3HU MOHATHE «UCTOPHUYECKOE», UTO SIBJISETCS CIeJCTBUEM
paspbiBa B UCTOPHUYECKOM BpeMeHH B CBA3U U C pPaHIy3CKON peBOJIIOL M-
el, U c peBoJIIOIIMeN HHAYCTPUAIbHOH.

[IaThill ¥ mocneAHUY acnieKT y A. AccMaHa CBsI3aH C MPUHLUIIOM YCKO-
peHUs KaK CJIeJCTBUS U3MeHeHUH. B rop6aueBCcKyo 310Xy 3TO MOHATHE
CTPEMUJIMCh TPEBPATUTD B KJII0UEBOE MOHSTHE HaMevalouxcsa pedhopm.
Ho Bckope 3a6bL14 1 0 pedpopMax, U 06 ITOM NOHATHUU. B MOHUMaHUU 110-
KOJIeHUsI Hayasia 90-X ro/l0B NpoILJIOro BeKa yCKOpeHHe NpUBeJIo JIUIb K
JlaJibHel1eMy paciiay, pakTHYeCKH CTalo yCKOpeHHeM pacnajia. Mexay
TEeM 3TO NOHSTHE 03HAYAeT BbIHYK/|eHHO€e 06eclieHUBaHKe HaCcTOSILIEro.
YckopeHUe MOXKeT MPOSIBJISATBLCS Ha PAa3HbIX YPOBHSX XKU3HEHHOTO OIbI-
Ta yesioBeka. OHO MPOSIBJISET cebsl U B MOBCEJHEBHOCTHU, U B PaJIUKaIb-
HbIX COLMAJIbHBbIX C/BUraX. YCKOPEHUEe — 3TO COKpalleHUe U yMaJleHue
HaCTOAIIEro.
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BBICTpBIN pUTM IpOrpecca NPOTUBOPEUUT COXPAHEHH IO QYHKIIUOHU-
pyIollei B Me/lJIeHHbIX PUTMax TPaJHUIMH. YCKOpeHHE CIIOCOGHO TPOBO-
[IUPOBATh CJAOXKHOCTH B aJjallTalli YeJOBEKA K HOBbIM PUTMaM >KU3HU
U IaXke K cTpeccaM. BoT aTo ynpa3iHeHHe B pe3ysibTaTe YCKOPEeHUsI Me/l-
JIEHHbBIX PUTMOB NMPUBOJIUT K TOMY, YTO BpeMsl GOJIbIIUX AJUTENbHOCTEH,
Kak ero noHumaet @. bpogesb, CTAaHOBUTCS HEYYBCTBUTENbHBIM U JJAXKE,
KaK MOXeT M0Ka3aThCs, HecyllecTBYMUM. OZHAKO KepTBOBAaHHE 00JIb-
MIUMH JIJIUTEJbHOCTSMHA BpEMEHU — 3TO HE TOJIbKO po6sieMa BpeMeHU
v npo6JieMa ucTopuu. TyT BOSHUKAET Ype3BbIYalHO 3HAUUMas U pellalo-
11asi 1Jisi BO3HUKHOBEHHUSI U CTAHOBJIEHUsI HOBOW HayKW — HAYKH O KYJIb-
Type — npobJseMa.

KoH}IMKT BpeMeHH Ky/JIbTYPhI C «CHMIOMUHYTHOU HCTOPHE».
BpeMsi Ky/JIbTypbl KaK «6G0JIbIIIOE BPEMSI»

[lo BOSBHUKHOBEHHEM HOBOH MTP06JIeMbI CJIe/lyeT IOHUMATh OTHOILIe-
HUE MeX/1y BpeMeHeM U KyJIbTyPOM, UCTOPHEN U KYJIbTYPOU U B KOHEYHOM
cyeTe KyJIbTypPOX U UCTOPUYECKOH NaMAThI0. YBJIeueHHe BOCCO3/jaBaeMoi
Me/ua CUIOMUHYTHOW UCTOPUEN MPUBOJUT K TOMY, YTO MaMsITh HAUMHAET
peryJimpoBaThbCs MOJUTUYECKHMU YCTaHOBKAMHY, a, C/1eJ0BaTebHO, OJIU-
THUYECKOU BJIACTbI0. MexX 1y KyJbTypOH U UCTOPHUUYECKOUN MaMSThbI0 BO3HU-
KaeT ocpefHUK — nponaraH/a. Onupasich Ha CyrniepcoBpeMeHHbIe TEXHO-
JIOTWH, OHa HAYWHAET JOMUHUPOBATD, IPUBO/IS K TOMY, UTO CETOJHS B I'y-
MaHUTApPHBIX HAyKax CTaJ0 NOMYJISPHBIM NOHATHE «IOCTIpaBAbl». C mo-
MOILbI0 TEXHOJIOTMU HAa 3KpaHaX CO3JaI0TCS TaKue COObITHS, KOTOPbIX B
peasibHOM MCTOPHUH He CYLeCTBOBAJIO U He MOIVIO CYLlieCTBOBaTh. Tak BO3-
HUKaeT LUBUIU3ALUSA CUMYIAKPOB. O IOCTMOAEPHU3ME, KAaXKeTCs, Hauu-
HaIOT 3a6bIBaTh, 2 BOT BBEJEHHOE UM IOHSITHE CUMYJISKP» AJs COBpe-
MEHHOM 3M0XU CTAHOBUTCS KJIIOUeBbIM. Bce 3TO CTAaHOBUTCS OCHOBaHUEM
JJ1a GanbcUPUKALUU UCTOPUHY, T. €. UCNOJIb30BaHUSA UCTOPUH B MaHUILY-
JIATUBHBIX LiessX. /060 npecTaBUTE/b BJAACTH, UTPasl poJib [JIaBbl TO-
CylapCTBa, AUKTYeT CBOI0 UHTEPNPETALUI0 HCTOPUYECKUX COOBITUH, KO-
TOpbI€ 3aHOBO OCMBbICJISIIOTCSI B COOTBETCTBUU C Bbl/JBUTAEMBIMU UM YCTa-
HOBKaMH. ITO MOXKHO GUKCHPOBATh BO BCEX CTPaHAaX U rOCyJapCTBax.

OpHako Kakue 6bl JUKHEe MPUMEPBI Mbl, WIIIOCTPUPYS 3TOT TE3UC,
HU NPUBOJMJIY, BCE e MOJJIMHHBIM PEeryJsiTOPOM UCTOPUYECKOW MaMsi-
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TH OKa3bIBaeTCs Npex/e BCero KyJabTypa. JInib B GYHKIIMOHMPOBAHUU
KYJIbTypbl MOXXHO OTBICKAThb M 3aKOHOMEPHOCTHU (QYHKIMOHUPOBAHUSA
HCcTOpUYecKol namsaTy, ee GayKTyauuu. Mbl cTaBUM npo6seMy GaykTy-
aluuy, T. e. BCIbIXMBAHUU U yracaHUM MCTOPUYECKOHN MaMATH, B 3aBUCH-
MOCTb OT QYHKIIMOHUPOBAHUS KyJbTypbl. Hecnoco6HOCTb pa3obpaThCs
B 3TOM BOINPOCe NPUBOJUT K ONPaBJaHUIO IPAKTHUKHU BJIACTH B ee COBpe-
MeHHbIX GpOopMax KaK MPAaKTUKKU MaHUNYASALUA. Bce 3aMeHUTENH KYAbTY-
pbl, IbITAOIIUECS] PETryJIUPOBaTh UCTOPUYECKYIO NMaMSATh, JUIIb HENOoJ-
JINHHBIE PeryasaTopbl. BoaMoxxHOCTb PpaibcuPULIMPOBATD UCTOPHIO U HC-
M0JIb30BaTh UCTOPUYECKYIO NAMSTh B MOJUTHYECKHUX LeJsIX — 3TO OT-
KpbITHe He CTa/IMHA WM KAKUX-TO MMOJUTHUKOB U3 IPYTUX CTpaH. Kak u He
TEOPUH HEKOTOPBIX UCTOPUKOB, Bpoje M. [IokpoBCKOro, BbI/JBUHYBIIETO
B CBO€e BpeMs Te3UC 06 UCTOPUHU KaK [TOJIMTHKE, ONPOKUHYTOM B IPOILLIOe.

Takoe MaHUNYJIMpOBaHUE MaMATbI CTajJ0 BO3MOXKHBIM C MOMEH-
Ta BOBHUKHOBEHUS] MOJIEpPHA U €ro OTHOIUEeHHUsI K UCTOPUU U BPEMEHHU.
Ho ciefgyeT oTMETUTD, YTO CAaMO MUPOBOCIPUSITHE MOZEPHA, 3aKpeIljieH-
Hoe B pusocopuu IpocBeieHus1, 6b1J10 peaKliMed Ha CTaHOBJIEHHE UH-
JycTpuajibHoro obuiectBa. TyT QUKcHpyeTcss [ABOWHAs 3aBUCUMOCTb:
CTAHOBJIEHUE WH/YCTPUAJIbHOI0 0011lecTBa CTUMYJIUPYeT GUI0COPCKYIO
MBbICJIb, a uaocodcKasi MbIC/Ab OCBSALIAET U ONpaB/bIBAET NPOLECCh] UH-
JlyCTpUaJbHOTO 06llecTBa. B camoM fese, HHAYCTpHUalbHOE, WJIU Mac-
COBO€, OOIECTBO CYLIECTBYET B CTUXUHU KPATKOBPEMEHHBIX JJIUTEJb-
HocTel. BricTpast ;ocTaBKka HHGOPMAIUKU O COBEPIIAIINXCS B Pa3HbIX
MecTax IJIaHeTbl COOBITUSIX B TeJIeBUSMOHHBIX popMax WU B popMax
WHTepHeTa NpUBA3bIBAIOT YesioBeKa K ToMy, 4To K. Jle ['odpd HasbiBaeT
«CUIOMUHYTHOU UcTopuei» [5, c. 12].

3abBeHue C10CO60OB U3MePEHUST BpeMEHH, KOT/la B HEM BbIJEJISIOT-
csl GoJIbIIME JINTENbHOCTH, MPUBOAUT K TOMY, YTO BCS 3IMOXa MOJEP-
Ha, T. €. HECKOJIbKO CTOJIETHH, MpeBpaTUIa TO, YTO Mbl Cero/iHs1 Ha3bIBa-
eM «KYJBbTYpPOH» B, Ka3aJOCb Obl, HECYLECTBYIOLYI0 peaJbHOCTb. Beab
BpeMs, U3MepsieMoe 60JIbIUMMU JIIUTENbHOCTAMH, — 3TO BpeMs UMeH-
HO KYJIbTYphl. YeJsloBeK CTaJl CyLeCTBOBATb B COLUyMe, KOTOPBIX Ipe-
TepneBaeT IepMaHEHTHbIe U3MeHeHH s, 6eCKOHEYHOE CTAaHOBJIEHUE, IPO-
TuUB KoToporo BocctaeT @. Hume. Takas cuTyauuss — o60poTHast CTO-
pOHa BbIXO/la YesIOBeKa 3a Ipe/Jesibl KyJbTyphbl. Yesll0BeK 310X MOZepHa
CTPEMUTCS YCKOPUTBH NPOLLeCChl UCTOPUH, HO HA 3TOM IIyTH OKa3blBaeT-
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Csl KYJIbTYPA, CIOCO6Hasi TOPMO3UTh YCKopeHUe. HOBBIN peXUM BpeMeHH,
0 KOoTopoM nuuleT A. AccMaH, JUKTYeT YCKOpPeHUeE, HO KyJIbTypa pa3Bep-
ThIBAaeTCsl B MeJJIEHHbIX pUTMax. PaspellieHue 3Tol 3a/jauu NpUBOJUT K
HaCUJIbCTBEHHBIM 06pPa30M HaBsI3bIBAEMOMY 3a06BEHMUI0, a TO U K 3alpeTy
Ky/JbTypbl. TO, YTO NpU COBETCKOM BJIACTH CTATU YUCTUTb OUOIHUOTEIHbIE
doHabl — He BblAyMKa. U36aB/s/IMCh JaKe OT PYCCKUX HApPOJAHBIX CKa-
30K, [IpaB/a, HEHaJ0JITO.

TakoMy o6eclieHHBaHUIO KYJbTYpbl CIOCOOGCTBYIOT B TOM YMCJIE HO-
Bble TEXHOJIOTHH, CO3Ja0liye WJJIIO3UI0, YTO OHU ABJAITCA 3ddek-
TUBHBIMU 3aMEHUTENSIMU KYJbTypPbl, OCOOEHHO B MacCOBbIX, WJU HH-
JyCTPpUAJIbHBIX, O6IIECTBAX, UTO BOOOIe KaXKeTCS COBEPIIEHHO HEBO3-
MOXKHBIM. Jla U aKTUBUPOBABIIASICA B 3MO0XY TOTAJUTAPHBIX PEXKUMOB
aJIMMHUCTPATUBHO-O6I0pOKpaTHUyecKass CUCTeMa TOXe MpeTeHAyeT NpU
pelleHUU KaKUX-TO 3aJa4d Ha poJsib 3P PeKTUBHOTO 3aMeHUTeEIsI KYJIbTY-
pbl. COGCTBEHHO, 3TO 3aMeTHO U cerofiHs. Tak, Ky/JbTypa Kak CuJa, BJja-
CTBYIOLAs HA/l NaMSAThIO U 3a0BeHUEM, IEPECTAET OCYLIECTBJISATh B UCTO-
puu cBou QyHKIUHU. [lepexos aTUX GYHKIMH OT KyJbTYphl K 6IOpOKpa-
THU NPUBOAUT K rUnepTpodUu MponaraHjibl U K MaHUMNYJIHMPOBAHMUIO.
«[lokasaTp cebs BJacTUTENEM MAaMATH U 3a6BEHUS — 3TO O/iHA U3 BaX-
HeMIIMX 3a/ja4 KJIacCcoB, I'PyNN U UHAMBUJO0B, KOTOPbIe [OCIO/ACTBOBAJIN
Y FOCIOACTBYIOT B UCTOPUYECKUX 0611ecTBaX. 3abBeHUe, 3aMaTuMBaHue
HCTOPUM OOHAPYKUBAET CyLeCTBOBAHHWE MEXaHHU3MOB MaHUIYJIHpPOBa-
HUSI KOJIJIEKTUBHOM MaMsThIo» [5, c. 82].

MHoroe cBU/IeTebCTBYET O TOM, YTO CTOJIb PONaraHAupyeMblii Mo-
JIEpHOM Tporpecc cJiesial KyJbTypy KakK Obl OTCYTCTBYIOLUM SIBJEHUEM.
KoHeuHo, ¢usocodbl MosiepHa B CBOUX CYKJEHUSAX He ObLIN CTOJb BYJib-
rapHbl, kak T. MapuHeTTH, HO BeJib JIaTEHTHOe 06eclieHUBaHUE KYJIbTY-
pbI U/IeT UMEHHO OT HUX. PazymeeTcs, 9TO He MOIJIO He MMPUBECTH K Iie-
YaJIbHbIM MOCJAEACTBUAM B 06JIACTH KYJbTYPbI, O Y€M pPaA3MbIILISIET
. Xetsunra. KynbTypa, nuieT oH, «o6peMeHeHa TaKUM TPy30M BcAde-
CKOI'0 B3/l0pa U HeJIeNbIX UJ/lel, KAKOTr0 HUKOT/a Ipex/e He Hecsla MUDY.
Yo fesaTh 4es0BEKY C 3ITOU KynbTypoi? PazBe ¢paHTOM, BOSHHUKAIOIIUN
nepeJi HallUM B30pOM IPH CJ0OBe "KyJbTypa’, UMeeT MPaB0 HOCUTb 3TO
umsa?» [23,c. 174].

Tak, y»xe B XX Beke, 1axKke OJIM>Ke K KOHILY 3TOTO CTOJIETHS], YesloBede-
CTBO CJIOBHO CIIOXBaTbIBAETCs, U €0 BHUMaHHE PHUKOBBIBAETCS K KYJlb-
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Type. K KyJbType, 3Ha4MMOCTb KOTOPOW HauyMHAaeT OIyIaTbCsl B TOT MO-
MEHT, KOI/la 3Ta caMas KyJbTypa, KaXeTcCd, y»Ke IepecTaja CylecTBO-
BaTh. Bo BcAKoM ciiyyae, kak nosiaraet M. Xeiisunra, okasbiBaeTcst 60J1b-
HOH. Besib He ciyyaliHO B Hay4HbIH 060poT B. BelukoB BBOJUT MOHATHE
«IOCTKYJIbTypa». Ho pas KyJbTypa CTaHOBUTCA NPpeIMETOM IIPUCTAJIbHO-
ro BHUMaHMs, TO 3TO 06CTOATEIBCTBO Y2Ke CBU/ETeNbCTBYET O HOBOM I0-
HUMaHUU UCTOPUYECKOM NaMsTH. BMecTe ¢ BHUMaHUEM K KyJbType Mpo-
HUCXOAUT MpoliecC peabUIUTAllMM UCTOPUYECKON NaMATH. Pa3 KyiabTypa
BBIXOJUT U3 3a0BEHMS, Ky/ia ee 3arOHsIeT MOJIepH, TO BMeCTe C 3TUM CTa-
HOBUTCS PeaJibHOCTBIO U BpeMs KyJIbTypbl. YesI0BeK Ha4MHAaeT OLy1aTh,
YTO CyLIeCTBYeT B TOM BpeMeHH, KoTopoe M. baXTuH HasbIBaeT «60Jib-
MM BpeMeHeM», a @. Bpojiesib — BpeMeHeM GO0JIbIIUX AJUTENbHOCTEN.
Ho nMeHHO N03TOMYy aKTHBU3UPYeETCS U UCTOpUYEeCcKasl NaMAThb, I10J] BO3-
JlelicTBUeM KOTOpPOW CBEePThIBAETCS «CUIOMUHYTHAsi UCTOPHUS», TBOPH-
Mas MeJjMa BO MHOTHX ee NPOSABJIEHUSAX.

[IoHATHO, YTO OTHOILLIEHHE KO BPEMEHHU, KaK ero oHUMaeT MOJEpPH,
He MOIJIO COXPAHATBHCA Ha NMPOTSKEHUU AJUTEJSBHOI0 UCTOPUYECKOTO
BpeMeHU. Be/ib Takoe kK HEMy OTHOIlIEHHe CTaJIO AJ151 KyJIbTYPbl pa3pyllIu-
TeJIbHBIM. YTBepK/leHre IOHUMaHUsl BpeMeHH B Jiyxe MOJilepHa HaHOCH-
JIO Ky/IbTYpe ylep6, U 3Ta ylep6HOCTb HOBOT'O PeKMMa BpeMeHH KaKoe-
TO BpeMs He 6bL1a oTpedieKCUpOoBaHa.

CraBs BOIIPOC 0 NPpUYMHAX NPOUCXOASILETO B OCAEHUE JecATUe-
THUA XX BeKa B MUpe NOBOPOTA K NPOIIJIOMY, Mbl MOIVIM GbI IPUNATH K CJle-
JYIOIMM 3aK/JI04eHUSAM. HUKaK/X BHEIIHUX IPUYKH TAaKOT0 IOBOPOTA He
cyuiecTByeT. bblia BHyTpeHHss npu4yuHa. MoJiepH Kak MUPOBOCIIpUATHE
U3KUI caM cebs. «MogepHoe cosHaHue, — nuueT 0. Xabepmac, — me-
perpyeHHoe UCTOPUYECKUM 3HAaHUEM, YTPATUIIO «ILJIACTUYECKYI0 CHUJLY
»KU3HW», KOTOpas M03BOJISET JIIOAAM C yCTPeMJEeHHbIM B GyAylliee B3IJIs-
JlOM C TOTOBHOCTBIO «06bSICHATD ITPOLILIOE UCXO/S U3 TOTO, YTO COCTABJIA-
eT BBICLIYIO CUJIy COBpeMeHHOoCTu» [20, c. 95].

Heyna4u c peBoIOLMAMU U pa304apoOBaHHUEM B HUX, KaK, BIIPOYEM, U
B IIOJIMTUYECKHUX YTONUAX, IPUBEJIH K Kpaxy MoJiepHa. MoziepH pasouies-
€l C peaJIbHOCTBIO, C )KU3HbI0. HaKkoHell, 0H IpoCTO pasoluesicsd ¢ UCTOPU-
ell, KOTOPYI0 MOXHO OTOXJ,eCTBUTD C XKU3HbIO, U60 U TO, U APYroe npej-
CTaBJISIET CIIOHTAHHBIM, HEKOHTPOJIUPyeMbli npouecc. Kak e 3To npo-
uzouio? U kak 3To 06bACHUTH? BeJb eciu Kakoe-TO MUPOBOCIIpUATHE
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BO3HHKAET U ce6sI YTBEPXK/IAET, TO 3TO He CaydaitHo. OHO yTBEPXKAAET ce-
651 Bo 6J1aro COLlUyMa, poXK/Jasi v yKpeIisis eAMHeHue el u GopMupys
YX KOJIJIEKTUBHYIO UAEHTUYHOCTb. DTUM 6J1aroM siBJsIETCSI M BbBDKUBaHUE
COLIMYMa, U ero CoBeplLIEHCTBOBaHHUe. Bce ziesio B ToM, 4TO, chopMupo-
BaBIIKCh, TAKOE MUPOBO33pPEHHE 0KA3bIBAETCS CTATUYHBIM U He MPeJIo-
JIAralIUM pa3BUTHe, AMHAMUKY. Ho Tam, r/ie HeT ABM>KeHHUs U JUHAMU-
KU, HET U u3HU. Kazasock 6bl, B 3TONW CTATUYHOCTH MOZIEPH OGBUHUTD
TpyZAHO. Beib fHaMU3M, BIepBble B UCTOPUU YTBepXKJaeMblii Mojep-
HOM, IPUBOAUT K OTPULAHUIO He TOJIbKO MPOILJIOro U YAaJeHHOro Mpo-
I1JIOr0, HO U HENIOCPEeICTBEHHO MpeLUIeCTBYOLero HacTosueMy. Kak 6bl
TaM HU ObLJIO, HO ¥ MOJIEPH C €r'0 OTPUIJAHUEM MPOIILJIOr0 U BCETO 3aCThIB-
[Iero — BCEro JIMIIb CIOCO6 UHTEPIpeTal Ui UCTOPHUH, U, CIe/l0BaTe/b-
HO, HaBsI3bIBaeMas UM MCTOPHUU CXeMa JJisl KyJbTyphbl 0Ka3aach pa3py-
HIUTeNbHOHU. [[09TOMY KpU3UC MO/IepHA COBNAa/AeT C MOBbILIEHUEM UHTe-
peca K Ky/abType.

Kynbrypa 1 ee poJib B IpOrpaMMHUpPOBaHNU PYHKIMOHUPOBAHUS
HCTOPUYECKON NaMATH

PasBuTHe W [AWHAMUKYy IpeAnosaraeT >W3Hb, T. €. HCTOpHA.
[TockoJIbKY pacxoXJeHre MeX/ly CHCTeMOH MUPOBO33peH4YeCKHX YCTaHO-
BOK, C OJJHOM CTOPOHBI, U XKU3HBIO, UCTOPHEH, C APYTOH CTOPOHBI, HAMeva-
eTcsl U UMeeT NPOoJIo/DKeHHe JJaXke B IKCTPeMaslbHbIX CUTYalUAX, Bpoje
BOMH U peBOJIOLUH, TO €ro cjeayeT 00bsCHUTD. [IpeHa3HaYeHUe KyJlb-
TYpbl KaK [IOCPeJJHUKA CBSI3aHO He CTOJIbKO C paJiMKaJIbHbIMU CJIOMaMH,
OT KOTOPbIX OHa 3aMeTHO CTpaZaeT, CKOJIbKO C KOHCepBaTUBHBIMU YCTa-
HOBKaMU KaK CI0CO60M NPOTHUBOCTOATH pa3pbiBaM B Ipolieccax MpeeM-
cTBeHHOCTU. Ky/ibTypa Beib BoOOlle CyliecTBYeT BO BpeMeHH 6O0JIbLINX
JJIATEJBHOCTEN, K KOTOPOMY MBI, Oy/[y4d NPUBA3aHHBIMU K TaK Ha3bl-
BaeMOH CHIOMHMHYTHOW MCTOpPUH, OOBIYHO HeYyBCTBUTeJIbHBIL. Kak 6yz-
TO ero He CyLleCTByeT BOOOIlle, KaK He CYLIeCTBYeT U CaMOM KyJbTYpBhlL.
TeneBuseHue cerogHsa BooOLle 06XOAUTCA 6e3 KyJbTypbl U TPaHCIUPY-
eT OZIHy IpomnaraH/y, NPUBsA3bIBas MacCy K COBepLIAIOIINMCS COObITUAM
B HACTOALLEM U CHabas 3TH cOObITUA 0PUIIMAIbHBIM KOMMEHTapueM.

Ho, kak oueBU/IHO, Ky/JbTYpa BCe e CYLeCTBYeT, KaK CyIeCTBYeT
Y Ipucylllee ell BpeMsl. fIB/seTcs peajJbHOCTbIO U TO, YTO UMEHHO OHA
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NpPUHUMAET y4acTHe B OpraHM3al i B UCTOPUH TeX MPOLECCOB, YTO, Ka-
YKETCsl, ABJISIIOTCS CIIOHTAHHBIMU M HEKOHTPOJIUpPYyeMbIMU. BusuMmo, Bo-
IPOC 0 B3aMMOOTHOUIEHUSIX UCTOPUYECKON NAMATH U KYJbTYpPbl — OAUH
M3 CaMbIX CJIOKHBIX BOIIPOCOB ellje ¥ II0TOMY, YTO IPOLeCC ITUX B3aUMO-
OTHOUIEHUH SIBJIAETCS JaTEHTHBIM. OH He KOHTPOJIMPYETCS HOTOMY, YTO
npoTekaeT 6ecco3HaTebHO. TeM He MeHee B 9TUX B3aMMOOTHOLIEHHUSIX
KaKHe-TO 3HaYUMble MOMEHTBI MOXKHO BCEe 3Ke BbI/J|eIUTh. [locTaBUM cHa-
yaJia HanboJiee 06IIMK BONIPOC: YTO Ha YTO GOJIblIE BIAUSET — UCTOPUS
Ha KyJbTypy WU KyJbTypa Ha UCTOpHUI0? Kak Mbl JOTOBOPUJIUCE, KYJIb-
Typa NpeAInoaraeT OpraHu3aluio, a UCTOpUs1 — CBOGOAY U Helpe/JcKa-
3yeMocTb. OJIHO3HAYHOT'0 OTBETA 3/leCh JJaTh HEBO3MOXXHO. Ho camblii
6aHaJIbHBIM OTBET TAaKOW: BJIUSAET U UCTOPUS HA KYJBTYPY, U KyJbTypa
Ha UCTOPHI0. ITO CaMbli NPaBUJIbHBINA OTBET, TOJIbKO OH HE UCYepIbIBa-
eT HI0AHCOB U BCEX CJI0XKHOCTeH B 3TUX B3aUMOOTHOIUIEHUSX, KOTOpbIe
MOCTOSIHHO U3MEHSI0TCs. bosiee Toro, Takoi 0TBET 3TUX CJI0KHOCTEN U3-
beraer.

HayHeM He ¢ UCTOPUHU U He C KYJIbTYPHI, a C HAPOJA UJIHU ITHOCA, 3a-
MHTEPEeCOBAaHHOTO KaK B OpraHU3alluy, TaK U B CIOHTAaHHOCTH U CBO6O/E,
KaK B COXpaHEHUH U NOAJep>KaHUU HOPM, TaK U B UX U3MeHeHUHU. [Ipex e
BCETO, CYLIeCTBYeT HapoJ, Kak Obl ero HY Ha3blBaTb — IIJIEMEHEM WJIU 3T-
HOCOM. A pa3 OH CYLIECTBYET, TO 3TO CBUJETEJIbCTBYET O TOM, UTO UCTO-
pHs y>Ke Hayaslachb, OHA Pa3BePThIBAETCS, A CJe0BATENbHO, B HEH MOX-
HO QUKCHPOBATH KaKHE-TO COOBITUSA. A BOT KYJBTYPHI ellle HeT, OHA ellje
JlOJPKHA BO3HUKHYTb B pe3yJibTaTe Npo6 U OlIKWO60K BO B3aMMOOTHOLIE-
HUSIX C IPUPOJHON cpesoi. Eciiv B opraHusanuu »KU3HU OyJleT c/esa-
Ha ouuM6Ka, TO HAPOJ U3 3KCTpPeMaJbHOM CUTYyallUU MOXKET U He BblH-
TH. YTOOBI HAPO/ NMPOAOJIXKAJ CYLIeCTBOBATD, OH JJO/KEH ObITh €UHbIM.
Ecnu He 106GUTBCS €IUHCTBA, TO B pe3y/bTaTe B3aUMOUCTpPebIeHUsT OH
MOXET UCYe3HYTh. 3HAYUT, UTOOBI 3TOTO U36€XKaTh, OH JOKEeH B popMax
06pAL0B, pUTya 0B, MUGOB U T. JI. IOCTOSIHHO HAallOMUHATb Ce6e O TOM,
KaK yKpeIJIsiTh €JUHCTBO U A06MBAThCs B3aMMOIIOHUMaHMUs, KakK yKpe-
IJIATh OTHOLIEHUS] MeX/y ITOKOJIEeHUsIMHU, KaK COLUaIM3MpoOBaTh MOJIO-
JIbIX, KAK TPAHCJAMPOBATb 3HAHUS U T. [,

Bce 3To 1 MHOTOE Apyroe u eCcThb Ky/AbTypa. OnHU GOPMBI KYJIBTYPhI
CTaHOBSITCS BeCbMa NO3WTHUBHBIMU U COXPAHANOTCS, APYrUe XOTS U BO3-
HUKAIOT, HO OTTOPratoTcs, U60 He TOJIbKO He pa3pelialT Npo6JieM, HO U
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co3/al0T HoBbIe. Ec/ii 0 HeKOTOpbIX GpopMax HeJib3sl CKa3aTh, YTO OHU MO-
MOralT KOJIJIEKTUBY BBIXKHBATh, TO O HUX 3a0bIBalOT. KcTaTH, 3Ty 3aKo-
HOMEPHOCTb MOXKHO GUKCUPOBATH U B chepe HCKyccTBa. Be/lb HAa paHHUX
3Tanax UCTOPUM UCKYCCTBO CYIeCTBOBAJIO B TOM YHCJIe U B YCTHBIX Gop-
Max. Crioco6bl ero 3aKpernJieHusI U COXpaHeHH s He CyleCTBOBaId. TakuM
e/IMHCTBEHHBIM CIIOCO60M OblJIa NaMATh. Ho mamMaTh 6bIBaeT B UHHUBU-
JlyaJIbHbIX U KOJIJIEKTUBHBIX popMax. CiieloBaTe/NbHO, 10 3TON NPUUYUHE
Jlo Hac JIOULJIM JIUIIb Te GOPMbI UCKYCCTBA, UYTO CBSI3aHbI UMEHHO C KOJI-
JIEKTUBHOH, a He C WHJWBUAYAJbHOU NMaMATbi0. Pe3ysbTaThl MHAUBU-
JlyaJIbHOT'O TBOPYECTBA COXPAHSAITCS JIUIb B TOM CJIy4yae, eCJId OHHU CO-
BIIAJIal0OT C yCTAHOBKAMH KOJIJIEKTUBA. B 3TOM ciiyyae UHAWBUAYAJIbHOE
TBOPYECTBO TPaHCPOPMUPYETCS B KOJUIEKTHBHOe. BiiacTb KOJIJIEKTHB-
HOTrO HaJi MHJAWBUAYAJbHBIM UMEET MECTO MIOTOMY, UYTO Bbl/leJIeHUE HH-
JUBHUJA U3 KOJIJIEKTUBHBIX GOPM — JJIUTEJbHBIA UCTOPUYECKUN MPO-
necc. UHAUBUAYA/IbHAS NMaMsATh — sIBJeHUe 6oJiee MO3/Hee, YeM KOJI-
JIEKTUBHas NaMaTb. Kak ye oTMedasioch, U3 BCEro, YTO MpeJjarajaoch
WHJUBUOM, COXPAHSJIOCH JIUIIb TO, YTO COOTHOCUJIOCH C KOJIJIEKTUBHBI-
MU ycTaHOBKaMU. [Ipeob6iiaiaHne KOJJIEKTUBHOM MaMSATU MPUBOAUJIO K
KOHTPOJIIO KOJIJIEKTHBA Ha/l 3CTETUYECKUMHU LIeHHOCTSIMU. Ho Tako# KoH-
TPOJIb — CJIeICTBUE HE TOJIbKO MO3/JHUX 3TANOB B UCTOPHU.

YT0o6bl KOHTPOJIb UMEJ MECTO, KYJIbTYpa J0/KHA 0GOPMUTBLCS B CH-
creMy. Jlo 3TOro BpeMeHH U3Hb BOCIIPUHUMAJIACh HENpeACcKa3yeMou U,
CJIeJIOBaTeJIbHO, MyTamled. ITOT CTpax nepej HeM3BeJTaHHBIM U HENpe/-
CKa3yeMbIM NOPOXJaeT PUrypy MOTYIIECTBEHHOro 6ora. JTO elle He
KYJIbTYPa, HO, TOYHEE CKa3aTh, TOJBKO ee OT/ie/IbHble 3jieMeHThl. Co Bpe-
MeHEeM 3TH 3JIEMEHThI JJO/KHbI TpaHCHOpPMHUPOBAThCs B cucTeMy. Takas
TpaHchopMaliys 3J1EMEHTOB B CUCTEMY — JieJio BpeMeHH. Ho korja sTa
cUCTeMa JIOCTUTAETCS, MOXKHO YTBEPK/IaTh, YTO B3AUMOOTHOILIEHUS MEX-
Jly UCTOpPHEH U KyJIbTypPOU MpHUoGpeTanT HOBOE KauyecTBO. Ternephb B 3TUX
B3aHMOOTHOLIEHUAX YXKe JIUAUPYET He UCTOPUS, a KyabTypa. KynbTypa
npeBpallaeTcs B CPeJCTBO KOHTPOJISA HaJ CTUXHEH, KOTOPbIM YeJOBeK
MOCTENEHHO OBJIaJieBaeT. XOTS 3TOT KOHTPOJb MOXET TO YCUJIMBATbLCH,
TO ocsabeBaTh. OcabyeHue KyJbTyphbl KaK AeTEPMUHUPYIOIEN CHCTe-
MbI MOKET GbITh OMacHbIM. [loka KyJbTypa He MPEBPATUTCSA B CUCTEMY,
OHa cJ1a60 BJIMSIET HA UCTOPHUIO. UTO-TO B 3TOM CUTyal[MX OHA TOMOTAET
Npeo/i0JieBaTh, @ YTO-TO HET.
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Tpancdopmanusi KyJAbTYpbl B CUCTEMY NPUBOAUT K TOMY, UTO OTHO-
lIeHHe Hapo/a K LeNU UCTOpHUYeCKUX GpaKTOB CTAHOBUTCS U36HpaTeib-
HbIM. KysibTypa 13 3Tux GpakToB yke oTOUpaEeT Te, KOTOpble MOBTOPSOT-
cs. ITU NOBTOPHI MpeJioJIaraloT BOCIOMUHAHKE O MPOILJIOM, BO3Bpallle-
HUe B [IPOIIJIOE, 2 HE TOJIbKO TO, YTO Ha3BaJd nporpeccoM. Mcropus ne-
MOHCTPUPYET MHOXECTBO $aKTOB, HO PaKTOM KYJIbTYpPbl MOTYT ObIThb
JIUIIb HEKOTOPbIE U3 HUX, @ UMEHHO, T€, KOTOPblE MOXXHO C IIOJIHBIM Ipa-
BOM Ha3BaTb COOBITUAMU. Ky/ibTypa Npy3HAET JIMILb COOBITHSA, YTO CIIO-
COGCTBYIOT BbDKMBAHHUIO Hapoa. OHa mpeJipacio/io’keHa BbICOKO OLleHU-
BaTb UMEHHO TaKHe COOBbITUSA U NpeApacloioKeHa K UX NoBTopeHU0. Ho
B peaJIbHOCTHU MOBTOPSIOTCS JIUIIb T€ COOBITHUS, KOTOPbIE KYJIbType He
npotuBopeyar. [loueMy ke KyJbTypa OTOMpAET JIMIIb HEKOTOPbIEe Pak-
ThI? [loTOMY, UTO ee npegHAa3HAYEHUEM SIBJISETCS JOCTUKEHUE TO3UTHB-
HOT'0 eJUHCTBA YJIEHOB KOJIJIEKTUBA, CIIOCOOGHOr'0 BBIKUBATh B JIIOOOU
3KCTpEeMasIbHOM CUTYaLlUU U He UCTPeOIATh cebsl. [[puMepoM MOXKeT ci1y-
JKUTb PEBOJIIOLIUSA U TPaXK/AaHCKas BoiHa. Kak ke J06UTbCs TO3UTUBHOTO
eJMHCTBa conuyMa? Heo6Xxo MO Ky/IbTUBUPOBATD MOJIOXKUTEIbHBIN 00-
pas 3Toro KoJuleKTUBa. [10 BO3MOXXHOCTH, COOTHOCS €ro € JpyruMH KoJl-
JIEKTUBAMH, He CTPEMSICh NPHU 3TOM MPOEMpoBaTh Ha HUX 06pa3 Bpara,
XOTSI 3TO TOXe CJIy4yaeTcs. A TaKyKe HY»KHO JJoOOMBATbCs, YTOObI KOJLJIEK-
TUB BOCIPUHUMAJ KaXK/,0r0 4jieHa KOJJIEKTUBA U BeCb KOJIJIEKTUB B Iie-
JIOM CKBO3b IIPU3MY 3TOr0 MOJOXKUTEJNbHOT0 06pa3a. ITOT o6pa3 — MCH-
XOJIOTUYECKUU PeryisiTop COBMECTHOM »KU3HU JIIOlel B COIUYME U, ecTe-
CTBEHHO, BbDKMBaHMUS COLlMyMa.

Tak, nbpITasiChb MOHSATH B3aMMOOTHOIIEHUSI MEX/1Y UCTOPUEHN U KYJIb-
TYpPOH, KaK U Ky/JbTypy B GYHKLUHU PEryasTopa KOJJIEKTUBHON MaMSTH,
Mbl MOAXOJMM K O0GbICHEHHIO NPOUCXOXK/IEHUs ellle OJHOr0 sIBJIeHHUs B
HMCTOPUH, 2 UMEHHO KOJIJIEKTUBHON UJEHTUYHOCTU. ITO MOC/IeHee Mo-
HSATHE, KaK U ero GyHKIMH, 6e3 IpeJCTaBJeHUs 0 KyJbType U ee QyHK-
LUSIX 10 OTHOILLEHHUIO K KOJIJIEKTUBHOM NaMATH MOHSATbh HEBO3MOXHO. ITO
siIBJleHVe Ha3bIBAaeTCsl KOJIJIEKTUBHON MJEeHTHUYHOCTbIO. PadHble popMbl
KYJIbTYypbl, B TOM 4YHCJIe, U B NIepBYIO roJIoBY Takas 3¢dekTruBHas dop-
Ma KyJbTypbl, KaK UCKYCCTBO. MICKyCCTBO K 3TOMY UMeeT NpsIMOe OTHO-
meHue. Posib MCKycCTBA B yTBEPXKAEHUU U MOAAEPNKAHUU KOJIJIEKTHUB-
HOUM WJIEHTHYHOCTH OTrpOMHA. XyA0>KeCTBEHHbIe MPOU3BeJleHUs1 BO3HU-
KaloT, 0TBeYyasi Ha IOTPeO6HOCTh 3aHOBO NIEPEKUTD KaKHe-TO CAYUYUBILNE-
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Csl B UCTOPUU cOObITHSA. HOo B HUX eCThb U ellle oJHa JlaTeHTHasA QyHKI S,
a UMeHHO NlepMaHeHTHOe BOCCO3/laHue UJieaJIbHOTO NMPeCTaBJIEHUS TO-
r'0 UJIM MHOTO Hapo/ia o ce6e. Bcsikoe OTKJIOHEHUE OT y3Ke QYHKIIMOHUPY-
IOII[er0 YU YCBOEHHOI'0 TAaKOr0 06pa3a MpOBOIUPYET CO CTOPOHBI KOJIJIEK-
THBA BO3MYIIEHHE.

CyieoBaTe/IbHO, BOBHUKAET CJ0XKHeHIass mpo6JieMa COOTHOLIEHUS
HCKYCCTBA U KOJIJIEKTUBHOW UJAEHTUYHOCTHU. Beib HCKYCCTBO JIMILD C Of-
HOM CTOPOHBI CBAAI3AHO C KOJIJIEKTUBHOW UJIEHTUYHOCThI0. C pyrou cTo-
POHBI, B ellle 6OJIbIIed CTeMEHU OHO CBSI3aHO C KU3HbIO, T. €. C UCTOPUEH.
Ec/iM MCKyCcCTBO COOGIIAETCS C UCTOPUEH, TO €My, KaK U KU3HH, IIPUCY-
I1a CHIOHTAHHOCTb, HENPEeICKa3yeMoCThb, MpodeTUsM. XyZ0’KHUK B CBOEM
TBOPYECTBE YaCTO BBIXOJUT 3a Mpe/iesbl KOJJIEKTUBHOU UJeHTUYHOCTH
KaK OXpaHUTEJbHOM JIJis coliMyMa cucTeMbl. OHO KacaeTcsl TaKUX BOMpPO-
COB, KOTOpbIE 3alpelieHo 33/|laBaTh TOU 0OT6OPOYHON CUCTeMOU NP PUK-
cally UCTOPUYECKUX PAKTOB, KOTOpas ecThb KyJbTypa. BxoJiss B MpOTH-
BOopeyHe C KOJIJIEKTUBHOM HAEHTUYHOCTBIO, XYJOXKHUK OJHOBpEMEH-
HO BXOJUT B NPOTUBOPEUYHE C YEM-TO OOJIBIIUM, 2 HUMEHHO C KYJIbTYPOH.
B JyHKUMOHUPOBAHUM KYJBTYpbl, NpPefoXpaHsoLled KOJJIEKTHUBHYIO
HU/IEHTUYHOCTb OT Pa3JioKEHHUs], YJIaBJAUBAETCA TO, YTO €€ POAHUT C L[eH-
3ypoil. KoHeuHo, Ky/JIbTypa — He LieH3ypa, HO CpaBHEHHE 3/1eCh BCe Ke Ha-
npalnuBaeTcs.

TeM He MeHee BO3HUKAIOIIEe MEX/IY UCKYCCTBOM U KYJIbTypOH Mpo-
THBOpeYHe O3UTHUBHO. boJiee TOro, HCKyCCTBO KaK COI[MaIbHBIA UHCTH-
TYT KyJbType Heob6xouMo. Beib 0HO paspyliaeT Ty CTaTUYHOCTb, OKa-
MEHEeJIOCTh, KOHCEPBATU3M KYJbTYPbl, KOTOPbIE CO BpEMEHEM MOTYT NPU-
BECTH €€ K CJIOMY. B HCKyCCTBe 3ap0/1al0TCs T€ 3JIEMEHTHI, KOTOphIE OY-
OyT onpenessaTb GOPMYy KOJIJIEKTUBHOW HJIEHTUYHOCTH, YTO MPHUJET HA
CMeHy CTaBlIed HeaZleKBAaTHOW KOJIIEKTUBHOU WAEHTHUYHOCTH, YCIEB-
el craTh 6apbepoM B IBUKEHUH J[yXa U JUHAMUKH KU3HU.

KysibTypa Kak cpeACcTBO MJea/u3alyy ¥ BUPTyaIu3anum o6pa3a
Hapoaa. Ucropuyeckas HayKa NPOTHB BUpTyaau3anuu. UcKyccTBo
MEXAY BUPTyaM3alieil 1 ICTOPUYECKO PEKOHCTPYKIUei

BBo/s B Hallly CUCTEMY CYKJEeHUU KyJbTYpPy KaK IOCpeJHUKA MeX1y
MUPOBO33pEHYECKHMH YCTAaHOBKAaMU U UCTOPHEHN, Mbl Ha KaKoe-TO Bpe-
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Msl OCTaBUJIM B CTOPOHE OCHOBHOM MpeAMeT HAlllero BHUMAHHUSI — HCTO-
pUYecKyto naMsAThb. Tenepp, nocjie TOro, Kak GyHKIUU KYJbTYpbl ysICHE-
Hbl, @ OHU SIBJISIFOTCS] B TOM YU CJIE U ICUX0JOTMYECKUMHU, YKPEILISOIIUMU
KOJIJIEKTUBHYI0 UJEHTUYHOCTb, K KOJIJIEKTUBHOM NaMATH CJeLyeT Bep-
HYTbCs. B KaKUX OTHOIIEHUAX HAXOAUTCS KYJIbTypa U UCTOPHUYECKas Ia-
MaTh? Ceilluac MOKHO OCTaBUTh Bonpoc Tak. Kak GpyHKUOHUPYET KOJI-
JIEKTUBHAsl MaMATb Ha TOM 3Talle UCTOPHUHU, KOTAA KyJbTypa NpeBpaTH-
Jlacb B CUCTEMY M CTaJjla OCHOBaHUEM KOJIJIEKTUBHOW HWAEHTUYHOCTH?
Buzaumo, B 3TOM cCjiyyae MexXaHHM3M HUCTOPUYECKOW MaMsTH BpallaeTcs
JIMIIb B IPAHUIAX TeX UCTOpUYECKUX GAKTOB, KOTOPbIE MOJTYYUIN KOJI-
JIEKTUBHYIO [TOJIOKUTEJNbHYIO OI[EHKY, T. €. GaKTOB, CTABIINX COOBITUSIMHU
Y OKa3aBUIMXCS B OCHOBAaHUH KOJIJIEKTUBHOW UJIEHTUYHOCTH.

Ho crpamuBaeTcsi, MCUepIbIBAETCS JIU KOJIJIEKTUBHAS AMSATD JIUIIb
TEMHU UCTOPUYECKUMU daKTaMH, KOTOpble CTaJU COOBITUSMH U JIEIJIU B
OCHOBAHUM KOJJIEKTUBHOW UAEHTUYHOCTU? UTaK, KyJbTypa OpraHusy-
eT uctoputo. OHa oToupaeT pakThl. Te PaKThI, YTO CIIOCOGCTBYIOT €U~
HEHUIO U BbDKUBAHHUIO COLIMYMA, OHA OI[eHUBAeT Kak coObITusd. Te dak-
ThI, KOTOpPble 3TOMY HE COOTBETCTBYIOT, OHA BBITECHSIET Ha Nepudepuio,
B MOJICO3HaHMeE. ITU GAKTHI OCTAIOTCS 3a NMpeJieslaMu KyJbTypbl. Ho mo-
CKOJIBKY KyJIbTypa Npuo6peTaeT BJACTb HaJ UCTOpUEN, TO 3TU $aKThl
OKa3bIBaIOTCA M 3a OpejesaMu UcTopuu. CnpaliuBaeTcsl, YTO C 3TUMU
daktamu genaTh? JBASAIOTCA U OHU peasbHbIMU? JlafiyT Jid OHU O cebe
3HaTbh? BbITECHASICh U3 UCTOPUH, OHU BCE e 00pa3yIoT Co/lepXKaHus ma-
MSATH — U UHAUBUAYAJbHOH, U KOJUIEKTUBHOU. ITa TEHIEHIUs K BbITEC-
HEHUIO TaMsITH IPUBOJUT K TAKOMY COCTOSIHHIO, KoTopoe T. AnopHo 060-
3HayaeT KaK «4eJ0BeyecTBO 6e3 MaMsATH». ITO COCTOSIHUE, BUJUMO, KaK
pas U sABJIsIETCS C/IeCTBUEM CTUPAHUS IaMSATH MAaCCUPOBAHHBIM BO3/eii-
cTBueM Meaua. Tolt maMsaTH, YTO COOTHOCHMA U C KYJIbTYPOU, U CO CBOM-
CTBEHHBIM el TUIIOM BpEMEeHH.

B coBpeMeHHOM panOHAJUCTHIECKOM U MOCTUHAYCTPHUATBHOM 00-
1lecTBe MaMATb BOCIPUHUMAETCS 4YeM-TO BpOJe «HUppaldOHaJbHOIO
octaTka» [24, c. 38]. PUTMBI cCOBpEMEHHOU U3HU JUKTYIOT TO, YTO 4Ye-
JIOBEUECTBO M36aBJsieTcsl OT NaMATH. Mbl 06paTHIU HA 3TO BHUMaHUE B
CBsI3U C abcostoTU3anuei B chepe Meaua «CHIOMUHYTHON UCTOPUUY C ee
KpPaTKOBPEeMEHHBIMU JJIUTEJbHOCTMH. HO CThb JIN y TeX UCTOPUUECKUX
$aKTOB, YTO BBITECHEHBI B [10/ICO3HAHUE, IIAHC KOTJA-JM60 CTAaTh COOBI-
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TuaMuU? Korga Ky/nbTypa npeBpalaeTcsl B CHCTEMY, B MCTOPUU HaYUHAET
yTBepX/JaTb ce6s MPUHLMI NpeeMCTBEHHOCTH. [IpaB/a, ucTopusa 3HaeT
HeMaJlo CUTYyallui, Kor/ja Takas IpeeMCTBEHHOCTb HapylaeTcs. Mbl yxe
BCJieJ 3a A. ACCMaHOM KOHCTaTHPOBaJI, YTO HapyllleHHe IpeeMCTBEHHO-
CTH MOJIepH NPEeBPATHJI B 3aKOHOMEPHOCTb. DTO B 0COGEHHOCTH PO CXO-
JUT B Iepexo/iHble 3M0XH, KOT/ia pa3pbiBbl B UCTOPUU CTAHOBSATCS 3aKO-
HOMEPHOCTBIO.

37ech ciaefyeT ydyecTb TO, UYTO HaMH yxxe chopMynrposaHo. Korza
KyJbTypa CTAaHOBUTCS CUCTEMOM, TO Takasd CUCTEMHOCTb IpeBpalaeTcs
B OCHOBY KOJIJIEKTUBHOM UA€HTUYHOCTH. FiHade roBops, 0CHOBOH cTaHo-
BUTCS JIMILIB Lielb GaKTOB, BOCHPUHMMAaeMbIX KaK COObITHs. CTaHOBSCH
N0/ BO3/IeiICTBHEM YCTAaHOBKHU KYJIbTYPbI COOBITUAMY, TaKUe GpaKThI CI10-
COGCTBYIOT He TOJIbKO €JUHEHMUIO U, C/1e/l0BaTeJbHO, BbBDKUBAHUIO COLU-
yMa B 9KCTpeMaJIbHbIX CUTyalUsX (BOMH U PeBOJIIOLMI), HO U UAean3a-
LJUM TeM WJIM UHBIM Hapo/ioM caMoro ce6s. B 3Toll naeanusanum — MHo-
roe He TOJIbKO OT KaKHUX-TO OTOGPAHHBIX Ky/JIbTYPOH peasbHbIX UCTOpUYe-
CKUX GAKTOB, HO ¥ OT BOOGPaXKeHMUs, 0 YeM Mbl CKa3ald B HayaJle CTaThU.
B pesysibTaTe 3TOro Boo6paxkeHusi 06pas, BOCHPpUHUMaeMbIH KOJIJIEKTU-
BOM Kak ero co6CTBEHHBIH, IYCTb /10 KOHIIA U He 0CO3HaBaeMbIH, paclie-
IJISeTCA Ha peaJibHbIM U BOOOPa)kaeMbll, T. €. BUPTya/IbHBIH.

CoBpeMeHHbIMH HCTOPUKaMH BooOGpakeHHe yxe He BOCHPUHHMa-
eTcs 4YeM-TO UCTOPUYECKOMY CO3HAHMIO YYXKAbIM M He3HAYUTeJbHbIM.
Hao6opoT, OHO CTaHOBUTCA IpeJMeTOM HCTOPHUYECKOro HCCIe0Ba-
HUA. B CBAI3Y € 3TUM BO3HHUKAET BO3MOXXHOCTb OTHOCUTBCS K UCKYCCTBY
KaK K peJiMeTy UCTOpPHUYeCcKOTo ucciaefoBaHus. Kak yreepxaaet K. Jle
[odd, BoobparkaeMoe Kak NpeAMeT HCClel0BaHUS TOXe UMeeT UCTOPHIO.
Cy1iiecTByeT UCTOPUSA BOOOPa)kaeMoro, N03BOJIAIOLAsA JUTePaTypHble U
XyJl0’KeCTBEHHbIe JIOKYMEHTbl BOCIPUHUMATb «B KayecTBe CBOoeo6pas-
HBIX UCTOPHUYECKHUX UCTOYHMKOB NPH YCJIOBUM NMPHU3HAHUA UX crienudu-
Kku» [5, c. 14]. UsbupaTenbHOCTb GAaKTOB BeJleT K Ujeaansanuu. Paau Bel-
’KUBaHUSA KyJbTypa BbIHY>K/IeHa 0CBOOO0XJAaThbCA OT BCEr0 HeraTuBa. ITO
BeJleT He TOJIbKO K H/Jiea/u3aluy, HO U K BUpTyanusanuu. KossiekTuBHas
W/JIeHTUYHOCTb BO3HUKaEeT Ha OCHOBE U UJealu3alyi, U BU3yaau3aluu.

3/ecb caMoe BpeMs B JIOTHKY HalIUX CYXJeHUH BBECTH UCTOpHUYe-
CKYI0 IaMATh B ee MHJMUBUAYaJbHBIX $OpMax, KoTopasi B 6oJblIel cTe-
IeHU MNpUOJIMKAeTC K MCKYCCTBY, HeXeJM NaMATb KOJIJIEKTHBHas.
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YTBepk/asi TaK, Mbl BOBCE HE XOTUM UHAUBUYAJbHYIO IaMSITh IPOTHUBO-
MOCTAaBUTb NAaMATH KOJIJIEKTUBHOH. B JaHHOM ciiyyae MpocTo UX Hempo-
CTble OTHOLIEHUS MeX/y C060H cieayeT UMeThb B BUAY. Tak, eciu B KOJI-
JIEKTUBHOH NMaMSATH HEKOTOpPble UCTOPUYeCKUe GAKThI OTCYTCTBYIOT, TO
HX CIIOCOOHA COXPaHATh MaMATh WHAWBUAYaAIbHAs. TeM GoJiee, B 3MOXY,
KOT/J|a TeXHUKa NpejJiaraeT caMble pa3Hble U COBeplieHHble pOpPMEI ee
¢dukcayuu. BoipaxkeHre UHAUBU/yaJIbHON MAaMSTH B UCKYCCTBE MO3BOJIS-
eT BepHYTb HEKOTOpbIe HCTOpUUYecKre GaKThl B KOJJIEKTUBHYIO NaMATh
Y BOOOILle B KyJIbTYpY. B nepexosHble 3M0XH MOKET MPOUCXOAUTh Pa3py-
HIeHHe U/leau3aliy U BUPTyaJu3aluy KoJJIEKTUBHOUN naMsaTH. Ho Bme-
CTe C 3TUM pa3pyllaeTcss U KOJJIEKTUBHAS UAEHTUYHOCTb, OCHOBOU KO-
TOPOU ABJISIETCS CO3/IaHHbBIN HApoA0M 06pa3 camoro cebsi. Ho aToT o6pa3s
CTAaHOBUTCS 6apbepoM [IJIs1 PEKOHCTPYKIUH peasibHbIX GAKTOB, a K TAKOU
PEKOHCTPYKL MU UCTOpUUYEeCcKasl HayKa KaK pa3 U Ipu3BaHa.

JTU HAlIM TeopeTHUYeCKHe BbIBOAbl MOXKHO HPOUJLIOCTPUPOBATH
TEeM B3PbIBOM JIar€PHOMN JIUTEPATYPHI, YTO IPOU3O0LIE IOC/Ie TAMSITHOTO
XX cpe3na naptuu u gokaazga H. C. XpyuieBa, caesaHHOr0 Ha 3TOM Cbe3-
Jle. Beib inTepaTypa Takoro poja 0 3TOro MpoCcTo He MOrJia NOSBUTb-
cs1. Ho TpaBMaTH4YeCcKHUi KOMILJIEKC, Ba/l€BIIMI MHOTUMH, /10 3TOTO Bpe-
MeHM NpPOsIBUTbCS He MoT. Ero B3pbIB B KOoHIe 50-X ro/10B 0Ka3aJics BO3-
MOXHBIM. M 3TO coBepuuiock. A. CUHABCKUN nmucast: «JlarepHas TeMma
ceillyac — BeJlyujas ¥ lleHTpaJibHas. 3a KOPOTKUH CPOK Mbl TAUKOM, TH-
XOU camoi cyMeJsiu CO3/JaTh ellle He BUJAHHYIO, HEObIBAJIYI0 B UCTOPUHU
CepUI0 POMaHOB, TOBECTEH, 103M, MEMYapOB Ha KAaTOPXKHYI0 MEJIOJUION»
[25, c. 179]. 3TO 06CTOATENBLCTBO [JlaBaJi0 OMaJbHOMY KPUTHUKY BbIpa-
3UTb CBOIO IOPJOCTb 3a BCIIBIXHYBIIUN UHTEPEC K JIUTepaType, IpeBpa-
matoied GakThbl B COOBITUA. «...Y HAC MOSIBUJIACH €CJIH ellle He TlepBasi 1o
JINTEPaTypPHOMY YPOBHIO, TO BO BCSIKOM CJIydyae MHTEpecHelas B Mupe
CJIOBECHOCTb — BTOpAasi [0 OTHOIIEHHUIO K BBIXO/ISAIIEeH e4YaTHON MPOAYK-
nuu» [25, c. 183].

fpkuM Bblpa)keHUEeM CABUTOB MeXAy dakTaMU U COOBbITUSIMU B CO-
BETCKOM MCTOpPUM sABUJIACh MybsuKanus noBecTu A. CoJsKeHUIbIHA
«OpuH neHb MBaHa JleHucoBuya». KoHeuHO, € 3TOT0 BpeMeHHU aJieKo He
Bce GaKThl MPEeBPATUJIUCh B COOBITUs. ITOT Mpoliecc TpaHchopManuu
¢$aKTOB B Halllel UCTOPUU PACTATUBAETCS HA AeCITUIETHs. B aToM mpo-
1ecce 3HaUMMYI0 POJIb ChII'Pajio UCKYCCTBO, U B YaCTHOCTHU JINTepaTypa U
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krHeMaTorpad. PyHKIMH UCKYCCTBA B CBSI3M C ITUM MOXXHO CBSI3bIBaTh
MMEeHHO ¢ 3ToH TpaHchopManueil ¢akToB B coObITHS. [lajleKo He Bce Mpo-
V3BeJieHUs], B KOTOPbIX GaKThl IPeBPALAIOTCS B COOBITHS, CTAIU CBOEB-
peMeHHO JOoCTosiHMeM 061iecTBa. K TakuM mpousBeseHUSIM, HalpUMep,
oTHOCcATcA poMmaHbl B. I'poccmana «XKusHb U cyapb6a» U «IIpoKJISATHI U
youThI» B. ActapbeBa uin ¢puabM A. AckosibgoBa «Komuccap».

B KakoM cjiy4yae BbITeCHEHHbI! B IO CO3HaHME
ucropuyeckuii ¢pakT npeBpamaercs B pakT CO3HaHUSA?
Tpancdopmanysa ¢pakra B cOGbITUE — CBUAETENHCTBO
pa3spylieHus WM CO3UAAHNS KOJVIEKTUBHOU UAEHTUYHOCTU?

B cBsA3M c npo6seMoil TpaHcpopMauuu PaKTOB B COObITHSA, a TaK-
Ke yyacTHueM UCKYCCTBa B 3TOU TpaHCchOpMaLUU aKTyaJIbHbIM CTAaHOBUT-
Cs1 BOIIPOC O MePUOAX3aIMU B UCTOPUM UCKYCCTBaA [26, c. 253]. Kak yxe
0TMe4YaJioCh, aKTUBU3aL U UCTOPUYECKON MaMATH B NepexoJHble 3I0-
XU pe3Ko Bo3pacTaeT. Ho 4To MOXHO Ha3blBaTh NPUMEHUTEJBHO K CO-
BETCKOW M POCCUUCKON ucTopuu XX Beka nepexofHon anoxoi? Buaumo,
B 3TOM YTOYHEHHUHU MEPUOAH3ALMU pellaoUIMM SBJIEHUEM OKa3bIBAETCs
He 310Xa OTTeINe M WK ropbayeBcKasi 310Xa 3aMblLLIsSIEMbIX, HO He 0CY-
11ecTBJIeHHbIX pedopM, Kak U He anoxa [lyThHa, Kak HU X0TeJs10Ch Obl J1a-
BaTb XapaKTEPUCTUKY NOCHAeSHUX AecATUIeTUH XX U NMepBOM JeCATH-
Jetnu XX BeKoB. PemawiuM coO6bITHEM NO3AHeH uctopun Poccuu sB-
JISIeTCsl BCe Ke, KaK HaM Npe/CTaBJIIeTCs, pacna/, TOl UMIlepuyd BU3aH-
THUMCKOro 06pasna, c MOMOLIbI0 aKTyaJu3alund KoTopod CTajuH JaBas
TOWHOUAHCKUUM «TBOPYECKUH OTBeT» Ha BBI30B HUCTOpPUM, MPUYEM MO
BbI30BOM cileiyeT B KAaKOW-TO Mepe CYMTaTh U CIIPOBOLUPOBABLIYIO YKe
BHelIHUM BbI30B co cTopoHbl 3anajia pycckyto peBosionuio 1917 roaa.

HayaBmuiics ¢ 30Xy OTTEINeH, 2 MOXKET ObITh, JaXKe y>Ke C MOMEHTA
OKOH4YaHUs1 BTopoit MHpOBO# BOMHBI, Kak 06 3ToM roBopHT b. [lacTepHak
B cBoeM poMaHe «/lokTop XKuBaro», Ha/lJioM, a 3aTEM U pacnaji COBETCKOU
MMIIepUH BCe ellle PO 0/nKaeTCs BIVIOTh A0 ceroAHsAmHero AH4. Ho, cre-
JloBaTeJIbHO, pa3 He 3aKOHUYMWJICA Nepro/, pacnaza COBeTCKOW NUMIIepUH,
NPO0JIKAIIMKCS XOTS ObI JjaXKe Ha ICUXO0JIOTUYECKOM YPOBHE, 3HAUUT,
He 3aKOHYMJICA Y NepexoAHbli nepuos. CiefoBaTesbHO, B 3TOW CUTYa-
LMY aKTMBU3aL M UCTOPUYECKON NMaMSATH SIBHO He 0CJabeBaeT, a YCHUIIU-
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BaeTcs. [IpaBza, 3Ta aKTUBU3AIUsl MIOCTOSTHHO HAaTaJKHUBAETCs Ha BeCh-
Ma MolljHble 6apbepbl. Tak, HaIpHUMep, ONBIT UCTOPUYECKONH PEKOHCTPYK-
1M «MeMopHrasia» HaTaJKUBaeTCs He TOJbKO Ha YCTaHOBKH BJIacTH. OHU
OTBEPraroTcs, B TOM YHCJIE U Maccoi, 6eCCO3HATENbHO CTPeMsILIencs co-
XPaHUTb TOT 06pas JiepKaBbl U CAMOMU Ce0s1, YTO 6bIJI B 3TIOXY CTAJMHCKOU
HMMIIEPUH CO3/aH.

B JlaHHOM cJiyyae X04eTCs OCYAUTh U MPUTOBOPUTH KOHCEPBATHU3M
Macchl, BblbpaBlllel He peaslbHOCTb, @ HOCTHpaBAY, cuMyasakp. Ho Besab B
3TOM BbIGOpE MacChl eCTb HEYTO U OT KYJAbTYpbl. Ky/bTypa Be/ib He ecTb
BCe TOJIbKO YHCTEHbKOE U 6JIaTOPOIHOE, C UeM €€ XOUETCSI OTOXKECTBUTD,
HO 3TO B TOM YMKCJIe OCTABLIKECS B UCTOPUHU CJIeJbl OT TPAaBMAaTUUECKUX
MOTPSICEHUH M MEHTAJIbHbIE NICUXOJIOTHYeCKHe KOMIIEKChL. JTH COXpa-
HSIIOIIMECS B MaMSATH CJIeJibl CIOCOGHBI aKTyaJM3UPOBAThCSA, HATPUMep
B TeXx ke QUIbMax U poMaHax. B mepexoHol cuTyal My NpoAoJKaeT pa-
60TaTh U KOJUIEKTUBHAS, U MHAUBUAYaAIbHAs MaMsATb. AKTUBU3UPYIOTCS
Y BBIXOJST B CO3HaHUE He UMEBILIHE CTAaTyca COObITHUS GpaKTbl UCTOPUH.
HakoHel, npuxoauT UX BpeMs. UMeHHO UX aKTUBHU3aLUsI CBU/IETEIbCTBY-
eT 0 cJJab0CTH KOJIJIEKTUBHOU HAEHTUYHOCTH. OHA MepecTaeT COOTBET-
CTBOBATb PeaJIbHOCTH, YKU3HU. BUpTyasibHast coCTaBJIAIOIAsI KOJIJIEKTHUB-
HOM UJEHTUYHOCTHM HauMHaeT BOCIPHUHUMATbhCS HeaZleKBaTHOU. MHaue
roBOPS, CUMYJISIKPOM.

B nepexonHble 310xu Te GaAKThI, YTO 10 CUX [10P HAXOJUJIUCH 3a IIpe-
JleJIaMU UCTOPHUH, HAYMHAIOT UTPATh ONpe/esolyto posib. OHU BBOAST-
€Sl B UCTOPHIO U CTAHOBSITCS COOBITUAMU. [Ipo6sieMa 3aK/I04aeTCs B TOM,
YTO 3Ta 3aKOHOMEPHOCTb O6IeHd MCTOPHH, CBSI3aHHAsI C BhITECHEHHEM
$baKTOB U3 UCTOPUM U, HA0BOPOT, C UX BO3BpallleHUeM B UCTOPHIO, OKa-
3bIBAETCSI B TOM YMCJIe U 3aKOHOMEPHOCTbIO UCTOPUU UCKYCCTBa. MoxeT
ObITb, IPEX/e BCEr0 UCTOPUU UCKYCCTBA, K60 HCKYCCTBO NMEPBLIM 10/jaeT
CUTHAJIBl O MPOTHBOPEUYUH MEXY KYyJbTYPOU U KU3HBbIO. Te XyI0KHUKHU
Y Te MPOU3BeIeHUs HCKYCCTBA, KOTOPble B MOMEHT UX IOSIBJIEHUS OI[eHH-
BaJIMCh KaK MapruHaJ/ibHble U BOOOIle HUKAaK He OLleHUBaJI1Ch, U0, 4TO-
Obl BBIHECTH OLI€HKY, a 3allpeT Ha MyOJIMKaLUIO JIMIIAa] 3TOH BO3MOXKHO-
CTHY, B TaKUe NepexoJHble CUTyalMU NepecTalT O6bITh NpocTo daKTaMu
Y CTAaHOBSATCS COOBITUSAMU. TaK, reHHa/IbHbIE XY 0)KHUKH, KOTOPBIX IIpe-
Ce0BaJIH, OTIPABJISJIM B CChUIKY, YHUYTOXAJIH, HA HOBOM HCTOpHYe-
CKOM 3Tare CTAHOBSITCSI aBTOPUTETAMHU, «CBETUJIbHUKAMH BO MIJIEY.
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CrpalinBaeTcs, eciu XyA0XKHUK MpeAaeTcsl OCTPAaKU3My, TO KTO B
3ToM BHUHOBAT? KaeTcs, 4To, KOHEYHO, BJacTb. Ho nocJjie nosiBaeHus
TPAKTATOB I10 NICUXO0JIOTUM Macchl, HanpuMmep Jle6oHa uau X. OpTeru-u-
['acceTa, B TOHEHHUSIX HA Xy/JJ0’)KHUKOB HeJIb3s1 0OBUHATD UCK/IIYUTEIBHO
BJIACTb. [10 cyTH, KaXKAbIH XyI0KHUK €CTh MHAKOMBICJISIINH, a AJIS TOJ-
bl CAMOW HEHAaBUCTHOW QUIYpOU SIBJISIETCA UMEHHO MHAKOMBIC/ISAIIUH.
Takoe oTHOLIEHHE TOJIIIbI U MacChl K XyJJOXKHUKY, eCTECTBEHHO, Tlepesa-
eTcs BJACTH, puberawilneil K TeM HHCTPYMeHTaM /JlaBJeHUs Ha XyL0XK-
HUKa, UTO el JocTynHbl. Hanuio gaBieHre Macchl Ha BbIGOP CTpaTeruu
obpallleHus BJIACTH C UCKYycCcTBOM. CITpalliMBaeTcs, eC/IM Macca He TEPIUT
MHAKOMBICJISAIINX, TO M0 KaKOW mpu4yrHe? [JlaBHAs NMpUYMHA 3/€Ch Ta,
YTO, BBIXO/Sl 32 MpeJiesibl KOJJIEKTUBHON MaMaTH, QYHKLUOHHUPYIOLIen
B IrpaHulax He GaKTOB, a COOBITHUH, XyI0KHUK KoJieb1eT 06pas, co3/jaH-
HbI} Maccoit o camoii ce6e. Ho aTo Maccolt BocnpMHUMAaeTCs KaK KJeBeTa.
[Toxkasy#, 3To U 6y/ieT onpeaessolel NPUYNHON HaNpaBJeHHOU Ha Xy-
JI0)KHUKA arpecCHU MaccChl.

WHaue roBopsi, arpeccusi MacCbl — CJIeICTBHE TOTO, YTO XYA0KHHUK
BBOJUT B CO3HAHHE Ty YaCTb UCTOPUUYECKON NaMATH, YTO OOBIYHO KYJib-
TYpOM OTBepraeTcsi, OCTaBasiCh B MOJ[CO3HAHUU U fIBJISISICh KaK ObI HECY-
HlecTByIOLled. ITO 0OCTOATENBCTBO OOBACHSET, TOYEMY C HEKOTOPBIX
0P UMeeT MEeCTO KPUTHUKA Ky/AbTYpbl. Takast KpUTHKA CTAHOBUTCS TEMOH
dunocopun XX Beka. Ho, koHeuHo, mo06Hast KPUTHKA, KaK CBU/IETE/b-
ctByeT dusocopus @. Hunie, nmosisunach emle B XIX Beke. Tak, Hanpu-
Mep, [ 3uMMesib, pa3BUBasi rerejieBCKy0 U0 onpeMeduBaHUs 1yXa,
nucaja: «<Ham npoTUBOCTOAT 6ecuncieHHble 00'bEKTUBALMU AyXa, TPOU3-
BeJIeHUs UCKYCCTBA U COLMAJIbHble HOPMBbI, MHCTUTYThI U IO3HAHUS, [0-
JI06HO yIpaBJisieMbIM 0 COGCTBEHHBIM 3aKOHAM LiapCTBaM, MPUTs3al0-
II1e Ha TO, YTOObI CTATh COAEPKAaHWEM M HOPMOU Halllero UHAUBUAYAJb-
HOT'0 CyI[eCTBOBAHUSI, KOTOPOE B CYL[HOCTU He 3HAET, UYTO C HUMH JIeJIaTh,
Y 4acTO BOCIIPUHUMAET UX KaK 6peMsi M IPOTUBOCTOSIIIIUE eMY CUJIbI» [27,
c. 490].

B kauecTBe nmprMepa MOXHO 6bL10 6bI cocaTbes Ha O. Hunlue, ec-
Ji1 661 He dusocodckas cucrema A. llloneHrayapa, HEMOHsITast IPHU KU3-
HU dunocoda. [lplTasgch AoKasaTb, UTO MUP MpeBpallaeTcss B BOJIO U
npejcTaBaenue, uaocod, Mo CymecTBy, 060CHOBbIBAET BUPTYAJU3ALHUIO
rucrtopruyeckoro ¢akTa M, CJleJJ0BaTeJbHO, UCTOPUUECKON peaJbHOCTH.
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JdTa BUpTyaau3auusl — cjae[CTBUe 0TOOpa UCTOPUYECKUX (AKTOB, MPU-
BOZALILET0 K HJleaIN3aLMH, a CJIeJ0BaTeJbHO, K OTUYXK/J€HUIO >KU3HU OT
TOrO, YTO KyJbTypa K1accudUuuupyeT kak cobbiTHe. TakuM 06pa3oM, BMe-
CTe C KyJIbTYpO# B UCTOPUIO BTOPTaeTCs MOMEHT OTUYK/|eHHs, a BMecTe
C TEM U OTYYXKJAEHHUs OT UCTOPUYECKOW MmaMsATH. B aToM ciyyae uckyc-
CTBO CIIOCOGHO Mpe/CTaTh MOIHBIM HHCTPYMEHTOM, C IOMOLbI0 KOTOPO-
ro 3TO OTYYXJeHue npeooeBaeTca. IMeHHO HCKyCcCTBO Npeo/joeBaeT
3TO OTYYXK/leHHe C IIOMOIIbI0 MHWBU/YaJbHOW UCTOPUYECKON MaMATH.
[IpeofosieBaeTcs ¢ NOMOIIbIO BBeleHUS B UCTOpHUYECKOEe CO3HAHUe Tex
HUCTOPUYECKUX GaKTOB, KOTOPhIE C TOYKH 3peHUs KyJbTYPhl He OLeHUBa-
IOTCS1 KaK COOBITHS, T. €. He YKPEIUIAIOT U He NMOJAeP>KUBAIOT KOJIJIeKTUB-
HY10 UI€eHTUYHOCTb.

IIoBOPOT K NpPOLLJIOMY KaK OBOPOT K KYJIBTYpe.
Ucropuyeckoe MbinieHUe U MUud.
Mu¢ Kak nocpegJHUK MeXAY UCTOPUYECKOH MaMATbIO
U LUK/IUYECKOM JIOTUKON UCTOPUU

Kacasicb npo6yx/JeHusl INIyOUHHONH UCTOPUYECKOM MaMSITH, CoJep-
»KaHUEM KOTOPOU sIBJIsIeTCSl KOJIJIEKTUBHOe Gecco3HaTe/bHOe, MaMsTH,
CTUMYJIUPYIOLed PeTPOCIeKTUBU3M B TBOPUECTBE Xy/I0’KHHKA, Mbl TIOKa
obouutu ewe ofHy TeMy. /lesio B TOM, 4TO HCTOpHUYECKasl NaMsThb COXpa-
HSIET He TOJIbKO UCTOpHUYecKue GpaKTh, T. €. Te GPaKThI, KOTOPBIE JeCTBU-
TeJIbHO UMeJIM MeCTO B UCTOPUH, OCTaBMB B CO3HAHUHU HAPO/OB MaMATh
Jaxe B GopMe smonuu. Ho Besib KOJIJIEKTUBHOE GeCCO3HATENbHOE — 3TO
He TOJIbKO NaMATb O peasbHbIX paKTax, HO U NaMsATb 0 MUdax, B ¢op-
Me KOTOPbIX OCMBICJSIJINCh U OLlEHUBaJIUCh UMEBIINE MECTO B UCTOPUHU
¢daxTel. CiefgoBaTebHO, BCHOMUHAS, Mbl BCIIOMUHAEM He TOJIbKO peasib-
Hble GaKThI, HO U GOPMBI UX BOCIPHUSATHS U OCMbICJIeHUs. ViHade roBops,
dopmbl penenuuu. ITU GOPMBI, IPeEXK/ie YeM CTaTh HAYYHbIMU, ObIJIU MU-
¢donoruyeckumu. M aTu Mudosiorndeckue GopMsl Jake ¢ MOMEHTA BO3-
HUKHOBEHUS] aBTOPUTETHOCTH HAYKH B OCO3HAHUU KU3HU He llepecTasin
ObITh MeHee 3HAaYMMbIMU. OHU TOKe NIPUHUMAIOT y4acTHe B BOCIIPUATHH
$aKTOB U COOBITHH.

Mudn1 — nocpeHUKHU MeX 1y GaKTaMH U COObITUSIMU. BocmipuHUMas
peasibHbIe QAKTHI, JIOAX BOCIPUHUMAIOT UX B TOM YHCJIe U CKBO3b IIPH-
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3my Muda. Kak gokaseiBas A. JloceB, MU CONPOBOXK/aeT OCMbICJIeHUE
BCEro, YTO YesIoBeK BocnpuHUMaeT. KoHeuHo, Ha/iMyre Muda peasbHO U
JIJIs1 TBOPUECKOTO MblLLJIeHUS. Tak BO3HUKAET aKTyaJjbHas TeMa JJisl 06-
CYJ€HUSI — COOTHOIeHHEe UCTOPUIECKOr0 U MUPOIOTUYeCKOro Havasl
KaK B CaMOM IIpOM3Be/IeHUHU UCKYCCTBA, TaK U B €ro peleniyuyu MacCoBOu
ny6/MKoi. U3BeCTHO, YTO B UCTOPUHU OBLIM 3MO0XU, KOT/la UCTOPHUYECKO-
ro CO3HaHUS He 6blJIOo, 3aTO ObIJI0 MUPOIOrHYECKOe CO3HAHUE, B HeJjpax
KOTOPOTIO 3ap0X/JaJloCh U UCTOPpUUYECKOe 3HaHHe. cTopuyeckoe co3Ha-
HUe BO3HUKAeT 3HAaYUTeJIbHO [103/Hee U IOCTENIeHHO He TOJIbKO OTZeJ Is-
eTcst OT MUGPOJIOTUUECKOTO, HO U eMy NPOTHUBOCTOUT. OJHAKO 3TO MPOTHU-
BOCTOSIHHE pa3 M HaBcer/a He 3aKpeIiseTcs. B uCTopuu cylecTBYIOT CU-
TyalMH, KOTJja UCTOpUYeCcKas JIOTHKa, CBU/IeTeIbCTBYIOLAs O Iporpecce,
CJIOBHO 6JIOKMPYeTCS], U COOBITHS HAaYMHAIOT BOCIPUHUMATBLCSA B MUO-
JIOTUYEeCKOM KJitoye. HoBble OTHOILLEHUs MeX/Jy MPOLLIBIM U OyAyLUM
3a/1al0TCA U3MEHAIUMHUCA OTHOLIEHUSAMU MeXJY UCTOPUYECKUM U MU-
dostoruueckuM, a NocjaesHUe SIBJSIOTCS TOKa3aTesleM ePEXOJHOU CUTY-
a1, KOTOPYI0, Kak nokasauu I1. CopokuH u M. Xeitsunra, B XX Beke me-
peXrBaeM U MBI

YTOoO6BI MPOAOKUTDL 3TY HayaTy0 HAaMU HOBYIO TeMy OTHOILUIEHUH
MeX/ly UCTOPUYECKUM U MUPOJIOTUUECKUM, BEPHEMCS K yaKe 06Cy»K/ieH-
HOM TeMe, CBSI3aHHOU C NMpepacrnooKeHHOCTbIO KyJbTYphl, 06peTaro-
el CUCTEMHOCTb, K BOCIPUSITHIO COOBITUN B UCTOPUU KaK MOBTOPSIIO-
IIUXCS COOBITUM. B 3TOM ciiyyae, cTpeMsICb COXpPAHUTH cebs, KyJbTypa
npeJipacro/oxkeHa K GUKCali He BCe HOBBIX U HOBBIX, HETIOX0KUX JAPYT
Ha Jipyra ¢aKToB, a K IOBTOPEHUIO y>Ke U3BeCTHbIX GaKTOB. MHaue roso-
psl, C TOr0O MOMEHTA, KaK CTAaHOBUTCSI BO3MOXXHOM CUCTEMHOCTb. YTOObI
COXPaHUTDb cebs1 U 06ecreyuTb HENPEPBIBHOCTb B CBOEU UCTOPUH, KYJib-
Typa IpeApacnosioyKeHa K MOBTOPEHHI0 U3BECTHBIX el ¢pakToB. TaM ke,
rjle Takoe NOBTOPeHHe HEBO3MOXKHO, OHA JI0BOJIbCTBYETCS UHTepIpeTa-
LjMell HeNMOBTOPUMBIX GAKTOB KaK OBTOPSIOIIUXCA. ITO 06CTOATENbCTBO
NPUBOJUT K TOMY, YTO OTHOLIEHHE KO BpeMeHH, JIJIs1 KOTOPOTo BaXkHa ab-
COJIIOTH3AaLUSA Iporpecca, 6JIOKUPYeTCsl JpYyroid MHTeplpeTanuell UCTo-
pHUYEeCKOro BpeMeHHU.

3/ecb BO3HHUKaeT BO3MOXHOCTb HUHTepIpeTaldd HCTOPHUYECKOIO
BpPeMEHU B COOTBETCTBUHU C IPUHLUIIOM He JINHEMHOCTH, & IUKJIUYHOCTH.
ITO 06CTOATENBCTBO AAET BO3MOXKHOCTb [10-UHOMY UCTOJIKOBATb TOT MO-
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BOPOT B OTHOIIEHHUU KO BpeMEHH, YTO MPOU30IIeJ B caMble MOC/AeIHUE
JleCSTUJIETHS, TOT TOBOPOT, CMbICJI KOTOPOT'O CBSI3aH C HOBBIM CTaTyCOM
HWCTOPUU U, COOTBETCTBEHHO, UCTOpUYECKON MaMATH. [leHCcTBUTEIBHO
JIU 3TOT MOBOPOT CBSI3aH C MOBOPOTOM K MPOLLJIOMY, KaK 3TO MPOBO3-
miamaeT A. AccMaH, 4TO, KaXXeTcsl, IpeBpaljaeTcsl B YHUBEPCAJbHYIO U
BCeMHU paszfessieMylo GOpMysy aKTyaJbHOTO OTHOIIEHHS KO BpPEMEHH.
HcueprnibiBaeTcsl JIM OCMBICTIEHHE XYZ0’KECTBEHHOTO OMNBITA COBPEMEH-
HOCTH JIMLIb peabuauTanei KoHCepBaTUBHBIX TPAAULUH, KOTOpbIe MO-
JlepH B 310Xy cBoero TpuyMda BbITeCHUJ Ha TepudepUlo U cfesial Hecy-
mecTByomuMu? HHaue roBops, yHUBepCcaIbHA JIU B IAHHOM CJ1y4ae ycTa-
HOBKa II0CTMO/[epHI3Ma Ha PeaGUINTALUI0 BBITECHEHHOTO MOZIEPHOM U3
HWCTOPUH COLEPXKAHUA?

Ham npezcTaBJisieTcsl, YTO OTHOIIEHWE KO BpeMeHH COBPEMEHHO-
ro yeJ0BeKa, KOTOPOI'o CEro/iHs y»e Ha3blBalOT «I10CTYEJ0BEKOMY, BO-
BCe He HCYepNbIBAETCS CABUIOM B TPAJUIIMOHHBIX, T. €. MOJEPHHUCT-
CKUX B3aUMOOTHOLIEHUAX MeXAY MPOLLIbIM U 6yaymum. U, eme Tou-
Hee, CABUTOM B CTOPOHY peabuiuTanuu npouuioro. O Bo3BpalieHud Jd
B IIPOILJIOE B JAHHOM CJIy4yae UjeT pedb? B peasbHOCTH peabuauTanus
MPONLIOTO — JIMIIb KaXkymiasica. [Tog BUAoM peabuauTaluy MpoILioro
yesioBeyecTBO Ha pybexxe XX—XXI BekoB Bo3BpaiaeTcs B MU, [/ KO-
TOpoOro 6yAyliee UMeeT CTOJIb Ke MaJIo 3Ha4eHus], Kak U npoiuioe. /s
Muda BpeMs BoobOIlle He UMeeT 3HauYeHUs1. MU Besib BooOIIle KO BpeMe-
HU 6e3pasyinyeH, He BaXKHO, OYIET JIK 3TO BpeMsl HAaCcTosIee, MPOLIJIoe
uau oynymee. Tak, K. Jleeu-Ctpocc roBoput: «Mudbl He UMEIOT aBTO-
pPOB: IPU NMEPBOM e BOCIPUSATUHU UX B KaueCTBe MHU(}OB, KAKOBO Gbl HU
ObLI0 UX TPOUCXOXKAEHUE, OHU yKe CYLIeCTBYIOT TOJbKO BOIJIOIEHHbI-
MU B Tpaauuuu. Korna mud pacckasaH, UHAUBUAYaANbHbIE CAyIIATENN
MOJIy4aloT COO6LIeHHe, KOTOpOe MPUXOJHUT, COBCTBEHHO IOBOpPs], HUOT-
KyZza» [28, c. 26]. Ho eciu B Hallle BpeMs1 YeJIOBEYECTBO OKa3bIBAETCS B
CUTyalluu peabuJUTAUuU MUGDOJOTUIEeCKOT0 CO3HAHUS, YTO, BUITUMO, B
HMCTOPUH He pas CJIyyasocCh U paHbllle, TO U N0Jy4aeTcsl, YTO BO3Bpallle-
HUe BbICOKOTO cTaTyca npourioro — ¢ukyusa. CoBpeMeHHbIN Yyes0BeK
y6GeraeT He B IPOILIOE, a B MUO.

JTO 06CTOATENBCTBO HEOOXOAUMO OCO3HATh U OOBSCHUT.
Peabusinranus mMucda, KOTOPYH OCMBICJASIOT KaK MOBOPOT K MPOILIO-
My, — caMoe y6eJJUTeJbHOE /0Ka3aTeJbCTBO HAaYaBUIMXCS MOMUHOK I10
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MoJiepHy. Beb 1151 MosiepHa, KaK KakeTcs], Muda He CyIIeCTBYET, Cylie-
CTBYeT JIMLIb pa3yM, Hayajso kotoporo @. Huie, kak U3BECTHO, OTO-
) JecTBJseT ¢ CokpatoM. «B Tpaaunuu snoxu [IpocBelieHns NpocBeTU-
TeJIbCKOe MbIIIJIEHHEe OJJHOBPEMEHHO MOHUMAJIOCh U KaK MpeJIMeT, U KaK
npotuBoselcTBre MUdy, — numiet 0. Xabepmac. — Kak npeameT — mo-
TOMY YTO TaKO€ MblIIllJIEHUE IPOTUBONOCTABJISIET aBTOPUTAPHOMN 006513a-
TeJIbHOCTH OJHOW W3 Hepa3pbIBHO CBSI3aHHBIX TPAAULMK poja CBOGO/I-
HYI0 HEeNpeJsIoXKHOCTb 6oJiee yO6euTebHOTO apryMeHTa; Kak MPOTHUBO-
JlelcTByolas cujia — MOTOMY YTO OHO JOJ/KHO Pa3pylIUThb 3aKJATHE
KOJIJIEKTUBHBIX CUJI IIPU [TOMOIIY 3HAHUS, TOJIYYEHHOTO CAMOCTOSITE/b-
HO Y NpeBpalieHHOr0 B MOTUB. [IpocBelieHre TPOTUBOPEYUT MUY, JIH-
mas TeM caMbIM MU ero Moryuectsa» [20, c. 13].

Ecnu Tak, To IBUXKeHHE B CTOPOHY MH(da KaK MPOTHUBOCTOAINEH
pasyMy B ero MOJIEpHUCTCKOM MOHHUMaHHUMU CHUJIbl XapaKTepHO YXkKe
nas pyoexa XIX—XX BeKoB, 0 4eM, HallpuMep, CBU/IeTEJbCTBYET I10-
NyJsIpHOCTD HHUIIEBCKOTO ob6pa3a /luoHuca, B ToM uucie U B Poccuu.
BmecTe ¢ /IUOHHUCOM B KyJbTYpPy BO3BpalLlaeTCcsl HEHABUCTHOE MOJep-
Hy MUdoJsioruyeckoe MbiuieHue. He cayvaiino 0. Xabepmac KoHcTa-
THUPYET, YTO KyJbT JJMOHUCA IPUBJIEKATEJIeH JJIl «pa304yapoBaBIIEro-
cs1 B ce6e BpeMeHHu [IpocBemenusi» [20, c. 100]. Eciu yesnoBedyecTBO
TepsieT UHTepec K O6yAylLieMy, TO BpoZe 6bl UMEHHO 3TO U MPUBOAUT
K TOMY, YTO aBTOMaTHUYECKHU BO3pacTaeT 3HAYUMOCTh mpoiusaoro. Ho
3TO He coBCeM Tak. Peabuyutanus MU(OJOrMIeCKOTO CO3HAHUS CBU-
JleTeJIbCTBYET JIUIIb O TOM, YTO UCTOPUYECKUN MPOIeCcC MOTEePSII Nep-
CIeKTUBY Pa3BUTHs], UHAYe TOBOPsI, OKa3aJicsa B Tynuke. EMy ocTaercsa
JIUIIb BpallaThCs O KPYTy, BO3BpAIaThCs B ObLJIble CUTyalluy, IOBTO-
pATh ux. [[puyeM, BO3BpaLlaThCs Jaxe He B OblJble CUTYAlUH, a K TEM
MudosiorndeckuM ¢popmam, ¢ MOMOILbI0 KOTOPBIX KOJJIEKTUBHOE CO-
3HaHHe BOCIPHUHUMAJIO 3TH cUTyanuu. To cofiepkaHue UCTOPUUECKO-
ro, KOTOpOe J10 CHX IOP YeJ0BEeYEeCTBO NbITAJ0Ch BBIPA3UTh U BOILJIO-
TUTb B )KU3Hb, B TOM YHCJe U B GopMax pa3pyLIUTebHbIX PeBOJIIOLUH,
0Ka3aJ/IoCh UCUYEPNaHHbIM.

PeBoJIIOIIMY HE PUBOASAT K HOBOMY «30JI0TOMY BEKY», KaK 3TO Mpeji-
cTaBJsIoch ¢unocodpaM MojepHa U UX MOCTAe[0BaTessIM BO BCEM MHU-
pe — peBOJII0IMOHEepaM U accuoHapUsaM. OHU JIMIIb TPOBOLUPYIOT KPO-
BOIPOJIMTHbIE BOWHBI U INOHIKEHHE IeHHOCTH YeJI0BeYeCKOU >KU3HH,
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YTO U O3HAYaeT paspyllieHue rymMaHu3Ma. PazoyapoBaHue BO3HUKAET 10
MOBO/ly HE TOJIbKO KOHCTPYKTUBHOCTH PEBOJIIOIUH, KaK 3TO B CBO€E Bpe-
Ms npousouwio ¢ 3. bepkom u A. fe TokBUIEM, HO U TOTO YTOMUYECKO-
ro KOMILJIEKCA, KOTOPbIH, COGCTBEHHO, MUTAJ U AYX MOJIEPHA, U PEBOJIIO-
[IMOHHbIE HACTPOEHUs Hapo 0B B HoBoe Bpems. PazoyapoBaHue B peBo-
JIIDIMSAX — pa3oyapoBaHUe B YTONUU. YTOIHMHU XKe XOTS U He MOTYT ObITh
peasii30BaHbl B KM3HH, TEM HE MeHee NTOMOralT KyJbTUBUPOBATh UJe-
aJIbHbIE CTOPOHBI JKU3HU U, KAKETCsI, CIIOCOOCTBYIOT r'yMaHu3My. [IpaBja,
JIUIIIb HA KaKoe-TO KOPOTKoe BpeMsl. Be/ib cTaHOBUTCS Bce 6oJiee OUeBU/I-
HBIM TO, YTO PEaJIM30BABINASICH YTOMHUS (XOTS 3TO TOJbKO KaXKETCsl, YTO
YTOIHIO MOXKHO peain30BaTh B )KU3HHU) — 3TO aHTHUYTONHsSA. Bo MHOTHX
ob6paszax XX BeK NPOAEeMOHCTPHUPOBAJ 3Ty U3HAHKY YTOIIMH, 8 UMEHHO aH-
THYTOIHUIO.

MMeHHO peaslbHOCTb aHTUYTONMUHU, 06pa3bl KOTOPOU NpejcTaBJie-
Hbl B BapuaHTe WU 3aMsATHHA, uiau OpyaJia, BHecJa BKJaJ, B MOsB-
JIeHHe TOro CcTpaxa nepej 6yAyIIMM, KOTOpOe MOXHO PpUKCUPOBATh B
CO3HAHUM COBPEMEHHOrO0 YeJsioBeKa. Pa3 6yayiee 6JJOKUPOBAHO U €r0
cTaTyc ynaJj J0 HyJsl, OCTaeTcs JUUb BOCIPOU3BOAUTh KaKWe-TO MO-
MEHTbI NPOLIJION UCTOPUU WJM BOCIPOU3BOJUTH U OCMBICJASTh UCTO-
pUI0 CKBO3b MPU3MY y/aJleHHbIX 310X. KOHeUHO, mpex/e BCErO B KU3-
HH, a He B UCKyccTBe. He siBsseTcs i cuTyanus B Poccun Bo BTOpoM
necatuseTuu XXI Beka UJIIOCTpanyMed 3TOTo BpallleHUs 10 KPYyTY U pe-
CTaBpalUy CUTyallMU B UCTOPHUH, KOTOPbIe UMEJIM MEeCTO B TOM YHCJIe
Y B IPOLLJIOM CTOJIETUHU. BOT MBI U IPUILJIK K TOMY, C UEro HayaJy, T. e.
C OLIYLEHUS TOTO, YTO BPEMS, B KOTOPOM MbI CYylLI[eCTBYEM, Y3KE KOT/1a-
TO UMEeJIO MEeCTO, TOUHEE, IPUMEThI TOIO BpEMEHHU SIBJISIOTCS IpUMeTa-
MU ¥ Hallero BpeMeHH.

Pa3Be 3TO He CBU/IETEJNBLCTBYET O TOM, YTO MHU(DOJIOrHYECKOe CO3Ha-
HUe IPOCHYJIOCH U y?Ke aKTUBHO BTOPTaeTCs B Hallle CO3HAHUE U BOCIPUs-
THe BpEMEHH U, MOXET ObITh, JAXKe ero onpesessieT. ITa BOCCO3/iaBaeMast
CaMOM >KU3HbIO CHUTYyalMs, KOHEYHO, TUTAEeT MbIIIJIEHUE COBPEMEHHOT0
YeJIOBEKA, BCe OOJIbIIE MOJATAJKUBAsA €ro K 0CO3HAaHUIO TOTO, YTO SIBJISI-
eTcs CyIHOCTbIo MUda. Beab Mud Bocco3jaeT TakMe MOMEHTHI B XKM3HU
HapO/IOB, KOTOPBIE JIUIIEHbI BCAKUX CYO'beKTUBHbBIX, HHAUBUIYAJbHbBIX U
Jla’ke COITUaIbHBIX CMbICI0B. OHM — U3BEeYHbIE U MOBTOPSIOIIMECS U 6e3-
JndHble opMysibl. UX posiBJaeHUEe MOXXKHO GUKCUPOBATh B Pa3HbIX KYJlb-
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Typax ¥ B pa3HbIe 3MOXHU. ITO KAK Obl €JUHBIHN, TOBTOPSIOIUICS CIOXKET,
B KOTOPOM Kak/jasl anoxa y3HaeT ce6si. Ho y3HaIOT Jiu B HEM KOHKpEeTHbIe
JIIOJIU CBOIO cyib6y? UMeHHO OT MU da MoJiyyaeT BbIpakeHHe TO YCTOHYH-
BO€ U HENOJ|BUKHOE, YTO CONPOTHUBIISAETCS JUHAMUKE KU3HU, UCTOpUYe-
CKOMY CO3HAHUIO U BOOOIIe HCTOPHUU.

Kaszasioch 651, B Hallleld COBpEMEHHOW CUTyaldu BCe JIBHXKETCS, U3-
MEeHseTCs, a YeJIOBEYECTBO 3aMepJio, ollylast cebsi HAKaHyHe oYyepeHOU
MaccoBOH GOWMHH, HO Ha CaMOM /jiesle IaBHO Yy»Ke BCe OCTaHOBUWJIOCH, 3a-
MepJio, 3acThlI0. M HaKOHEL-TO HayaJ yTBepKJaThb cebsi TOT caMbli 3a-
CTOH, KOTOPbIH MBI IOYEMY-TO CHIPOELMPOBAIN UCKIIOYUTEIBHO HA 3T10XY
BpexxHeBa. Ho nmo-HacTosiiieMy 3acToM JIMIIb HAYMHAETCcs ceiiyac. B aTom
HOBOM OUIYLIEHUU BCE BUJbl BpEMEHU CJMJUCH, CJIOBHO WJIJIIOCTPHUPYS
Te3uc A. Beprcona. Hacrosiuee, npouwioe u 6yayliee cTaau npeacTaB-
JIAITb HEUTO eJMHOe U HepasjnyuMoe. cTopus ocTaHOBUJIA CBOM Oer.
OHa 3acThl/Ia, CJIOBHO BIEpBble 06GHAPY:KUJIA, YTO McUyepHasa Bech 3amac
ujei, Begymux K nporpeccy. O6Hapy»K1Basi OTCyTCTBUE ITUX UJIeH, OHa
He PUCKyeT NpeANPUHUMATD YTO-TO BPOJle HOBOTO MOJIEPHA, XOTs, Ka3a-
JIOCh Obl, TEXHOJIOTUM TaKyl0 BO3MOXXHOCTb €Ml peAocTaBJsoT. BoT aTo
BHe3aNHOe 0CO3HaHHe HEKOHCTPYKTUBHOCTHU BCEX UCMBITAHHBIX MyTeH K
Nporpeccy U onpejiessieT akTUBHOCTb MUa Kak BEUHOM CXxeMbl UCTOPHU-
YeCKOro JBMKEHUs], HallpaBJeHHON NPOTHUB UCTOPUH C IpUCYILell el He-
MOBTOPUMOCTbIO GAKTOB.
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HHTepnpeTanus XyA0KeCTBEHHOT0 06pa3a
B UCKyccTBe KoMU Kpasi: COBETCKHIiA mepuoj,

B cmamve paccmampusaromcsi 60npocbl Memodos102uu U3yyeHusl Ucmo-
puu uckyccmea Komu kpasi coeemckozo hepuoda 8 061acmu pasAuyHsIx 8U0o8
u306pazumesbHO20 UCKyccmea, meampa, aAumepamypsl. Ocyujecmesisiemcs
nonbimka uHmepnpemayuu xy9doicecmeeHH020 06pas3a npousgedeHull UcKyc-
cmea Ha 0CHo8e AKMya/AbHbIX 0151 8peMeHU c030aHusi apme@akmos memodos
8 ConpsidceHUU ¢ JOCMUMCeHUIMU HAYKU U UCKYyccmed hoc/edyoujezo apeme-
Hu. Aémop cmamvu HAY4YHO 060CHO8bIBAEM HENPABOMEPHOCMb UCK/JAKYEHUS
u3 ucmopuu pasgumus npogheccuoHanbHo20 uckyccmea Komu kpas dopesotio-
YUOHHO20 nepuoda 8 cuJy udeo102uyecKux yCmaHo80K CO8EMCKO20 8PeMEHU.

Katoueavle caoea: xydoxcecmseHHblll 06pas, uzobpasumenvHoe UCKYC-
€meo Hapoda KoMu, Memodo.102usl U3yYeHUsl UCMOopUU UCKYCcCcmaa.

E. N. Chuprova. Interpretation of the artistic image in the art of
Komi region: Soviet period

The article deals with the methodology of studying the history of art of the
Komi region of the Soviet period in the field of various types of fine arts, theater,
literature. An attempt is made to interpret the artistic image of works of art on
the basis of methods relevant to the creation of artifacts in conjunction with the
achievements of science and art of the subsequent time. The author of the article
scientifically substantiates the illegality of exclusion from the history of profes-
sional art of the Komi region of the pre-revolutionary period due to the ideolog-
ical attitudes of the Soviet time.

Keywords: artistic image, visual art of the Komi people, methodology of
studying the history of art.

HCTOpI/IH HNCKYCCTBAa HApOJZa KOMHU CKJIaAblBa€TCA W3 HUCTOPHUH OT-
A€JIbHbIX BUI0OB UCKYCCTBA, BICTPOEHHDBIX 11O OMMHUCATE/IbHO-XPOHOJIOTHU-

© YymnposaE. H., 2019
129



Yesnoek. Kynbrypa. O6pasoBanre — Human. Culture. Education, 2019, 2(32)

4ecKOMy' NpUHIUIY. B 06/1aCTH e TeOpHUU OTEYeCTBEHHOTO K MUPOBOTO
HCKYyCCTBa Ha NPOTSKEHUH HECKOJIbKUX AeCATUIeTUH pa3BUBAJICA CUHTe-
THUYECKHH [T0JXO0J, K OCMBICJIEHHIO UCTOPUM UCKYCCTBA Ha OCHOBE pasJ/iny-
HbIX KOHIeNUUH (GayKTyanuu MeHTaJbHOCTeH KyabTyp [1. A. COpoKkHuHa;
Teopus auasora Kyabtyp 0. A. JlorMaHa; TpaHchopMal UK YyeoBeKa-B-
kysabType U. E. Pageesol, B. A. CynumoBa u npoyue). U306pasuTesnbHoe
HCKYCCTBO Hapo/a KOMHU TaK:Ke N0/jBeprajiocb CHHTeTUYECKOMY paccMo-
TPEHHUI0O HAa XPOHOJIOTMYECKH OTPaHWYEHHBIX y4acTKaX CBOero pa3BH-
Tus [2], TOrAa Kak MOJIHOE OCMBICJIEHUE B paKypce MOJ06HOr0 NoJxoAa
elle TOJbKO MPEeJCTOUT OCYLIeCTBUTD. [Jis1 3TOro Heo6X0AUMO co6paTh
Y CUCTEeMATHU3UPOBATh GAKTOJOTUIECKUN MaTepHrall, NPeAJI0KUB HOBbIE
NO/XO/bI K €r0 OCMBICJIEHHI0. B JaHHOM cTaThe 3as1B/seTcs IpobsieMa He-
Pa3BUTOCTHU CUHTETUYECKOTO [T0AX0/a, KOTOPBIM MOT 6bl TIOMOYb CO3/1aTh
HauboJiee MOJHYI0 KapTHHY pa3BUTHS UCKYCCTBA HapoJa KoMHU. /laHHas
3a/laya aKTya/IbHa /1 UCKycCcTBa Bcero XX Beka.

O6ocHOBaHUEe JIOTUKU Pa3BUTHUSI MCKYCCTBA HapoJa KOMHU B paM-
Kax ONKCaTeJbHO-XPOHOJIOTUYECKOT0 NMOJX0/a 3WKJEeTCA Ha KOHLeNLU-
SIX paHHEro0 COBETCKOT0 Nepuo/ia 0 NepBUYHOCTH GOPM OpraHU3al My X0-
3511CTBa, 0611eCcTBEHHbIX GOpMaLUi, KOTOPBIM «CTOJIb K€ HeU30exKHO,
CTOJIb K€ 3aKOHOMEpPHO [COOTBETCTBYIOT| Ollpe/iesieHHble TUIIbI U $op-
MbI U/I€0JIOTHYECKUX HAJICTPOEK, B TOM YHCJIe — UCKyccTBa [3, c. 9—10].
MaTepuaibHble YCI0BUS CYLIECTBOBAHUS COLUYMA OOBSABJSIOTCS «IIep-
BOUCTOYHHUKOM JIYXOBHBIX 3alIPOCOB (B TOM YHCJIE U 3CTETUYECKUX)» [4,
c. 230]: «MCKYCCTBO BCAKOTO JJAHHOTO Hapoja onpejesseTcs ero Icu-
XUKOH; ero NCUXMUKa CO3/1aeTcsl ero NnoJioKeHUueM, a ero MnoJioxxeHue o6-
YCJI0BJIMBAETCA B IIOCJIe[JHEM cYeTe COCTOSIHUEM ero IPOU3BOUTEIbHBIX
CHJI ¥ er0 OTHOILIEHUSIMHU ITPOU3BO/ICTBaY [5, c. 44].

«MapKcucTCcKoe ucciejoBaHUe 001eCTBEHHOH POJIM U 3HAYEHUS HC-
KYCCTBa, €er0 COLMATbHBIX GYHKI[UNA OpraHUYeCcKd COYETAETCS C THOCEOJI0-

! NapawmsH I I. Takoro posa Hay4YyHble U3bICKAHUS COMOCTABJISIET C «IIAM-
MyPOM», KOT/Ia U3BECTHBIE UCCIEZ0BATENI0 GAKThl, COOBITHS U SIBJIEHUS HUCKYC-
CTBa HAaHMU3bIBAIOTCSI HA BDEMEHHYI0 OCh...». B TaKOM cily4ae «Hay4HbIH, cofieprka-
TeJIbHBIN MOAX0/ K aHAJIM3y UCTOPUH UCKYCCTBA MOAMEHSIETCS MePedyrnCauTeNb-
HOM cXeMoH, B apceHasle KOTOPOU HeT JIOTUKH JJisl apTyMeHTallui BbIGopa OMu-
CbIBaeMBIX SIBJIEHUH HCKYCCTBA, 0GOCHOBAHMS €€ MOJIHOTBl U 3aKOHYEHHOCTH»
[1,c.13—14].
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TMYEeCKHMM U COOCTBEHHO 3CTeTHYECKUM acrnekTaMu» [6, c. 14]. Tak Teopus
Xy/Zl0’)KECTBEHHOT'0 06pa3a, pa3pabaTbiBaeMasi OTe4eCTBEHHbIMU TEOPETH-
kamu XX cToJIeTUs], BCTpauBajiach B CUCTEMY JAHATEKTHKO-MaTepUaTUCTU-
YeCcKOoro y4eHHusi 06 OTpaKeHUHU': cofieprKaHue NMPOU3BeIeHUH HCKYCCTBa
B3STO «M3 CAMOU JeMNCTBUTEJbHOCTH» U SIBJISIETCS OTPAXKEHUEM «OKpYy»Ka-
10111el 00bEKTUBHOU PeabHOCTH» IPU YCIOBUH «aKTUBHOH POJIH CYO'bEK-
Ta B IIpoLecce OTpakeHUs» [6, c. 16—17] u «TBOpYECKOM XapaKTepe 3TOro
npoueccay [6, ¢. 19]. JuaseKTHKa Mpoliecca OTPaKeHUS] — «IJIABHOU COIU-
aJIbHON QYHKIIMHK UCKYCCTBa» [6, . 28] — BKJIIOYAET 06 bEKTUBHbIE «Kaye-
CTBa Y CBOMCTBA OTpaKaeMoOl 0O'beKTUBHON peasibHOCTU» U CyO'bEKTHUB-
Hble «0COGEHHOCTH BOCIPHHUMAIOIIEr0 CyObeKTa» (KaK «JIUYHbIe, UH/H-
BU/lya/IbHble KA4eCTBa», TaK U U/Ie0JI0THYeCKUE YCTAHOBKH) U CyO'beKTHB-
HbI€ JKe «YCJI0BHs M0JIyYeHUsI 3HaHUW 0 BHEIIHEM MHUpe» [6, ¢. 29].

[Ipy 3TOM Ba)XHO OTMETHUTb Heolpe/iesseMblil U HeonpeaeleHHbIN
XapaKTep «JIeHCTBUTEIbHOCTU» — KOHCTPYKT, «[IPOU3BOJIbHO HATIOJIHS-
eMbId JII06bIM cofiep)KaHueM (COIMaIbHBIM, MOJUTUYECKUM, GUI0COod-
CKHUM), B 3aBUCUMOCTH OT KOTOPOTO PA3JIMYHO TPAKTYETCS U UCKYCCTBO U
peasibHOCTb» [7, c. 207] — saABAsIO1EHCS ColepKaHUeM MPOU3BeleHUH HC-
KyccTBa. JleiCTBUTEIbHOCTD «IIEPBOU APaMbl YUCTO 3bIPSHCKOTO MTPOUC-
XOX/IEHUS», «0UeHb XapaKTepPHOI», COOTBETCTBYOIeN «6eCIpOCBETHOH,
MOJIHOYW cyeBepHuH KU3HU 3bIpsiH» [8] — «blmxbia Mbnk»? B. A. CaBUHA

I «fBassice obimedunocodpckoit KaTeroprei, NOHATHE OTPAXKEHUST BBIIIOJI-

HfEeT pPeryJasTUBHO-MEeTOL0JIOTMYecKyl0 QYHKILHIO, 33JaBas MpaBUJIbHOE Ha-
IpaBJieHue KOHKPETHBIM HCC/e/l0BaHUSM, OPUEHTUPYS yUYeHbIX HA IOCTAHOBKY
U pellleHHe BaXKHbIX IP06JieM, KOTOpble He MOTYT 6bITh CHOPMYIHPOBAHBI B paM-
Kax OT/leJIbHOW YaCTHOU JJUCLUILIMHEI» [6, . 35].

2 «B r1ymu JiecoB, B MaJIeHbKOH 3bIPSIHCKOH JlepeByLIKe pa3BepThIBAETCS
cTpamHas Apama. “MuTpe, 6aTb-MaMTOM 30H, ap KbI3b BUTA” (KPYIJIBIA CHPOTA)
CTPACTHO B06/I5I€TCA B MOJIOAYIO XOPOLIEeHbKY!0 JeBylLIKy [lapacs.

OpnHako J1060Bb ero HecyacTHa. JIlo6KMMas UM JieByllKa He TOJIbKO XJIaJJHO-
KPOBHA K HeMy, HO Aaxe B/I06/seTCs B Apyroro napHs Bacuiausa — vesoBeka,
6bIBaBILIEr0 BO MHOI'MX MeCTaX M 3HAIOILEro PycCKUM A3bIK. BOT TyT-TO U 3aBs-
3bIBaeTCA CTpallHas gpaMa. OTBep:KeHHbIH BCEMU U JaXke OTBePXKeHHbIH rops-
40 JII0OUMOM AeBYIIKOH, JIMUTPUH pellaeTcsl Ha CTpallHoe Jesio. B TeMHy10 3uM-
HIOIO HOYb OH YOUBaeT JIIOOUMYIO JIeBYLIKY U caM GeXXUT B Uy>KYl0 CTOPOHY B I10-
HCKaX CYacTbsl, OCTaBUB Ha IIPOU3BOJI CYyAbObI CUPOTKY Maphblo, BJIOGIEHHYIO B
Hero, KoTopasi OT CTPAlLIHON HeBBIHOCUMOM 60JIH CXOAUT C yMa.
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(1919 r.) — He TOX/AeCTBeHHA [eHCTBUTEJBHOCTU 3THOrpadHUyecKoM.
TpaAuMOHHBIN B3I/ Ha 6pak KOMU-3bIPSIH He IpejnoJiarai cBobo-
Jibl BbIOOPA M UCKJII0YaJ BO3MOXKHOCTb Ha/IMUUS NPo6JieMbl Hepas/ieseH-
HOH JIIOO6BHU CO BCEMU JpaMaTHYECKUMU MOCJAeCTBUSIMU (ONUChIBAEMbI-
MH JIpaMaTyprom).

«Okpyxatoliast 06’beKTUBHAsI pea/IbHOCTb» B Pa3HbIX TUNAX KyJbTYP-
Hoi MeHTaJbHOCTH (II. A. COpOKMH) MOXeT MbICJIUTbCS [10-pa3sHOMY [9,
c. 77—380]. Tak, pea/IbHOCTb aCKETUYECKU-U/I€al[MOHATbHOI'0 THUIA KYJlb-
TYPHOH MeHTaJIbHOCTU — peaIbHOCThb N0C/1e/jHAs, BeYHas, He4YyBCTBEH-
Hasl, TpaHCLeHJ eHTHad € IOAYMHEeHHEeM 3CTeTUYeCKUX e HHOCTeH HevyB-
CTBEHHBIM U PEeJIMTMO3HbIM LIeHHOCTAM. PeaslbHOCTb H/leaJnuCcTUYeCcKOn
MEHTaJIbHOCTH OJJHOBPEMEHHO TPaHCLeH/IeHTHasl, Be4Hasl, HeYyBCTBEH-
Has ¥ 3MIMpUYecKasi, YyBCTBeHHas. PeaJlbHOCTb aKTUBHO-4yBCTBEHHO-
ro TUIla — MaTepHa/ibHasd, SMIUpPHUYeCcKas, YyBCTBEHHAsA CO CBETCKHUMHY,
YYBCTBEHHBIMHU 3CTETUYECKUMHU [IeHHOCTAMH, IpeiHa3HaYeH1e KOTOPbIX
COCTOUT B NPEYMHOXKEHUHU «PaJIOCTU U KPacOThbl 60raTol 4yBCTBEHHOMU
YKU3HU». YyBCTBEHHBIN MOAX0/] B IOHUMAaHWU HEYYBCTBEHHOU peasibHO-
CTH JIeMOHCTPUPYIOT MHOI'OYHCJIEHHbIE TPUMePbl U3 UCTOPUU KYJIbTYPbl
Kpasi: ipaMaTyprudeckue npousse/ieHus B. CaBuna «Paiibin» («B pato»)
u «MHacpTOM J10B» («HenpukasHHas gywa») [10, c. 12—16]; atpubyuus
COTPYAHUKAMU My3eHHbIX CTPYKTYP XpaMOBOH MJIacTUKHU (pe3Hol obpas
aHreJsia aTpuGyTUPYETCs KaK «KEHIIUHA B MOJHBIA POCT C KPbLIbAMU»?,
CesaToro [lyxa B BU/Jie TOJIy0s] — KaK «ATpyLIKa»?).

Cyz 06BHHSAeT 6e3BUHHOr0 Bacuinga B youlictse [lapackoBbHU U CCbLIAET €ro
Ha KaTopry.

Ho u uyepcTBas HaTypa /IMUTpHS He BblAep:Kajla My4eHUH COBECTH, TSK-
Kasi BUHA, «bIJPKbIJL MbK», He JlaeT eMy Nokos. C4acTbs OH He MOT HaWTH. U BoT
MocJie Tpex JIeT CKUTAHUU 0 Yy»KOW CTOPOHEe, U3MY4YeHHbIH, HacTpaJaBIIUICS
JMUTpuit Bo3BpalaeTcsl 06paTHO B poJiHy10 cTopoHy. Ho U 31eck My4eHuUs coBe-
CTH He NOKHUJAIOT ero. Ha Moruse cBoeil MaTepy OH OTKpbIBAaeT CBOIO M3060.J1eB-
HIyI0 ALY ¥ 3aTeM KOHYaeT KU3Hb camoyouicTBomM» [10, c. 7—8].

! Ckynbntypa «KeHIMHA B MOJHBIA POCT € KpblIbaMu». [l. JIblaThl, YCTh-
BeiMckui p-H. [lepeBo, pe3b6a, pocnuchk. 68x18. HMPK. KII-5699/6.

Z Urpymka «IItnna». ABtop — Xwmua M. U. (1. E.?). Hauamo XX Beka.
JepeBo, pe3bba. 23,5x17. HMPK. KI1-851.
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AHanus cofepKaHUsa Xy[0KeCTBEHHOro ob6pasa JoJKeH «CTPOro
pas/suMyaTh» MJaHbl OTOOpakeHUs1 U BblpakeHUs. «OToOGpakeHUe —
3TO MOCTpoeHUe 06pasa, MOoJeSd TOTO MJU UHOrO sIBJIeHUS WU Be-
M, Ha KOTOpble CIlel[Ha/IbHO HalleJIeHO 4YeJIOBeYeCKoe CO3HAaHUE»
[6, c. 28]. «[loHATHE «BbIpa)KeHHWE» TECHO BSI3aHO C TAaKMMHU KaTero-
pHUSAMHU, KaK HJelHas MO3UIUsl, TBOPUECKUN MeTOoJi, MUPOBO33peHHUe,
NapTUHHOCTb XyJoxHUKa» [6, c¢. 30]. UpeliHasd mo3suuus N03BOJAET
B. B. IOxuuHy B nbece «Kutouu 6oratctBa» (1946) [10, c. 38—45] no-
Ka3aTb OCBOEHMEe IMOJIe3HbIX HUcKomaeMblXx CeBepa HOBBIMU «X03sieBa-
MU KU3HU», OBIBILUMU CChIJIBHBIMU LJAPCKOT'0O PEXKUMa, He Kacasich Te-
MBIl HCIIOJIb30BAaHUSI TPYZAa 3aKJHYEHHbIX' B COBETCKOE BpeMsi: «Iep-
BOXKUTEJHU YXThbI NPUILIX «110 3Tany» 21 aBrycta 1929 roga. [logHaau
Ha 6eper u3 JIOJ0K I'Py3bl, PACKUHYJIU NTh BOEHHBIX MajaToOK. Tak 6bI-
JIO 3aJ10’KEeHO JlarepHoe noceseHue Yubb10 0/ Ha3BaHUEM «YXTHUHCKas
akcneguuus OlTIY»« [12, c. 8]. Bk/wodyas B cBou rpadpuyecKre JUCThI
BopkyTuHcko#l cepuu [13, c. 35—36] «penopTakHOT0 XapaKTepa» BHU-
Jibl CTPOSIIErocsl TOpoJia, OTIpaBJisieMble B JIeHUHTPa/| 31EJOHBI «Ce-
BepHoro yris», B. B. [losigkoB, e34UBLIKMI B pa3Hble roJbl B TBOpUe-
CKHe 3KCIeJULIMM B 3anoJisipbe, He pacKpblBaeT TeMy NPOU3BOJSALIUX
CUJI* «<BaXKHBIX ITepeMeH, NpoucxoAsamux Ha CeBepe». YcTaHOBIEHHAS B

1

«Ocyuectisaa nocraHosyaenue [loaut6ropo LK BKB (6) OTIIY «06 uc-
M0JIb30BaHUM TPy/la YTOJOBHO-3aKJ/I4YeHHbIX» OT 27.06.1929 1., B nocnenyto-
mue 1930—1932 roabl ot Cot0BELKOTO JIareps, Kak pakoBas ONyx0Jib, HAYaIu
pacnoJi3aThbCA B pa3/IMYHbIX HalPaBJIeHUAX CTPaHbl UCIIPaBUTEIbHO-TPYAOBbIE
Jarepst oz ynpassieHueMm OITIY: Yxrto-Ileyopckuii, Beaomopcko-BanTuiickui,
Cubupckuii, Kynrypckui#i, CBupckuii, Hwuxeropoackuii, CbhI3paHCKUH,
Bumepckuii, TeMHuKkoBckui, Kaparanauuckuil, KazaxcTaHckui. 3aK/04eHHbBIX
HayMHAIOT pacCMaTpUBATh KaK CTpaTerdyecKMid HCTOYHUK paboyel CHJIbI, a
OIr'NY HKB/l — kak BaKHeHIIMH NPOU3BOACTBEHHBIM HapKoMaT, CIOCOOHBIN
peanu3oBaTb BaKHeHIHMe TOCy[apCTBEHHble NPOU3BOJACTBEHHbIE IPOEKTHI.
OcHOBHOM 33/ja4eil CTAaHOBUTCS MOJIyYeHHE MAaKCUMa/IbHOU OT/la4u OT Tpy/ia 3a-
KJIloueHHbIX» [11, c. 32].

2 «CmtaHaMU NepBBIX MATHJIETOK CBSI3aHO MpeBpalieHre KoMy kpasi B JJUH
W3 CaMbIX OOLIMPHBIX U CTPALIHBIX «OCTPOBOB apxunesara ['Y/IAT». Butosie 1929 .
Ha OITIY 6bla BosJsiokKeHa 3aj/iavya pa3BUTHUs oTAaseHHbIX paiioHoB CCCP c uc-
M10J1Ib30BaHUEM TPY/ia 3aKJII0OYEHHBIX. Y2Kke B aBrycrte Toro e roga B Komu AO cra-
JIM NpUOBIBATh MePBble 3TAlbl, HAYAJI0Ch CTPOUTEJIBCTBO Jlarepel. YpaBieHUe
ceBepHBIX Jjiarepei ocoboro HasHavyeHusi (YCEBJIOH) mpakTuuecku oJHOBpe-
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MecTe nepBOH J06bIuM yIis B I. BopkyTe (1. PyJHUK) CKy/AbNTYypHas
koMmnosunusa «llepponpoxoausl 3anoasapbsa» (1987) W. B. Ilbinaesa,
HalloJIHEeHHasl «CBET/JIOW rapMOHHEeW U pOMaHTUYeCKOH NpUIOJHSA-
TOCTbI0O 06pPa30B, OTMEeYEeHHbIX HPABCTBEHHOW CUJION U KpacoTo# xa-
paKTepa pyccKOro yeJsioBeKa, MaTpUoTa U rpakjanuHa» [15, c. 17], co-
OTHOCHUTCS C peajusIMHU UCTOPHUYECKUX COOBITUH' mocpesCTBOM Hje-
OJIOTUYECKUX YCTAaHOBOK. Pa3Be/ieHne MOHATHHA «MHUPOBO33pPEHUE» U
«MapTUHHOCTb» MO3BOJIMJIO MPUUTU K MOHUMaHUIO JApaMaTH3Ma CO-
OTHOLIEHHUS 3a/a4 ToCyapCTBEHHOTO CTPOUTEJbCTBA U yesoBeye-
CKOH cyb6bl B CKYJIBNTYPHBbIX 06paszax «/lauMmTeHeit...» («Ponune...»)
(1956, aBTOp — JaThIMICKUK CcKyJabnTop IJaBapsa Cuapa6e)?;
«Kousrouka» (1998), «Ilpecc» (1998) P. C. Bengepckoro®; «Pyku B3bI-

MEHHO HayaJlo CTPOUTEJILCTBO Kesle3HOoH Jopory [TnHior — ChIKTBIBKAp, Tpak-
Ta YcTb-BbiMb — YH6bI0O U paboThl HA YXTUHCKOM HePTIHOM MECTOPOXKIAEHHUH.
Bckope akcnieaunuu YCEBJIOH navanu pasBenky HedTH U rasa B [Ipunedopene,
YTOJIbHBIX MECTOPOXKIeHU U Ha BopkyTe» [14, c. 341].

! TIpombllyieHHas Ao06blYa yrisg Ha maxTe N2 1—2 Besiach py4YHBIM CIO-
coboM; ayeKTpudUKaALMsI U MexaHHU3alusl YYacTKOB MPOM3BOJCTBA Havaslach
no3gHee [16, c. 300]. CTpOoUTENBCTBO KEJIE3HOW JOPOTH B CJIOXKHEHUIIUX YCJIO0-
BUSIX BEYHOW MeP3JIOThl OCYLIECTBJISJIOCH C MOMOILbI0 NPOCTEHLIUX OPYAUN
TpyZa IpPU BBICOKMX HOPMax BbIPAaOOTKHU U HEYAOBJIETBOPUTEJbHBIX yCI0BU-
SIX )KM3HU B 6apakax U3 JI0COK, NaJaTKaX, 3eMJISTHKAX JIM0O0 M0/, OTKPbIThIM He-
60M, 6e3 Lo/KHOTO obecnedyeHUs] NPOAYKTAMHU NMUTAHUSA, OJEXKJ0H U 06yBBIO
[17,c. 25, 31].

2 MOHYMEHT YCTAHOBJIEH B IAMSITh O CCBLIBHBIX U 3aKJII0YEHHBIX JIATHILIAX,
NOTrU6UIMX B MUHTUHCKUX J1arepsix. Ha siuneBoii cropoHe — 6apesbedHOe U306pa-
»keHHe MaTepu-PoAuHBI B HALlMOHA/IbHOM JIaThILICKOM KOCTIOMe. /ly6oBasi BeTBb
B IPAaBOM pyKe — 3HAK CTOMKOCTH U IAMSITH; KJ1y60K HUTEHN B JIEBOU PyKe — CUM-
BOJI HellpephlBawollelcst cBA3U ¢ PoauHON. YpHa ¢ IpaxoM U He3aTyXalollUM Or-
HeM — 3HaK CKOPOU U BEYHOU NaMsITH, TPY BOCbMUKOHEYHbIE 3B€3/1bl — CHUMBOJI
Npo6yXKJeHusl OT TbMbI, HaJleXK/1a Ha CBeTyIoe Oyayuiee [18].

3 «Tema I'V/IATa Hal1a CBoe OTpakeHHE B TBOPYECTBE XyAI0KHUKA B MO/ie-
JIM 3CKM3a NaMsATHUKA >KepTBaM IOJIUTHYECKUX penpeccuil «Kosroukay. 13b1kOM
CUMBOJIA SICHO U YEeTKO pacKpbITa TpareJus HapoJa. B aToM ke KOHTeKcTe 3Ha-
yuMas pabora «Ilpecc», packpblBaroliasg ApaMaTHU3M YeJIOBeYeCKUX Cyzeo.
Xy[,0XKHUKOM INepe/ilaHa CTUXUSA TParuyecKux NepeXMBaHUN: JaBjieHre rPoMaj-
HOM Macchbl CHMBOJIMYECKOTO Tpecca JjaeT OCTPO NOYYBCTBOBAaTb MTHOBEHHOCTD
nepexo/ia OT KU3HU K cMepTH. Tparram, 3aK/I0YEeHHbIH B Xy/10)KECTBEHHOM 00-
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Batouiue» (2000) [20, c. 8], «[onroda Poccun» («3Be3ga «I'yiara»)?
(2006) A. . HeBepoBa U UHBIX.

Tak «rM306pa3uTe/IbHOE UCKYCCTBO SIBUJIOCh HOBOM ¢popMoii obiie-
CTBEHHOM >KM3HU PErvoHa, NposiBJeHUeM 0ULMATbHON HI€0JOTHH TO-
CyZapcTBa B 06JIaCTH KYJIBTYPbl, HOBOU OTPAC/IbIO TOCYAAPCTBEHHO-PETY-
JINPYeMOTO MpolLecca KyJbTypHOr0 CTPOUTENbCTBa» [22, c. 3] Ha xapak-
TepPU3YIOILENCsl «aTpUapXaabLUHOMN, TOJTYAUKOCTbIO U HACTOSIIEN AU-
KOCTbIO» OKpPaWHHOW TEPPUTOPHUHU «HEBEPOSITHO, HEBU/JAHHO OTCTAJIOH
ctpasbl» (B. U. Jlenun) [23, c. 8] Poccuu. Busyanusanuei JaHHOTO Te3U-
ca cayuT «BpaTckaa® morusia 14 KpacHoapMe#ieB» [25] U3 oTpsiza Bo-
€HHOT0 KoMeHZaHTa I. BaTku B. B. KoHTpbiMa, mOru6mux B 605X MeEX-
Iy ropozioM YcTb-ChICONIbCK U cesioM BoMmbiH, B 1920 r. opopmieHHas Ae-
PEeBSTHHBIM NaMSITHUKOM, KO BpeMeHU NMpa3/HOBAHUS MATOU I'0/[0BIUHEI
OKTSAGPbCKON PEeBOJIIOLIMU — OGETOHHO-TUIICOBBIM (aBTOpP U HCIOJIHU-
Tesib npoekta — E. 0. Maiixesib?), B 1956 1. — KaMeHHBbIM YeThIpeXrpaH-
HbIM 06eJIMCKOM. 5 MapTa 1963 1. 6paTckas MOT1Jia TOPXKECTBEHHO Iepe-
HeceHa ¢ KpacHoil muiomagu (Jiokasnsanus HbIHEIIHEro JIaBno4YTaMTa)
B CKBep Ha yu1. JleHnHa U opopMyieHa GETOHHOM CTeJIOH, 06 IMIIOBAaHHOU

pase, CTAaHOBUTCA 0csi3aeMbIM. «[Ipecc» — 3TO He TOJIbKO BOIJIOLEHHAs B CKYJlb-
NTypHOU popMe naMATh O Yes0BeYeCKUX CTPaZaHUAX, YHIKeHUH, 60/11, 3TO U
MOHUMaHUeE IIEHHOCTH YesloBeYeCcKou xu3uu» [19, c. 11—12].

! «McToleHHbIN 3aK/II09YeHHBIH B TeJIOTPEKe U LIaNKe-yIIaHKe, C PACKUHY-
TBIMHU PYKaMH, KaK Obl IPUTBOXK/IE€H MO/, TSXKECTbIO HaBa/IMBILIEHCs HA HEToO BO-
JIOKYILIY C yIJIeM K GparMeHTy »eJ1e3HOJ0POXKHOT0 II0JI0THA U BEPCTOBOMY CTOJI-
6y (myTb Ha «coBeTcKy0 [onrody»). XyL0XKHUK CBSI3as B eJMHOE IieJI0e 3BEe3/Y
Y KpecT, Ha KOTOPBIX «pacHsAT» 3aKJIYeHHbIH. B 5ckH3e naMATHHKA 3a/10KeHO
MHOXKeCTBO 06pa30B U accoLUalMii: BOPOHbE, AUCK-BEHEL] CBATOr0-My4YeHHUKa
Ha/Ji T0JI0OBOM, mopTpeThl BoxKAel JleHuHa, CTa/lMHa o/ HoraMu B rpsasu. [IpoekT
IJIAHUPOBAJIOCh YCTAHOBUTD B NoCesKe AGe3b — OZJHOM U3 «T'YJIarOBCKHUX» MeCT
Ha TeppuTopuu Pecny6sinku Komu» [21, ¢.10].

2 W3 yMcsia 3aX0poHeHHbIX U3BecTHbI CeMmeH UBaHoBUY BessieB U ApceHuit
WBanoBuu CMmeTraHuH, ypoxxkeHlpbl c. llenbsop KpacHo6opckoil BosiocTH [24,
c. 55—56].

3 Kommynuct EBrenuii OcunoBud Maiixesb kKoMaHaupoBaH B 1921 1. B YcTb-
CBICOJIBCK C LeJIbI0 OpraHM3alUU 06/J1aCTHOTO KOMUTETA rOCYyapCTBEHHBIX COO-
pyxenuii (O6xomrocoop), no ¢eBpasisa 1922 r. 3aBef0Ba apXUTEKTYPHO-CTPOU-
TeJIbHbIM nofoTAesioM O6KoMrocoopa [25].
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MpaMoOpOM (aBTOPHI IPOEKTA PEKOHCTPYKLUU: apXUTEKTOPbI B. CEHbKUH,
A. Pakum, I1. Pe3anukoB, ckysibnTop B. PoxuH). MecTo 3aXopoHEHUs «IaB-
IUX GOPLIOB 32 CBOGOAY» OCMBICJSJIOCH B KAYECTBE CEMUOTUUECKU Map-
KHPOBAHHOTO JIOKyca. Ha 6paTckoil Moru/ie ycTpauBaid MUTHHTH, HeJH
MOXOPOHHbIe Maplly, JaBaju TOPXKeCTBeHHble obemaHus: «IlycTb oHU
yMepJiY, HO [ieJI0 UX He YMPET, U eC/IU OYZAeT HY»KHO, 33 3TO /1eJI0 MbI FOTO-
BbI IO>KEPTBOBATH BCce» [26].

KoHLenuus 3aBUCMMOCTH KYJbTYypbl OT 3KOHOMHKU JeTepMHHHUPO-
BaJIa OTPULATENbHYIO OLIEHKY JJOPEBOJIIOIIMOHHOTO 3Tana pa3BUTHS KyJlb-
TYpbl Ha TEPPUTOPHUU Kpasi. «/lopeBoJIIOLIMOHHBIM YPOBEHb KOMU HaLUO-
HaJIbHOM KYJIBTYPBbI, ee XapaKTep, ee PoJib B }KU3HU HAPOJHBIX MACC HAaX0-
JUJIUCh B MPSIMOX 3aBUCMMOCTH OT UCTOPUYECKU KOHKpPeTHbIX GOpM Ma-
TepUaJbHOIr0 NMPOU3BOACTBA, OT XapaKTepa OOLIeCTBEHHbIX OTHOLIEHUM.
OTCTa/s0CTh 3KOHOMUYECKOTO Pa3BUTHUS Kpas, TOCIOACTBYIOLee MOJI0XKe-
HUe B X035IICTBEHHOH KU3HU TaKUX COLIUAIbHO-3KOHOMUYECKUX YKJIAJ[0B,
KaK aTpuapxaabHOe (T. €. B 3HAYUTEbHON Mepe HaTypaibHOe) KPeCThbsIH-
CKO€e X035HMCTBO, MeJIKOTOBAapHOEe MPOU3BO/CTBO, YACTHO-X035IMCTBEHHBIN
KaluTaJu3M, OTCyTCTBUE 6oJiee WM MeHee Pa3sBUTOM HMHAYCTPUU 0O0Y-
CJIOBJIMBAJIM KYJIBTYPHYI0 OTCTAJI0CTh KOMH Hapo/ia. Ta OTCTaJ0CTh OKpa-
VH SIBJISIJIACh JIOTIOJIHEHUEM K 0611el oTcTasocTu Poccumn» [23, . 52].

[Tocko/IbKY B paMKax COLIUAJUCTUYECKOTO KYJIbTYPHOI'O CTPOUTEIb-
CTBa «peJIMTMO3HAsl KyJbTypa Oblia BbIBeJleHAa W3 CHUCTEMbl pa3BHUBa-
I0IIeNCsl COLMATMCTUUECKON KYJIbTYPhI», 2 «KMHOTHE 3CTETUYECKH L[eH-
HbI€ 3JIEMEHTHI NPOIIJION KyJbTYpPbl BCIAEACTBUE OTPAHUUYEHUS UX MTPEXK-
HUX QYHKL MU OKa3aJKCh [0/ YTpo30Hi GU3NIECKOI0 YHUUTOXKEeHUs» [27,
c. 21], Takasa ujeosorudyeckas no3uLus Japaja NpaBo UCCIe0BaTeNsIM
HWCTOPUU HUCKYCCTBA TOBOPUTBH O «MOJHOM HWJIM MOYTHU NMOJHOM OTCYT-
CTBUH B JI0PEBOJIIOIIMOHHBIE I'0/ibl PO ECCHOHATBHOTO UCKYCCTBA y Ma-
JIBIX Hapo/10B» [13, c. 6] U COOTHOCUTB «POXKJ€HH e, CTAHOBJIEHHUE U pa3BU-
THe NpoPecCUOHATbHOT0 U306pa3UTEBHOI0 UCKYCCTBA B peclybJIMKe...
C IepUOo/IOM YCTAHOBJEHUS U yKpeljeHust COBeTCKON BJIACTH, pa3BUTHU-
€M COLIMAJIMCTUYEeCKHUX OTHOIIEHUH U KOMMYHUCTHYECKON U/I€0JIOTUH...»
[22, c. 3]. Tak U3 UcTOpUU Pa3BUTHUS NTPpodeCcCHOHaNTbHOI0 UCKYCCTBA Kpast
BbINAJ JOPEBOJIIOIIMOHHBIN TEPUO/,

JIukBUAAHMS 1IePKOBHOTO M MOHACTBIPCKOTO 3eMJIeBJIA/|€HUST; TPU-
3HaHUE 32 [|ePKOBHbIM UMYILECTBOM CTaTyCca «HAPOJHOTO JOCTOSHUS»;
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HU3bATHE LIEPKOBHBIX [IEHHOCTEH «B MOMOILb roJiojarium» [28]; Hexe-
JIaHUe U/WJIU HEeNOCUJbHOCTb KPECTbsIH OT/AEeJbHbIX NMPUXOJ0B HECTU
pacxoibl 1O COJEPXKaHUIO LIEPKBU U JYXOBEHCTBA; 3aKpbITUE JleHCTBY-
IOLUX [lepKBeH; MOJUTHYECKUE penpeccCuu MPOoTUB IiepkBH [29; 30; 31;
32; 33] bopMUpPYIOT CTaTUCTHYECKHUE JlaHHbIe: U3 177 xpamMoB (BKJI0Yas
NpaBOC/JaBHbIE IPUXOJCKUE U MOHACTBIPCKHUE, €JMHOBepUYecKUe), 3aPpUuK-
CUpOBaHHBIX Ha TeppuTOopuM Kpas B 1916 roay, B 1940—1950-e roabl
«6bLIM BHOBb OTKPBIThI» TPU NPaBOCJABHBIX XpaMa U OJJMH MOJIMTBEH-
HbIHN f10M [34, c. 486].

TakuMm 06pas3oM, 06yC/I0BJIEHHOEe BHYTPEHHEN JIOTUKOW MOCTYyIa-
TeJIbHOe Pa3BUTHE M300Pa3UTEbHOr0 MCKYCCTBA IMPEPBAHO B YCJIOBU-
X AOrMaTU3aliy MaTepuaiusma ¢ cepegunnl 20-x ronoB XX CTOJIETHUS:
«MapTHusl, IPaBUTEJbCTBO HE CMOTJIM y/lep>KaThCsl Ha TOUKe 3peHUs pesu-
TM03HOM CBOGO/bI M BCTYNUJIM HAa MIyTh OTKPLITOTO TOHEHHUS IPOTUB pe-
JILTUM KaK TakoBoM» [27, c. 21].

Ho Takoro poza uzeiHo-moauTH4eCcKas JeTEPMUHUPOBAHHOCTD UC-
KYCCTBa, KOT/J]Ja «CUCTeMa U eWHO-MTOJUTHIECKUX TPe6GOBAHUN He TOJIb-
KO He CJIMBaJlaCb C CUCTEMOW XY/0’KECTBEHHO-3CTETUYECKUX MPUHLIU-
MOB U He MOJAYMHsAJIA ee cebe, HO BCTynaJa C HEW B TPYJHbIA U HEOAHO-
3HAYHbIN AUAJIOT, KaK MPaBUJIO, He3aBePIIEHHbIA U He3aBEPIIUMbBIN» [7,
c. 205], no mHenuto U. B. KoHJlakoBa, Henpecka3yeMo yCa0KHsIa Lesoe
KYJIbTYypPBI U ZIe30pUEeHTHPOBaIa TBOPLOB U penunueHToB. A. H. Kanesa,
Hcclielyss MaTepuasibl TyJaroBCKOrO TeaTpa YXTbl, IPUXOJAUT K BbIBO-
[ly, YTO «peNnpeccCUMpOBaHHbIE aKTePhbl B YCJOBUSAX MOJHEBOJBLHOTO TPY-
Jla 1aJid IpUuMepbl BbICOKOW HPaBCTBEHHOCTH, CO3HATEJNbHOCTH, TPY/0-
J06Us, MPeJaHHOCTU HCKYCCTBY, MPodecCHOHaJbHOMY J[OJTY, CyMeau
COXPAaHUTb YeJIOBEUeCKYI AYLY, UHTEJJUIeHTHOCTb, HaXxOAWJIN CHJIbI
yBJIEKAaTb 3pUTeJiel U JaKe CBOUX MyYUTeNed — PeXXUMHHUKOB, KOHBOM-
HbIX U Ha/I3upaTesield B MUP PEKPACHOT0, 6J1aropo/HOTO, J06porox» [12,
c.4]. 3aksro4eHHbIN cKyabnTop A. H. BpyHU co3gan ckynbnTypHBIN 06pas
A. C. llymkuHa (1937) [35].

TakuM o6pa3oM, pa3BUTHe U306pa3UTeIbHOI0 HCKyccTBa XX CTO-
jgetuss KoMy kpas JaeT ApKUU npuMmep JeTepMUHUPOBAHHOCTH XY-
JlOKECTBEHHBIX MPAKTUK YCTAaHOBKAMHU HJEO0JIOTUYECKOT0 XapakKTe-
pa; coAep)kaHue BaXKHBIX JJIsl UHTEPIPETALUN XYA0KeCTBEHHOr0 00-
pa3a KOHCTPYKTOB «JleHiCTBUTEJbHOCTb» U «PeaJbHOCTb» BO MHOTOM
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06yCJI0BJIEHO UJeHHON no3unuel XyJl0XKHUKOB U KPUTHUKOB; U306pa-
3UTeJIbHOE HCKYCCTBO IIOHMMAEeTCs B UCCJIeJOBAHUAX KaK OTPaC/b ro-
CyZlapCTBEHHO-PETyJIUPyeMOro Nnpolecca COLUATUCTUYECKOI0 CTPOU-
TeJbCTBA B KyJbType. UcTopuiecKkue peaquyd pa3BUTHUS KyJbTYPHBIX
HPOLIECCOB B JOPEBOJIIOIIMOHHBIN NEPUO/ HA TEPPUTOPHUH Kpas Ha do-
He BBIBEJIEHUS PEJIMTHO3HONW KYJbTYPbl U3 CUCTEMBI Pa3BUBAIOLIENCS
COLIMAJIMCTUYECKON KYJbTYpPbl MO3BOJIMJIN COOTHECTH Pa3BUTHE H30-
6pasuTeJbHOTO0 HCKYCCTBA MCKJIIOUUTEJNBbHO C COBETCKHUM IEPHOJOM,
YTO He COOTBETCTBYeT QAKTOJOrM4YecKoOMy MaTepuany. TakoH moaxozn
JOJKEH GbITh BBIDOBHEH Ha OCHOBE COBPEMEHHBIX MTOX0/I0B K HcCJIe-
JIOBAaHUIO TEOPUU U UCTOPHUM KYJbTYPhl U UCKYCCTBA; MPOLECC Pa3BU-
THUS KYJbTYpbl HEOGXOZMMO pacCMaTpUBaATh, UCKJIIOYaAs H/le0J0ruye-
ckue KpuTepud. CTaThbs TONBKO OYepUYUBAET KPYT Mpo6JIeM MeTO/0J10-
rM4ecKOro Hac/leAusl B U3y4eHHUU TEOPUU U UCTOPHUHU KyJAbTYPbI U HC-
KyCCTBa HapoJa KOMHU.
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The paper examines the relationship between Pitirim A. Sorokin and
Robert K. Merton over several decades from the perspective of intergener-
ational interaction, stratification and mobility in the sciences. It assumes
that successive generations are both natural allies and natural rivals, and
that these macro-level dynamics also affect the micro-level personal rela-
tionships of teachers and their students. Drawing upon archival materials at
both Columbia University and Harvard, I present a narrative accountthat lo-
cates the interactions between Sorokin and Merton in several “phases” based
on mutual shifts in status. I also consider how this relationship was further
complicated by the connection of each member with Talcott Parsons, who
can be seen asa representative of an intermediate generation or perhaps
half-generation. Parsons’s involvement led to the formation of situational
dyads, or “coalitions in triads” that had consequences for individual careers
and also for the condition of the overall triad. The relationships are thus both
unique in their interpersonal particulars and also typical of socially and cul-
turally structured patterns of inter-generational bonding and inter-gener-
ational displacement and succession. Even the emotional components, such
as the exhilaration of generational advancement and the anxious distress
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Sorokin in December 2018. Thanks also to professors Alan Sica, Larry Stern and
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of generational decline, are in a sense pre-ordained. Happily, the story con-
cludes with a restored and strengthened inter-generational bonding that re-
flects well on Sorokin, Merton and Parsons.

Keywords: Pitirim A. Sorokin, Robert K. Merton, Talcott Parsons,
Sociology of Science, Intergenerational Solidarity, Intergenerational Rivalry,
Harvard University

Jloypenc T. Huxkosic. OTHOmieHus mexay CopoKuHbIM U Mep-
TOHOM: MeXIoKoJIeHYeCKas COJUJAapPHOCTb, COIEPHUYECTBO U ApYKe-
JIIOOHAs JBOMCTBEHHOCTb.

Ima cmambusi nocesiujeHa Uccaed08aHul0 OAUBUWUXCS HECKObKO Oe-
csimkog siem omHoweHull mexcdy [Tumupumom CopokuHviM U Pobepmom
MepmoHoM ¢ mouku 3peHusl MeicnoKo/eHYeckoll UHmezpayuu, cmpamu-
dukayuu u mobusbHocmu 8 yueHoll cpede. [Ipednosazaemcs, umo caedyio-
wue dpyz 3a dpy20M NokKo/ieHUSs SI8/1S1I0MCS1 eCMEeCMB8EHHbIM 06pA30M KAK
COM3HUKAMU, MAK U CONEPHUKAMU U YMO QUHAMUKA MAKPOYPOBHS MaK#ce
go3delicmgyem Ha OMHOUIEHUs Medxcdy npenodasameasimu u cmyodeHma-
MU Ha MukpoyposHe. Ha ocHoge apxugHbix mamepuasos [apeapdckozo u
Kosymb6utickozo yHugsepcumemos npedsiazaemcsi HAppamugHoe 066siCHe-
Hue omHouweHull medxcdy CopokuHbiM U MepmoHoM 8 pasHble «Pasvl» UX
cAyxHce6Hol dessmesibHOCMU 8 €8513U € nepeMeHamu 8 ux cmamyce. Takice
aHa/au3upyemcsi, Kak ama opyxc6a 0CA0HCHAAACL 83AUMOOMHOWEHUSIMU
Kaxcd020 uz Hux ¢ Toakommom IlapcoHcoMm, KoOmopo2o MOXCHO paccmampu-
8ambv Kak npedcmasumeJisi NPOMeNHCymouHo20 NOKO/IEHUS, UAU NO1YNOKO-
seHus. Yuacmue IlapcoHca 8e/10 K (popmuposaHuro cumyamugHol duadvl,
uau «koaauyuili 8 mpuadax», Ymo 0Ka3bl8a/o 8AusHUe Ha UHAUBUJYaab-
Hble Kapbepbl U COCMOsiHUe Yea0CmHbIX mpuad. Takum 06pa3om, caA0xcus-
wuecsi 83aUMOOMHOUEHUS] 0KA3AAUCH YHUKA/AbHLIMU 8 NJAAHe MeXcUHOU-
8UAQYA/bHbBIX HIOAHCO8 U MUNUYHbIMU 8 NJIAHEe COYUA/AbHO U KY/AbIMypHO
06yC/108/1eHHOU QUHAMUKU MEeNCNOKO1eHUecKol Opyicobl, a makaice Medic-
NOKO/1eHYeCK020 8blMeCHEHUs U Hac/nedogaHus. /Jlajjce IMOYUOHAIbHbIE
KOMNOHEeHMbl, Hanpumep 4y8cmeo 80cmopaa 0m nN0K01eH4YecKo20 npozpec-
ca u msixices0e nepexcusaHue NOKOAeHYeCK020 ynadka, s181s10mcsl 8 HeKo-
mopoM cmbicae hpedonpedesieHHbIMU. K cuacmbio, ucmopusi 3aKoH4UAACY
80CCMAHOB/IEHUEM U YKpenJeHUeM MeXCNoKo/JeH4ecKux cesisell U ¢ nosu-
mueHoli cmopoHbl xapakmepudyem CopokuHa, Mepmona u IlapcoHca.
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Katoueswie caoea: [lumupum CopokuH, Pobepm Mepmon, Toakomm
IlapcoHc, mexcnokoeHYeckas coaudapHocmb, MexXCnoKo/JeH4eckoe conep-
Huyecmeo, [apsapdckuli yHusepcumem

Introduction

Science, as an ongoing creative project, requires a great deal of soli-
darity across generations of investigators and educators. I examined this
fundamental issue some years ago (Nichols 1996) through a case study
of the relationship between Edward A. Ross and Pitirim A. Sorokin, dur-
ing the time between Sorokin’s later years in Russia and his first decade
in the United States. I found that Ross, the representative of an older gen-
eration, did a great deal to help his younger colleague Sorokin make a
successful transition to American academic life, and that together they
worked to build a science of sociology that would command respect from
peer disciplines®. This paper offers a similar analysis that focuses on the
relationship between Sorokin and Robert K. Merton (1910—2003), one
of his earliest graduate students at Harvard, who became one of the most

! Edward Alsworth Ross (1866—1951) did graduate work in economics at
Johns Hopkins University and then transitioned into sociology, largely on the basis
of a model he developed of “social control.” Much of his work was social psycho-
logical, and Sorokin dubbed him “the American Gabriel Tarde” because of the em-
phasis in both on processes of imitation. Ross liked to travel internationally and
to write books for the general public based on his observations abroad, as he did
on China, on South America and on Russia during the revolutionary period. Ross
was often controversial. He was fired at Stanford University largely because of his
critical views on the use of immigrant labor, a case that became important in the
development of academic tenure. He was an outspoken reformer, often described
as a Progressive, an early critic of white-collar crime, and he dined at the White
House at the invitation of President Theodore Roosevelt. But he was also labeled
a reactionary nativist, on the basis of his later on immigration, and a eugenicist.
Ross served as president of the American Sociological Society in 1914 and 1915,
and was also, interestingly, the son-in-law of Lester Frank Ward, the first president
of the ASS. Tall in stature, Ross was a “large figure” in many senses, and compara-
ble to Sorokin who had risen high in the world of Russian politics as well as the
academy. Figures like Ross, Sorokin and Theodore Roosevelt were more typical of
the late nineteenth and early twentieth centuries, and they seem to have vanished
from the American scene.
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prominent sociologists in the U.S. in the middle decades of the twenti-
eth century.

This analysis, however, goes beyond the conceptualization of the earli-
er article by considering also the process of competition and rivalry across
scientific generations. For the “ethos of science” (a concept popularized by
Merton) actually implies a mixed or ambivalent relationship between ear-
lier and later groups of scientists (Merton 1942; 1973). On the one hand,
younger members of the scientific community must learn from their el-
ders, often in apprentice-like relationships that involve collaborative re-
search, writing, publication and the search for external research grants.
These relationships seem to be generally characterized by high solidari-
ty and an acceptance by newcomers oftheir subordination to theirprede-
cessors who are the current “owners” and “managers” of the field or, one
might say, its ‘adult members.” Butincoming generations (that s, the “heirs
apparent” or “management trainees”) are always vulnerable, and subject
to exploitation in the form of long hours of work at low rates of pay, some-
times exacerbated by a lack of appropriate recognition for their contribu-
tions that Merton (1968, 1988) memorably designated as the “Matthew
Effect”

On the other hand, the older, dominant generation is likewise vul-
nerable, because the scientific “ethos” implies that newer members tran-
scend their predecessors, both in the nature of their investigations and al-
so in their professional status.With the passing of time,especially as old-
er generations approach retirement age (i.e., as “adults” become “senior
citizens”), younger generations must step forward to assume leadership
roles and become the dominant “adults” as well as “the new owners and
managers” of the scientific enterprise. We can thus think in terms of at
least three linked generations that include: (1) those in preparation; (2)
those currently dominant; and (3) those formerly dominant whose influ-
ence is declining. The end result is a continual process of “flipping” or “in-
version,” a “superordination-subordination dialectic,” in which “the last
become first, and the first become last” in a professional, if not a Biblical
sense. Economist Joseph Schumpter’s notion (1942) of “creative destruc-
tion” might be applied here. Also the phrase “standing on the shoulders of
giants” that Merton (1965) especially liked, which portrays the younger as
rising to previously unattained heights by placing the older, literally, under
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their feet. From the perspective of German sociologist Max Weber (1946),
“science as a vocation” requires current generations of scientists to sup-
port younger colleagues, even “at their own expense” one might say, as a
prerequisite of progress. But flesh and blood human beings are not always
stoic or self-effacing, as the Sorokin-Merton case will demonstrate.

Merton himself commented on these dynamics, referring to them as
“the ambivalence of scientists”:

Young scientists can have no happier condition than being appren-
ticed to a master of the scientific art. But they must become their own
[persons], questing for autonomy and not content to remain in the shadow
of great [scientists] (Merton 1976: 35).

This observation, made from the perspective of junior, less powerful
partners in intergenerational relationships, is helpful in the understand-
ing the case to be discussed, though it needs to be supplemented, as indi-
cated above, by a consideration of the ambivalence of seniors, both those
who currently hold power and those whose power is slipping away.

What follows is based mainly on correspondence between Sorokin
and Merton that is preserved in the Robert K. Merton Papers in Butler
Library, at Columbia University, though I also draw upon a small number
of letters in the Talcott Parsons Papers as well as certain official records
at Harvard. These materials allow us to create a narrative portrait of a re-
lationship that extended over four decadesand also to distinguish sever-
al distinct phases of interaction. What emerges is a story of mutual admi-
ration and mutual aid combined with mutual critique and the pursuit of
contrasting paths in sociology. Although there was alwaysambivalence be-
tween Sorokin and Merton, the letters reveal periods of relative harmo-
ny and easy cooperation, along with times of unease and distrust, includ-
ing moments of resentment and anger. Importantly, the term “ambivalent”
applies in a double sense, first to the personal bonds of a dyadic relation-
ship, and second to those of a collective relationship between generations
in science.

The analysis will also incorporate a limited discussion of the rela-
tionships that both Sorokin and Merton had with Talcott Parsons, who
can be considered a representative of an intermediary generation, or per-
haps a half-generation between those in training like Merton and those
well-established like Sorokin. Parsons (1902-1979) joined Harvard'’s so-
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ciology department the year it opened but only, Sorokin (1963) says, be-
cause he, as department chair, overcame the resistance of university ad-
ministrators to this transfer of a junior member of Economics. In this
way, Sorokin helped create the opportunity for Parsons to rise to the top
of the sociological profession and thereby become a rival to himself. At
the same time, Sorokin’sadvocacyunintentionally prepared the way for
Parsons to become a teacher and mentor to Merton, which would pull
Merton away from Sorokin.There was thus a Harvard-based triad that
containedthree possible two-against-one alliances (i.e., dyads within a
triad), as discussed by sociologist Georg Simmel (Wolff 1950; Caplow
1968).

Prelude: An Awestruck Moment

The Sorokin-Merton correspondence reveals that their initial en-
countertook place in December 1929, when Merton attended a research
paper session at the annual conference of the American Sociological
Society, in Washington, D.C. Then a third year undergraduate and soci-
ology major at Temple College in Philadelphia, Merton had been brought
to the conference by his mentor, professor George Simpson, for whom
he served as a research assistant'. Archival materials do not reveal what
Merton thought as he listened to a presentation by Professor Hornell Hart

! In his Charles Homer Hoskins lecture, “A Life of Learning,” Merton (1994:
10) reports that he helped gather material for Simpson’s Ph.D. dissertation by
“classifying, counting, measuring, and statistically summarizing all the referenc-
es to Negroes over a span of decades in Philadelphia newspapers.” The goal of the
project was to gauge changes in the public imagery of Negroes — a term, Merton
reminds his audiences, that was considered in the late 1920s to be more respectful
than “blacks,” even though the reverse is now the case. By working with Simpson,
Merton became acquainted with a number of prominent African-Americans, in-
cluding Ralph Bunche and Franklin Frazier, as well as Alain Locke, the first black
Rhodes scholar who had trained at Harvard. In addition, he met African-Americans
in the Philadelphia area who were “physicians, lawyers, writers, artists and musi-
cians.” All of this, as well as a course on race relations that he took at Temple, pre-
pared him to teach Sociology 17, Race Relations and Cultural Contact, at Harvard
in the late 1930s.
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on “Some Measurements of Social Progress”!, but they report what imme-
diately followed. Professor Pitirim Sorokin, then still on the faculty of the
University of Minnesota, rose during the discussion segment and deliv-
ered an incisive and apparently devastating critique of Hart that Merton
never forgot (see Hart 1931)2.

Indeed, as Merton (1957a)later revealed, he decided at that electric
moment that he wanted to study under Sorokin. This interior event, im-
perceptible toothers, might be described as “serendipitous,” an idea that
fascinated Merton and about which he later published (Merton and Barber
2006). But whether serendipity or divine providence or random chance
brought about the initial contact, the timing was remarkably good, on both
sides. For Sorokin had quite recently accepted the offer of a full professor-
ship at Harvard University, with the understanding that he would build a
program of sociology there (Johnston 1995). In order toaccomplish this,
Sorokin would need bright, young and eager students like Merton, whom
he recruited on the spot. Reflecting on this encounter sixty-five years later,
Merton (1994: 11) commented:

[ would surely not have dared to apply for graduate study at Harvard
had Sorokin not encouraged me to do so. After all, my college advisers had
warned me that Temple was still not fully accredited. To which I replied,
rather ineptly, that it was the scholar Sorokin, not the institution Harvard,
that mattered most to me.

! Temple College (now Temple University) traces its origins to 1884 when
a Protestant minister, Russell Conwell, began offering classes in the basement of
his Baptist Temple, at night to local working-class students in North Philadelphia.
It was not, generally speaking, a gateway to top tier graduate schools such as
Harvard’s, and Merton’s sense of having come from a relatively low level under-
graduate institution may help explain his lifelong gratitude to Sorokin for “rais-
ing him up.” Sorokin himself had attended night school in order to compensate for
the limitations of his early schooling, and he might have felt a bond with Merton
in this regard.

2 Sorokin’s lack of faith in “progress” set him at odds with many U.S. sociolo-
gists and other liberal academics, who often categorized him as a “white Russian”
based on his well-known animosity toward the Bolsheviks. These clashing
views shaped some critical reviews of Sorokin’s major work, Social and Cultural
Dynamics, as well as his published responses to reviewers.
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Phase One: International Master
and American Apprentice

Merton applied to Harvard the following academic year, 1930—
1931, while Sorokin was in Cambridge but teaching in the Department of
Economics, which had done much to nurture sociology for several decades
(Nichols 1992). Merton was accepted into Harvard’s graduate school
for the fall 1931 term, the very semester when the new Department of
Sociology began operations!. But all did not go smoothly. Merton was from
a relatively poor economic background, the Great Depression had severe-
ly reduced the U.S. economy, and Harvard could only provide very limited
scholarship assistance, in fact only four hundred dollars. In order to sup-
plement this, the university included in its acceptance letter an application
for work as a waiter in one of the Harvard dining halls or in a cooperating
restaurant in Harvard Square.

By the following spring the economic situation was still quite serious,
and this moved Sorokin to send a letter on Merton’s behalf to his friend
Edward Ross at the University of Wisconsin. Writing on February 18%,
Sorokin (1932) gave Ross the following report:

Mr. Merton is now pursuing graduate study in the department of so-
ciology, largely under my personal direction. His mid-year grades were all
A’s, and he is probably the most brilliant of our graduate students this year.
[ should most certainly like to keep him here, but I am not sure that we can
offer him a fellowship large enough to make it possible for him to stay an-
other year.

1 Merton was one of 428 students who entered the Harvard Graduate School
of Arts and Sciences in 1931, when the school had a total enrollment of 1,105.
Two Ph.D!s in sociology were granted during the 1931—1932 academic year.
One went to Norman E. Himes, who did a thesis on contraceptive practices and
who obtained a position in sociology at Colgate University. The other was given
to Nathan E. Whetten who did a dissertation on trade centers in Canadian prov-
inces. Interestingly, Vervon O. Watts received a doctoral degree in economics with
sociology as a special field and a thesis on the technological concept of produc-
tion. John P. Wrenette also earned a Ph.D. in economics and subsequently became
an assistant professor of sociology at Storrs Agricultural State Experiment Station
in Connecticut. The cases of Watts and Wrenette show the close connection at
Harvard between economics and sociology that persisted into the early 1930s. See
Official Register of Harvard University 1933.
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Fortunately, Harvard managed to provide one thousand dollars,
and Merton remained. The incident illustrates how members of estab-
lished generations often act as protectors or guardians of those in train-
ing, even on occasion arranging for a prize pupil to develop in a compet-
ing program.

Meanwhile, Merton’s apprenticeship proceeded. As he took doctoral
coursework he also became a researcher on what would be Sorokin’s ma-
jor work, Social and Cultural Dynamics.His particular assignment was to
gather empirical data on fluctuations of scientific discoveries in Europe
over a period of many centuries. This experience would again be highly
serendipitous for Merton, as it would provide a basis for his doctoral dis-
sertation and the publications that would flow from it, including sever-
al journal articles and a lengthy monograph (Merton 1938a) in George
Sarton’s influential series, OSIRIS. Sorokin’s Dynamics project, support-
ed by Rockefeller Foundation monies to hire researchers?, thus enabled
Merton’s emergence as a leading figure in the development of the sociolo-
gy of science in the United States?.

Sorokin alsoindirectly helped Merton to get published by asking him
to write, in his place, a paper on recent French sociology to be presented at
a professional conference. Though this was more command than request,
Merton made the most of the situation, recalling:

This turned out to be the first of several such unpredictable and fruit-
ful occasions provided by the expanding opportunity structure at Harvard.
This one was doubly consequential, for it catapulted me at once ... into the
role of published scholar and led to my being invited to do the first essay-
review of Durkheim’s newly translated Division of Labor in Society. ... these

! Some faculty at Harvard referred to the researchers on Dynamics as “a White
Russian WPA,” which was an uncharitable comparison with the Works Progress
Administration of Franklin Roosevelt's “New Deal,” aprogram that provided jobs
for the unemployed. Sorokin himself was often labeled a “White Russian” in aca-
demic circles, which is arguably unfair since, despite his anti-Bolshevism he hardly
desired to revive tsarism. In the 1920s and 1930s, however, many academics and
liberals were sympathetic to the “workers’ state” of the Soviet Union.

2 Proposals were submitted to the Rockefeller Foundation, and monies were
distributed to faculty at Harvard, via the Committee for Research in the Social

Sciences of which Sorokin was a voting member.
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two papers ,,, laid the groundwork for ... my own mode of structural and
functional analysis (Merton 1994: 11—12).

It’s also possible that Merton benefitted by observing Sorokin in the
classroom, though there does not seem to be any direct evidence on this
point. Former students and other observers have described Sorokin as “an
incomparable showman” with “astonishing physical vitality” (Coser 1977),
who would fill multiple blackboards with detailed erudite notes amid a
cloud of chalk dust (Merton and Riley 1980). He was passionate and pro-
vocative, sometimes beginning class with a remark such as, “I have been
reading my friend Lundberg. He is not born for this work.” Sorokin would
also play music to demonstrate fluctuations of taste and style. Students
reported seeing tears in his eyes while listening to works that especial-
ly moved him, such as Beethoven’s “Mass in B Minor.” Some also recalled
Sorokin striding rapidly to a waste basket, pulling out an empty soda bot-
tle and then challenging them to show any connection between that object
and other objects in the room, to explain whether the relationship was one
of a “system” or a “congeries.”

Archival records show that Merton assisted Sorokin from the fall of
1934 through the fall of 1937, and that he worked in three undergradu-
ate courses: Sociology A, Principles of Sociology (7 semesters); Sociology
1, Contemporary Sociological Theories (1 semester); and Sociology 5a,
Problems of Sociological Method (1 semester). Enrollments were rela-
tively large, especially in the foundational Sociology A, which attracted
182 students during the 1935—1936 academic year, as well as 118 in
fall 1937. Most were seniors, juniors or sophomores, though Problems of
Sociological Method had ten graduate students among its nineteen enroll-
ees.Merton’s particular job as TA was to run discussion sessions, usually a
couple of days after one of Sorokin’s lectures, to clarify and reinforce the
week’s material. He also performed menial duties such as bringing books
to Sorokin from Widener Library and returning volumes that Sorokin had
finished reading.

During the 1937—1938 academic year Merton began teaching inde-
pendently, and he handled courses for four consecutive semesters. These
included Sociology 4, Social Organization and Structure, which he taught
twice, to a total of ninety students, including twenty-four graduate stu-
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dents’. In the fall of 1938 Merton also taught Sociology 17, Race Relations
and Cultural Contact to seventeen students, including two graduate stu-
dents. Interestingly, his courses drew higher enrollments than did those
of Parsons on institutions and on sociological theory. Throughout this peri-
od Merton also carried out tutorial duties, bothfor men at Harvard andfor
women at nearby Radcliffe College?.

There are many indications that Merton excelled in the classroom. For
instance, at the time he left Harvard for Tulane University, Talcott Parsons
wrote a friend that Merton was “far and away our most effective teacher”
Later, at Columbia University, some of Merton’s courses gained local re-
nown, attracting not only a broad range of students but also many others
from the metropolitan area who “sat in” unofficially (Marsh 2010). One
listener, Professor David Elesh, recalls Merton’s lectures as “meticulously
crafted works of art” (Schultz 1995: 74), and Merton himself affirmed this
in an interview about his teaching:

! Examination papers in the Harvard University Archives show that Sociology
4 was the setting in which Merton first presented his ideas of “manifest and latent
functions” as an “oral publication” (Merton 1994) a decade before their appearance
in Social Theory and Social Structure (see Nichols 2010). Other archival documents
show clearly that Merton was deeply engaged in efforts to develop functional analy-
sis in the late 1930s, and he planned to bring out a book in this area more than a de-
cade before Parsons’s influential publications of a “structural-functional” model in
The Social System (Parsons 1951) and Toward A General Theory of Action (Parsons
and Edward Shils 1951, Harvard University Press). In fairness, it should be men-
tioned that Parsons did significant work on functionalism in the 1940s, especially
on an “analytical theory of stratification” and on the position and prospects of soci-
ological theory. But the idea that Parsons “led the way” in the development of func-
tionalism and that Merton “followed along” and “fine-tuned” Parsons’s ideas, is sim-
ply wrong. The earliest Harvard-based advocate of the functional approach was ac-
tually Merton’s classmate and friend, Kingsley Davis, who was influenced primari-
ly by social anthropologist W. Lloyd Warner who was at Harvard from 1929 to 1935.

2 At Radcliffe, Merton encountered Louisa Pinkham who would become the
first woman doctoral fellow in sociology at Harvard in the early 1940s and a teach-
ing assistant to Parsons. Pinkham, whom Merton described as his “favorite tutee,”
would give influential expert testimony (under her married name, Louisa Holt) in
the landmark civil rights case Brown v. Topeka Board of Education that would re-
sultin the U.S. Supreme Court ruling that public education systems based on racial
separation were Unconstitutional.
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... | prepared every lecture with great care. I did so even when I had
ostensibly lectured on that “same” subject many times before. ... The in-
tensive preparation involved new ideas, new aspects of old problems, new
materials ... (Persell and Merton 1984: 360).

It seems fair to say that, like Sorokin, Merton was a showman or per-
former — a description never applied to Parsons — though he was more
low-key, seductive rather than overpowering (Swedberg 2018). He could
also be tough and demanding, as Arthur K. Davis (2013: 1) experienced
when Merton (then still Sorokin’s assistant) “dispassionately atomized a
juvenile term paper of mine.” For many both Sorokin and Merton, as edu-
cators, wereunforgettable.

Meanwhile Sorokin and Merton developed a more personal relation-
ship. For though he tended toward a tragic vision of the times, Sorokin also
had a sociable side as manifested by informal parties for faculty and grad-
uate students that he hosted at his home in Winchester. One doctoral stu-
dent later recalled how he had spontaneously stood on a chair and begun
singing at one such gathering, possibly under the influence of a punch be-
ing served, whose ingredients Sorokin would not reveal. It was quite likely
in this setting that Pitirim and Elena Sorokin not only got to know Merton
better but also became acquainted with his wife, the former Suzanne
Carhart whom Merton had met at Temple and had married in 1934 In
this way, the master-apprentice relationship became what Sorokin (1947)
would call “multi-bonded.”

Phase Two: Dissident Journeyman

While still working closely with Sorokin, Merton came under the
influence of other members of Harvard’s Department of Sociology, in-

! Robert K. Merton and Suzanne Carhart were married for 34 years and had
three children, namely, Robert C., Stephanie and Vanessa. Suzanne, whose field
was social work, became a homemaker during the marriage. She died in 1992.
Robert C. Merton, who became a professor at MIT and at the Harvard Graduate
School of Business Administration, won a Nobel Prize in economics, in 1997, for
work on the valuation of derivatives. Stephanie Merton Tombrello founded a non-
profit organization SafetyBeltSafe USA, while Vanessa Merton became a professor
and dean of law at Pace University.
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cluding economic historian Edwin F. Gay (Merton 1994), physiologist
Lawrence J. Henderson (Nichols 2010) and economist-sociologist Talcott
Parsons!. While valuing all of these, Merton found himself especially
drawn to Parsons, who was then a vulnerable instructor and not yet a
formidable rival to Sorokin. Merton (1980) came to know Parsons well
through participation in an advanced course ontheory, Sociology 21, in
conjunction with which Parsons created a discussion circle (“the Adams
House group”) that kept detailed written notes about its lively sessions
(Johnston 1995)2 There was an undeniable playfulness in the exchang-
es, probably facilitated by the fact that Parsons was only about ten years
older than most early participants. By contrast, Sorokin, Parsons’s se-
nior by thirteen years, was at least two decades older than most stu-
dents. Also, as Barry Johnston (1986) notes, Sorokin was at a later phase
of his career than Parsons. At this stage, Parsons treated Merton and oth-
er graduate students as near peers and as collaborators, and they found

! The analysis here does not deal with Merton’s relationship with another
very important mentor, the distinguished historian of science, George Sarton
(1884—1956), who had an office in Widener Library where he edited two
important journals, ISIS and OSIRIS. Born in Belgium, he received a Ph.D. at the
University of Ghent in 1911. Sarton and his family emigrated to the United States
in 1915. Sarton developed an association with the Carnegie Foundation, which
supported his work. He became a lecturer on the Harvard faculty in 1920 and
received annual, Carnegie-funded reappointments until 1940, when President
James B. Conant arranged for his promotion to professor of the history of
science. As Merton recounts, he approached Sarton in fall 1933, at the start of
his third year of graduate study when he was beginning dissertation research
on science in England in the seventeenth century. Sarton gave Merton a place to
work within his office suite, used him as a reviewer, published some of his early
articles and eventually made him an associate editor. Sarton also published, in
1938. a revised version of Merton’s 1936 dissertation and thus helped launch
him as an important early figure in the sociology of science. See Merton, “George
Sarton: Episodic Recollections by an Unruly Apprentice.” Merton’s use of the term
“unruly” again suggests the pattern discussed above, namely that of Merton never
becoming a fully committed disciple of his teachers and mentors but having a
somewhat ambivalent relationship with them all.

2 The official title of the course was, “The Sociological Theories of Hobhouse,
Durkheim, Simmel, Toennies and Max Weber.”
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this quite exhilarating®. Like Sorokin, Parsons loved European sociologi-
cal theory, but he wanted to produce a more American paradigm, anoth-
er factor that attracted the doctoral students. Indeed, in the mid-1930s
Parsons’s emerging model of “the voluntaristic theory of action” resem-
bled the social psychological approach of “the definition of the situation”
then prominent at the University of Chicago, an approach that strongly
appealed to Merton (Nichols 2010)2.

An especially important event in Merton’s development was Parsons’s
translation and classroom use of Max Weber’s famous 1905 essay, “The
Protestant Ethic and the Spirit of Capitalism,” published in 1930 just about
the time Merton was applying to Harvard. Merton came to believe that
Weber’s line of analysis could be extended from the realm of economics
to that of science. He worked intensively to apply Weber’s theory to the
data he had been gathering for Sorokin’s Dynamics. The initial result was
a master’s thesis on “Puritanism, Pietism and Science” that he submitted
to Sorokin. To Merton’s dismay, Sorokin sent a letter stating that although
Merton’s work was “okay” as “a term-paper,” it could not withstand seri-
ous scrutiny in terms of the systems model of cultural change that Sorokin
was then developing (Merton 1996). In a state of near panic, Merton re-
sponded that he was attempting something more modest, namely, explain-
ing the disproportionate representation of Protestants among early mod-
ern British scientists. Sorokin ultimately accepted the thesis, despite his
strong belief that the approach of explaining one “factor” by another, rath-
er than applying a logic of system formation, was wrong.

! Sorokin’s autobiography suggests that he likewise socialized with gradu-
ate students while at the University of Minnesota. Carle Zimmerman, who knew
Sorokin at both Minnesota and Harvard, remarked that Sorokin seemed to have a
“change of personality” after coming to Harvard, perhaps in the effort to “do great
things” there.

2 The “definition of the situation” concept is primarily identified with
W. I. Thomas and is also presented in a book, The Child in America (1928)
that he published with his wife, Dorothy Swaine Thomas. Interestingly, W. L.
Thomas spent a year at Harvard in the mid—1930s and we may assume that
Merton had direct contact with him at that time. Many of Merton’s best-known
publications are based on some notion of situational definitions, all the way
from his 1938 article on “social structure and anomie” to his 1988 article on
“the Matthew Effect, I1.”
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Merton continued his researches and produced a two-volume disser-
tation in 1936, entitled “Sociological Aspects of Science in Seventeenth
Century England,” in which he again relied on the Weberian “Protestant
ethic” logic, rather than Sorokin’s (1937) schema of fluctuating “culture
mentalities.” Sorokin, the chair of the thesis committee, accepted the
work and Merton received the Ph.D. at a relatively young age. A revised
version of the dissertation, as noted, appeared in George Sarton’s series,
OSIRIS,two years later, under the revised title, “Science, Technology and
Society in Seventeenth Century England” (Merton 1938a). From this per-
spective, one might conclude that Parsons had “won thecompetition” for
Merton, and Sorokin might have begun to feelthat the twowere forming a
permanent “coalition within the triad” (Caplow 1968).

But that would be an oversimplification. For despite his inclination to-
ward Parsons and the Weberian view of historical change, Merton had also
become a coauthor, with Sorokin, of two journal articles. The first (Sorokin
and Merton 1935), a byproduct of the wide-ranging research that under-
layDynamics, was a brief historical analysis of Arabian intellectual devel-
opment from the eighth through the fourteenth centuries. The second and
more importantjoint publication (Sorokin and Merton 1937) was a “meth-
odological and functionalanalysis” of “social time.” When the first three
volumes of Social and Cultural Dynamics appeared in 1937, Sorokinalso
briefly noted that the chapter entitled “Movement of Scientific Discoveries
and Technological Inventions” had been produced “in co-operation with R.
K. Merton and ]J. W. Boldyreff” (Sorokin 1937, Vol. II: 125). Merton would
later list this as one of his publications. Interestingly, despite Merton’s
closeness to Parsons over several decades, the two never became coau-
thors. Thus, Parsons might have regarded Sorokin and Merton, at least at
times, as a coalition within their triad.

As these events unfolded, Sorokin became increasingly aware of
Merton’s relationship with Parsons, and he began to see Merton some-
what critically as “doing variations on the themes of Parsons.” Such “vari-
ations” were especially evident in Merton’s 1938 article, “Social Structure
and Anomie,” which became one of the most widely cited articles ev-
er published in the American Sociological Review. Merton began with
the idea of “anomie,” sometimes translated as “normlessness,” that had
been articulated by French sociologist Emile Durkheim (1858—1917)
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whom both Sorokin and Parsons respected. But he reformulated the idea
in terms of an approach that Parsons was then developing, namely, the
“means-ends schema,” a foundation of Parsons’s (1937) first major work,
The Structure of Social Action. Merton’s treatment of anomie also incor-
porated the idea of opportunity, which echoed Max Weber’s “life chanc-
es.” Since that time, Merton’s article has been consistently cited in chap-
ters on deviance in introductory sociology textbooks, as well as in theo-
ry chapters in texts on criminology and juvenile delinquency, and a con-
siderable body of empirical researchbased on it has emerged. In a similar
way, Merton’s influential 1936 article, “The Unintended Consequences of
Purposeful Social Action,” is largely traceable to Parsons’s treatment of
“rational action” (again largely rooted in Weber), rather than to Sorokin’s
cultural analysis. Thus, Merton’s early “Parsonsian” writings became
some of his “greatest hits,” whereas his publications with Sorokin have
been largely forgotten®.

As a teenager and young adult, Merton had occasionally performed
magic, and some might say that his effort to work closely with both Sorokin
and Parsons was another “clever trick,” especially in later years as the rela-
tionship between his mentors deteriorated badly. But the magic worked?.
Merton maintained his positive relationship with both, always regarding
them as more distinguished than himself, and he honored both at the time
of their passing, and even many years afterwards. Observers have some-
times wrongly cast Merton as a mere disciple of Parsons, despite Merton’s
original and influential advocacy of a “middle range” approach and his de-
velopment of a style of functional analysis that differed significantly from
Parsons’s “system-needs” model. Merton dissented from both his mentors,
but their intergenerational solidarity endured.

! Like most sociologists in the 1930s, Merton generally “left culture to
the anthropologists” and concentrated instead on “interaction,” though with a
strong social psychological emphasis. See Lawrence T. Nichols, “The Enduring
Social Psychology of Robert K. Merton” for more on this often unnoticed
aspect of Merton’s work.

2 And it appears that the magic works still. For Merton’s date of birth
is always given as 1910, despite the fact that his application to Harvard,
preserved in his papers at Columbia, actually said 1908.
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Phase Three: More Nearly Peers

As noted, Merton left Harvard in 1939 for a position as associate pro-
fessor at Tulane University. After a year, he was named chair of the univer-
sity’s small department of sociology, and in this capacity he began to in-
teract with Sorokinin a different way. In one letter, for instance, Merton
(1940) inquired about the progress of two graduate students at Harvard,
namely, Bernard Barber and Harry Johnson, whom Merton hoped might
join him in New Orleans!. Merton’s elevation meant that he and his for-
mer teacher were now more nearly professional peers, though of course
Sorokin remained at the pinnacle of sociology in the U.S., while Merton was
still climbing the professional ladder.

In the spring of 1941 Merton sent a note in which he addressed his
former thesis chair rather casually as “P. A.” a nickname for Sorokin used
by some faculty and students at Harvard. Merton (1941b) asked specifical-
ly for a letter on behalf of Logan Wilson whom he wanted to hire at Tulane.
Sorokin (1941c) responded the following week, telling Merton that he was
ill but that he had sent the letter regarding Wilson to the dean of the col-
lege at Tulane.

In fall 1941 Merton took another significant step by accepting an ap-
pointment at Columbia University, even though this meant a demotion in
rank, from full professor at Tulane (where he had been quickly promoted)

! Bernard Barber (1918—2006), who graduated summa cum laude in
1939, had been a student in Merton’s undergraduate classes at Harvard in
the late 1930s. The two later became colleagues in New York, with Merton at
Columbia and Barber at affiliated Barnard College, and they often collaborated,
especially in the area of the sociology of science. Correspondence in the
Merton papers reveals a collegial relationship but one in which there was an
evident distance, with Merton—about ten years older than Barber--always the
superordinate. By contrast, Merton shared an easy fellowship with his graduate
student peer Kingsley Davis (1908—1997), who earned a Harvard Ph.D. the
same year as Merton (1936), who would also later have an appointment at
Columbia and who served as president of the American Sociological Association
two years after Merton. Interestingly, there were moments when Merton felt
that Barber, despite their closeness, had failed to give due credit to his works—
another instance of tension between generations in science.
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to mere assistant professor in Morningside Heights. Upon receiving this
news, Sorokin (1941) sent congratulations, reassuring Merton that he had
chosen “wisely,” even though, Sorokin said, Columbia ought to have grant-
ed associate rank. Sorokin also predicted that Merton would rise quick-
ly in his new setting. Since Columbia was a far more prestigious universi-
ty than was Tulane, Merton’s move also helped raise his professional stat-
ure. Significantly, this also indirectly benefited Sorokin, who could claim
some credit for his top student reaching the top tier of the American uni-
versity system.

But all did not go smoothly in New York, where Merton was soon diag-
nosed with exhaustion and had to take leave to recover during his very first
semester. He revealed his situation to Talcott Parsonsin early December,
telling him that “some weeks ago ... it wasn’t at all difficult to spend 16
hours a day in bed” (Merton 1941c). A couple of weeks later, in response
to a letter from Parsons, Merton (1941d) revealed the depth of his feelings
for his former mentor.

As you have probably guessed many times in the past, I find it diffi-
cult to talk about matters which are most significant to me; not least of all
about a relationship which means as much to me as ours. Have you sensed
that for ten years you have been my private exemplar of a decent human
being and a real scholar? More than you can possibly realize I have found
all manner of support in your moral and intellectual integrity. I'll say no
more because a display of sentiment has always embarrassed me.

Whether Sorokin also knew of Merton'’s illness is not clear, but oth-
er letters from this period likewise indicate a comfortable relationship be-
tween Sorokin and Merton, with an ease of communication and person-
alized sharing. Thus, in 1940, upon learning of the birth of Merton’s first
child, Sorokin (1940) sent a joyous note from himself and his wife Elena,
wishing newborn Stephanie “a happy and smooth travel along the thorny
and happy road of life that lies before her” In November 1943 Sorokin sent
a brief note inquiring whether Merton could come to Harvard as a visit-
ing lecturer for the spring 1944 term. He also mentioned having stopped
by Merton’s office during a recent trip to New York, in hopes of a visit, and
was sorry that Merton had not been in.

But tensions sometimes arose, especially in 1945 when Harvard’s
Department of Sociology, now chaired by Talcott Parsons, searched for two
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new colleagues to be given tenured appointments. Parsons (1945) very
much wanted to bring Merton back to Cambridge, and he had the support
of others, especially social psychologist Gordon W. Allport (1945) and cul-
tural anthropologist Clyde Kluckhohn (1945). But Sorokin (1945a, 1945b)
opposed the appointment, on the grounds that Merton had not devel-
oped much since his years at Harvard, and that his dissertation remained
his best published work. Harvard rural sociologist Carle C. Zimmerman
(19454, 1945b), Sorokin’s friend and coauthor, took the same position.
Due to restrictions on relevant historical records, it is difficult to trace the
full sequence of events. Merton himself told Barry Johnston (1995: 156,
317n)that he declined an offer from Harvard, largely in order to contin-
ue his collaborative work with Paul Lazarsfeld at Columbia®. In the end
George C. Homans and Samuel Stouffer, neither of whom would now be re-
garded as Merton’s equal, filled the permanencies. Parsons, we might as-
sume, probably resented Sorokin’s opposition.

Sorokin apparently felt considerable unease over the situationand the
danger of alienating Merton. He therefore sent a letter (Sorokin 1945c)
that attempted to explain what he called his “indecisive” attitude regard-
ing Merton’s proposed candidacy, which caught Merton somewhat by sur-

! Paul Felix Lazarsfeld (1901—1976) was born and raised in Austria. He
earned a Ph.D. in applied mathematics in 1925 at the University of Vienna,
but his interests shifted to psychology. In 1929 he was appointed a lecturer
in applied psychology at the University of Vienna, and he founded at the
same time a research institute in that field. In 1933, Lazarsfeld emigrated
to the United States with the help of a Rockefeller Foundation grant. He
subsequently became the director of the Office of Radio Research at Princeton
University (again with Rockefeller support) from 1937 until 1940, when the
Office was transferred to Columbia University. It subsequently became the
Bureau of Applied Social Research, which Lazarsfeld continued to direct.
Meanwhile he also became a member of Columbia’s Department of Sociology,
where he became Merton’s friend and collaborator.Merton and Lazarsfeld
published jointly on propaganda analysis and mass communication. They also
wrote a unique co-autobiographical study, “Friendship as a Social Process: A
Substantive and Methodological Analysis,” published in Freedom and Control
in Modern Society, edited by M. Berger, T. Abel and C. Page (New York: Van
Nostrand, 1954), pp. 18—66. Merton also expressed his admiration for
Lazarsfeld in his Haskins lecture.
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prise, because, he said, Parsons had not informed him that he was un-
der consideration. Sorokin expressed the view that adding Merton might
strengthen the department where it was already strong, in the area of so-
ciological theory, and this would mean that other gaps in the curriculum
would remain. Archival documents at Harvard show that Sorokin did in-
deed raise this point during the internal debate over the hiring, but it also
seems clear that this was subordinate to his overall view that Merton had
simply not “done enough.”

Merton (1945), who might have felt resentful or even angry,responded
politely that he appreciated Sorokin’s concerns, but did not feel that his in-
terests “overlap those of the present Harvard department to the extent that
they did some six or seven years ago.” As further reassurance of his high
regard, Sorokin also revealed that he had sent letters on Merton’s behalf to
Robert Maclver and Robert Lynd at Columbia, in connection with Merton'’s
appointment and promotion there. It seems that Sorokin very much want-
ed to avoid a rupture, despite the apparent fact that he did not believe
Merton’s scholarly record warranted a tenured position at Harvard.

Phase Four: Status Reversals

In 1946, Harvard launched an experiment in integrating portions of
the social sciences, namely, a new Department of Social Relations (1946—
1972) that Talcott Parsons chaired for the unit’s first decade (Johnston
1995; Nichols 1998; Johnston 1998). This policy shift, hailed by Dean Paul
H. Buck and other advocates as a bold innovation, reduced sociology from
an independent department to what members called a “wing” of the new
organization. The launch of Social Relations followed several years of back-
stage maneuvering, with correspondence within the group of activists and
meetings by invitation only, and the planners were careful to keep Sorokin
in the dark. Interestingly, during this secretive phase Parsons (1944) sent
Merton a copy of a key document, namely, a detailed memorandum on the
proposed reorganization, tellingMerton he should keep this strictly confi-
dential.

These machinations, however, ignited what became known locally as
“the second Russian Revolution,” as Sorokin vented his outrage at the de-
mise of the unit he had chaired, including one very public instance at a din-
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ner with the Visiting Committee appointed to assess the “Soc Rels” exper-
iment. Talcott Parsons had tried to forestall such conflict by recommend-
ing in 1944 that Sorokin be given a new professorship in the philosophy
of history that would remove him entirely from the department. The re-
sult was an intense animosity between Parsons and Sorokin, who increas-
ingly withdrew and transferred his still considerable energies to running
the new Harvard Center for Altruistic Integration and Creativity that he
launched in 1949 with financial support from the Eli Lilly Foundation.
From one point of view, this was a new beginning for Sorokin and the fruit
of his massive labor on “the crisis of our age” (Johnston 1995). But many
at Harvard, as well as many sociologists in the U.S., regarded Sorokin, then
approaching the age of sixty, as in decline, even someone who no longer
needed to be taken seriously. In Erving Goffman’s terms (1962), he suf-
fered from “spoiled identity” in the context of professional American so-
ciology (Nichols 1989), although he still enjoyed support among some ac-
ademics and the general public, and although his works continued to be
widely translated internationally.

Merton meanwhile continued to rise. In 1949 he brought out what is
generally considered his major work, a collection of essays entitled Social
Theory and Social Structure, for the purpose of what he called “codification”
in social science. The volume’s initial chapter, on functional analysis, proved
especially influential. All but two chapters had already appeared in print,
sometimes in lesswell known journals, and Merton pulled them together
and grouped them into sections that reflected his range of interests. STSS
also contained Merton’s influential plea for a “middle range” approach to
building the field of sociology, that is, one that went beyond mere fact finding
and “journalistic-style” sociology, but one that also avoided what C. Wright
Mills (1959) later castigated as “grand theory,” which some associated with
both Parsons and Sorokin.

Merton acknowledged “debts” to both Sorokin and Parsons early in
the volume. Sorokin, he said, “helped me escape from the provincialism of
thinking that effective studies of society were confined within American
borders” and also from thinking that the primary subject-matter of soci-
ology was social problems (Merton 1949: 17). He credited Parsons, whom
he called “my teacher and friend,” for stirring up intellectual enthusiasm
“rather than creating docile disciples” (Merton 1949: 17). Nevertheless,
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STSS can be regarded as Merton’s “declaration of independence” from both
of his mentors, and even a manifesto for “Columbia style” sociology.

Merton took issue with Sorokin’s major work,Dynamics in Chapter 8,
“The Sociology of Knowledge,” an essay that had appeared several years
earlier in the volume Twentieth Century Sociology(Gurvitch and Moore
1945). Characterizing Sorokin’s overall position as “idealistic and emana-
tionist,” Merton attacked the logic of the analysis:

... it appears plainly tautological to say ... that “in a sensate society and
culture the Sensate system of truth based on the testimony of the organs of
senses has to be dominant.” For sensate mentality has already been defined
as one conceiving of “reality as only that which is presented to the sense
organs.” (Merton 1949: 227)

Merton further alleged that Sorokin had made inconsistent state-
ments about his own epistemological position, that he had failed to show
any connection between “existential conditions” and dominant “culture
mentalities,” and that he had not explained why particular groups in a so-
ciety shared a particular mentality. Merton also took issue with Sorokin’s
defense of the “truth of faith,” which rested on “intuition,” complaining that
while intuition might well be a source of scientific discovery it could not by
itself validate discoveries.

Parsons meanwhile had been moving strongly toward function-
al analysis, and away from his 1937 paradigm of “the voluntaristic the-
ory of action” that seems not to have attracted any significant follow-
ing’. He now sought Merton’s views on his developing formulations, and
sent him, in the fall of 1949, four draft chapters of what would become
his major mature book, The Social System (Parsons 1951). Parsons was
then also president of the American Sociological Society, and he was ac-
quiring a reputation as the best general theorist in American sociology.
He had sought Merton’s comments even when Merton was an instructor
at Harvard, but this was different, for he was evidently concerned about
Merton’s response.

! For Parsons’s own account of the development of his thought see his
memoir, “On Building Social Systems Theory: A Personal History,” Daedalus
99, 4 (1970): 826—881. See also Bernard Barber, “Parsons’s Second Project:
The Social System: Sources, Development and Limitations,” The American
Sociologist 29, 2 (summer 1998): 77—82.
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Parsons had good reason to feel this way, because at the 1947 annu-
al meeting of the American Sociological Society, Merton, had voiced in-
cisive criticisms of Parsons’s paper on “the position of sociological theo-
ry.” Merton took “strong exception” to Parsons’s assertion that sociology’s
main task was to deal with “theory” rather than “theories,” saying:

[ believe that our main task today is to develop special theories appli-
cable to limited ranges of data—theories, for example, of class dynamics ...
or the flow of power and interpersonal influence in communities — rath-
er than to seek here and now the “single” conceptual structure adequate to
derive all these and other theories. (Merton 1948: 166)

Several decades later, Merton (1994: 13) recalled the incident, as well
as his ambivalent relationship toward Parsons as theorist, in his autobio-
graphicalHaskins lecture:

Although much impressed by Parsons as a master-builder of sociolog-
ical theory, I found myself departing from his mode of theorizing ... I still
recall the grace with which he responded in a public forum to my mild-
mannered but determined criticism of his kind of general theory. I had ar-
gued that his formulations were remote from providing a problematics
and a direction for theory-oriented empirical inquiry into the observable
worlds of culture and society and [ went on to state the case for “theories
of the middle range” as mediating between gross empiricism and grand
speculative doctrines.

Merton (1949) had reiterated and further explicated his view in the in-
troductory chapter of Social Theory and Social Structure. Consequently, in
December 1949, very shortly after sending Merton the draft chapters from
The Social System, Parsons (1950:5) confronted their differences explicitly
in his presidential talk, characterizing Merton’s stance as a “reluctance to
recognize the importance of high levels of generality.” He softened this crit-
icism by describing Merton as “my highly esteemed friend and former stu-
dent,” but he did not surrender his claim to primacy. For Parsons believed
he was doing work that no one else had attempted—indeed to such a de-
gree that his Social Relations colleague, social psychologist Jerome Bruner
saw Parsons as in “an auto-intoxicative” state (Nichols 1998).

Archival documents at Columbia reveal there were additional
grounds for Parsons to be concerned about Merton’s attitude. For Merton
had been teaching a course on sociological theorizing, Sociology 213—
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214, in which he directed students to examine carefully all of Parsons’s
theoretical statements. The ultimate lesson of this exercise was that
Parsons’s work, though filled with definitions, actually contained near-
ly no empirical generalizations (Swedberg 2018), and that therefore
the Merton-Lazarsfeld approach wasmuch to be preferred. In this way,
Merton created, one might say, his own version of the “Adams House
group,” distanced himself from Parsons and recruited students for what
would become known as “Columbia style” sociology.

In late 1952 there was a very unpleasant, though brief, conflict in the
Sorokin-Merton relationship. Reacting to the omission of his name in a
published bibliography on the sociology of science written by Merton and
Bernard Barber, Sorokin sent an angry note in which he referred also to
a book he had recently sent Merton, History, Civilization and Culture: An
Introduction to the Historical and Social Philosophy of Pitirim A. Sorokin, by
British historian Frank R. Cowell®.

Sorry I sent you Cowell’s Introduction to Sorokin’s theories. If be-
fore its sending I had read Merton-Barber Bibliography for the Sociology of
Science 1 would certainly have avoided to send you a book that flagrantly
contradicts your non-mentioning Sorokin’s name ... I do not want to cause
any discomfort either to you and Barber ... and to some of my former stu-
dents who seem to be anxious to obliterate my name and contributions.
(Sorokin 1952a).

A day later, however, Sorokin sent a handwritten apology:

Please do not pay any attention to my yesterday’s letter. It was an
impulsive momentary reaction of an irritable little man who has not ob-

! Frank Richard Cowell (1897—1978), eight years Sorokin’s junior,
was a British historian best known for his books Cicero and the Roman
Republic (1948) and Everyday Life in Ancient Rome (1960), who became
very interested in Sorokin’s work and published two books explicating and
advocating it. History, Civilization and Culture appeared in 1952. In 1970,
shortly after Sorokin’s death, Cowell brought out Values in Human Society: The
Contributions of Pitirim A. Sorokin to Sociology. Surviving letters show that
Sorokin was extremely pleased by History, Civilization and Culture, praising it
as “a brilliant variation on my main themes.” Also, interestingly, since Sorokin
was an avid gardener, Cowell brought out a book in 1978 on The Garden as a
Fine Art, from Antiquity to Modern Times.
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tained, as yet, a control of his little ego by a bigger and wiser “self.” (Sorokin
1952b)

Merton meanwhile had also hastened to repair the breach, begging
forgiveness for the omission in the bibliography. What is especially strik-
ing about the episode is the rapidity of the effort on both sides to restore
good relations. Also noteworthy is Sorokin’s expression of fear and re-
sentment that younger generations in science were intentionally “oblit-
erating” his work — a feeling very likely experienced, in a patterned and
predictable way, by members of declining generations as they witness
the ascendance of those they formerly trained and supervised.Indeed,
this brings to mind the stages of dying famously stated in Elizabeth
Kubler-Ross’s pioneering work: denial, negotiation, anger, depression,
acceptance.

Subsequently, in 1953, Merton became the chair of sociology at
Columbia. Sorokin’s thirteen years as department chair had ended
in 1944, and Parsons’s twelve-year term directing Sociology and then
Social Relations would conclude in 1956. Merton, then in his mid-for-
ties, represented the new generation of administrative and professional
leadership. A few years later, in 1957, Merton rose to the presidency of
the American Sociological Association, coincidentally at the same age as
Parsons had been, forty-seven. Sorokin meanwhile had reached the age
of sixty-eight, had already retired from teaching as required by Harvard'’s
rules, and was approaching the mandatory age of retirement from the
university (seventy).

Merton’s presidential address, “Priorities in Scientific Discovery:
A Chapter in the Sociology of Science,” built on his doctoral work at
Harvard. Merton (1957b: 639, 640, 655) referenced Parsons three times,
in footnotes about “moral obligation,” “institutionalized motivation” and
“active and passive deviance,” but he did not mention Sorokin or the re-
search that he himself had done for Social and Cultural Dynamics. This
omission might be explained—speculatively--in various ways. A more
charitable view is that Merton felt thatDynamics dealt with “cultural sys-
tems” rather than “institutions” in the interactionist sense that U.S. soci-
ologists favored, as in Bernard Barber’s work, Science and the Social Order
(1952) that Merton cited. A less charitable view would be that Merton
wished to avoid publicly associating his work with that of Sorokin, espe-
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cially Dynamics. It might also have been the case that Merton saw Parsons,
then still at the peak of his fame, as the relevant “standard of comparison”
for his own career.

Indeed, for many, Merton was now Parsons’s only rival, oreven some-
one who surpassed Parsons in terms of the lucidity of his writings and
his ability to integrate sociological theory with empirical research. Newer
generations, especially the large influx that followed World War II, would
also have said that Merton had superseded Sorokin, whose earlier writ-
ings had been largely forgotten and whose more recent works on altru-
ism were being largely ignored.Indeed, Sorokin himself (1957a) praised
Merton’s “growth which brought you to the position of possibly the most
influential leader of American sociology to younger and middle genera-
tions.”

While these various movements, up and down in “social space,” fol-
lowed the logic of generational succession, another movement occurred
on the personal level that reaffirmed earlier solidarity, and created a
new bond. The occasion was the publication of a one-volume edition of
Dynamics (Sorokin 1957b),along with Sorokin’s decision to send a com-
plimentary copy to Merton with the following inscription: “To my darned
enemy and dearest friend Robert—from Pitirim.” As he would later write
(Merton 1996: 27), Sorokin’s choice of words seemed

... pointedly, and, I like to think, lovingly ambivalent. Its first compo-
nent is to remind me of my failure to adopt the Sorokinian theory in the
dissertation; the second alludes to our fourfold relationship in which I
was engaged back then, as his teaching and research assistant, dogsbody,
young collaborator, and appreciator (albeit a critical one) ...

Perhaps Merton should have said a “fivefold” relationship that involved
also a father figure and a son. For the relatively brief inscription triggered a
powerful emotional response and Merton (1957a) sent Sorokin a letter that
poured out his feelings, as he had to Parsons in 1941.

The generosity of your inscription ... I shall never forget. ... That a
teacher should so address his pupil is a cardinal deed and I treasure it.

... | owe so very much to you that I can never repay. It was your being
at Harvard that led me to Harvard. A raw, uninformed youngster, I came
with almost no inkling of what the intellectual life in general and sociol-
ogy in particular could mean. It was your wide-ranging scholarship, un-
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matched among sociologists of the time, that led me ... I despaired ma-
ny times then, as I often have since, of living up to the standards of histor-
ical knowledge and language skills which you took as a matter of course.
But, at least, I acquired a respect for these and have since tried to do ... all
[ could to justify my having been your student.

Merton’s note elicited a comparably sentimental response from
Sorokin (1957a) that suggests he might well have long had a paternalistic
feeling toward his star pupil.

[ am very deeply touched by your letter and by your two volumes with
their inscriptions which you kindly sent to me. They unmistakably show
your sincere affection and real friendship for me. On my part, I have al-
ways had a warm place in my heart for you and Mrs. Merton. I am glad that
now we have brought these mutual affections out. I hope that these ties
now would be binding us in the future. You know well that during your
student days, and even days of instructorship, I regarded you as practical-
ly the most brilliant student among the graduate students of Minnesota
or Harvard. With great interest | have followed your subsequent growth
which brought you to the position of possibly the most influential leader
of American sociology to younger or middle generations.

In 1959 another role reversal occurred when Sorokin (1959a), on the
verge of mandatory retirement, asked for Merton’s assistance in obtaining
a research grant to support three projects: (1) the dynamics of moral phe-
nomena; (2) recent sociological theories; and (3) an integral philosophy.
Referring to Merton as “one of the influential members of the Department
of the Behavioral Sciences of the Ford Foundation,” Sorokin expressed the
hope of obtaining about ten to thirty thousand dollars. Subsequent corre-
spondence shows clearly that Merton (1959b) made efforts, ultimately un-
successful, to secure funding. Sorokin (1959b) responded warmly:

Most cordial thanks for your kindest letter and for all the efforts which
you have undertaken on my behalf. Regardless of the fruitfulness or fruit-
lessness of your efforts, I deeply appreciate them.

Three decades earlier, Sorokin had been able to access funds that the
Rockefeller Foundation had given to Harvard, monies that allowed him to
hire Merton and other researchers for Dynamics. But now, the process of
generational succession placed him in a dependent position.
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Phase Five: Nearly Peers Once More

As already noted, by the late 1950s Sorokin’s status within the socio-
logical profession in the U.S. had long been in decline, largely due to the re-
jection by academic peers of the analysis in his major work, Dyanmics, and
also because many sociologists regarded his more recent studies of altru-
ism as moralizing rather than as science. Sorokin had also severely criti-
cized much of his own profession in the 1956 volume, Fads and Foibles in
Sociology, which a reviewer from the University of Chicago had labeled “a
pitiable climax to a distinguished career” (Horton 1956). Meanwhile, as re-
flected in his correspondence with Merton, Sorokin had come to feel that
many colleagues were against him and might even be trying to “erase his
name.”

Merton did much—almost certainly more than anyone else — to ef-
fect a reconciliation and to restore Sorokin to a place of honor in the U.S.
In 1962 he arranged for Sorokin to participate in a session he organized
for the American Sociological Association conference, where Sorokin gave
a paper on “the practical influence of generalized sociological theories.”
At about the same time, Merton became very actively involved in a grass-
roots effort, initially led by Otis Duncan, to get Sorokin’s name placed on
the 1963 ballot for president of the ASA. Duncan, Merton and others, in-
cluding Sorokin’s longtime colleague and friend Carle C. Zimmerman, suc-
ceeded in forcing a second round of balloting by writing in Sorokin’s name
on the first ballot. The initial nominees, Wilbert E. Moore (another gradu-
ate of the department Sorokin had chaired) and Arnold Rose, chose not to
withdraw and Sorokin swept to a landslide victory (Johnston 1987).

Meanwhile Merton made further tangible contributions to Sorokin’s
restoration by coauthoring essays for two festschrift volumes, name-
ly, Pitirim A. Sorokin in Review (edited by Philip Allen) and Sociological
Theory, Values and Sociocultural Change (edited by Edward A. Tiryakian, a
professor at Duke University who had been Sorokin’s teaching assistant in
the early 1950s). In the Allen volume, Merton, along with fellow Harvard
graduate and Columbia colleague Bernard Barber, took issue with some of
Sorokin’s formulations in the sociology of science, especially the empha-
sis on the role of intuition in scientific knowledge. Sorokin (1963c) pro-
vided a rejoinder in which—importantly—he treated his former students
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and critics respectfully, as relative peers (Nichols 1989). For the Tiryakian
volume Merton wrote a paper with Elinor Barber on “sociological ambiva-
lence” that did not directly engage Sorokin’s writings.

Interestingly, Talcott Parsons (2013) also participated in the Tiryakian
volume, contributing an essay on “Christianity and Modern Industrial
Society” that contested Sorokin’s analysis of religion from a Weberian per-
spective of “inner-worldly” religiosity. Evidently concerned about how
Sorokin might respond, Parsons (1959) sent a draft to Merton, telling him:

[ am naturally very anxious to have your comments ... with special re-
spect naturally to what you feel about my statements of Sorokin’s position
and the tone in which I have stated anything that is explicitly or implicitly
critical of that position.

Merton (1959a) sent a very reassuring response, telling Parsons that
the draft was “one of your best formulations.” With regard to Parsons’s
main concern, Merton said:

[ think the tone is just right. It straightforwardly acknowledges the
clash of opinions without any vestige of polemic. It states the issues on
which differences occur and states them fairly. I'm persuaded that P.A. will
greatly appreciate the hearing you have given his own views even though
he might not find it possible to accept yours ... In a word, I think you have
carried it off nobly ...

The two thus formed another temporary coalition within the triad,
mostly to honor Sorokin, though Parsons’s essay might be interpreted un-
charitably as disguised aggression. But only Merton could have bridged
the gap between his two mutually alienated mentors. And probably only
Merton could have re-introduced Sorokin to professional sociological con-
ferences in the U.S,, thereby performing a service somewhat reminiscent of
what George Simpson did for Merton in 1929.

Sorokin’s election as ASA president resulted in a renewed connec-
tion with many members of the field and also in an introduction to new-
er generations that knew little or nothing of his earlier, path-finding pub-
lications. Now, amid the social turbulence and anti-Vietnam-war activism
of the mid-1960s, some found inspiration in Sorokin’s writings, especial-
ly his recent condemnation of the criminality of ruling groups (Sorokin and
Lunden 1959). As a result, some would soon wear buttons that proclaimed,
“Sorokin lives!” at the annual ASA conference.
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Coincidentally, Talcott Parsons had been serving as the secretary of
ASA, and he reportedly threatened to resign if Sorokin were elected pres-
ident. But in the end Parsons stayed, and he collaborated with Sorokin in
planning the program of the 1965 conference in Chicago. Given Parsons’s
prominence at that time, his acceptance of Sorokin can be considered a
significant step in Sorokin’s restoration to a place of honor. For this, like
Merton’s support, consisted in the public linkage of an identity in good
standing with one that had been damaged. It was, one might say, a form
of “vouching” for the worth of another, in this case within the realm of so-
cial science.

In his presidential address, “Sociology of Yesterday, Today and
Tomorrow,” Sorokin (1965c) mostly maintained a diplomatic tone.
Beginning with the premise that the history of many disciplines exhibit-
ed an alteration between periods of analytical fact-finding and periods of
synthesizing, he predicted that sociology would in the future choose to
move beyond a recent emphasis on fact-finding to new creative synthe-
ses. He mentioned Merton’s “middle-range” approach and implied that
this involved the danger of remaining in the increasingly sterile fact-find-
ing mode that could only illumine small “specks” of the vast sociocultural
universe. But he presented a much sharper critique of what listeners very
likely understood as Parsons’s approach, because Sorokin explicitly reject-
ed key terms that Parsons favored. As he asserted:

... many of the recent abstract theories suffer from an “ascetic detach-
ment” from empirical sociocultural realities. Representing a peculiar mix-
ture of “ghostly” social-system models, devoid of empirical content, mech-
anistic analogies of “equilibrium,” “inertia,” “thermodynamic laws,” “cy-
bernetic feed-back” or “homeostasis,” and speculative “pre-requisites” for
systems’ self-preservation, these abstract schemas of social systems form
abstract networks with mesh so large that practically all “empirical fish”
slip through, leaving nothing in the hands of the fisherman-researcher.
(Sorokin 1965c: 842)

Thus, despite its generally courteous tone, Sorokin’s address might be
interpreted as a claim that his approach, called “integral sociology,” had
succeeded where Merton’s middle-range and fact-finding emphasis and
Parsons’s “ghostly’ social-systems model had failed. But at least within the
context of the “restoration ceremony” at ASA (Nichols 1989), both Parsons
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and Merton were willing to be generously tolerant, to “not take it person-
ally” They showed restraint or forbearance, as Sorokin also did by temper-
ing his criticisms, and in this way the former Harvard-based triad was fi-
nally restored,on the best available terms.

Sorokin seems to have experienced a satisfying “afterglow” following
the 1965 ASA conference in Chicago, even though he had to undergo an ap-
pendectomy. Upon returning from the hospital in mid-September, he found
abook Merton (1965) had written and sent, On The Shoulders of Giants He
therefore sent Merton a letter (Sorokin 1965a) thanking him for the vol-
ume and for Merton’s “friendly remarks” in the plenary session that he had
chaired. Calling it “a truly joyful experience,” Sorokin also expressed his
pleasure at the participation of former Harvard students Robert Bierstedt
and Wilbert E. Moore that made for a happy reunion.A couple of weeks lat-
er he wrote again, praising Merton for the volume that Merton nicknamed
“0TS0G”:

[ have greatly enjoyed reading your On The Shoulders of Giants. It is not
only a sample of careful research in the history of certain ideas at a definite
historical period but what is more important it is a literary masterpiece.
Hearty congratulations! (Sorokin 1965b)

Less than two years later, Sorokin’s health deteriorated, and he re-
ceived a terminal diagnosis in spring 1967. Realizing that time was short,
he wrote to Merton:

... | have been “existing” (not living) with depressive moods, boredom
and practically waiting for death to put an end to this empty, painful, and
boring existence. Since death is inevitable for all human beings, and since |
have been given a fairly long life—and rich, eventful life, I do not have any
reason to complain ... at the near-by “exit” from the kingdom of life. ... If
this happens to be my “farewell note,” | wish you everything good and cre-
ative. (Sorokin 1967a)

In late November of that year, Merton sent a heartbroken response,
telling Sorokin he had tried many times to do so but could not find the
right words. Sorokin replied:

Warmest thanks for your warm and truly friendly letter! Your good
feeling and attitude to me are fully reciprocated on my part. I always had
the warm spot in my “heart” for you; have rejoiced at your creative work
and growth to the most eminent leadership for the American and the
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world’s sociologists; have been proud that in a slight way I have been con-
nected with this leadership in the form of our early cooperation; in brief
(it is a curious phenomenon) we both seem to have been more apprecia-
tive and more warmly bound together than we both have shown “external-
ly”—in our articles and papers about each other and in our overt behav-
ior. At this last part of my life | am happy to have been associated mutually
with you and [ wish you a still greater continuation of your creative work
in the future. (Sorokin 1967b)

Such was the mentor’s final blessing to his star pupil whom he came
to treasure as a friend.

In early 1968, Merton joined other mourners at a service for Sorokin
in Harvard’s Memorial Chapel. In keeping with longstanding practice, a
committee of peers had prepared a “memorial minute” that concluded as
follows:

Pitirim Sorokin was a complex and in some ways a paradoxical man.
Carrying with him the tragic burdens of a life spent largely in exile, he felt
deeply the conflicts of the time in which he lived and gave them notable
expression. His influence on social science and beyond, through both his
writing and his teaching, has been immense. (Bales et al. 1968).

The committee included sociologists Robert F. Bales and George
C. Homans, anthropologist Frances Kluckhohn Taylor and clinical psy-
chologist Robert W. White, and it was chaired by Talcott Parsons. Pitirim’s
widow Elena sent Merton a handwritten note of thanks, addressed, “Dear
Bob.” She added: “Since your son is in school here perhaps sometimes you
could come here for lunch or dinner during the ESA meetings in Boston”
(Sorokin 1968).

Postlude: Sorokin and Merton at the Millenium

Following Sorokin’s death, there were a number of organized efforts
to preserve his memory and honor his legacy. Sorokin’s papers had been
given to the University of Saskatchewan, in Saskatoon, Canada, through the
efforts of a former student, Richard DuWors. A condition of the gift was
that the university hold a Sorokin lecture annually, and that these talks
be published. Sorokin’s friend Carle Zimmerman spoke on “Sorokin: The
World'’s Greatest Sociologist,” and Elena Sorokin shared her experience of
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“Life with Sorokin.” Meanwhile the American Sociological Association es-
tablished a Sorokin Award for outstanding research on social change.

Introductory textbooks in sociology often mentioned Sorokin, but usu-
ally briefly, in chapters on social change, where he was identified—wrong-
ly—as a proponent of a “cyclical” view. In 1977, however, Lewis Coser, a
former student of Merton'’s, helped restore Sorokin to a place of honor by
adding a chapter on him to the second edition ofMasters of Sociological
Thought. Don Martindale (1975), a sociologist at the University of
Minnesota who had maintained a friendly relationship with Sorokin for
several decades, did likewise in a short volume, Prominent Sociologists
Since World War II. And in 1995 Donald Levine, a University of Chicago
sociologist, re-engaged with Sorokin’s works in his volume Visions of the
Sociological Tradition.

Merton had not participated in these efforts, but in the late 1990s he
became involved with the emergent Sorokin revival in Russia, the Komi
Republic and other parts of the former Soviet Union (e.g., Doykov 2005;
Krotov 2005, 2012; Sapov 2013; Smetanin et al. 2009; Zyuzev 2010).
Professor Nikita Pokrovskyof the University of Moscow had initiated a
correspondence with Merton, partly in conjunction with the translation
Merton’s writings into Russian. As a result, Merton, then approaching nine-
ty, contributed a paper to the event called “The Return of Pitirim Sorokin,”
and this was published in the proceedings of the conference (Kravchenko
and Pokrovsky 2001). Seven decades after their first, serendipitous en-
counter, Merton was still happy to honor his former teacher, mentor, coau-
thor and friend as “in a class by himself.”

Conclusion

The paper has examined a relationship that is both typical and unique.
It is typical in the sense of embodying institutionalized processes and pat-
terns, especially the interaction between a teacher from an older, and a pu-
pil from a younger generation. Here the older generation of scientists is ini-
tially superordinate, but it is later superseded, in a relatively orderly way,
by its younger counterparts. The traditional “ethos of science” requires
both the early submission of the younger and also their later displacement
of their teachers. This pattern might be compared, in some respects, to the
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processes of “invasion and succession” inboth plant and human communi-
ties (Park and Burgess 1921).

The analysis recognized antagonistic aspects of the Sorokin-Merton
relationship that unfolded even as both maintained a formal politeness
and a personalized courtesy. Thus, Merton really did reject Sorokin’s em-
phasis on culture, as well as Sorokin’s theory of change, and he rejected al-
so Sorokin’s emphasis on vast “supersystems.” And Sorokinreally did re-
ject Merton’s application of Weber’s “Protestant ethic” theory, really did
much to block Merton’s possible tenured appointment at Harvard, and
really did characterize much of Merton’s mature work as “variations on
themes of Parsons”™.

The discussion also probed the ways in which the already complex
Sorokin-Merton relationship was further complicated by the presence of
another colleague who had an ambivalent relationship with them both,
namely, Talcott Parsons. From a “generational” perspective, Parsons was
in an intermediary position by being thirteen years younger than Sorokin
and less than ten years older than Merton. By the logic of generational suc-
cession, this group should have displaced the group that included Sorokin.
Meanwhile Parsons was Merton’s teacher and superior, but therewas more
closeness between them than in the Sorokin-Merton relationship of that
period. Indeed, there was also an affectionate quality, though perhaps
mainly on Merton'’s side.Later, as reported above, Merton would develop
into a major rival to Parsons.

When Sorokin first came to Harvard in 1930, Parsons did not pose the
slightest threat to his stature, as he was a young and vulnerable instruc-
tor in economics whose only sociological publication was a translation of
Weber’s 1905 essay. But Parsons became a threat by aspiring to do gener-
al sociological theory and articulating two paradigms, namely, the volun-
taristic theory of action and functionalist systems analysis. Merton’s strat-
egy of “middle range” sociological work, by contrast, was much more mod-
est, much less of a challenge to Sorokin.

! In his final work, Sociological Theories of Today, Sorokin (1966: 455n)
softened this criticism somewhat, saying, “Nevertheless, like Beethoven’s
variation on Mozartian themes or Brahms’ variation on the themes of Paganini,
Merton’s variations are admirable in many ways and certainly contribute a great
deal to our knowledge.”
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There was also much mutual rejection between Sorokin and Parsons,
along with an animosity not seen in the Sorokin-Merton relationship.
In the early 1930s Sorokin condemned a manuscript on institutions
that Parsons submitted for his comments. Not long thereafter hetold
Parsons that his first major work The Structure of Social Action, was vir-
tually “unreadable”and that its conceptual scheme was weak (Johnston
1995). In the early 1950s he had his teaching assistant (Tiryakian) place
under the doors of all the faculty in Social Relations a table comparing
Parsons’s recent formulations with his own earlier ones, thus nearly ac-
cusing Parsons of outright plagiarism. Sorokin tried to publish this table
in the American Sociological Review but the editor and the entire edito-
rial board rejected it, which led to an angry exchange of letters. Sorokin
(1966: 420—431) included the table in his final book, which came out af-
ter the apparent public reconciliation between Parsons and Sorokin at the
1965 ASA conference.

In a similar way, Parsons’s embrace of Weber’s “innerworldly” religi-
osity was a direct dissent against Sorokin’s diagnosis of modern secular-
ization.Initially, this was simply a difference of view. After receiving tenure,
however, Parsons became more openly aggressive. Thus, in an influential
journal article,Parsons (1940: 841) explicitly rejected Sorokin’s approach
to social stratification, calling it a “dangerous usage” and “a two-dimen-
sional spatial analogy” and he offered an “analytical” alternative. At about
the same time, knowing he had the support of influential members of the
faculty to succeed Sorokin, he set up a meeting with Harvard President
James B. Conant to complain about Sorokin’s administrative performance.
Several years later, shortly before his elevation as chair, he told Dean Paul
Buck, that the organization of sociology had been “badly bungled” and that
Sorokin should never have been selected to lead a great intellectual devel-
opment.Immediately upon becoming chair he fired the departmental sec-
retary, Marjorie Noble,whom he considered too loyal to Sorokin (Johnston
1995: 155—156), and he sought to have Sorokin removed via a professor-
ship in the philosophy of history.

Had there not been such acrimony between Sorokin and Parsons,
or had they not been in the same academic department, it is possi-
ble that Sorokin might have supported the proposal of bringing Merton
to Cambridge in the mid-1940s. But, in the actual circumstances, a ten-
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ured appointment for Merton would likely have meant an important ally
for Parsons, especially given Merton’s commitment to the development of
functional analysis.

An especially intriguing aspect of the Sorokin-Merton relationship is
that, despite Merton’s deep commitment to the “ethos of science” and its
implied succession of generations, he did not wish to be elevated above his
former teacher and coauthor. He likewise tended to defer to Parsons as a
larger figure in sociology, even while dissenting from Parsons’s approach
to theorizing.

The analysis here also dealt with the factor of emotions involving two
very distinguished scholars who were, first and foremost, flesh-and-blood
passionate human beings. For them, the project of building a science of so-
ciology, to which both were deeply committed, was far more than a mental
exercise. It was also, always, an affair of the heart.

Sociologists have long been aware of the accomplishments of both
Sorokin and Merton, as individuals. What has not been generally noticed
is the linkage between these achievements, that is, the sense in which they
were joint achievements. Sorokin and Merton were much more than co-
authors in the 1930s during a typical teacher-student relationship. There
were longtime collaborators, sometimes working directly and sometimes
indirectly, who helped one another succeed over a period of four decades.
And yet they sometimes did act at cross-purposes. By examining both
sides of this dyadic dialectic, and also situating it within a professional tri-
ad as well as the intergenerational dialectic of ever reversing super-ordi-
nation and subordination, this paper has attemptedto illumine both indi-
vidual careers and larger dynamics of the social sciences.
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Kak noHuMaTh U UCI0JIb30BaTh (l)eHOMeH CUTyalliUHu B
oﬁyqemm HHOCTPAHHBIM A3bIKaAM

B cmambe nodHumaemcsi npob/aema cumyamugHo20 06yYeHUst UHOCMPaH-
HbIM S3bIKAM. YMOYHSAEMCsl MepMUuH «Cumyayusi» U e20 NOHUMAHue, Heobxo-
dumoe 0151 2paMOMHO20 NOCMPOEHUS AUMHOCMHO HANPAB/AeHH020 06pa308a-
me/nbHO20 hpoyecca. []As1 OCMbICAEHUSs 18/1EHUST «CUMyayusl» UCh0/1b3yemcs
dusuosozuueckuli mepmuH «pazdpaxcumocmsy. I[lepevucasromcsi pakmopboli,
onpedessiouwjue cumyamugHoe hogedeHue 06y4arwe2ocs, 8bI36AHHOE 808J1e-
YeHUeM e20 8 ye/eHanpasAeHHble NCUXUYECKUE COCIMOSTHUSL.

Kawuesvle cio8a: cumyayus, pazdpasceHue, pazopaicumocms, NPUYUH-
Hocmb paszdpaxcumocmu, Gakm pazdpaxrcuMocmu, 8eKmopsvl pa3oparxceHus,
ncuxuveckKoe cocmosiHue.

V. M. Gurlenov, Y. I. Trofimova. How to understand and make use of
the phenomenon situation in foreign language teaching

The article addresses the problem of situation-based foreign language
teaching. The term “situation” is clarified as well as its comprehension which
is needed for the literate formation of personality-centered educational pro-
cess. The physiological term “irritability” is used to reflect on the phenome-
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non “situation”. The article sets out factors determining the situational stu-
dent’s behavior, induced by the student’s involvement into task-oriented men-
tal states.

Keywords: situation, irritation, irritability, causation of irritability, fact of
irritability, irritability vectors, mental state

[Ipy 06'bSICHEHUM BO3HHUKAIOLIUMX Npo6JeM B NpaKTHKe 00ydyeHUs
VHOCTPaHHbIM f13bIKaM He00X0JUMO BCSKUH pas ysSCHATD, Kakasl IJIyOHH-
Had JeUCTBUTEJbHOCTb CTOMUT 3a KaXK[blM T€PMHHOM, NIPUBJIEKAaeMbIM
MEeTOJUKON [JisT MOHMMaHHUs cTeneHU 3QPEeKTUBHOCTU UCIOJIb3yeMOHN
TeXHOJIOTHH. Ha BAXKHOCTB NMOKCKa MPUYUHHOTO 0G'bSICHEHHUSI TeOpeTHYe-
CKUX NIOCTY/IaTOB B peaibHOM Mupe yKasbiBaJs JI. C. Beirotckuii: «Bo Bes-
KOM eCTeCTBEHHO-HAayYHOM IOHSATHH, KaK Obl HU OblJIa BbICOKA CTENeHb
ero abCcTpakiuMy OT IMIUPUUECKOro GaKTa, BCerJa CoAepKUTCS CTYCTOK,
0CaZl0K KOHKpPeTHO-peaJbHOMN [eMCTBUTENBHOCTH, U3 HAy4YHOTrO NO3Ha-
HUS KOTOPOH OH Bo3HUK» [1, c. 313].

B oTHoOLIeHMU NOHATHUA cumyayus, CTOJIb LUHPOKO HUCIOJIb3yeMOro
JlaJIeKO He TOJIbKO B MeTOJIMKe 00y4eHUs] NHOCTPAHHbIM f13bIKaM, 110 Ha-
CTOsIlllee BpeMsl HET ONpe/ieJIeHHOCTH, XOTs1 3TO sIBJIEHUe NOJPO6HO U3Y-
4yaJIoCb MHOTMMU HaykaMU. [lonpo6yeM BOCCTAaHOBUTD, KaK 3TOT TEPMUH
onpezeJssiics Y4eHbIMU, pab0TaBLIMMU B 06J1aCTU sI3bIKOBOTO 06pa3oBa-
HUS (MHOCTPaHHbIE SI3bIKK). AHAJINU3 NT03BOJUT HaM BCKPBITh HEJIOT'OBO-
PEHHOCTb B JOCTaTOYHO CX0KUX KOHLENLUAX, KOTOpas, KaKk HaM KaKeT-
s, IPUCYTCTBYET B NPAKTUYECKOM NPUMEHEHNH TEPMUHA 10 Cel [ieHb.

P. K. Munbsap-BenopydeB: «CuTyanyeil NpUHATO Ha3blBaTh OTPE30K
JleICTBUTENIBHOCTH, KOTOPBIA OOGBIYHO XapaKTepU3yeTCs 10 BpeMeHU
CYTOK, roJia ¥ JIETOCYUCJIeHUs], 10 MecCTy (CTpaHa, ropoJ, NpeJnpusTue,
MEeCTOXKUTEIbCTBO, TUIl eCTECTBEHHOU Cpefibl U T. /.), 10 BHYTPeHHeH U
BHeIIHEH 00CTAaHOBKe, XapaKTEPHOM JIJisl JAHHOTI'0 peruoHa» [2, c. 158].
3allOMHUM, 4YTO CUTyallusi — 3TO «OTPE30K AeiCTBUTEJbHOCTHY, T. €.
HeKUH $parMeHT >KHU3HeZesATeJbHOCTH, JIOKAaJU30BaHHbIM B NPOCTpaH-
CTB€ U BpEMEHHU.

C. ®. lllaTtunos: «Ilog peyeBol cUTyalel MOHUMAIOTCS 3KCTPAJUHT -
BUCTHUYECKHE 06CTOSITebCTBA (MecTo, BpeMs, YCJIOBUS U T. [.), 4acTo
B COYETAHUHU C IMHIBUCTUYECKUM KOHTEKCTOM, KOTOPbIe MOOYKAAIOT de-
JIOBEKa pearnpoBaTh peyeBbIMU JAeHCTBUSAMHY, PellaTh B 3TON CBA3U KOM-
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MyHUKaTUBHBbIe 3aZa4u» [3, c. 71]. YyeHbIH onpejenseT CUTYaLUIO KaK
TO, 4YTO MOOYKAAET Yes0BeKa K 1esITeIbHOCTH U3BHE.

E. U. TlaccoB: «... cuTyalusi — 3TO CUCTEMA B3aUMOOTHOIIIEHUH cobe-
CeJHUKOB, a He OKpY’Kalolllue X peaMeThbl» [4, c. 126]. Mbl BUgUM, Kak
yUeHbIH [TIepeHOCUT sIBJIeHHU e NMOOYK/JeHHS K IeICTBUSM B IpoLecc ob1ia-
rouuxcs aoged. OTMetum, uto kocBeHHO E. U. [laccoB yTBepxkaaeT, 4To
BHe 4yeJI0OBeKa CUTyaluy HeT.

b. Il. TonyHOB omnpefensdeT CATyalLUI0 KaK «KOMIIJIEKC B3aUMO-
JleCTBYIOLIMX NMpeAMEeTHO-peYeBbIX BHELIHUX U BHYTPEHHUX 06CTOS-
TeJIbCTB, MOTUBAIMOHHO 00YC/I0BIMBAIOLINX U CTPYKTYPHO PEryJUpyIo-
IUX peyeBoe MOBeleHHe YIAIIUXCS KaK B COJlepKaTe/IbHOM, TaK U B Gop-
MaJIbHOM OTHOILIeHUU» [5, c. 72—73]. B aToM onipe/ies;ieHUM BAXKHO Bbl/jle-
JIUTh pallMoHa/IbHOE 3epHO. HecMOTps Ha TO YTO B IaHHOM ONpe/ie/IeHUU
B.Il. ofyHOB IpeAMETHYI0 aKTHUBHOCTD UesIoBeKa IPUUUCIISIeT K 06CTOos-
TeJIbCTBAM, OH [I0CTOSAHHO NOJ4YepPKUBaJI, YTO HAIIPaBJI€HHOCTbD JlesTelb-
HOCTHU 4eJIOBeKa Ha ee MpeAMeT BCerja Jo/KHA ObITh JOMUHUDPYIOLIEN
B ero (pedeBoM) noBejieHUU. [IpesacTaBiiseTcs, 4TO NpegMeTHas 0Gy-
CJIOBJIEHHOCTb aKTMBHOCTH 4YeJIOBEKa He SIBJISIeTCS 06CTOSATEbCTBOM
€ro /eI TeJTbHOCTH U JI0JKHA BbIAEJISATHCS 0C060.

060611eHHOe TOHMMaHKe MCHUXOJOTMYeCKON CUTyallud HaxoAUM B
HayuonanwvHoli ncuxosnozuveckoll aHyukaoneduu: «Ilcuxonornyeckas cu-
Tyallusd — CJIOXKHas CTPYKTypa CUTHAJIOB, KOTOPbIe JIMYHOCTb IOJy4a-
eT B ONpeJie/IeHHbIM Nepuo/, BpeMeHHU, Ta YacTb BHYTPEHHEr0 U BHeLI-
Hero Mupa, KoTopasi BOCIpUHUMaeTcs yesioBekoM. OHa He paBHO3HAa4YHa
BHEIHUM CTHUMYJIaM, XOTs1 COOBITHS GU3UYECKOHN cpe/ibl 0ObIYHO BaXKHbI
JUIST TICHXOJIOTHUYEeCKOH cuTyauuu» [6]. ABTopbl JHYUK/I0neduu COBEP-
LIEHHO CIpaBeAJIMBO OTXOAAT OT AOMHHHUPYIOLIEro MOHUMaHUA CUTYa-
UM KaK Habopa cTuMy/ioB. Onpe/iesieHre K TOMY »Ke HaBOJUT Ha MBbICIb,
YTO MOJ, CUTyal el cjeayeT NOHUMaTb KOMIJIEKC BHYTPEHHUX UMITYJIb-
cOB (yCTaHOBOK, LieJIeN0JIaraHui, peak i, OTHOLIEHUH U T. I1.), KOTOpble
BJIMSIIOT Ha (peyeBoe) MoBeJleHue AesITeJIbHOCTHOI0 YesI0BeKa.

[Tonpo6yeM HaWTH Ty «KOHKPETHO-peaIbHYI0 JelCTBUTENbHOCTbY,
KOTOpasi, C Halllell TOYKHU 3peHus, JIeXKUT B OCHOBe peHOMeHa MCUXO0JI0-
rudyeckoi cutyanuu. OGHapy>KeHue ee MO3BOJIUT OTYETIUBO MOHSTh, KaK
HCIOJIb30BaTh 3TOT TEPMUH B MpoOIecce 00yIeHUsT HHOCTPAHHBIM SI3bI-
KaM.
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[Ipexxze Bcero, pa3zennM, Kak 3to genaeT P. K. Munbap-benopyues,
dparMeHThbl KU3HEJIeATEJbHOCTH YeJI0BeKa Ha OTPE3KU JeWCTBUTE/b-
HOCTH, JIOKaJIU30BaHHble B KOHKPETHOM MpPOCTPAaHCTBE U BPEMEHH.
JpyruMu cjJ0oBaMH, CUTyaldsi — 3TO TO, YTO JpeBHUE OYeHb TOYHO Ha-
3BaJsiu hic et nunc — «3zech U celiyac». ITo nepBasi 0CO6EHHOCTb CUTYa-
I[IMH, HO 3TO ellle He CUTYyal[usl.

OO6uIenpUHATOE NpeJCTaBJIeHHEe COCTOUT B TOM, YTO CUTYalUs, SIB-
JISISICb COBOKYMHOCTBIO 0O6CTOSITE/ICTB WJIU YCJOBUH, OGYKJAET Yeslo-
BeKa K aKTUBHOCTU. Takoe nmoHUMaHue $eHOMeHa CUTyal U NPUBOAUT
K JJOCTaTOYHO IIMPOKOMY Pa3bpocy MHEHHH, KaK TOJbKO peyb 3aXOAUT
00 YTOYHEHWH 3HAYMMBbIX J1JIs1 06ecriedeHUs MoOYKJeHHsI 06CTOSTEIbCTB
WJn ycaoBul (06 aToM cM. Belle). [IpeacTraBaseTcs, 4To GeHOMEH CUTY-
alM1 KaK COBOKYIHOCTH 0OCTOSITE/NbCTB UJIH YCIOBUH ABJISETCS BTOPHY-
HbIM B pakTe nobyxJAeHUs yesoBeKa K aKTUBHOCTU. BazoBbIM U cMbIc-
Jloo6pasyromuM At eHoMeHa cumyayusi IBJISIETCs IPUCYTCTBUE B Hell
>KUBOTO CyIlllecTBa — 4eJsioBeka. IMeHHO fsg Hero «hic et nunc» mMoryT
CTaTb CUTYaTUBHO 3HAYMMbIMU. Kak 3TO mpoUcxogquT?

®u3rosI0TH yKe JAaBHO 3aMeTHJIH, YTO CYLIECTBYeT HEUTO, YTO JieIa-
€T )KUBOTHOE aKTUBHBIM. ITOT GaKT 6bIJ HA3BaH UMH «Pa3[PAXKUMOCTbY.
B 06111eM BU/ie pa3ipaKuMOCTb ONpe/ieisieTcsl Kak «CBOMCTBO KUBBIX Op-
raHU3MOB peardpoBaTb Ha pas/M4Hble BO3JeUCcTBUsA (pa3fpakuTesid)
COOTBETCTBYIOUIMMU U3MEHEHUSIMU Ha YPOBHE KJIETKH, TKAHU UJIU BCETO
opranusMa» [7]. Eciu >kMBOoTHOe, 0Ka3aBIIKCh B «hic et nunc», UCOBITHI-
BaeT pa3/pa>KUMOCTb, OHO OYZAET NPOABJATh Ce6s1 aKTUBHBIM 06pa3oM.
Bo3HukaeT cutyaiys. [[epBUYHBIM B SIBJIEHUU CUTYALUH ABJsETCA GaKT
pa3fpaKMMOCTU B NpebGbIBaHUU YeJIOBEKA B CEPUU aKTYaJbHbIX «3/€Ch
Y cefiuac». B caMmoM fiesie, yesioBeK UCNBITHIBAET COIVIACHE UJIU pa3HOIJIa-
cue, BCTPeyasich C SBJSIOLIIMMCS eMy MUPOM B aKTyaslbHBIX «hic et nunc».
Ecnu aToT QaKT pa3[paKMMOCTH B aKTyaIbHBIX «hic et nunc» cocrosiics,
BO3HHUKAET CUTYallHs, eCJTH HET — HeJIb3sl TOBOPUTb 0 peHOMEHE CUTYa-
nuu. [[puMepoB TOMy, KaK yCUJIMs NpenojaBaTeseld UHOCTPAHHBIX S3bI-
KOB OKa3bIBaJIUCh HYJIEBBIMU IIPU MOMNBITKE «BOCCO3/J]aTh CUTYALUIO», TO
eCTb CMO/JIeJINPOBATb «3JleCb U ceifyac» 6e3 ImpeJBapUTeIbHOr0 BHecCe-
HUS UCKPbI pa3fpaxKeHus, MHOXKeCTBO.

TakuMm o6pa3oM, GpakT pasApaKUMOCTH (OJUH Pa3[paKUTEb WU
KOMIIJIEKC pasjpaxuTesiel) B aKTyaJbHbIX 06cTosTesNbCcTBax («hic et
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nunc») 1 6yJeM Ha3blBaThb CUTyanuel. CUTyalLus, cjieOBaTeJbHO, eCTh
deHOMeH aKTya/M3al UM, MPOsBJIeHUS CyObeKTa (JIMYHOCTH, KOI/ia MbI
TOBOPUM O YeJIOBEKE), aKTUBHO OCBAUBAIOLIETO MUP.

B 3TOM KOHTeKcTe GaKT pa3Apa)kMMOCTHU BaXKHO MOHUMATh Kak
pa3sHONPUYUHHBIA. OH MOXeT ObITh BbI3BaH KaK BHEIIHUMH paKTopa-
MU (06CTOATENBCTBAMMU), TaK U BHYTPEHHUMU (MO3ULMEN CyOBEKTa,
ero Hy»/laMH, NpeANoYTEeHUSIMU U N0J,.). [leiCTBUTEIbHO, B YKU3HU Ue-
JIoBEeKa GbIBAlOT MOMEHTHI, KOT/ZIA OH, CaM TOTO He KeJias, «IonajaeT
B CUTyalH0» (BO3eUCTBYIOT TOJbKO BHENTHHE GAKTOPHI)», U ObIBAIOT
TaKue, KOrJla OH CaM CTPEMUTCS «CO3/]aTh CUTyalUIO» (>KesJlaHUe 06'b-
SICHUThCsl, HanpuMep). B ToM U B Apyrom ciydae «3anyCKHbIM MEXaHU3-
MOM» OyJleT ABJAATbCA PaKT pas3fpaKMMoCTH. TakuM 06pa3oM, npaBbl
O0Kas3bIBalOTCS BCe paboTawliue B 06J1aCTH 00yYeHUS] WHOCTPAHHBIM
si3bIKaM y4eHble, ONpeesaoliie CUTYalUI0 B Pa3JIMYHbIX KOHTEKCTaX:
3TO U OTPE30K ZIeUCTBUTENbHOCTH, U 3KCTPAJUHTBUCTHUYECKHE 06CTO-
ATeJbCTBA, U KOMILJIEKC B3aUMOJEUCTBYIOIIUX MpeJMeTHO-peYeBbIX
BHEIIHUX U BHYTPEHHUX 06CTOSTENbCTB, U IMHAMHUYHAas CUCTeMa B3a-
MMOOTHOLIEHUH 001aouuxcs. [Ipy 3TOM BaXKHO MOHSATH, YTO OYAET sIB-
JAThCsA B «hic et nunc» pasapakaloliuM MOMEHTOM, U Ha 3TOM CTPOUTh
oOy4YeHHUe.

[Tonpo6yeM BBIICHUTb NPUYMHHOCTb Pa3ApaKUMOCTH, KOTOpas
dopmuUpyeT 06pa3 CUTyallMM B OPUEHTHPOBOYHO-PETYIATUBHOU Jes-
TeJIbHOCTHU Cy6'beKTa. BbisiBJIeHHEe U TOHWMaHWe BEKTOPOB NPUUUHEHHUS
CTAaHOBUTCA OCOOEHHO Ba)KHbIM NPH OpraHU3alMi 06pa30BaTebHOIO
npotecca.

WTak, cuTyanus BOSHUKaeT MPU HaKW4YUU «hic et nunc», B KOTOPbIX
MPUCYTCTBYIOT:

— 3aMHTepeCcOBaHHbIN CyO'bEKT;

— mpeJMeT aKTUBHOCTHU CYO'bEKTa;

— MPOCTPAHCTBEHHO-BpEMEHHbIE 0OCTOATE/IbCTBRA.

B caydae cuTyanuu ob1ieHus pasapaxkeHue B «hic et nunc» J0KHO
OBbITh YTOYHEHO: OHO MOXKET NMPOUCTEKATD:

— OT IpeAMeTa aKTUBHOCTHU Cy6'beKTa (TJIaBHbIM 06pa3oM — npeJ-
MeTa peuw);

— JIOKJIbHBIX BHENIHUX NPOCTPAHCTBEHHO-BPEMEHHBIX O06CTOS-
TEJIbCTB, CPeid KOTOPbIX HAXOAUTCS OJHO criequdruieckoe 06CTOsATE /N b-
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cTBO — Apyroi(ue) cyobekT(bl). HazoBeM ero (ux) onmnoHeHToM (omnmo-
HEHTaMH);

— BHYTPEHHUX 06CTOSITE/NbCTB CYO'beKTa aKTUBHOCTH.

[IpunuMasi Bo BHUMaHue GaKT NPUCYTCTBUSA B 061eHYecKUX «hic et
nunc» crnenupuUIecKoro 06CTOATEbCTBA — OINMOHEHTA(0B), HEOOXOAU-
MO cjejyiolllee YTOUHEHHMe 0COOEHHOCTEN MpOsiBJIEHUsI B HUX pasjpa-
YKUMOCTH. B 3TOM ciiyyae pa3jpa)KUMOCTh MOXKET MOTEHIIUAIbHO MPUYHU-
HATbCH:

— MpeJMeTOM peul;

— JIOKQJIbHBIMH BPEMEeHHbIMU 00CTOSITE/bCTBAMY;

— JIOKQJIbHBIMH NMPOCTPAHCTBEHHBIMH 00CTOSITE/NbCTBAMY;

— BHYTPEHHUMH OO6CTOATEJbCTBAaMU CyObeKTa pedyeMbIC/IUTEIb-
HOM aKTUBHOCTU;

— 0COOEHHOCTSIMU NPOsIBJIEHUS] aKTUBHOCTU CyObeKTa peueMbllll-
JieHUs ¥ onnoHeHTa(0B) (AeHCTBYOUIUX JUIT).

JanpHelas JgeTanu3anusl pasfpaKUMOCTU NPUBOAUT K CJeAyIo-
meMy:

1. B npeamMmeTe peyH MOTYT «pa3pakaTh»:

— €20 KauecmeeHHble Xapakmepucmuku. ViMnynbc pasapakeHnst
MOeT ObITh PacCyZJ0UHbIM, SMOLIUOHAIbHBIM, OLLEHOUHBIM:

e paccyjouHasi pa3fpaKMMOCTb MMeeT MEeCTO, KOrJa HPOUCXOAUT
Jloruyeckas 06paboTKa cofep>KaHus MpeMeTa peyd AJis NPULAHUS eMy
omnpeJieIeHHOCTH U OPraHU30BaHHOCTH. OHA MOXKeT GbITh peaJii30BaHa B
CeAYIOIUX MCUXUYECKUX COCTOSHUSX:

— 4Ymo amo?, Kmo smo? (Ha3bIBaHHUE);

— [0e? (siokanus);

— Kakoli?, Kakas?, Kakue? (xapakTepu3aiusi);

— Kakog?, Kakosa?, Kakogbl? (aTpuby1us);

— Ymo desnaem?, Ymo desnarom? (mpeguKanus);

— Iloyemy mak? (npyu4rHa);

— Y9Ymo daavwe? (cneacTBUE);

— 4Ymo HyscHO cdesamb, YUmoobl... ? (11e1eco006pa3HOCTD);

— Koeda? v nip.

e OMOIIMOHAJIbHAS PA3PAKUMOCTb UMeeT MECTO, KOTJa 4esOBEK
BCTPEYAEeTCs C YeM-TO HECTAHAAPTHBIM, HE COOTBETCTBYIOILIUM €ro IpeJ-
CTaBJIEHUSIM 0 MUpe (B 06CTaHOBKE, B IOBEJIEHUU JIIO/EN, B PA3BUTHUH CO-
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OBbITUM, B MHEHUSX U T. I1.). OHAa MOXKeT 6bITh peajM30BaHa B CEAYIOLIUX
MICUXUYECKUX COCTOSHUSAX (BOMPOCHUTE/bHBINA U BOCKJIUIATEJNbHbBIN 3HA-
KH TOBOPSAT O BOIPOINAIIHX U YTBEPK/AOIIUX SMOILUAX):

JTo HeJIoTUYHO /abcypAHO?!
9TO TAUHCTBEHHO?!

3TO cKka3o4yHO?!

3TO HeOXKUJaHHO?!

JTto cTpamHo?!

Jto yxkacHo?!

3TO nevyaabHO?!

JT0 3a6aBHO?!

3To cMelHO?!

Tak He 6bIBaeT?!

e OI[EHOYHAs pa3JpakUMOCTb UMEET MECTO, KOT/a YeJ0BEK BbIpa-
»KaeT CBOe OTHollleHHe (HeraTHBHOe/M03UTUBHOE/6e3pa3InyHoe) K CO-
JleprKaHuIo mpeaMeTa pedd. OHa MOXeT GbITh peasii30BaHa B CJIeYIOLINX
NCUXUYECKUX COCTOSTHUSIX:

JTo UHTepeCcHO/He UHTepPeCcHO/6e3pa3InIHO.

JTO MJI0X0/X0poI1110,/6e3pas3auIHO.

JTo NpaBUJIbHO/HENPABUIBbHO/6€3pa3IUYHO.

JTO UCTUHHO/HE UCTUHHO.

JTo KpacuBo/HeKpacuBo/6e3pasIuvHO.

e20 Ko/lu4ecmeeHHble XapaKkmepucmuku. IMny/ibc pasapaxe-

HHA MOXET BO3HUKATDH B Cjiydae HpOHBBOJIbHOﬁ MO,ZU/I(l)I/IKaLlI/II/I KoJin4de-
CTBEHHbIX TapaMeTpPOB COAEPKaHUA IpeaAMeETa pedu. 3TOoT HUMIIYyJIbC MO-
»KET ObITh peasin30BaH B cjieAyromeM NCUXUIeCKOM COCTOAHUU:

Ymo 6ydem, ecau 8 codeprcaHuu npedmema pevu:
O U3MEHUTb KOJIMYECTBO [EeUCTBYHWOLIMX JHI/PaKTOPOB/Ipo-

6J1eM U Tp.;

O BBECTH/M3MEHUTDb XPOHOJIOTHUIO COOBITHH;
O BBECTH KOJINYECTBEHHbIE U3MEPEHUS;
0 MOAMGUIIMPOBATDL PeYb C UCMOTb30BAHUEM IIKAJ:
e 1/2/3,..,
® MHOro/mario,
® JI0CTaTO4YHO/HeZ0CTaTOYHO,
® GoJibliie/MeHbIIIE,
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® a Tak)Xe BBEJIeHUSI B peyb perjiaMeHTUPYIOIIUX MOMeH-
TOB: AaT, HUPp U Jp.

— ucmopus e2o nosig/1eHUA U paszeumus. UMnyibc pasapakeHust
BO3HHUKAET, KOr/la HEOOX0AMMO BOCCO3/aTh TO, YTO MPE/LUIECTBOBAJIO, U
TO, YTO JIOJDKHO MOCJIe/IOBaTh B COOBITUHHON KaHBE COJ€PIKaHUS MpeJ-
MeTa pedyd. ITOT UMIYJbC MOXKET ObITh PeaTM30BaH B CIEAYIOUIUX TICH-
XUYECKUX COCTOSTHUSAX:

— HHmepecHo, noueMy mak noay4ui10ch?

— Ymo 6b110 do amozo?

— A umo 6ydem dasvwe? Yem ece amo 3akoHuumcsi?

— e20 cmpyKmypHo-cucmeMHas opeaHuzayus. immysbc pasapa-
JKeHHST BO3HUKAET, KOT/[a JOCTAaTOYHO Xa0OTUYHOE BOCIIPUSATHE COZlePKa-
HUSA IpeJMeTa peuyd HeoOGX0JUMO OPraHU30BaThb B CTPOMHOE MpesCcTaB-
JIEHWe CUTYalUH AJS JaJbHENUIIET0 00CYKAeHUs. ITOT UMIY/IbC MOXKET
ObITh peaJI30BaH B CJIEIYIOIEM IICUXUYECKOM COCTOSIHUU:

— Ilpednaearo  o6cydums/packpvimsb/o6pamums  6HUMAHUE HA
makue-mo MOMeHMbl 8 MAKOU-Mo 83aUM0O3A8UCUMOCTIU;

— e20 KOHMeKcmHasi npedcmas/aeHHocms. VMIysibc pasjpaxe-
HUS BO3HUKAET, KOT/]a COZlep’KaHue MpeMeTa pedd UHTEePIPETUPYETCS B
JIPYTOM CO/lepKaTeIbHOM KOHTEKCTE. DTOT UMITYJIbC MOXKET ObITh peasu-
30BaH B CJIeAYIOIIEM NCUXUYECKOM COCTOSTHUM:

— Ymo 6ydem, ecau nepeHecem codepicaHue npedmema pevu 8 opy-
aue ycsa08us/o6cmaHo8kKy/cpedy?

— e20 lyHKYyuoHa1bHbIe ceolicmaa. IMIy/ibc pa3fpakeHusl BO3-
HUKAEeT, KOT/]a MOSIBJISIETCS JKeJlaHWe Y3HATh, pellleHHI0 KaKUX 33/1a4 Mo-
KET MOCJIYKUTb COJlepKaHUe NpeJIMeTa pedn. JTOT UMITYJIbC MOXKET ObITh
peaM30BaH B CJIEAYIOLIEM ICUXUYECKOM COCTOSTHUU:

— 3mo Ham npuzodumcs 041...;

— e20 JucKypcHasi akmya/abHocmsb. UMnynbc pa3gpaxkeHus: BO3-
HUKAeT MPU IepeHoce CoJlepKaHus MpeaMeTa Pedd Ha XKU3Hb Cy6beKTa
pevyu. ITOT UMITY/IbC MOXKET OBITh PEATU30BaH B CJEAYIOIEM ICUXHYe-
CKOM COCTOSIHUH:

— A desaro amo mak dxHce/no-dpy2omy, nomomy umo:

O 51 8UMCY MAK dHce/No-0py2oMy;
O §1 OTHOUIYCh TaK e/Mo-Jpyromy;
O 1 X04y TaK XKe/Io-Apyromy;
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O 1 AyMalo TaK »Ke/I0-ApyromMy;
O MeHs BOJIHYET TO Xe/Ipyroe;

— e20 uHHopMmamueHass HOBU3HA U HEOO6BIYHOCMb (He0HCUdaH-
Hocmb). UMny/ibc pa3apakeHHs] BO3HUKAET NPU JBYCTOPOHHEN MOTpe6-
HOCTU 00J1afiaThb U [JeJIUTbCS UHOpManuel Mo MOBOAY COJeprKaHUS
npeaMeTa pedd. ITOT UMITYJIbC MOXKET GbITh Peaju30BaH B CAEAYIOLINX
MICUXUYECKUX COCTOSTHUSX:

— 4 3HA0 Mo, WMo HUKMO He 3Haem, U xo4y smumM nodeaumscs (06-
Jlafanue nuHopMalren);

— A 3Haro, ymo 06 ImoM 3Haem/om ..., U mosice Xo4y 06 3mom y3Hamo
(>kesraHuMe 06J1a/1aTh UHGOpPMaLUEN);

— A mMmozy Hallmu MoAbKo... (MOMCK UHPOopMaLUH);

— Awmoey (pac)ckazams moasKo... (0T60p, uabTpanus MHGOpPMaLKK);

— A moey pacckazamb hodpo6Ho (AeTanusanus HHGOpMaIru);

— A moey ewé (pac)ckazams ... (o6aBieHHe UHGOpPMALIUH);

— A mozy ckazamb mo dice camoe o... (MAeHTUIHOCTb UHPOopManuu);

— A mozy Hatlimu u npedcmagumas 8 onpedeieHHOM nopsidke (yropsi-
JlouMBaHKe HHPOpMaLUHU);

— A Mozy pacckasambe 06 3MOM pA3HbIM AH0AM U 8 PA3HBIX AYOUMO-
pusx (agantauust MHGoOpMaIKu);

— A 3Har, 2de 3mo Hatimu (UICTOYHUKU UHPOPMALIUHU);

— A 3Hato, 0415 4e2o amo mHe HydxcHO (GyHKIUYU HHbOPMALUU);

— e20 npo6/1eMHast 3a0cmpeHHoCcmbs. UMnyJibC pa3gpakeHus Bo3-
HUKAeT MPHU MOSIBJIEHUH HEKOTOPOU TPYAHOCTH, MPOTUBOPEYUHS B COAEP-
’KaHUH TpeMeTa pevyH U KeJJaHUW HAaUTH HY)KHOe pellleHHe. ITOT UM-
MyJIbC MOXET ObITh peajrM30BaH B C/1eYIOLMX ICUXUYECKUX COCTOSTHUSAX:

— aJIbTEPHATHUBHOIO BbIbOpa: A 00/13eH CKAOHUMbBCST K 00HOMY U3
nped/0ceHHbIX 8APUAHMOB, 00BSICHSIS1 €80l 8bIOOD;

— Tpo6JIEMHOTO COCTOSIHUS: S do/13ceH Nped 1o cUms c0e NOHUMA-
HUe, peuleHue HCU3HEeHHOU NpobeMbl.

2. Camo no ceGe MaJieiiliee N3MeHeHHeE JIOKaJbHbIX BpeMeHHBIX
WM NPOCTPAHCTBEHHBIX OGCTOATENBCTB ABJSETCSA CUJIbHBIM pas-
APaxKuTeJIeM.

3. CyGbeKT peyeMblIJIeHUA U ONNOHEHT(bl) (AelcTBYOLLHME JIH-
Ila — Korja oGlieHYecKas CUTyalls BOCHPUHUMAETCs He U3HYTPH,
a CO CTOPOHBI) MOTYT «IOCTABJISTH» CIeAyIoLIiUe Pa3paKuTesu:
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— UX KOJINYeCTBO (OA1H, BOe, HECKOJIbKO, MHOTO);

— WX COLMa/IbHBIM cTaTyc (MaThb-Z0MOXO0351lKa; CbIH-LIKOJbHUK;
NpUATEND);

— UX JIMYHOCTHBbIE OCHOBbI U NPUTA3aHUs (HOTPEGHOCTH, MOTHUBBEI,
IIeHHOCTH, 11eJI1 U 110/1,.)

— UX XapaKTepoJioruyeckue 0co6eHHOCTH (BOCXUIAeTCs BCeM; Ja-
KOHUYHBIN «CyXapby, JIOOUT TOJIBKO LUPPHI);

— UX CUTyaTHUBHbIE PEaKUU-COCTOSIHUSA (MCIyTasics], yAUBUIICS, 06-
pajioBasics);

— ux BuJ, (06bIYHbBIN /HEOOBIYHBIN);

— uX noBejieHHe (06bIYHOE/HEOOGBIYHOE);

— cneyydurKa UX OTHOILIEHUH.

WTak, Mbl CMOXXeM OpPraHH30BaThb JUYHOCTHO OPUEHTHUPOBAHHOE,
MNOJJIMHHO CUTyaTUBHOE, 06y4yeHre NPHU ABYX YCJIOBUSAX:

— eCc/IMd Mbl YCMOTPUM MOTEHLUAIbHbIE BEKTOPhI pa3fpa)KeHUus B
«hic et nunc» (y4ye6HbIX U ayTEHTUYHbIX MaTepHasax, 3a/laBaeMbIX Mpo-
rpammoii, YMK wiu npenojaBatesieM);

— a TaKXe, eCJI1 C IOMOLbIO yMeJIOM MOTUBUPYIOLEN YCTAHOBKHU
MBI CMOKEM BOBJIEYb 0OYJAIOIINXCS B XKeJlaeMble HAMU MCUXUYEeCKUe CO-
CTOSIHUS], B OCHOBE KOTOpbIX CyO'beKTHUBHOE BO3HHWKHOBEHHE HMIIYJib-
ca pa3Zpa>KMMOCTH, BbI3bIBAWOLEro 06pa3 CUTyaluHy, No6yxaawolleil u
OTOCpeCTBYIOILEN ero akTUBHOCTD (O ncuxuveckux cocmosiHusix B KOH-
TeKCTe 00yYeHHs] HHOCTPaHHBIM SI3bIKaM cM. [8]).

CnenyeT 06paTUTh 0CO60€ BHUMAaHUE HA TO, YTO OCHOBHOE pasjpa-
»KeHUe, KaK MPaBUIO, UET OT IMpeJMeTa, Ha KOTOPBbIA HalpaBJieHa akK-
TUBHOCTb >KMBOT0 CyLiecTBa. [IOHATHO, YTO MOJIyC 3TOr0 OCHOBHOI'O pas-
JIpaXKeHUsI MOXKET MEHSIThCs, eC/IU ONpeZiesieHHble 06cTosATeNbCTBA «hic
et nunc» NpuoGpeTaOT CBOMCTBA paspaxuTesisd. PakT pasapaKMMo-
CTH, BBI3BAaHHOI peAMeTOM aKTUBHOCTHU Cy6G'beKTa U MogupUIMpy-
€MO#i aKTyaJIbHbIMU OGCTOATE/IbCTBAMHU, NPUOOGPETAIIUMHU CBOM-
CTBa pasjpakuTeJisd, U OyaeM HasblBaTh cUTyanuel. Cutyanus, cie-
Jl0BaTeJIbHO, eCTb pEeHOMEeH aKTyaslu3alyU, IPOsIBJIEHUs CYO'beKTa, akK-
THUBHO OCBAMBAIOLIET0 OKPYKAKUIUKA MUDP (OPUEHTUPYIOLEr0Cs B HEM U
HM3MEHSIIOIIEro ero).

B cBfI3u Cc 3TUM C/eAyeT pa3BesiThb JIOXKHOe MPeJCTAaBIEHUE O TOM,
YTO €C/JM Mbl BOCCO3/a/IUM CUTyal Mo (B 3HaueHUHM obecnedyuM «hic et
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nunc»), To TeM caMblM MOTUBUPYeM obyJarolerocs. Bce o6¢cTouT Hao6o-
poT: ecsiv 6yzeT obecniedeH GakT pasfpakMMOCTH B «hic et nunc», BoBJe-
KaloIUH 06yJalolerocs B »esjaeMoe IICUXHUYecKoe COCTOsIHUe (BO3HHUK-
HOBeHMe o6pasa CUTyaluH), TO TeM CaMbIM 6yZieT o6ecriedeHo ero cooT-
BETCTBYIOIllee CUTyaTHBHOe NMoBeJeHUe. CUTyaliss — B 4YeJIOBEKe, a He
BHeE €ro.

Cutyanus ecTb OOHapyKeHUe, NMPOTHBOPEYMBOCTb M CJeJ-
cTBUe ¢paKTa pa3jpakumMocTu B «hic et nunc», a He ero npu4yMHa.
[Ipu 3TOM o6GHapyxeHHe dpaKTa pa3/pa>kUMOCTH COOTBETCTBYET YCMO-
TPEHUIO CUTYalluK, IPOTUBOPEYHUBOCTb GaKTa pa3ZpaKuMOCTH — pas-
pelleHUIo CUTYaluy, caefcTBUe dakTa pa3ApaKMMOCTH — IPOEKIHU-
M CUTyalUH.
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YIIK 378 DOI: 10.34130/2223-1277-2019-2-200-212
A. B. lamnun6asioBa

HUHTepdepeHys B ynoTpe6/IeHUH Na4eKHbIX OKOHYaHM I
B MUCbMEHHOM peYH CTYAEeHTOB IPU U3yYEeHUU
KOpeHCcKoro si3pikal

Cmambs nocesiweHa pa3bopy owuboK, C8s13aHHbIX C ynompebaeHueM na-
JexcHbIX OKOHYAHUL KOpeliCK020 53blKa 8 NUCbMEHHOU pevl, 803HUKAUWUX
nod uHmepgepupyrowum gosdelicmguem pycckozo s13blkd. AHA/IU3 NUCbMEH-
HbIX COYUHEHUll cmydeHmos-Pu/1010208 8Mopo20 Kypca no3eoaua onpede-
/UMb HauboJ1ee pacnpocmpaHeHHble OWUOKU, @ Makxce Npednos0#cums npu-
YUHY UX B03HUKHOBEHUS. B pe3ysbmame 6bl10 8bidesieHo mpu 2pyninbl OWu-
60K. Bbl10 8bls18/1€HO, YUMo 06pa3osaHue Makux owubok demepmMuHUPOBAHO
ueHopuposaHuem ouppepeHyualbHbIX NPUIHAKOE Kopelickux nadescell npu
ux ynompe6/eHuu no npuvyuHe omcymcmaeust N0006HbIX NPUHAKOB 8 PYCCKOM
s3blKe.

Kamouesvle cao08a: mexcos3bikosass uHmepgepeHyus, Kopeluckutl s3blk,
naoec, UMeHUMe/IbHbIL hadex:, BUHUMeAbHbIU nadesc, podumesibHblil nadex,
damesibHbIU hadedic, MeCMHbIU hadedic, 8bldeAUumeabHas yacmuyd.

D. B. Dashibalova Interference in the use of case endings in the
writing of students during the study of the Korean language.

The article is devoted to the analysis of errors associated with the use of
case endings of the Korean language in writing from the interference of the
Russian language. The analysis of written essays by second-year philology stu-
dents made it possible to identify the most common mistakes, as well as to sug-
gest the reason for their occurrence. Three groups of errors were identified. As a
result, it was found that the formation of such errors is determined by ignoring
the differential signs of the Korean cases when they are used, due to the absence
of such signs in the Russian language.

! TlpumevaHue: PaGoTa BbINOJIHEHA [0/ PYKOBOACTBOM JIOKTOpA IM€e/aro-
ru4yeckux Hayk, npodeccopa H. K. /lar6aeBoii.

© Jawmwubanona /. b, 2019
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Keywords: interlingual interference, Korean, case, nominative case, accu-
sative case, genitive case, dative case, local case, excretory particle.

BBeaenue. UuTepdepeHnus onpefesseTcs Kak Cay4yau OTKJIOHe-
HUSI OT HOPM JII060OT0 U3 SI3BIKOB B YCJI0OBUSAX ABYsA3bluud [1, c. 22]. Kak
MOKa3blBaeT MpaKTUKa, UHTepdepeHIMs HabJI0AaeTCsd MOJ BJUSHU-
eM JJOMHMHUPYIOILEro, Kak MpaBUJIO, POAHOTO AJIS U3y4aeMOro f3bIKa,
B IIPOTUBOBEC TpaHCPEepPeHIIMU — IOJI0KUTENbHOMY NepeHOoCy S3bIKO-
BbIX HaBbIKOB U YyMeHUH. UHTepdepeHIMss B CO3HAHUU GUIUHIBA MO-
JKeT NPOSIBJSATBCS Ha BCEX YPOBHSAX s3bIKa: GOHOJIOIUYECKOM, JIEKCHYe-
CKOM, rpaMMaTH4ecKoM, opdorpadpuieckoM, JUHIBOCTPAHOBEAUECKOM
U KyJbTypHOM [2, c. 102]. B cTaTbe MbI pacCMOTPUM CJly4ad HENPaBUJIb-
HOTO0 ynoTpe6JieHUs NaieKHbIX OKOHYaHWU B MMCbMEHHOU peyu, BO3HU-
KaloLlero noj, BAMSHUEM IpaMMaTHYecKON UHTepdepeHLIUuN PYyCcCKOro
A3blKa Ha KOPEHCKHUH A3BIK.

['pamMMaTH4ecKuil ypoBeHb sI3bIKa MOApPa3yMeBaeT CUHTAKCHYECKUE
MpaBuUJia OPraHU3alMy TEKCTOB U3 CJIOB, CHHTArM U MpeJJIOKEHUH, a TaK-
JKe c710Bo- U popMoob6pasoBaHue [3, c. 305]. UnTepdepeH1ys, B CBOIO ove-
pelb, IPOUCXOUT, KOTJA 3TH IpaBUJia pacCTaHOBKH, COIVIACOBaHHUS U BbI-
60pa UM M3MeHEeHUs] rpaMMaTHYeCKUX eJJMHUL JJOMUHUPYIOLEro s3bl-
Ka, B HallleM CJIydae PyCCKOro, MPUMEHSI0TCS K U3y4aeMOMY f3bIKY, T. €.
KopelicKoMy, TeM caMbIM Hapyuias ero npasuJja [4, c. 36]. B pesysibraTe
aHaJIu3a MUCbMEHHBIX PaboT CTYAEHTOB Mbl onpejeauu, 4to 70 % co-
YUHEHUHN cofepKaT OIIMOKHU B yIOTpe6JIeHUU UMEHHO Na/[€KHbIX OKOH-
YaHUH KOpPeMUCKOro f3blKa, YTO OCJOXKHSET BOCIHpUATHE TeKCTa ajpe-
CaTOM U OKa3blBaeT HeraTHBHOE BJUSIHME Ha KOMMYHUKAaTUBHBIN Mpo-
necc. [Iocko/1bKy IpaBU/bHOE yHOTpe6IeHUE JJAHHBIX MOP)OIOTHUYeCKUX
eJIUHUL] SIBJISETCS OJHUM U3 6A30BbIX YMEHUH, TO BO3HUKAET HEOOXOIU-
MOCTb YCTpaHEHHS TAKUX OIIUOOK yKe Ha paHHEM 3Tale U3y4eHUs s3bl-
Ka, 4YTO TpebyeT novcka 3G PpeKTUBHBIX METOAUYECKUX TOAX0/,0B U CUCTe-
MBI YIIPa>KHEHUH.

Mgl noJ1araeM, YTO aHa/IU3 OLIUMO0K, COBepLIAeMbIX CTYAeHTaMu IpU
yHnoTpebJIeHUH Ma/leKHbIX OKOHYAHUM, MO3BOJIUT HaM BBIABUTb NYTH
npeosoJieHust HHTepdepupyoLero Bo3JeCTBUS PyCCKOTO SI3bIKa, a TaK-
»Ke CTaHeT OTIPaBHOW TOYKOH B pa3paboTKe MPOAYKTUBHOU METOJUKU
00y4eHHUs CTYAEHTOB NNCbMEHHOHN peur Ha KOPeNCKOM SI3BIKe.
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OcHOBHa#s 4acThb. [I[pakTHUYeCKUM MaTepHasoM JJis aHaI|3a MOCTy-
»KUJIM MUCbMeHHble PaboThl, BbINOJHEHHbIE HA NMPOTSKEHUU rojia CTy-
neHTaMu-duosoramu Il kypca Boctounoro unctutyta @I'BOY BO «bI'y
uM. Jop:ku BaHzapoBa», U3y4yaromUMU KOPEeHUCKUH 3bIK KaK OCHOBHOH
BOCTOYHBIN A3BIK.

Bompoc B3auMo/ieCTBUST SI3bIKOB CTAHOBUJICS TPEAMETOM HCCJie-
JIOBaHUSI MHOTHX y4eHbIX. TakK, MOC/JeACTBUSA JJUTEJbHOTO B3aUMOEN-
CTBUS KOHTAKTUPYIOLIUX SI3bIKOB, IPOUCXOXK/leHH e HOBBIX SI3bIKOB U Jiha-
JiekToB usydasuu W. A. boayaH ne KypTtens, A. Metie, JI. B. lllep6a. TepmuH
nHTepdepeHLUs NPHUOGPes NONYASIPHOCTh B HAYYHbIX KPyrax MocJie Bbl-
X0Jla B CBeT paboThl Y. BaliHpaiixa «fI3bIKoBble KOHTAKTbI». B coBpeMeH-
HBIX YCJOBUSX, KOI/Ia BjaZileHHe OAHUM U 6oJiee HHOCTPAHHBIMH SI3bI-
KaMU CTaJl0 HeoOGXOJUMOCThI0, TpobJyeMa HHTeppepeHIIMH B MpOIiec-
ce M3y4YyeHUs] UHOCTPAHHOTO f3blKa NpUoOpeTaeT OCOOYI0 aKTyaJb-
HOCTb U paccMaTpuBaeTcsi MHOTUMHU ucciaefoBaTenssmMu (H. JI. [anbckoBa,
A. E. Kapaunckuii, E. M. Bepemaruh, A. A. JleoHTbeB, U. A. 3uMHsA).
OaHUM U3 HauboJiee BaXKHBIX BOMPOCOB SIBJISIETCS MMOUCK CIIOCOOOB Hel-
Tpa/u3aluu UHTEePOEPHUPYIOLIET0 BO3/AeHCTBUS JOMUHUPYIOIETO S3bI-
Ka Ha Apyro#. Tak, pa3Hble UCCIe0BaTeNH MPeAJIaraloT ONupaThCcsa Ha
panuoHanbHbId (M. H. UrHatoBa) u ¢yHkuuoHasbHbIM (L. Nazarenko)
NO/AX0/bl B 06yYeHUH SI3BIKY, HCII0Ib30BaTh 0COOYI0 CTPATErUi0 KOPpeK-
nuu omu60k (0. JI. lo6peiHuHa, Hanna Y. Touchie), ciegoBaTh npuHIU-
Iy OTOPbI HA POAHOM SI3bIK IPU 00YYEeHUH IPpaMMaTUYeCKOU CTOpOHE pe-
yy (C. B. Camapckas) U T. A.

B HameM uccieJo0BaHUY PUHSIN yyacTHe 16 CTyIeHTOB, KOTOpbIe B
TedeHHe BTOPOro roja o6y4eHUs Hanrcaau okoso 70 couMHeHUH Ha pas-
Hble TeMbl. AHa/IU3 NI0Ka3as, 4To 87 % CTYAeHTOB UMEIOT TPYJHOCTH, CBS-
3aHHBIE C yIOTpebjeHueM MaJle’KHbIX OKOHUYaHUU. Tak, 70 % nucbMeH-
HBbIX paboT CoJlep>Kak OUIMOKH, CBSI3aHHbIE C HEMPABUJIbHBIM YIOTpe-
OJieHHeM TNaJIeXKHbIX OKOHYaHUM MMEeHHUTEJSbHOTO U BUHUTEJLHOTO Ia-
gexeld — 49,9 %, manee gaTeJbHOro U MecTHoro nazexed — 31,3 % u
Bbl/IeJIMTE/IbHON YacTHLbl (OCHOBHOM  NaJieXK) U KMEHUTEJIbHOTO Naje-
»ka — 18,8 %. HauboJsiee yacTo coBepliiaeMoi OIIMOKOHN sIBJISIETCS 3aMe-
Ha OKOHYaHUs UMEHUTEJbHOI0 Majiexka OKOHYaHHeM BUHUTEIbHOrO Ia-
Jiexxa. B ciydae ynotpe6JieHUs JaTeJIbHOTO U MECTHOTO MajieXXel oTMe-
yaeTcs Npeobsajarollee KOJUYECTBO CUTYyallui, KOTJja BMECTO opopM-
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JIEHUS CYLIeCTBUTEJbHOTO OKOHYAaHUEM JlaTe/JbHOr0 MaJieka ero MecTo
3aHMMaeT OKOHYaHMe MeCTHOro najexa. YTo kacaeTcss 3aMeHbl OKOHYa-
HUSI UMEHHUTEJIbHOTO 1a/leKa BblIeJIUTEeJbHON YacTUIIEHN, TO yIIOTpebie-
HHe YaCTHUIIbl BCTpeYaeTCsl ropas/io yalle.

[IlpyyrHa BhIlIENepPeYUCIeHHbIX OIMOOK 3aKJIOYaeTcsl B HUHTEp-
depupylolieM BJAMSHUN IPaMMaTHYeCKOM CUCTEMBI PYCCKOrO s3bIKa, a
MMEHHO HECOOTHOCHMMOCTBIO HEKOTOPBIX MaJie’Kel ¢ majexaMu Kopeu-
ckoro s3bika. Takasgs MHTepdepeHIUs 0003HAYAETCS KaK MeEXDbS3bIKO-
Basl, B MIPOTHBOBEC BHYTPHUA3bIKOBOU HHTepdepeHIMU. [paMMaTHUecKas
MeXbsI3bIKOBasi UHTeppepeHIUs MMPOSABJISETCA B HAPYIIEHUU CUHTAKCH-
YeCKHUX M MOPQOJIOTHYECKHX MPABUJ H3y4aeMoro si3bika. Kak mpaBuiio,
OHa yallle MPOosIBJISeTCS Ha HayaJ/IbHbIX 9Tanax U3y4eHus f3bIKa, YTO 06-
YCJIOBJIEHO HEJIOCTATOYHOU CHOPMHUPOBAHHOCTHIO HABBIKOB U yMEHHUH,
BIIOCJIE/ICTBUHM KOJIMYECTBO TAKUX OLUIMOOK COKpAIAeTCs UM OHU HCYe-
3arl0T BoBce. [loJ] BAUSIHHEM BHYTPHUS3bIKOBOU HUHTEpPdEPEHIMHU OG-
KH BO3HHUKAIOT BCJEJICTBHE KOHPJIMKTA YCBOEHHBIX 3HAaHUH, YMEHUH U
HaBbIKOB HM3y4aeMoro s3blka U HOBOW WHpopManuu. Hanpumep, B ciay-
yae ynotrpeb6/ieHusi MHOTO3HAYHbIX TPaMMaTUYeCKHUX KOHCTPYKLUHN JIU-
60 KOHCTPYKLHM, UMEIOLIUX CXOZHOe 3HAaueHUe, BBUAY Hepaclno3HaBa-
HUSI UM HE3HAHUS Pa3/IMYMTebHbIX TPU3HAKOB, HIOAHCOB UX YIIOTpE-
6J1eHMs, A TaKXKe MPU KOMIIEHCAIIMU HEXBATKU JIEKCUKHU MOMBITKON CJI0-
BOO6Gpa30BaHKS HAa OCHOBE I'PaMMaTHYeCKUX 3HaHUH sA3bIKa. YeM GoJibiile
Pa3IMYUMA MEXY SI3bIKOBbIMH CUCTEMaMH POJIHOTO U U3y4aeMoro sI3bl-
KOB, TEM fIpUe MPOsBJSETCS UHTeppepeHLIUs.

Kopelckuil s13bIK OTHOCHUTCS K aJTalCKON SI3bIKOBOW CeEMbe U SIB-
JisieTCsl I3bIKOM arrJIIOTHHATUBHOIO TUIA B OTJIMYME OT PYCCKOTO SI3bI-
Ka, OTHOCAIIerocs K pJeKTUBHBIM sI3bIKaM. [IpMHA/JIEXKHOCTh K pa3HbIM
rpynmnaMm oGyCJIOBJHMBAeT 3HAYUTEJIbHble Pa3JIMUMs SA3bIKOBBIX CUCTEM
PYCCKOTO U KOPENCKOTo sI3bIKOB. Tak, MpeJIJIo’KeHUs] B KOPEUCKOM SI3bI-
Ke UMEIT Olpe/esleHHbIN MOPSAA0K N0 TUMNY «IOoAJexallee — MpsiMoe
JIONOJIHEHUE — CKa3yeMoe», B TO BpeMsl KaK B PYCCKOM si3blKe cKasye-
Moe NpeJIecTBYeT J0NOJHEHUIO. EC/IM B KOpEHCKOM SI3bIKe ompe/iesie-
HUe NpeJIIeCTBYET ONpeiesisieMOMY CJI0BY, TO B PYCCKOM SI3bIKe TPUYaCT-
HbIH 060POT C/IeAyeT 3a olnpeziesisieMbIM ci0BOM. KpoMe Toro, Hasimyue
KaTeropyuu HaIlPaBJIEHHOCTH JIeMCTBUS, KATErOPUHU MOMbBITKU JIeHCTBUS,
pPa3/IMYHbIX AaHAJTMTUYECKUX KOHCTPYKLIMKA B MIPOTUBOBEC PYCCKUM BU/[I0-
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BbIM (opMaM, BEXKJUBBIX CTUJIEH peul, BEXJIUBbIX 3KBUBAJIEHTOB JIEK-
CUYEeCKUX eJMHUL — BCE 3TO MOXET BbI3BaTb 3aTPYAHEHUS y CTYJEeH-
TOB B IIpoLiecce U3y4YeHUs A3bIKa. 3aTO B KOPEHUCKOM sI3bIKe HET MOHSATUS
poJZia, CIpsiKEHUs], YTO YACTUYHO 0OJIerdyaeT NMpoLecc U3yyeHUs s3blKa.
C/10BoM3MeHEHHE B KOPEHCKOM SI3blKe MPOUCXOAUT MO THUIY arrioTH-
HallWH, T. €. IPUCOEJUHEHUH a/IeXKHbIX OKOHYAHUH MOCJIe OCHOBBI CJIO-
Ba. [laj1e’kxul KOpeNCKOro M pycCKOro I3bIKOB UMEIOT CylLleCTBEHHbBIE Pa3-
JINYUS B UX YIOTPeOJEHUH, YTO U NIPOBOLUPYET HEMpaBUJIbHOE UX BOC-
npusaTue. /lasee Mbl TOAPOGHO PACCMOTPUM OIIUOKHU, COBEpPLIEHHbBIE CTY-
JIeHTaMHU B IIpoliecce NPoAyLMPOBAHUS NHUCbMEHHOM peyuH o/ BIUSHHUEM
PYCCKOTO s13bIKa.

HWMeHUTe/IbHBIN NajeK / BUHMTe/IbHBIN NaJex
Ol/7t vs 2/&

Pycckuil a3b1K Kopelickuil a3b1K
NMeHUTeNbHBINA NaJex Kto? YTo? Kto? YTo?
PoauTebHBIN aJiex Koro? Yero? Yen?
BuHuTENbHBIN agex Koro? Yrto? Koro? Yrto?

WUMeHUTENbHBIN Mafie)X TAKXKe MyTalT C BUHUTEJbHBIM IMaZleXK0M U
Hao60pOT, HECMOTPS Ha TO, YTO BUHUTEJIbHBIN Ma/ie KOPEHCKOro si3bl-
Ka He MMeeT CYIIeCTBEHHbIX OTJIMYUH, OH Takke 0pOpMJIsEeT JONOJHE-
HUe U OTBevyaeT Ha Te Ke BONPOChl: Koro? uto? /laBaTe pacCMOTPUM Ha
npuMepax.

th obE] FZESte ol CHEE A= Q101 Y mena ewe nem
N1aH08 0MHOCUMeAbHO 6ydywezo mecma pabomol. B KopelickoM si3biKe
JlaHHas ¢pasa [0CJ0BHO OYAET 3By4aThb TaK: Y MeHs NJAaHbl omcymcmay-
rom = H|Zl0| 1012, rue croso naawn apaserca nopnexamum. B pyc-
CKOM K€ SI3bIKe CJIOBO «N/1AH08» — JI0T0JIHEHH e, BIPAXKEHHOE CYIleCTBU-
TeJIbHBIM B POJIUTE/NbHOM Nafexe. UTak, Mbl BUJUM, UYTO CJIOBO N/1AH NIPU
nepeBofie Ha PYCCKUM NpeBpallaeTcs B JONOJHeHUE, 0pOpMIEHHOe Po-
JIUTEJIbHBIM MaJIe’KoM. PoiuTeIbHBIN MaZieXX B PYCCKOM SI3bIKE OTBEYaeT
Ha BONpockl: Koro? yero? Ha nmoxoxkue BOmpochl: KOro? 4To? B KOpercKoM
sI3bIKe OTBeYaeT BUHUTEbHbIN a/leXK, B TO BpeMs KaK poAUTebHbIN na-
JleXX BBINOJIHSIET QYHKLMIO 0603HAYEHUsI IPUTIKATEJIBHOCTU U OTBeYa-
eT Ha Bomnpoc: yeit? [1o 3TON npuunHe CTYJeHThI B IPOLecce MbICJEHHO-
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ro IJIaHMPOBAHUSA NPE/JI0KEHHs 3AMEHAIOT OKOHYaHUE UMEHUTENbHOTO
najexa OKOHYaHHeM BUHUTEJbHOTO Maexa, 0CyLleCTB/IsAs HeraTUBHbIA
IepeHOoC NPaBUJI yIIpaBJeHHs, KOTOpPbIE CYLIECTBYIOT B PYCCKOM fA3BIKE,
Ha KOPEeNUCKUU A3bIK.

OCOGEHHOCTb C/IEAYIOIEro MpuMepa 3aK/IKYaeTcd B HEBEPHOM
odopMJIEHUH TTOJIJIeXKAIEero:

e|=IE0| B{Alotof CHsH ot= Z{E (O] — mpaBuibHbI Ba-
puanT) BFX| OO} . 3HaHust unHocmpanyes o Poccuu Hesenuku. Tak 3Ta
dpasa 6ygeT 3ByyaTb Ha KOPEHWCKOM, OZJHAKO Ha PYyCCKOM MbI 4Yallle Io-
BOopuM: HHOocmpaHybl 3Harom o Poccuu maso. 31ech nojJexaliee ogHo U
BLICTYNAET B 3TOM POJIM CJIOBO UHOCMPAHYbI, B CBA3U C 3STUM CTYAEHTbI
MOTYT IONYCTUTD MOJ06HYI0 OIKUOKY, IoJ1aras, 9TO JBYX MOAJEKAIUX B
Npe/JIOKEHUHU He MOXKeT ObITh. OJHAKO OHYM HE YYUTHIBAIOT, YTO JIOTHKA
MOCTPOEHHMS NPEJI0KEHUSA B KOPEHCKOM sI3bIKE OTJIMUYAETCH OT PYCCKO-
ro asbika. Tak, 3gecb 2|=2Q9I50| 2{A|0tof| CHSH sBoimosnHseT ompe-
JleIUTesIbHY0 QYHKIUIO K mojJiexaiieMy Of= 7d , o6pasoBaHHOMY my-
TeM Cy6CTaHTHMBALMHU, U KaK IOJJexallee TpebyeT OKOHYaHHWEe MMEeHHU-
TeJILHOTO MaZiexa.

JlaTenbHbIN Najex / MecTHBIN Najex

of vs ol M

JlaTebHBIA MaJie’X B KOPEUCKOM SI3bIKE UMeeT O6LIMpHble PYHK-
[[UM, TAK OH 0603HaYaeT BPeMEeHHOU MPOMEXKYTOK, YKa3bIBaeT ajipeca-
Ta U afipecaHTa el CTBUS, HallpaBJieHHe IeHCTBUS, a TaK)Ke MOXKET yKa-
3bIBaTh MECTO JelcTBUA. MeCTHBIN Najiex UCNoJib3yeTcs AJis 0603Have-
HUSI MeCTa AeWCTBUS WM OTIIPAaBHOM TOUKU AelcTBUs. Kak mokasbiBaeT
NpaKTUKa, UHTepdepUpylollee BO3AUCTBHE PYCCKOTO s3blKa HabJ0Aa-
eTCsl TOJIBKO MPU yInoTpebeHUH GYHKIUU 0603HaYeHHS HAllpPaBJIeHUs U
MecTa JIeUCTBHS, TO3TOMY Mbl paCCMOTPUM 3TH /IBa CJydas.
I. O603HauYeHHe MecTa JeHCcTBUSA

Pycckuit a3b1k Kopelickuii s13bIK

B / Ha + cylecTBUTEIbHOE + [JIAr0J1 | CYLECTBUTENbHOE + 0f + miarod
cratanpubii (QUC}/ QiCt 7 &CH

CyllecTBUTeNbHOE + Of| A{ + m1aroan
(aKTHUBHBIN)

205



Yesnoek. Kynbrypa. O6pasoBanre — Human. Culture. Education, 2019, 2(32)

Ec/ii B pyCcCKOM s13bIKE 06CTOSITENILCTBO MECTa MPeJICTAaBJIEHO Cylile-
CTBUTEJIbHBIM B IPEJJIOKHOM Ma/[eXe, TO B KOPEHCKOM sI3bIKe MeCTO 060-
3HaAYEHHsI IeUCTBUA pa3TpaHUIMBAETCS Ha IaTebHbIM U MECTHBIN ma/jie-
KU. YIOTpe6JieHHe TOr0 UM HHOTO OKOHYAHUSA OTIPe/e/IIeTCs I1aroJoM.
Tak, B ciiydae ynOTpe6JIeHI/IH CTaTalbHbIX I71aroJioB (U LCH — ecmb, 6bime,
naxodumucs; QACH — omcymemeosame; ALt — scums) cymectBuTennb-
Hoe odopmisieTcsl okoH4YaHueM -0f. Hanpumep, &Hoi 7} F7F Qio{ 2.
B komHame Hem me6eau; K| ZHO| =0| QUCH. B koweavke ecmb deHvau;
22t20]| Aot R. 4 scusy 6 Yaan-Yda. Bo Bcex oCTalbHBIX CIydasx, T. €.
KOT/la UCMOJIb3yeTCsl aKTUBHBIN [J1aroji, He06X0AMMO CTaBUTh OKOHYa-
Hue -0 A.

7= X|IZ =EIoFE|MAM (0f — npasusshbii eapuarnm) § M_|_
Me 2zHo|A (0f — npasuavhbiii eapuanm) QUO{A KbF =
B} Q. Tak kax nma cetiyac Haxodumcsa 8 Tonvsammu, a 51 8 YaaH-Y03, mul
He MOJceM 4acmo 8udemauCsi.

OmuGouHoe ymorpebeHue okoHdaHus -0 A ¢ rmaronamu QUC}
AL} MOXKHO 06'BACHUTH TEM, YTO B PYCCKOM sI3bIKE /IJIs1 0603HAYEHHUS Me-
CTa CyLIeCTBYET TOJIbKO OJIVH TajieX — IMPEeJIOXNKHbBINH, M03TOMY TaKoe
najexHoe pacnpejesneHre QyHKLIUNA, KOTOPOe CyIlecTBYeT B KOpeHcKoM
sI3bIKe, HaM He 3HaKOMO, B CBSI3U C YeM MHOTHE B MpoIiecce MPOoyIHpO-
BaHMs NUCbMEHHOW peur 3a6bIBAIOT UJIM HE OCO3HAIOT JAHHbIN pa3indu-
TeJIbHbIN MPU3HAK.

II. O603HaYeHUe HaNIpaBJIeHUs
Pycckuil g3bIK Kopelickuil 3bIK
B / Ha + cymwectBuTenbHOe +|CymiecTBUTeNbHOE + -0 + ruaros
rJ1aroJt

B pycCcKoM sI3bIKe CyLIeCTBUTEIbHOE, 0603HaYaI0IIee MyHKT HalpaB-
JieHus1, 0pOpPMJISIeTC BUHUTEJIbHBIM MaJIeXK0M, B KOPEHCKOM Ke A3bIKe
110/j06HY0 QYHKIIMIO BITIOJIHAET JaTeIbHbIN MaJesk.

&t oA (0 — npasuavhbili eapuanm) UsHSIC} Mocmynua(a)
8 yHuBepcumem.

18 &0l CH&tW ofA] (0f — npasuavhbii eapuanm) &St
A2l AFFHIRA0{L. B 18 1em nocmynuaa e ynusepcumem u ecmpemu-
/1d NAPHSL.

20| LIt H 7|5 AtofAf (0 — npasuavhbii eapuanm) E0{Z
£ glo{M &g Tt EX7E M7R01L. Eii He nosesno, u ona He
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CM02/1a nonacms 8 obwexcumue, N03MOMy 803HUK/AA Npobaema noucka
HCUABSL.

2004 A0l ot ois4o| 2 H #IH 2{AlotofAf (0 — npa-
sunvhbiii gapuanm) O|AFRR =0 OFEl =3t X| 2ER%0{L. Mbi c ma-
Moll u dgyms cecmpeHkamu nepeexaau 8 Poccuio 8 2004 200y, Ho 51 o cux
nop He npugbIKAaQ.

B BhllIenpuBeeHHbIX NMPEAJI0KEHUAX TPOUJIIOCTPUPOBAHA HaU-
6oJiee yacTas oumnbka, o6Hapy>KeHHas B Npoliecce aHaJW3a NUCbMeH-
HbIX paboT CTyAeHTOB. YacTo MyTal0T OKOHYaHHE JJaTeJbHOro najexa
-0{| ¢ oxoHuaHueM MecTHOro najexa -0f|A{. [lpeAnos0KUTENbHO TPO-
HCXOJUT 3TO MOTOMY, UTO B NPOLIECCe COCTaBJeHUS] TUCbMEHHOTO TeK-
CTa Ha HavyaJIbHBIX 3Tanax 06y4eHus UeT NporoBapruBaHue Ha POSHOM
JUIS1 ©U3y9aeMOTo SI3bIKe. B pyccKoM fI3bIKe U «00IeXuTHe», u «Poccus»
SIBJISIIOTCSl 0O6CTOSAATENIbCTBAMU MecCTa JleHCTBHUS, COOTBETCTBEHHO JIO-
TUYHO, YTO HEO6XOJUMO YIIOTPeOUTb YAaCTULY MeCTHOI0 najexa. Takxke
BBO/IUT CTY/IEHTOB B 3a6.J1yK/IeHHE TO, YTO OKOH4YaHuUe -0 B caydae ymo-
Tpe6JIeHHs CO CTAaTaJbHBIMU [VIaroJaMH TOXe MOXeT 0603HayaThb Me-
CTO JeHCTBUS.

HWMeHUTeIbHBIN Najex / BolaeuTe /IbHAsA YacTULA
Ol/7t vs B/
HMeHHuTEe/IbHBIH MaJex

BoigeuTeIbHAsA YacTHIA

KoHcraTanus ¢pakra

BrigesieHue akieHTa

BBoAuUT HOBYIO HHGOPMALHIO

OTChIIKA K paHee CKa3aHHOMY
dakTy

He codeTtaetcs ¢ gpyrumu
naae>XHbIMY OKOHYaHHUAMHA

MoxkeT coyeTaTbCA C LPYTUMHU
NafeXHbIMU OKOHYaHUAMU

Ec/ii B PycCKOM sI3bIKE CYIIECTBYET OJMH UMEHHUTEJbHbIN Maziex
JJ1s1 0603HAYEHHS MOZJIEXKAIIET0, TO B KOPEHCKOM sI3bIKe OT/[EJIbHO BbI-
JleJISII0TCS UMEHUTEbHbIH nagex (-0|/-7}) v BblgenuTeNbHAsE YacTHLA
(-2/-&) (10.11. Koraii, 0. H. Mazyp). XoTs1 HEKOTOpPbIe y4eHble 0603Hava-
10T BBIJIEJIUTEJNbHYI0 YaCTHIY KaK OCHOBHOH Majiesk (10 TEPMUHOJIOTHU
A. A. Xosi0j0BUYA), MbI CKJIOHHBI CAUTATh €€ UMEHHO YaCTHULEH, TOCKOJIb-
Ky cdepa ee ynoTpe6eH|sI 3HaYUTEIbHO IIKpe: TaK, OHa MOXKET 0pOpM-
JIITb MOJJIeXallee, JOMOJHEHHE, CKa3yeMoe, 06CTOATENbCTBO, a KpoMe
TOTO MOXET COYeTaThCsl C APYTUMHU MaJieKHbIMU OKOHYaHUSIMKM MJIU 3a-
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MEeHSTb UX. B ueM e oT/inuus 3Tux nokasartesnei? Eciv okoHuaHUe UMe-
HUTEJIbHOTO MaJiexka HeceT B NpeJJIOKeHUH 3HaueHre NPOCTOW KOHCTa-
Tauuu $aKTa, TO yrnoTpebyeHUe BbleJUTENbHON YaCTHLbI 103BOJISET
aKLEeHTUPOBaTh Ty WM MHYI0 MHPOpMAIMIO B NpeAsiokeHuH. [aBaiiTe
paccMOTpUM ClieAyIoliye TPUMephI:

O| 240| o}F RHO[RUO{R. Ima kHuza ouers unmepecnas.

O] #2 ofF RHO|RUO0{R. 4 60om sma kHuza [no cpasmenuro ¢ dpy-
2UMU KHU2aMU / UMEeHHO 3ma KHU2d] 04eHb UHMepecHasl.

B nepBoM ciyyae roBopsiliuid KOHCTaTUpyeT GaKT TOro, YTO KHU-
ra UHTepecHa, TOrAa Kak BO BTOPOM CJIy4yae TOBOPSIIUN CTaBUT aKLEHT
Ha TOM, YTO UMEHHO 3Ta KHUTA, HalpUMep U3 MHOXKECTBA APYTUX UJIH 110
CpaBHEHMUIO C IPYTUMH, 60J1ee HHTepecHa. Ha pyccKuii 13bIK MOXKHO Tiepe-
BECTH, UCIOJIb3YS COI03 d.

BoJiee sipko ceMaHTHKa BbIJeJUTENbHON YaCTULLbI IPOSIBISAETCS IPU
NPOTHUBONOCTABJEHNH, HAIPUMeD:

SMo| L B27|2 Fofsterl Uzt Fobetal ol
CecmpeHka 106um nemv, s He JAKOI0.

SYE ol 27|18 Fotst=d| 2 Eotstx| 2fot.
Cecmpenka a106UM nemo, a [8 omauvue om cecmpeHku] s1 He 1106.110.

JlaHHbIe TPUMeEPHI XOPOIIO UIIIOCTPUPYIOT GYHKIHIO BbIIeTUTEb-
HOM YacCTUIbl, KAKOM OTTEHOK OHA MPUBHOCUT B NpeJJIOKeHHe BTOpPO-
ro BapHaHTa, B OTJIMUME OT MepBoro. MHTepecHo To, 4YTO BbIJEJUTEb-
Has 4YacTHLA U OKOHYAaHHE UMEHHUTEJbHOrO Majiea MOTYT CyILeCTBO-
BaTb COBMECTHO B OJJHOM IPe/IJI0’KEHUH, BbIJ|eJINTe/IbHAsd YaCTUIIA OYAeT
0603HayaTh TEMY MpPeEJJIOKEHUs, 2 UMEHUTEbHBIN NMafeX, COOCTBEHHO
nojijieXxalee, T. €. CTPYKTypa MpeyioKeHUs 6yZeT pa3BOpauyuBaThCA OT
6oJibllIero K MeHbllleMy. Hanpumep,

X0l &7|7F £0lR. Y pos xopowuii apomam.

B 3TOM npumepe cn0Bo «po3bl» (& 0|) aBaseTca TeMoit npeaioxe-
HUS U BBICTYNAET KaK COBOKYMHOCTb BCEX MPHUCYLUX UM KayecTB (COpT,
LIBET, pa3Mep, apoMar U T. 1), «apomat (ZF7|)» ABsieTcs nomsiexaiium,
Pa3BUBAIOLIMM TEMY pe/JI0KeHHs], I0Ka3bIBas 06'bEKT, 0 KOTOPOM rOBO-
puTcs B peaJioxkeHu [5, c. 230]. 3xech MOXKHO IPOCTAEAUTD, UYTO €C/IHU B
O/IHOM Ipe/IJIO’KEHUH BCTPEYAloTCsl U BblJe/IUTe/IbHasA 4acTULA, U OKOH-
YaHUe UMEHUTEJIbHOIO a/lexKa, TO IPU NepeBo/ie Ha PYCCKUM fA3bIK MO/ -
Jiexkallee «apoMaT» peBpaliaeTcs B IpsiMoe AomnoJiHeHHe. OCHOBBIBAsSICh
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Ha aHa/M3e MUCbMEHHBbIX PaBoT, MOXHO CKa3aTb, YTO CTYAEHTHI IJIOXO
BUJIAT pas3HuLy Mmexay -0|/-7} u -2 /-£. [IpyuyrHa COCTOUT B OTCYTCTBUU
N0/I06HOT0 pa3/ieJieHUs B PYCCKOM SI3bIKe, TO3TOMY YacTO CTYAEHThI UC-
NOJIb3YIOT U BbIJEJUTENbHYI0 YaCTUIY, U OKOHYaHHE MUMEHUTEJIhHOTO
najie’ka Kak paBHbIe, B3aMO3aMeHs IOl ecs TIOKa3aTeu TO/JIeKAIEero,
npuYeM B OCHOBHOM IPOHUCXOJUT HEBEPHOE 3aMellleHHe OKOHYaHHsI UMe-
HUTEJBbHOTO MaZie’ka JacTulel -2/-=. OTyacTu B KayecTBe NMPUIHHbI
MOXKHO Ha3BaTh TO, YTO B CAMOM Havasie U3y4eHHsl 3bIKa CTYZEeHThI IPO-
XOJIIT TEMY «3HAKOMCTBO» U y4aTCs MPe/ICTABASTD cebsl, a Ha KOpeHCKoM
s13bIKe 3TO 3By4YUT Kak A{E X QI L|C}, rae X — 3T0 uMms, T. e. nepBbIi U3-
y4eHHBIN MOKa3aTe b UMEHUTEILHOTO NaZielka — 3TO BbIEJIUTEIbHAs
YaCTHIA, YTO OKa3blBaeT BJMSHUE HA JOMUHHUpYIOlIEe ynoTpebaeHue
3TOro nokKasaTeJisi B pe4yH, KaK YCTHOM, Tak U MUCbMeHHOW. Bo3MOXKHO,
3TO MPOUCXOJUT MOTOMY, YTO MmoJJiexaliee, opopMieHHOe JaHHOH Ya-
CTUIEH, IPHY MepeBo/ie Ha PYCCKUE Bcerjja 6yeT TaKKe BbICTYNATh B PO-
JIM mojiexalnero. J/lapaiTe pacCMOTPUM MPHUMepbI HEMPAaBUIbHOTO YIIO-
Tpebaenud -2/-= u -0|/-7}.

<.> P 2ofolSAlge T Ao o= T3 Rolo|Be AREe
2ol Alto] MAS Hop] 719. Kage «JIumonad» ydo6Ho
pacnhosazaemcsi 8 yeHmpe 20poda, @ MHO}CeCmeo nocemumeseli npuxo-
dum croda Ha 06e0.

ITO HAMISAJHbIA MpPUMepP HEKOPPEKTHOr0 YHnoTpe6seHUs Bbljeau-
TeJIbHOW YaCTHIlbl, KOTOPOE BbI3BAJIO UCKAXKEHUE COJIePiKaHHUsl CoobIie-
HUsL. ABTOpP COYMHEHHs], pacCKasbiBasi O JaHHOM Kade, XOTes pPasBUTb
TeMy npejJoxeHus, 4To Kape «/lumonan» (| 204 0| = AIEHL) Haxo-
JIATCS B yIOGHOM MecCTe, ¥ [03TOMY Ty/la XOJAUT M006esaTb MHOTO JIIO-
ned. [IpaBusbHee 66110 661 HanKcaTh: «...AFEFS 0| HZUH|0|E Ao
MAE Hop| 71L..» 4TO COOTBETCTBYET M3HAYAJbHOMY 3aMbIC/Y
roBopsiiero. OfiHaKO, yIOTPe6UB BbIJETUTEIbHYI0 YaCTHIY BO BTOPOH
YacTH Mpe/iJIoKEeHUs], aBTOP KaK Obl MPOTHUBOMOCTAaBUI Kade U JofieH,
TEeM CaMbIM MPU/AJ PE/JIONKEHUI0 UCKAXKEHHbBIN CMbIC/I.

BbIBOAbI. TakMM 06pa30M, Mbl BU/IUM, UTO OLUMOKHU B yIOTpPeOJIeHUN
Na/IeXXHbIX OKOHYaHHUH MPOUCXOAAT BCJAEACTBUE MEXbI3bIKOBOH UHTEP-
depeHIMK Takoro THMa, Koraa qubdepeHHalbHbINA TPU3HAK, TPUCYT-
CTBYIOIIMH B U3y4aeMOM SI3bIKe, UTHOPHUPYETCS BBU/Y €r0 OTCYTCTBHUS B
poaHoM sizbike. OKa3bIBaTh BJAMSHUE HA COBEpIIEHHE OIMHUOG0K MOTYT U
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ncuxoJsiorndeckre paktopsol. [I[poaHasin3npoBaB paboThl, MBI MOXKEM CKa-
3aTh, YTO PpaKTHYECKH MUCbMEeHHbIe paboThI SABAAIOTCA GUKcaLUeN yCT-
HoH peud. [IoCKOJIbKY YCTHas peyub UJET HEMPEPbIBHBIM IOTOKOM, CYy6'b-
eKT aKILeHTHpPYyeT CBOe BHMMaHHe Ha aKTUBU3ALMKU BOKaOy/sipa U OT-
6ope HYKHBIX I'paMMaTHYeCKHUX OpPM, B TO BpeMsl KaK ynoTpebseHue
MEHBIUIUX TPAaMMAaTHYECKUX eJIUHUI, TAKUX KaK MaJ[eXKH, TPaKTUIeCKH
He 0CO3HaeTCs ¥ MPOUCXOJUT HAa aBTOMaTH4eCKOM ypoBHe. [loaToMy npu
NpOAYLIMPOBAaHMU PEUU HA MHUCbMe 3TH OIIUOKHU ePeXo/isT B TEKCT, OJ{Ha-
KO B OTJIMYHE OT YCTHOM peyuy, 3/jeCb OHU 60Jiee 3aMeTHbI U HellpaBUJIb-
HOe UX yIoTpebJieHre UHOTJa NIPUBOJUT K HapYLIEHUIO JIOTHYeCKOT0 CO-
Jlep>KaHUsT COOBLIEeHMS.

[Io asToi mpuuvHe Heob6xoAUMO (GOpPMHUpPOBaHHE JAaHHOIO HAaBBI-
Ka yKe Ha HayaJbHOM 3Tane o6y4deHus. [loCKOJBKY B y4eOHOU JHTe-
paType NpakTHKe YyNOTpebJieHUs NMaJeKHbIX OKOHUYaHUN yaesseTcs He-
60JIbIlIOE KOJIMYECTBO BpeMEHH, BCJIEJCTBUE Yero obydaromiuecss KOM-
NEeHCUPYIOT 3TOT HEeJOCTATOK, NPUMEHss MpaBuUja YNOTpebseHus,
CJIOKUBIIHECS B POJIHOM sI3bIKe, TO MBI [T0JIaraeM, YTO HEO6XOAUMO pas-
pabaTeIiBaTh MO/JieJib 06Y4YeHHs], ONMUPAsCh HA POAHOHN SI3BIK CTY/EHTOB.
ComocTaBUTE/NbHOE H3y4YeHHE I03BOJIUT GoJiee AeTaJbHO MPOCIEUTD
3aKOHOMEPHOCTb yNOTPeO6IeHUs] KOHKPEeTHbIX MOPGOJIOTUUECKUX €/lU-
HUI He TOJIbKO B U3y4aeMOM sI3bIKe, HO U POJHOM $I3bIKe, CPAaBHUTb U
BBISIBUTb OTJINYUSA. Pa3BUTHe HABBIKOB U YMEHUH JIMYHOCTHOU U UHTE-
JIEKTYaJIbHOH pedJieKCcHH, KaK CYy6G'beKTHOI'0 CBOMCTBA JIMUHOCTH K 0CO3-
HAaHHWI0 HEOCO3HABAaeMbIX JIMYHOCTHBIX CMBICJOB, BHYTpeHHel paGorTe,
MPUBO/ISIIIEN K KaueCTBEeHHbIM U3MEeHEeHHU M JJUIYHOCTH, CAMOaHaJIH3Y, ca-
MOKOHTPOJIK0 U OpraHU3alMU CBOeH J1esiTeJIbHOCTH, 6y/leT C1oco6CTBO-
BaTb He TOJIbKO 60Jiee 0CO3HAHHOMY YCBOEHHIO MaTepHaJia, HO U ero aHa-
ausy [6, c. 24]. KpoMe Toro, cnoco6HOCTb K pedpJIeKCUH MO/[pa3yMeBaeT
COCOGHOCTb K MOHWMaHUIO TOr0, KaK BOCIPUMET Te6s UK TBOE CO06-
ueHue cobeceHUK [7, c. 11]. 3agaya yue6HOro npouecca — 3aMyCTUTh
MexXaHU3M Pa3BUTHSA JaHHbIX CIOCOOHOCTEMN, YTO 6JIarOTBOPHO CKaKeT-
csl He TOJIbKO Ha KadyecTBe 06pa3oBaTe/IbHOIO NpoLecca, HO U Ha pa3BU-
THHW JIMYHOCTH B LleJIOM. AHAJIU3 OLUHMGOK, B CBOIO OYepe/ib, I03BOJIUT BbI-
SIBUTb NP06eJibl, pa3paboTaTh CIOCOObI UX BOCIIOJHEHUS, YTO HOCAYKUT
OTHPABHOHN TOYKOU co3aaHus 3P PeKTUBHOU METOANIECKON MOJeU 06-
y4eHHs MUCbMEeHHOM peuy CTY/IeHTOB Ha KOPEMCKOM fI3BbIKe.

210



[legaroruka — Pedagogy

Bu6auorpadpuyecKkuii CiMcok

1. BaitHpaiix V. fI3bikoBble KOHTaKTbl. COCTOSIHME U TPO6JIEMBI HCCJIEI0BA-
Hus. K.: Buia mkosa, 1979. 263 c.

2. Jlo6peinuHa O. JI. TexHOJIOTHSI HENPEPBIBHOI'O MHOSI3BIYHOTO 0O6pa3oBa-
HUS: YYUM CTY/JIeHTOB PaClo3HaBaTh U UCIPABJATh OIIHUOKHU B MTUCbMEHHOU peyun
// HenpepbiBHOe o6paszoBanue: XXI Bek. 2018. Bein. 1 (21). C. 1—12.

3. TansckoBa H. /I, T'e3 H. U. Teopuss o6yyeHUs] UHOCTPAHHBIM f3bIKaM.
JIMHTrBOAUAAKTHKA U MeTO/IMKa: yueb. mocobue. M.: Akagemus, 2006. 336 c.

4. Baiinpaiix Y. OpHos13bIuMe U MHOrosi3biuve // HoBoe B JIMHTBUCTHKE [
COCT., BCTYII CT. ¥ npuMed. B. 10. PozeHuBeiira. M.: [Iporpecc, 1972. C. 25—60

5. Jlu Ukcon. Kopetickuii si3bik. M.: POO «IlepBoe mapTta», 2005. 484 c.

6. PoccoxuH A. B. Peduiekcusi 1 BHyTpeHHUM JUaIor B U3MEHEHHBIX COCTO-
SIHUAX CO3HaHUA: VHTepco3dHaHue B ncuxoaHanuse. M.: Korurto-Llentp, 2010.
304 c.

7. llonkoB B. A. PediekcuBHbIE CTpaTeruu Mo3HaBaTeJbHOM A€ATENbHOCTH
B BhICILIEM ITpodeccruoHaIbHOM o6pa3oBaHuu. M.: U3a-8o YO PAO, 2004. 200 c.

References

1. Vajnrajh U. Yazykovye kontakty. Sostoyanie i problemy issledovaniya
[Language contacts. State and problems of research]. Kiev, Vishcha shkola, 1979,
263 p. (In Russ.)

2. Dobrynina O. L. Tekhnologiya nepreryvnogo inoyazychnogo obra-
zovaniya: Uchim studentov raspoznavat’ i ispravlyat’ oshibki v pis’mennoj rechi
[Technology of continuous foreign language education: Teaching students to rec-
ognize and correct mistakes in writing]. Nepreryvnoe obrazovanie: XXI vek —
Continuing Education: XXI century,2018, no. 1 (21), pp. 1—12. (In Russ.)

3. Gal'skova N. D., Gez N. I. Teoriya obucheniya inostrannym yazykam.
Lingvodidaktika i metodika. [Theory of learning foreign languages. Lingvodidactics
and methods]. Moscow, Akademiya, 2006, 336 p. (In Russ.)

4. Vajnrajh U. Odnoyazychie i mnogoyazychie [Monolingualism and multilin-
gualism]. Novoe v lingvistike [New in linguistics], sost., vstup. st. i primech. V. Yu.
Rozencvejga. Moscow, Progress, 1972, pp. 25—60. (In Russ.)

5. Li Iksop. Korejskij yazyk [Korean]. M., ROO «Pervoe marta», 2005. 484 p.
(In Russ.)

211



Yesnoek. Kynbrypa. O6pasoBanre — Human. Culture. Education, 2019, 2(32)

6. Rossohin A. V. Refleksiya i vnutrennij dialog v izmenennyh sostoyaniyah soz-
naniya: Intersoznanie v psihoanalize [Reflection and internal dialogue in altered
states of consciousness: Interconsciousness in psychoanalysis]. Moscow, Kogito-
Centr, 2010, 304 p. (In Russ.)

7. Popkov V. A. Refleksivnye strategii poznavatel’noj deyatel’nosti v vysshem
professional’nom obrazovanii [Reflexive strategies of cognitive activity in higher
professional education]. Moscow, [lUO RAO, 2004. 200 p. (In Russ.)

212



[legaroruka — Pedagogy

YK 37.013.44 DOI: 10.34130/2223-1277-2019-2-213-223
C. . Kos6pImieBa
Ilegaroruka UCKycCTBa: ICUX0JIOTUYECKUA aClIEKT

B cmamve akmyasausupyemcsi npobsema 83aumMocesizu UcKyccmed u ncu-
X0/102UU; QHAAUZUPYIOMCSl OCHOBHbIE HANPAB/IEHUS PA38UMUS NCUX0/02UU UC-
Kyccmea; paccmMompeHbvl 0CHO8Hble N0OX00bl K U3YYEHUH) NCUX0/102U4eCcK020
acnekma e uckyccmee; hpeod/sazaromcst 8 0606WeHHOM gude NPaKmuKo-opueH-
MuposaHHble BeKMOpbl pa3gumusi nedaz02uKU UCKyccmeda, 8blde1eHHble Ha OC-
HO8€ NPUHYUNO8 NCUXO0102UU.

Kamwuessle cnoea: xydoxcecmeeHHoe 06pa3osaHue, nedazo2uka UCKYC-
C€mMea, ncuxo/o2usi UCKyccmed, npousgedeHue UCKyccmed, XyodoxcecmeeHHO-
meopueckas desimesbHOCMb, XydoxcecmeeHHoe gochpusimue, Xy0oxicecmeeH-
Hble aMoYul, XydoxcecmeeHHbIU 8KYC, Xy0oxcecmeeHHoe MblulIeHUe.

S. L. Kolbysheva. Pedagogy of Art: psychological aspect

The article actualizes the problem of the relationship between art and
psychology; analyzes the main directions of development of psychology of art;
identifies and justifies approaches to the study of the psychological aspect in
art; offers a generalized form of practice-oriented vectors of development of
pedagogy of art, developed on the basis of the principles of psychology.

Keywords: art education, pedagogy of art, psychology of art, work of art,
artistic and creative activity, artistic perception, artistic emotions, artistic taste,
artistic thinking.

Besde — & poHemuke, 8 Mopgho102uu, 8 1eKcuke u
ceMaHmuke, dasce 8 pumMuUKe, Mempuke U My3blke —
3a epamMmamu4eckumMu U popMasbHbIMU KaAMe20pus-
MU CKpbIBAOMCsl NCUXo102uyecKue.

JI. C. BbIroTcKut

BBegeHue. MHTepec NCUXO0JIOTHMYEeCKOW HayKh K cdepe HCKYycC-
CTBa U3BecTeH yXe ¢ KoHIa XIX Beka. KpynHeliine ydyeHble-ICUX0JIOTH
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B. Bynar, I. ®exnep, autepatypoBes A. A. [loTe6Hs, U3BeCTHble JiedaTe-
au uckyccrBa K. C. CtanucnaBckui, C. M. JWi3eHIITENH B HAyYHBIX TPY-
Jlax B TOM WJIM UHOHM CTeleHU OTpa3uU clienUuUKY XyA0KECTBEHHOTO
TBOpPYECTBa U ONpeJieJIU/IM TeopeTuYecKre BeKTOPhl UCCle[J0BaHUS B3a-
MMOJENUCTBUS MCUXOJOTUH U UCKYCCTBA. JTAJIOHOM Pa3paboOTKHU MCUXO-
JIOTUYECKOI'0 KOMIIOHEHTA Xy/|0’)KeCTBEHHOH KyJIbTYphbI sBJsIeTCcs pabo-
Ta «[lcuxosorusa uckyccrsa» Jl. C. BEIFOTCKOTO, ChIrpaBLIas B MOCJAeAYI0-
111eM pa3BUTHUU 06eUX 06/1acTell TyMaHUTApPHOT0 3HAHUS 3HAYUTEJIbHYIO
posib. dyHIaMeHTa/lbHble UJer BbIrOTCKOro 6bIIM MOJIOXKEHBI B OCHO-
By 6oJiee MO3JHUX ICUXOJOTHYECKUX HccaenoBaHuil (A. H. JleoHTbeB,
A. 4. 3uce, b. M. Temnos, C. X. Pannonopr, B. W. [lerpymuH, A. A. Mesiuk-
[lamaeB u Jip.) U yYTeHbl B MEX/MCLUIIJIMHAPHBIX U3bICKAHUSAX NPeJCTa-
BUTEJIE TepMEeHEeBTUKH, CTPYKTypain3Ma, ceMUOTHKU (M. M. BaxTuH,
0. M. JlormaH, M. JI. T'acnapos, E. . Bacun u ap.).

B HacTosee BpeMs npo6JieMa B3aMMOCBSI3W IICUXOJIOTUU U UCKYC-
CTBa CTAaHOBUTCSI BOCTPe6OBAHHOM, B TOM YHMCJIE U B eJJarOrM4eCcKUX Ha-
yKax. B cBsI3u c mepeopueHTaLKell 3HAHUEBOU MapaAUTrMbl 06pa30BaHUS
B CTOPOHY 06pa30BaHUs «[IOHUMAIOILEeTr0», IPUOPUTETHBIMU B IIeJaroru-
YeCKUX MCCJIe/l0BaHUSAX (a2 UMEHHO B NeJlarornke MCKyCcCTBa) CTAHOBSAT-
€ KOHKPeTHO-Hay4yHble BOIPOCHI COLIMAJIbHO-IICUX0JIOTHUYECKUX OCHOB
XyJl0’KECTBEHHOI'0 BOCIIPUSTUS, CYLHOCTHOrO (a He $opMabHOTO) Au-
HaMHU4YeCcKOro B3aMMOJEeNCTBUA YesloBeKa C IPOU3BeJleHHeM HCKYCCTBa,
pa3paboTKU CTpaTeruii MOHUMaHUS XyJI0KECTBEHHOT'0 TEKCTa B LIUPO-
KOM CMBbICJIE U 3aJI0)KEHHON B HEM CHUCTEMBI XYZA0XKeCTBEHHbIX 060pa3oB
B Y3KOM.

[lokasaTesbHO, YTO KaXK/J0€e U3 3TUX HallpaBJeHUH INIyboKo CBs3a-
HO C IICUXOJIOTHEN HMCKYCCTBa — Hay4YHOU 06J1aCThlo, NOSIBJIEHHUE KOTO-
po¥t JeTepMHUHUPOBAHO cllelluPUKOM paccMaTpUBaeMOTo HaMH B3aUMO-
JleHiCTBUS 3CTETUKU U UCKYCCTBO3HAHUSA, U CTAJI0 OCHOBAHUEM [JISl CO3-
JlaHus HauboJiee 3HAYMMbBIX B COBPeMEHHBIN NepUo/J, TEOPETUYECKUX U
MeTOJHMYEeCKUX TPY[OB BeAyIUX HAay4YHbIX LIKOJ. BMecTe ¢ TeM peTpo-
CHEeKTUBHBIM B3IVl HA pa3BUTHE HAyYHOM MBICJIM B 06J1aCTU XyJl0XKe-
CTBEHHOTO 06pa30BaHUs MO3BOJISIET CYAUTh O TOM, UYTO €CJIU Bhblllene-
peyHrc/ieHHble KOHKPETHO-Hay4YHble NP06JeMbl B TON UM UHOU CTerle-
HU aKTMBHU3UPOBAJUCh U HALJIU OTPa)KeHHWE B HAYYHOU JINTepaType, TO
OCHOBATeJIbHbIX pa3paboTOK B KOHLENTYaJbHOM OTHOIIEHUU — C I03U-
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LMY COBPEMEHHBIX MICUX0JIOTMYECKUX MpeCTaBJIeHUN O YesoBeYeCKon
JlesTeJIbHOCTH U YeJIOBe4eCKOM CO3HaHUHU [1] — Ha TeKyIHMH MOMeHT
SIBHO HeJJ0CTaTOYHO.

Paznuuusa B mojxofax K M3y4eHHIO ICHUXOJOTMYECKOro acleKkTa
neJjarorMK1 MCKyccTBa O6GYCJIOBUJIM MOsIBJIEHHE IIMPOKOro JiHManaso-
Ha KOHLENTYya/bHbIX TPAKTOBOK JJaHHOI'0 peHOMeHa, 4TO, B CBOIO OYe-
peAb, IPUBOJUT K IOCTENEHHOMY paspblBYy MexAy JByMs (yHAaMeH-
TaJbHBIMU Hay4YHbIMHU 00JIaCTAMHU M, COOTBETCTBEHHO, CHWXXEHUIO Ha-
YYHOTO0 MHTepeca K XyJ0)KeCTBEHHOMY 006pa3oBaHMIO B LiesioM. B Ha-
cTosilllel cTaTbe NMpeJNpPUHATA NMONBbITKA BbIJEJUTb KOHLENTYalbHble
OCHOBaHHUA MeJaroruky MCKycCcTBa, 6asupymolidecs Ha JaHHBIX ICHXO-
JIOTUH, NIpe/'bsIBJIEHHBIX HAYYHOMY COO611eCTBY B NIOCJAejHHE JleCaTUIe-
THS1, U IPEAJIOKUATD, TAKUM 06pa3oM, 061111e METOA0J0THUYeCKHE OpHEH-
Taly, KOTOPBIe, C OAHOW CTOPOHBI, TOMOTYT PelUTb NPo6/eMy MO0JIH-
BapUaHTHOCTU TPAKTOBOK M1eJarOTMKU U IICUXOJIOTMH UCKYCCTBA, C pY-
rol — CTaHyT HUCXOJHBbIM MOMEHTOM pelLleHHA pAJa NPaKTU4YeCKUX
3a/la4 B 3THUX HAy4YHBIX 00/1aCTHX.

OcHOBHas 4acThb. VMcTopuyecku BblJle/IeHUE U OCMBICJIeHHEe MCU-
XO0JIOTUYECKOT0 acleKTa UCKYyCCTBa yYeHble CBA3bIBAIOT MpeX/e BCEero
C IPUPOJOH XyL0KeCTBEHHOTro TBopYecTBa. [Ipu ee u3y4eHUM BHUMa-
HHe CHeLHaUCTOB, KaK NPaBUJ0, KOHILeHTPUPYeTCS Ha JIBYX MO3UIU-
AX: Xy 02KeCTBEHHO-TBOPYECKOH JleATeJIbHOCTH, HalleJleHHOH Ha co3/a-
HUe IPOU3BeJleHUs UCKYCCTBA, U e TeJbHOCTH NepleNTUBHOMN, BOBJIe-
Kalwlled B TBOPYECKUN NpoLecc JUMYHOCTbh BOCIpUHUMalolero [2, c. 7].
B 06eux Bbl/ie/IeHHbIX TO3UIUAX — JeTeJbHOCTHOM COCTOSIHUU aBTO-
pa U [eaTeJbHOCTHOM COCTOSIHUM peLiUNIMeHTa — pPacCMOTpeHbl JBa
KJII04eBbIX N0/AX0/d, KOTOPble A/ MOHUMaHUA CYLIHOCTH ICUXO0JIOrHU-
YeCKOr'o acleKTa UCKyCCTBa MPeJCTaBASA0TCS HaM 0COGEHHO BaXKHBIMHU
[3, c. 38—39].

Hckyccmeo kak 06eKm ncuxo102u4ecko20 ucc1e008aHus paccMaTpu-
BaJi JI. C. BeiroTckuil. [IpenmyiecTBo JAaHHOTO MOAX0/1a, 10 MHEHUIO yye-
HOTO, 3aKJ/IF04aeTcs B TOM, UTO B IIpoliecce U3y4YeHHUs Xy/J,0)KeCTBEHHOTO
pou3BeJleHUs NpeBalupyeT MeTOA0JI0THUA ICUX0J0IUH, UHCTPYMEHTOM
aHa/i3a ABJAETCS «A3bIK 00bEKTHBHOW IICHXOJIOTMU», a TJIABHBIM HH-
TeprnpeTaTopoM 06pa3HOM CUCTEMBI TPOU3BE/I€HUS UCKYCCTBA BLICTYIIA-
eT IICUX0JIOT [4], He TOJIbKO PeryJIMpyoIIHHi, HO U YaCTUYHO KOHTPOJIUPY-
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IOIIMHI MCUXUKY YYaCTHUKOB TBOPUYECKOIo Mpolecca. B kayecTBe oCHOB-
HOTO MeTO/]a aHaIM3a NPOU3BEJEHUS UCKYCCTBA BhITOTCKUM PeaIoKII
00'bEKTUBHO-aHAJMUTHYECKHH METO/I, HallpaBJeHHbI Ha BbISIBJIEHHE U
NOHUMaHUe POJIM NICUXUKH YeJIOBEeKa B XY/102KECTBEHHO-TBOPUYECKOH Jie-
sTesibHOCTH. [[lMpokasi MOMy/IIpHOCTh MeTo/la obecrevyunsia Bbixo] cde-
PBI HCKYCCTBA U3 Y3KOT0 iMana3oHa HCKYCCTBO3HAHUSA B 60Jiee MHUPOKUI
KpPYT Hay4YHBIX 06J1aCTEMN.

Hckyccmeo kak Mexamusm peuwleHusi NCUX0/102U4ecKux npobsieM xa-
pakTepusyert B. I1. 3uHuYeHKO0. U3BeCTHBIN IICUXOJIOT COCPESOTOUMI BHHU-
MaHHe Ha 0COOBIX CTPYKTypaX Xy/[0’)KECTBEHHOTO MpPOW3Be/leHUs, BO3-
JIEWCTBYIOLIUX HA CO3HAHHe pelUNueHTa. B paMkax mojxojia MUPOKO
npeJcTaBJeHbl MOJIe/IM 3MOLMOHAJBHON peaKIMM YesJoBeKa Ha siBJie-
HUS XyJ|0’)KECTBEHHOM KYJIbTYPbI, KOHKPETHBIE PETYIATHBHbBIE CTPYKTY-
pBI, MOGYK/JaK01Me BOCIPUHUMAIOIIETO K OCMbBICJIEHHIO TPOU3Be/IeHUS,
a Takxe pa3paboTaHHble Ha UX OCHOBe CTpPAaTeruu U TEXHUKU MOHUMa-
HUs ucKyccTBa. [lo3/1Hee GbL1a Bbl/leJIeHa ¥ U3y4eHa CyrreCTUBHAs QYHK-
[[Ms] UCKYCCTBA, 6a3UpyIOLIasicss Ha IMOLMOHAJbLHOM BOBJIEYEHUM PEIH-
NMeHTa B 00pa3Hyl0 CUCTEMY XyJ|0’KeCTBEHHOI0 IPOU3BeJieHus1. ITO Co-
ObITHE 3HAYUTEJBHO 060raTuao cdepy MCUXOJOTHH MCKYCCTBA, paclly-
PUB TaKXXe U Co/leprKaTe/IbHOe HAallOJIHEHUE XY/0’KECTBEHHO-TBOPYECKOM
JlesTeJIbHOCTH.

BTopoit nmoaxos (MCKycCTBO KaK MeXaHU3M pelleHHUs] CUXO0JIoTHYe-
CKUX Npo6JieM) MpeJCTaBIsIeTCs HaM 60Jiee HHTEePECHBIM B CBSI3U C €r0
NPaKTUYECKOHN HANPaBJEHHOCTHIO. B 3aBUCHMOCTH OT pelIaeMbIX (B TOM
4yuc/le 1 06pa3oBaTebHbIX) 33/la4 HAa OCHOBE JJAHHOTO MOJX0/|a paspa-
60TaHbl U peaJn3yITCs YHUKaJbHble METOAMWKH, NpeJiaramwliie pas-
JINYHbIE CNOCO6GHI OPraHU3aLUU XYL0XKECTBEHHOHN JIeATEJbHOCTU YeJIo-
BeKka BO BCeM MHOT006pa3uu ee BUJOBOU AuddepeHnmanuu. B cyuge-
CTBYIOIUX METOJMKAX MOXKHO BbIYJIEHUTDb 061I[e MOMEHTbI, PUKCHPYIO-
{1ie SMOIIMOHATBHYIO, 3CTETUYECKYI0 U 3TUYECKYIO COCTABJIAIOLINE KaK
JINYHOCTH (TBOPIIA U PELUIIMEHTA), TAK U XyJ|0’)KECTBEHHOTO TBOPYECTBA
(mporecca co3aHus XyA0KeCTBEHHOI'0 TPOX3Be/IEHUs U NPOLiecca Xy/10-
YKECTBEHHOT0 BocnpusitTus). [yig aHa/u3a NepevyrcleHHbIX COCTABJISIO-
IIUX B MICUXOJIOTHUHU CYIECTBYIOT Cliella/ibHble METO/bl UCC/IeI0BaHUS,
MHOTHE U3 KOTOPBIX, HAIPUMEpP MeTO/bl PETUCTPALIMU IMOLIMOHAIbHBIX
peakIui, JUYHOCTHOTO KOHCTPYKTA, TPUAZAUYECKOTO0 BbIOOPA, MHOXe-
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CTBEHHBIX UJIeHTUPUKALMNA U Jp., YCIELIHO 3KCTPaNoJUpPOBaHbl B Me/ia-
TOTUKY UCKYCCTBa — ellje 0/jHy 06J1acTb TyMaHUTAapPHOTr0 3HaHHS, B KOTO-
pOM IICHMXO0JIOTUYECKHUH acleKT MCKYCcCTBa HalleJl HeKOTOpoe IpeJsoMJie-
Hue. YToObI MOHATDh, KaKOe 3HAYeHHUe [iJisl TeJarOTUKU UCKYCCTBA Mpej -
CTaBJIsIeT IICUXMKA 4eJsioBeKa, a TaKXKe Te WJIU HMHble IICUX0J0Tu4YecKre
TPAKTOBKHU OCHOBHBIX BONPOCOB MCKYCCTBA, MONbITAEMCH B 0OIIUX Yep-
Tax 06puCOBaTh y3/J10Bble MOMEHTHI IIepecevyeH sl pacCMaTPUBaeMbIX Ha-
YYHBIX 00J1aCTEN.

IMOYUOHANbHOE HA4A/10. DMOLMU OTPaXalOT OTHOILIEHWEe U peak-
[UI0 4YeJiOBeKa Ha MPOUCXOASAIIME (B TOM YUCJIEe U XYAOXKECTBEHHBIE)
COOBITHS U sIBJIEHUS. ITO Te BHYTPEHHHE CUTHAJIbI, KOTOPbIE COeINHS-
0T OKPYKalollyl0 JeHCTBUTEJNbHOCTb C IICUXUKOM 4YesJOoBeKa, ero »us-
HEHHBIM OIBITOM U MOTPEOGHOCTHIO B TBOPYECKOM CaMOBbIpaXKeHUHU [1,
c. 100]. He kaxxast aMOIMsI MOXKET CTaTh Xy/l0’KECTBEHHOW: OHA BO3HMU-
KaeT TOJIbKO MpPU B3aUMOJENCTBHUU C 00pPa3HON CUCTEMOU NMpoU3Beje-
HUS UCKYCCTBA («... ABMIKEHUE SMOLMHU CAYKUT BOXKHEHIIUM GaKTOpoM
o6pasa») [5, c. 268]. [Ipoaynupys u obecrnedynBas /eI TeJIbHOCTh BOO6pa-
JKeHUs, MaMSATH, MbIILJIEHUS U IPYTUX ICUXUYECKUX MIPOLIECCOB, XyL0XKe-
CTBEHHAasl SMOLUsI CTAHOBUTCS MOTUBALMOHHBIM U PETYJISTUBHbBIM L[€H-
TPOM TBOPYECKOTO Npouecca. B cBo odyepeb Xy 0>KeCTBEHHbIE 3MOLIUU
SIBJISIFOTCSI OCHOBOW 4YBCTBEHHOU cdepbl JUYHOCTH, C OJJHOU CTOPOHHI,
00yCJIOBJIEHHOU U GOpPMHUPYEMOM B COIIMYyMe, C APYTrOHd — OTBevarwlen
3a coljMa/IbHOE NOBeJleHUe YeJI0BeKa U TapMOHU3UPYIOLel ero »KU3Hb.

BocnuTaHue Ky/abTypbl Xy[0KECTBEHHbBIX 3MOLUMKA U YYBCTB JIMYHO-
CTHU N0 CBOEM 3HAYUMOCTU MPEBOCXOJUT UHbIE 33Jja4d MEeJAaroruku uc-
KyccTBa. /luflakTuieckoe 3Ha4yeHUe JaHHOU cdephl 3aK/I04aeTcs pex/e
BCETO B €€ OLeHOYHOH JlesiTeJIbHOCTH. B pa6oTe «Puocodckas acTeTruka
Y NICUX0J10TUs ucKyccTBa» aBTopsl E. f. Bacun u B. [1. KpyToyc yTBepxka-
0T, YTO 3a/laya OLleHKU U olpejie/leHUsI MecTa B LIeHHOCTHON HepapXxuu
JIMYHOCTHU peLIaeTcsl C y4aCTUEM He CTOJIbKO UHTEJJIEKTA, CKOJIbKO IMO-
uui [2, c. 20]. IMOUMSAMH YeJOBEK BUAUT, CJABIIIUT, OLleHUBAET; 3MOLIUU
OCYILeCTBJISIIOT OTOOP CYILeCTBEHHBIX XapaKTEPUCTHUK Xy/10KeCTBEHHOT0
06pasza; 3MOIMOHA/JbHO-YYBCTBEHHbIE pa3/pa’KeHUs1 BbICTYNAIOT TOJIY-
KaMU K 60Jiee CJI0’)KHON TBOPYECKOU AesATeNbHOCTH [4]. T. . UMeHHO 3Mo-
[[MOHAJBbHO-4YyBCTBeHHas cdepa ympaB/seT MOTPeGHOCTAMH, 3HAHUSA-
MM, CIOCOOGHOCTSIMHU YesIOBEKa, 3a/1aBasi olpe/ieJIeHHOE HallpaBJeHHe Ux
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pasBuTus. HecMOTps Ha CBA3b C COLMYMOM, 3MOLMU U YYBCTBA [V1yOGOKO
JINYHOCTHBL. W 4yeM riy6:xe TMYHOCTHBIN $paKTOP, TEM MOJIHee IUYHOCTh
NepeXUBaeT COCTOAHUA 3MIIATHUH, TBOPYECKOW WHTEHLIUH, KaTapCHuca,
BO3HMKAIOLIMeE B NpOIecce XyJ0KeCTBEHHOro0 TBOPYeCTBa U yCUJIMBAI0-
iMe TOHUMaHue BblGopa CBOero AeicTBUd, nocTynka. KysbTypa 4yBCTB
B UTOTe ONpeJiessieT KyJAbTypy 061ecTBa [6, c. 237].

Jcmemuyeckoe Hauasno. Ha 3MOLMOHAJIbBHO-4yYBCTBEHHOM BBICTpA-
MBaeTcs COOCTBEHHO 3CTeTHYecKasd CyOCTaHLMA, TpaKTyeMas B Hayuy-
HOM JIMTepaType Kak 4yBCTBeHHoe no3HaHue (A. I. baymrapreHn), neH-
HOCTHOe OTHolleHHe K MUpy 4yBcTB (M. C. KaraH), HeyTU/IMTapHOE OT-
HOllleHUe K JiedcTBUTesbHOCTH (B. B. BBIYKOB), TBOpYECKO-T'YMaHHUCTH-
YyecKoe OTHOIlIeHHe YesloBeKa K MUpY U K camoMy cebe (C. X. Pannonopt),
obueyenoBedeckas LeHHocTh (0. B. Bopes). Kateropus screTuyecko-
ro IVIOTHO CBsi3aHa C COCTOAHUAMH 3CTETUYECKOI0 Y0BOJbCTBUA U Ha-
CIaX/eHHs, CONPOBOXAAMIIUMHU NPOLECcC BOCIPUATHUA NPOU3BEJeHUs
uckyccrBa. [lepexxrBaHMe 3CTETUYECKOTrO YAOBOJILCTBUS M HacClaXJe-
HUS, B CBOIO OYepe/ib, AABJSETCS YCJIOBHEM IOJydYeHUs crelrduiecko-
ro ONbITA OCBOEHHUS XY[J0KECTBEHHOW pPeaJbHOCTH — 3CTETUYECKOIo
onbITa. PpaHLy3ckuil acteTuk Mukesb /ltodpeH B CBOEM HCCIe0BAHUN
«DeHOMEeHO0JIOTUSI 3CTETUYECKOT0 ONbITa» B CTPYKTYype JAHHOTO MOHS-
THUA BbIJEJIUJI ONBIT Xy[0KECTBEHHOI0 TBOPYEeCTBa U ONBIT BOCIPUATHUAL.
B. B. BrrukoB, aHanusupys paboty JrodpeHa B npoekTe «Tpuasior», B Ka-
4YeCcTBe OCHOBBI 3CTETUYECKOT0 OMNbITA NPeJJIOKU/ pacCCMaTpUBaThb 3CTe-
TUYECKUH BKYC: «Ha €ro OCHOBE CO3/aeTcCs MOAJMHHOe NpOU3Be/leHHe
WCKYCCTBAQ, U C €r0 MOMOLLbI0 OHO U BOCIIPUHHUMAETCS PELUIIUEHTOM» [7,
c.161—162].

PasBuTHe 3CTETHUYECKOro BKyCa KaK IICHXO0JIOTO-TleJaroruyeckas
npo6JieMa He CIy4allHO B HCTOPHUU Xy/,0’KECTBEHHOT'0 06pa30BaHuUsl Obl-
JIa BblJieJIeHa paHee BCero. ICTeTUYeCKUN BKYC SIBJISIETCS OPUEHTUPOM
4YeJIOBEKa B OCBOEHUU UCKYCCTBA, U OT YPOBHA €ro Pa3BUTHSA 3aBUCHUT Lie-
JIOCTHOCTb 3CT€THYECKOI'0 OIbITA, TBOPYECKAsA HallPpaBJEHHOCTD, a TAKXKe
CTelleHb MOJIyYeHUs YJJ0BOJIbCTBUA U HACAaX/AeHHUs B 0OIEHUH C XYAO0-
»KEeCTBEHHBIMU COOBITUAMU U ABJIEHUAMU. B HacTosA1ee BpeMs [JIaBHbIM
CpeJiCTBOM pa3BUTHSA BKyca NpeJCTaBUTEJIN NTeJarOTMKH UCKYCCTBA CUU-
TalT ClNeLUaJbHO OPraHW30BaHHYI XyJ0KECTBEHHYIO [ eATeJbHOCTD:
3HAaKOMCTBO C HMCKYCCTBOM, NOJIy4YeHHe U yriaybJieHue 3HaHUU O HeM,
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dbopMHUpOBaHHEe NPAKTHUYECKUX YMEHHWH, COBEPIIEHCTBOBAHHE MacTep-
cTBa [8]. BicOKMH YpOBEHBb 3CTETUYECKOI'0 BKYCa, 10 MHEHHIO 60JIbILHH-
CTBa yUeHbIX, U OTpaKaeT IOHUMaHUE 3CTETUYECKOr0 KaK CBoeo6pa3Ho
«BTOPOU NPHUPOAbI», BOSHUKLIENH B pe3ysbTaTe COeJUHEHUSI 00beKTUB-
HOIo U cy6'beKTHUBHOTO [9, . 107—108].

Imuyeckoe Haua.10. COBpeMeHHBbIe YYeHble 3CTeTHUYeCKOoe YacTO COOT-
HOCAIT C AYXOBHBIM Pa3BUTHUEM JINYHOCTHU. Tak, B pa6oTe «Pa3MbliieHUs
0 Aylie U AyXOBHOM pa3BUTHU» B. [1. 3MHUeHKO OTMeTU: «['UTraHTCKUM
1aram Ay AoJ/KHbI IpeJiecTBOBAaTh Maslble IIaru — Lard CONpUCyT-
CTBUSl, COAENUCTBUS, COUYBCTBUS, CONEPEKUBAHUS, COCTPaZaHUs, Coy4da-
CTHUS, COTPUYACTHS, BUYBCTBOBAHUSI B COKpOBeHHOe... CoBepliass Takue
Iary, BHaZasi B COCTOSIHHME MMOHMMaHMS MHUpa, JPyroro 4yejoBeKa, Mpo-
V3BeJileHUs1 UCKYCCTBA, CaMoi cebs, Aylia 6yeT pacTU U KpenHyTh» [10,
c. 2—28].

B3aB 3a ocHOBY TouKy 3peHus M. C. KaraHa o ToM, 4YTO HMCKYCCTBO
eCTb «MaCCHUB CIIOCOG0B U IJIOJOB AesITeJbHOCTH JIIOJ[el, KOTOPbIM opU-
€HTHUPOBAH 3K3UCTEHILMAJIbHO, TO €CTh HAllpaBJIeH HA BOILIOIEHHE, YT-
BepXK/JeHHe U pa3BUTHe AyXoBHOCTU» [11, c. 100], o6paTuM BHUMaHHUeE
Ha IyXOBHYIO COCTABJISIONYIO KaK SP0 3CTETHYECKOTO OTbITA YeJI0BeKa.
B. B. BLIYKOB TpaKTyeT JYXOBHOCTb IMUHOCTU (COOTHOCUMOM C acTeTUYe-
CKOM CYIIHOCTBIO UCKYCCTBA) KaK «I0JIe [yXOBHO-BHECO3HATEJbHBIX, KaK
IpaBuUJIo, HeBepOAIU3yeMbIX WU TPYLHO BepOaU3yeMbIX MPOLECCOB»
[7, c. 163]. 9Ta no3unus 3asiBjieHa u B Tpyaax B. [1. 3uH4YeHKO, cuuTarole-
ro, YTO UCKJIIOYEHHE YXOBHOCTH U3 NCUXOJIOTUU 3HAYUTEJNbHO 06e/1H-
€T 3Ty HayKy: AYXOBHBIHU CJIOHU «J0/DKEH UTPATh BEAYIIYIO POJib, OAYIIEB-
JISSITh U BOOJYIIEBJATh ObITUHHBIN U pedieKCUBHBIHN ciou» [12, c. 101—
102]. B aTOM cMbICJIe JYXOBHOCTb ONlePUPYET OCHOBHBIMU KaTEroOpUsMHU
3TUKHU — J106Pa, KPACOThl, BEPhI, UCTHUHbI, CBI3aHHBIMU, B CBOIO OUepe/ib,
C BHYTPEHHUM MHUPOM 4YeJIOBEKa, ero JyXOBHOM CBO6GO/I0M, KOTOpas, aK-
KyMYJIUPYSl MHTYULHIO U BOJIIO YeJI0OBEKA, BEIPAXKAETCS B ero pedJieKcuy,
OIlEHOYHOM OTHOILEHUH K 3CTeTUYECKUM SIBJEHUSM U COOBITHUAM, a TaK-
’Ke K fIBJIEHUSIM U COObITHSAM BHelllHero Mmupa. [locTeneHHo B mpoiiecce
MNOCTHXKEHUS UCKYycCTBa GOPMUPYETCsl CUCTeMAa HPABCTBEHHBIX YCTaHO-
BOK JIMYHOCTH, MPOSIBJSIIOLIMXCS BIOCJAEJCTBUU B MOBEJEHUU YeI0BEKA
B TOT MJIM MHOH NEPHUO/, ero )KU3HU. B 3TOM U COCTOUT, CO6CTBEHHO, BOC-
nUTaTeJbHbIN 3QPeKT UCKycCcTBa.
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TakuM 06pa3oM, B3aUMOCBSI3b IICUXOJIOTUU U HUCKYCCTBA MOATBEPXK-
JleHa LeJIbIM PSJIOM TeOpPeTUYEeCKUX U 3KCIIepUMeHTa/lbHbIX UCC/Ie/l0Ba-
HUM. Pe3ynbTaThl cucTEMaTHYeCKOW paboThl CTald OCHOBOM /J1 paspa-
60TOK, CBA3bIBAIOIIUX PYHIAMEHTAIbHBIE JOCTIKEHUS] YYEHbBIX C Neja-
roruyeckoil mpakTUKOM. B cucTeMe Xy10:keCTBEHHOT'0 06pa30BaHUS IH-
pOKHMe MaclTabbl MpUOOpeSH MPUKIAAHbIE UCCIeN0BaHMs, B KOTOPbIX
paccMaTpUBAIOTCS NCUX0.1020-Neddz202uyvecKue 0CHOBbI Xy00HeCmeeHHO-
meopueckoll desimesabHOCMU W XYyA0HCECMBEHHO020 80CNpUsiMusl 06ydaro-
HIUXCS.

B pamMkax mepBoro HampaBJieHHs NMOJHHUMAIOTCsS BONPOCHI O Mpej-
METHBIX pPe3y/IbTaTaX TBOPYECKOU AesITeJbHOCTH (TO eCTh, OPUEHTALIUS
Ha HeNoCpeACTBEHHBIN MPOAYKT), B CBSI3U C YEM aHAJU3UPYIOTCS MPEU-
MYII[eCTBEHHO OpraHU3alMOHHbIE MOMEHTbI TBOPUYECKOTO Mpollecca. B ux
YyycJ/le XapaKTeprUCTUKA [IeJarorM4ecKUuX YCA0BUU /1J151 pa3BUTHS XyZ,0Ke-
CTBEHHbIX CIOCOOHOCTEHN, MbILIJIEHUS; ITpolecca QOPMUPOBAHUS 3CTETU-
YECKOro OMNbITa; AUJAKTHYECKH O0OYCJOBJIEHHOTO BbIOOpA MUHCTPYMEH-
TOB Y MaTepHaJIOB AJIs1 pelleHUs Xy[0XKeCTBEHHBIX 33/1a4; aJITOPUTMOB
TBOPYECKOH [esATeJbHOCTH, YKAa3bIBAIOUIMX HA ONTHUMaJIbHbIe CIOCOOBI
peasM3anuu Xyl0KeCTBEHHOI0 3aMbIca. B paMKax BTOporo HampasJe-
HUs 060611eHbl MaTeprasbl, MOCBALIEHHblE U3YYEHUI0 IMOIMOHAIbHO-
[[EHHOCTHBIX, «0THOLIeH4YecKux» (TepMuH H. E. lllypkoBoi [13, c. 190])
pe3yJbTaTOB 00YYAIOLIUXCS B MpPOLiecce BOCHPHUSTUS XyJ[03KeCTBEHHOTO
NpPOU3BeJIeHU: BEICTPAUBAHKE SMOIMOHA/TILHOTO BEKTOpA U NOBeleHYe-
CKHUX peaKlIWi B OCBOEHHUH UCKYCCTBA; MOJEJUPOBAHHE CTPATETUi MpPH-
HATHS U TMOHUMaHUS XyI0KECTBEHHOTI'0 00pa3a; pa3paboTka MeTO/[0B
KOHIIEHTpalM1 BHUMaHUsI Ha BHYTPEHHUX U BHeIIHUX ¢pakTopax (3cTe-
TUYEeCKUE NepeXKUBaHUS, IBJIEHUS, COObITHS) U AD.

BbIBoAbI. Xy/0:KeCTBEHHO-TBOpYECKasi [iesTeJbHOCTb BOBJIEKA-
eT KakK TBOPIA, TaK U pelUNHeHTa B MUP O06GbEeKTUBHPOBAHHBIX CPeJ-
CTBaMHU OIpe/IeJIEHHOI0 BHJA HCKYCCTBA «BTOPUYHBIX 00Pa30B», BO3-
6y»K/J1asl IMOIMOHAJIbHO-4yBCTBEHHYIO chepy, GopMHUpYysT 3CTETUUECKUN
ONBIT, pa3BUBasl 3CTETUYECKOE CO3HAHUE, KOPPEKTHUPYS [AyXOBHOE CO-
cTosiHUe. Xy/l0KeCTBEHHOE TBOPYECTBO 3axBaTbIBaeT YeJslOBEKa LiesU-
KOM, [IPOOYK/asi 0CO3HaBaeMble U HEOCO3HABAaeMble UM ILJIACTHI MICUXU-
ku. [Icuxuyeckoe HampspKeHHE, BO3HUKAIOIIEe MPU BCTPeEUe C Xy/0xKe-
CTBEHHBIM MPOU3BEJIEHUEM, TIOCTEIIEHHO HAapacTaeT MPH MOTPYKeHUU B
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ero 06pasHy0 CUCTEMY U JJOCTUTAET CBOEro anoresi B MOMEHT KaTapcuca
(BbICIIETO MPOSIBJIEHUS BO3/I€HCTBUS UCKYCCTBA). B KOHeYHOM pe3ysbTa-
Te cy6'beKTUBHAsA XY[0KECTBEHHAsA KapTUHA MUpPa OT/e/IbHOTO YesioBe-
Ka COJIEPXKUT B cebe «O0CTATKHU ICUXUIeCKOro» [14], © UMEHHO 3TO MCHUXU-
yeckoe SBJSETCH «PEeryJsaTOPOM U CTPOUTEJbHBIM MaTepHUaJoM», a TaK-
JKe LleHTPOM ylpaBJieHUs1 06pa3oM Xy/J0’KECTBEHHOW KapTHUHbI MUpa —
€ro CeMaHTUYECKOU MOJHOTON U JBUKEHUSMU CTPYKTYPHBIX 3JIEMEHTOB
B IPOCTPAaHCTBEHHO-BPEMEHHOM KOHTHUHYYME.
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YAK 37.012 DOI: 10.34130/2223-1277-2019-2-224-237
C. B. CMmupHOBa
MHoroMmepHoe o6pa3oBaHHe: K IOCTaHOBKE NP06./ieMbl

Cmambs nocesujeHa 8g8edeHU0 8 npobaeMamuKy MHO20MepHOCMU U
JuHamuyHocmu 6 06pa30eaHuUll, KOmopble N0380AHM CUHMe3UpPo8aAmsb ye-
JIU, YeHHOCMU U CMbIC/bl 06pa308aHus, obecnevusas docmudceHue cmpame-
2uYecKU 3HaQ4YUMbIX 06pa308amesibHbIX OpueHmupos. B ocHogy uccaedosa-
HUSl NOJIOXCEHAd aemopcKas KOHYenyusi MHO20MepHOCMU 8 06pa308aHuu
KAk 00HOBpeMeHHOe U pPa3HO8eKMopHoe JdocmudceHue NJAAHUPYEeMblX pe-
3Y/1bMamoe 06pa3oeanus, pacCMOMpeHHast ¢ NOMOWbK AHAAU3A CUCMeM-
HO-desime/IbHOCMHO020 N00x00d. AKyeHmupyemcsi 6HUMaHue Ha eHoMeHax
COYUaIbHO20 U 06pA308aMENLHO20 NPOCMPAHCMEA, XAPAKMepu3youwux ax-
mya/ibHble NPOYeccbl 8 COBPEMEHHOM 06paszoeaHuu. B 3adavu cmamvu exo-
dum ocmbicieHue 06pa3zosamenbHoll peas1bHOCMU KaK OUHAMUYHO20 U MHO-
20MepHOo20 heHoMeHa.

Kamwouesvle caoea: mHozomepHoCcMb 06pa308aHus, OUHAMUYHOCMb, 00-
pasosamesibHoe NPOCMpaHcmMeo, pasgumue JAUYHOCMU, YeHHOCMU U CMbIC/bl
00pa308aHuUSsL.

S. V. Smirnova. Multidimensional education: the problem state-
ment

Deals with the problem of multidimensionality and dynamism in educa-
tion, the article focuses on the phenomenon of social and educational envi-
ronment, introduces the concept of multidimensionality that characterizes the
current processes in modern education. So far as no change in the child's be-
havior or character can be the result of any single influence, it is necessary to
develop a holistic system of multidimensional education and personal devel-
opment that can guarantee the achievement of strategic targets of the State
and society.

Keywords: multidimensionality education, dynamism, educational envi-
ronment, personality development, values and meanings of education.
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OCHOBHbIE CTpaTeruvyeckKue AOKyMeHTbl TOCyJapCTBa, NMpU3HaBas
06pa3oBaHUeE BBICIIMM IPUOPUTETOM U 06IIECTBEHHBIM 6s1aroM, QUKCH-
PYIOT ero Kak CTpaTeruyecku 3HaduMbli oprueHTUp. K 3TUM fOKyMeHTaM,
coZiepKallluM OIMUCaHue Lesel, [eHHOCTENH U OCHOBHBIX IIPUHLIUIIOB ro-
CyAapCTBEHHOW MOJIUTUKY B 06J1aCTH 06pa30BaHUsl, B UUCJIE IPOYUX, OT-
HocsaTcs: [ocynapcTBeHHas nporpaMmma PO «Pa3BuTue 06pazoBaHUs» Ha
2018—2025 rogpl (yTBEpxkKJeHa noctaHoBaeHUeM [IpaBurtesbcTBa PO
oT 26 nekabps 2017 roga N2 1642, c usmMeHeHUsIMU Ha 29 mapTa 2019
roza (ganee — I'TIPO), ®enepanbHbiii 3akoH oT 29.12.2019 «06 o6paso-
BaHUHU B P®D» Ne 273-®3, KoHuenius J0JAroCpoYyHOro COMalbHO-3KOHO-
Mu4deckoro pasBuTHust PO Ha nepuos g0 2020 roaa (yTBepkaeHa pacro-
psikenueM llpaButenbctBa PO ot 17.11.2008 1. Ne 1662-p), CTtpaTerus
rocyjapCTBEHHOU MoJiofexHOH noauTUKU B P® no 2025 roja (yTBepx-
JleHa pacnopsbkeHueM [IpaButenbcTBa PO oT 29 Hos16ps 2014 1. Ne 2403-
p), CTpaTerusi pa3BUTHUSI BOCIMTAHUs Ha nepuo ao 2025 roaa (yTBepx-
JeHa pacnopsikenueM [IpaBuTtenbcTBa PO 1 utonsa 2015 roga) u T. 1.

OaHaKo HeCMOTpPSI HAa Ka4yeCTBEHHO U BCECTOPOHHE MPOIMUCAHHYIO
CTpaTeruio, NpakTUYeCKU OTCYTCTBYET TAaKTHKA peLIeHHs] MpoO6JieMbl,
MOCKOJIbKY C METOJIUYECKON TOYKM 3peHUsl (KaK yYUThb, BOCIUTHIBATH,
pa3BUBaTh, 06ecreyrBas JOCTUKEHHUE 1ieJlel U LIleHHOCTEeN COBPEMEHHO-
ro o6pa3oBaHus) U JUAAKTUYECKON TOUKU 3peHUsl (4eMy UMEHHO YYUTh
Y Ha KaKUX HMEHHO CMbICJIOBbIX IIleHHOCTSIX BOCIIUTBIBATh) — Mepeduc-
JIeHHble JOKYMEHTbI He CoZepKaT Heo6X0AMMOTro AJis Nearora UHCTPY-
MEHTapus, CIIPOEKTUPOBAHHOI'0O HAa OCHOBE aKTyaJlbHbIX KOHLEMNLIUN
M BBICTPOEHHOIO MO MPUHIMIY CUCTEMHOI'0 HAyYHO-METOJUYECKOTO U
npoueccyasbHoro nojaxoja. (Beaen 3a akagemMmukom A. M. HOBUKOBBIM,
Mbl IOHMMAeM I0Ji aKTyaJbHbIMU KOHLENUUAMU «KOMILJIEKC B3TJIsIZ0B,
npejcTaBJeHUH, UeH, HallpaBJeHHbIX HA 00'bsICHEHUE SIBJEHUU, Mpo-
I[ECCOB U CBsI3eH Mexy HUMU» [1, ¢. 57].)

B HacTos1ee BpeMs 4eTKO 0603HaYeHbl 06pa3oBaTesbHble KOHLEN-
[UU: CHCTeMHO-/iesiTesibHOCTHOTO 06y4eHus (A. H. Cyxos, A. I. AcMoJ10B),
npo6JyieMHoro oby4yenus (M. U. MaxmMyToB), pa3BHUBAWIIEr0 00yUYEHUS
(/1. B. nbKoHMH U B. B. /laBbIJIOB) U T. 1., UMEIOIIME KOMIIJIEKCHBIN XapaK-
Tep pellleHUs] y4eOHbIX 3a/jay, TOrJa KaK BOCIUTATEJbHblE KOHLENIUU
OTpaXKaloT, KaK PaBuJio, KAKOU-TO OJIUH acleKT, He SIBJISAsCbh KOMIIJIEKC-
HbIMM (K NpHUMepy, KOHLeNus MeJaroruyecko nojjepku pebeHKa
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u npouecca ero pasButuda (0. C. [a3MaH), KOHLENLUA BOCIUTAHUS KaK
Nelaroruyeckoro KOMIOHEHTa colpanar3anuu pebeHka (M. U. Poxkos,
JI. B. Baii6opo/ioBa), KOHIIEMIWs BOCTIMTAHHUS HA OCHOBE MOTPEOGHOCTEN
yesioBeka (B. I1. Co3oHO0B) U T. 1). Tak>ke Npo6EMHBIM aClIEKTOM BOCIH-
TaTeJbHBbIX KOHIENIUHN SBJSETCS TO, YTO OHU JAJIeKO He BCerjaa cofep-
»KaT CUCTEMHBINA U KOMIIJIEKCHBIMA MEeTOAMYEeCKUN MUHCTPpYMeHTapuil. B To
>Ke BpeMsl B JIOTUKE CUCTEeMHO-/lesITeJIbHOCTHON H/Ie0JIOTMU COBpeMEH-
HbIX 06pa30BaTe/JbHbIX CTAaHJAapPTOB BCS 06pa3oBaTesibHAsl, @ 3HAUYUT U
BOCIIUTATeJbHAsA JeTeNbHOCTb, JOJKHA MOAUYUHATBHCS €JUHBbIM CU-
CTeMHBbIM OCHOBAHUSIM.

denepasbHOe 06pa3oBaTebHOE 3aKOHO/[ATENbCTBO BKIIOYAET BOC-
nUTaHWe B 06pa3oBaTesIbHbIM MPOIecc, CTaBUT €ro Ha MepBOe MeCTO U
ompeziesisieT 00pa3oBaHUE KaK «eJIUHBbINA IleJieHaNpaBJeHHbIA MPOIece
BOCIUTAHUA U 00y4eHHUs, ABIAKOIMNCSI 001eCTBEHHO 3HAaYMMbIM 6J1a-
rOM U OCYILIeCTBJIsIEMbIH B MHTEpecax yeJ0BeKa, CeMbH, 00I1eCTBa U ro-
CY[apCTBa, a TaKXe COBOKYMHOCTb NPpHOOpEeTaeMbIX 3HAHUH, yMEHUH, Ha-
BBIKOB, [IEHHOCTHBIX YCTAHOBOK, OMBITA JIeSITEJbHOCTH... B IeJISIX UHTEJ-
JIEKTYaJIbHOTO, JYXOBHO-HPABCTBEHHOI'0, TBOPYECKOro, GU3UYECKOTO U
(nnin) npodeccroHaIbHOTO Pa3BUTHSA YeJIOBEKA...» [2, c. 1].

OcHOBHble NPUHLUIBI [OCYAapCTBEHHON 06pa3oBaTe/IbHON MOJIUTHU-
KH, yKa3aHHble B peJiepajbHOM 3aKOHE, TaKKe MpeJIoiaraT «CBo6o/ -
HO€e pa3BUTHEe JUYHOCTH, BOCIUTAHHUE B3aUMOYBaKeHHs, TPYA0J06Us,
rpakaHCTBEHHOCTH, MATPUOTU3MA, OTBETCTBEHHOCTH, IPABOBOMN KYJib-
TYpbl, 6€peXKHOr0 OTHOLIEHUS K IPUPO/JIe U OKpY:Kalolllel cpesie, payuo-
HaJ/IbHOT'0 IPUPOA0N0Jb30BaHus» [2, ¢. 3—15].

['TTPO B KauecTBe OHOU U3 TpeX CTpaTerndyeckux neser Ha 2018—
2025 roap! (moMHMMO KayecTBa 06pa30BaHHUS U €ro JOCTYNHOCTH) CTa-
BUT «BOCIHUTAHHME TFApMOHUYHO Pa3BUTOM U COLMAIBHO OTBETCTBEH-
HOHM JINYHOCTH HA OCHOBE JYXOBHO-HPABCTBEHHBIX LIEHHOCTEH HApoJ0B
Poccuiickoit ®Penepannu, UCTOPUYECKUX W HALMOHAJIbHO-KYJIBTYPHBIX
Tpaguuui» [3, c. 5].

TakuM 06pa3oM, BOCIMTAaHHE U pa3BUTHE JIUYHOCTHU y4alUXCS
bopMmyMpyeTcsl Kak NPUOPUTETHOE HalpaBJyeHUe 06pa3oBaTebHON
MOJIUTUKH, HacyllHasd MOTPeOGHOCTh 06lIecTBa U TpeOyeT JeTalbHOU
pa3pabOTKU CUCTEMHOTO TEOPETHUKO-METO0JI0TUIECKOT0 HHCTPYMEH-
Tapusl.
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[Ipu 3TOM O4YEeBHU/IHO, YTO yKa3aHHbIE B JAHHBIX CTPATErUYeCKUX
JIOKyMeHTaX I[eHHOCTU He MOTYT ObITb B3aMMOMCKJIIOYAKUIMMU WU
Tpeby0LUIMMU paHXXUPOBaHUS NpU peaan3aluu. JlaHHble IeHHOCTH sIB-
JISIIOTCSI PABHO3HAYHBIMU U TPEOYIOT OAMHAKOBOTO KOJIMYEeCTBA BHUMaA-
HUS U YCUJIMU BCeX yYaCTHUKOB 00pa3oBaTesibHOTO IMpolecca. Takxke
OHU JI0/KHBI PeaIn30BbIBATHCS U KYJIbTUBUPOBATHCS B 06pa3oBaTeIb-
HOU cpefie B PaBHBIX YCJOBUSX U OJHOBPEMEHHO, a He B MOPAAKe Ka-
KOM-JIM60 04YepeJHOCTH, 6BITh MOGUJIBbHBIMU U CIOCOGHBIMHU K QYHKI[U-
OHHUPOBAHMUIO U PA3BUTHUIO B YCJIOBHUIX MHOT'03a/Ja4HOCTH.

[ToaTOMy MOXHO yTBEP/AaTh, YTO OCHOBHbIE OTJIUYHUS COBPEMEH-
HOU U aKTyaJIbHOM, CIOCOGHOM OTBeYaTh HAa BbI30BbI BDEMEHU CUCTEMBbI
o6pa3oBaHus (BKJIIOYAKOLIeHd B MepBOOYEpPeJHOM MOPsJKe BOCHUTA-
TeJIbHYI0 COCTABJISIIONYIO ), IOJPKHBI COCTOSTH B IUHAMHUYHOCTH U MHO-
roMepHOCTH. B mpeabiayuux paborax [4; 5] Mbl yKa3blBaJiH, UTO «ee
JUHAaMHU4YHOCTb CTPOUTCS Ha OCHOBEe NMOHHUMAHUS TOrO, YTO JIUUHOCTh
He pa3BUBAETCs COTJIACHO MJIaHY BOCIUTATEJNbHONU PaboThl, a IpeAIo-
JIaraeT CIIOCOGHOCTb YYUTHCS U U3MEHSIThCS, COOTHOCUThL CBOU [leH-
CTBUS C MMO3UIUHN «TOYEK POCTa» U MPUHIIUIA «3/IeChb U celdac». A MHO-
rOMEPHOCTh 06GEeCleYnBaETCs 32 CYET aKIleHTa Ha [[eHHOCTHbIE H/iea-
JIbl U pa3BUTHeE, KOTOPOE MPOUCXOAUT OJHOMOMEHTHO B Pas/IMYHbIX
HalpaBJIeHUSX, C Pa3JIMYHOU [TyGUHON BOCIPUSATHUS, 3aBUCSLLEHN OT aK-
TYaJbHBIX ’KU3HEHHBIX YCJIOBUHM KaXKJ0r0 KOHKPETHOT'0 yYaCTHHUKA 06-
pasoBaTeJsibHOI0 IIponecca» [5, c. 197].

B mesioM MHOTOMepHOCTb MOHUMAeTCsl HaMU KaK pa3HOBEKTOPHast
HanpaBJIeHHOCTb TOTO WJIM HHOTO SIBJIEHHUs, MPOUCXOAANAst OJHOMO-
MEHTHO C pa3/JIMYHOM IVTy6GMHOU NPOHUKHOBEHUS.

s nonuMaHus ¢eHOMeHa MHOIOMEPHOCTH NpUBEJEM LIUTATy HPO-
deccopa B.I1. CepreeBoii 0 onbITKE N0-HOBOMY B3IVISTHYTh HAa TEOPHIO BOC-
NUTaHUs: «..BocmuTaHue paccMaTpUBaeTCs € MO3ULUKU eT0 MHOTOMEpHO-
CTH KaK KOMIIOHEHT COI[UA/IN3aLUH..., KAK Ilepe/iada U yCBOeHUe KYJIbTYPhI.
[Ipy 3TOM HE06X0AUMO YYHUTBIBATb MHOT0- U Pa3HOPAKTOPHOCTb BOCIIHUTA-
HUS KaK lieJIeHallpaBJeHHOI0 BJAUSIHUSA Ha JeTel, CJI0XKHOCTb U NPOTUBO-
PEYUBOCTD ABIKYLIUX CUJI pa3BUTUsA. C ITUM CBSI3aHa U Jipyrasi, IpUHIIU-
nyajbHas U [/ UCCaefoBaTeeld, U 0COGEHHO [Jis1 MPAKTUKOB BOCIIUTA-
HUS U/Jiesl: HUKaKoe U3MeHeHHe B [T0BeJIeHUH WJIM XapaKkTepe peGeHKa He
MOKET ObITh CJIECTBUEM KaKOI'0-TO OJHOT0 BJAUSHUSN [6, C. 6].
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[ToJIHOCTBIO COTJIallasiCh C TE3UCOM, YTO HUKAKUEe U3MEeHEeHHs B pe-
6eHKe He MOTYT ObITb CJeJCTBUEM KaKOIr0-TO OZHOTO BJIMSIHUSA, JOMY-
CTUM, YTO JAHHBIN Te3UC COpaBeJJIMB TaKKe JAJs Bcero ob6pa3oBaHUs,
YTO MOATBEPKIAET U/lel0 ero MHOTOMEPHOCTH.

[Ipu 3TOM HJlesT MHOTOMEPHOCTH B 06pa30BaHUU, OUEBU/IHO, MO-
J)KeT GbITh PacCMOTPEHA UCKJ/IOUYUTEJIbHO BO B3aUMOCBSI3U C peHoMe-
HOM 06pa3oBaTeJIbHOrO NpPOCTpaHCTBa (06pa3oBaTeJbHOW Cpefbl)
KaK OCHOBOIIOJIararmlero BOCOUTaTeJbHOro (06pa3oBaTesbHOI0) sIB-
JieHUs1. To/IbKO € MOMOILbIO IPOEKTUPOBAHUS 06pa30BaTEJbHOTO IPO-
CTPaHCTBA CTAHOBUTCS BO3MOXXHOU OZJHOBpeMeHHasi U pa3HOBEKTOP-
Has peaJjiu3anus Iejied U LeHHOCTeHd BOCIUTAHUS, BO3/IeMCTBYOIIAs
Ha BCeX y4YaCTHUKOB 06pa3oBaTebHOrO NpoLecca.

ITO 06YC/IOBJIEHO TEM, UTO, KAK OTMEeYaeT aBTOP KOHIEMLIUHU Cpe/[0BO-
ro nozxoza B o6pazoBanuu npod. C. B. Kpusbix, «xo6pa3oBaHue 3aBUCUT OT
Cpezbl, B KOTOPOM IMpOTeKaeT pa3BUTHE YesoBeKa... Co3aaTh GopMUpyto-
I1yI0 IMYHOCTb CPeAy — 3HAYUT CIOCOOCTBOBATh Peau3aliuy F'YMaHUCTH-
YeCKOU KOHIIeNIIMU 00pa30BaHus, ee Liesiel U 3a/1a4... A poJib ejarora 3a-
KJIIOYAEeTCsl He CTOJIbKO B Iepejiaye 3HaHUW, yMEHUN U HABBbIKOB, CKOJIBKO
B OpraHu3alii COOTBETCTBYIOIIENH 06pa3oBaTe/bHOU Cpesibl, B KOTOPOU
YYEHUK 00y4YaeTcsl, ONMPasiCh Ha IMUHOCTHBIN NoTeHIUal...» [7, c. 107].

[TosTOoMy, 060CHOBBIBasi IOCTAHOBKY MPO6JIEMbI MHOTOMEPHOCTH 06-
pa3oBaHUs, HEO6XOAUMO YYUTHIBATh 0COOEHHOCTU QYHKIMOHUPOBAHUSA
006pa3oBaTeIbHOr0 MPOCTPAHCTBA, K KOTOPBHIM MOXKHO OTHECTH CJIeJ[yI0-
1iMe, 3Ha4MMble JIJ151 Halllero uccjaes0BaHus, IPUHLUIIBL:

— e/IMHCTBA COJep>KaHHUs U CTPYKTYPhI IPOCTPAHCTBA;

— MPHUOPUTETHOCTH NpoLiecca HaJ, pe3y/1bTaToOM;

— OINOCpeloBaHHOM (KOCBEHHOI) epe/iauu ONbITa 0JPacTaIIUM
MOKOJIEHUSIM;

— eJIUHOBPEMEHHOT'0 BO3/IeHCTBHUS Ha BCE OPTaHbl YYBCTB yYaCTHU-
KOB;

— MPHUOPUTETHOCTU LIEHHOCTHO- U CMbICJI006pasyoLiux BO3JeH-
CTBHUH.

Mo>KHO 3aMeTUTh, YTO B 3TUX XapaKTePUCTHUKAX [lepeceKaroTcsl He-
CKOJIBKO CMEXXHBIX NOHATUM: yKIa/a, IPOCTPAHCTBA U CPEbl, TAKXKe Jie-
MOHCTPUPYIOIINX MHOTOMEPHYIO0 CMBICJOBYIO MMPUPOAY AAHHOTO deHo-
MeHa.
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Tak, metepbyprckuil ydyeHolii Tamapa bepceHeBa B MoHorpaduu
«BocnuTaTenbHBIN MOTEHIMAN YKJaJa XKU3HU B PYCCKOM KYJbTYPHOU
TpaZuLUU», IPOBe/si 0630p onpeleseHUH yKIaJa, JaHHBIX B C10BapsX
C. U. OxeroBa, A. I1. EBreabeBoii u C. DacMepa, TOHUMAET «I10J] TEPMHUHOM
"yksaaJl” yCTaHOBUBILIUUCS NMOPSJIOK, CJIOXKUBIIUKACS 06pa3 }KU3HH, BKJIIO-
yalwlui B cebs1 HpaBCTBEHHbIE, peJIMTMO3HbIE U U/1€0JIOTUYeCKHe YCTOU
>KW3HM, TPAJMLIMOHHO Nepejarllirecs OT NOKOJEHUs K MOKOJeHUI0» [8,
c. 32].

OnHOBpeMEHHO C OcMbIc/ieHHeM GyHJaMeHTaIbHOW OCHOBBI yKIa/a
JKU3HU UJEeT MPOoLecC ONMUCAHUS U MPOEKTUPOBAHUSA 06pa30BaTebHBIX
cpef, IpU KOTOPOM cpe/ia MOHUMAeTCs KaK «...CUCTeMa BIUSHUU U yCJI0-
BUM GOpMUPOBAHUS JUYHOCTH, a TaKXKe BO3MOXKHOCTH JIJIi CAMOpPa3BU-
THS, COAEPKaLLAsACA B ee OKPY>KeHUH. B aToM cMbIcie "cpesia” mOHUMMaeT-
csl Kak OKpy»xeHue» [9, c. 13].

JI. C. BbITOTCKUN CYMTAJ, YTO «COLiMAJbHAsA Cpefia eCTb UCTUHHBIN
pblYar BOCHUTATEJbHOrO MpPOLlecca, U BCS POJIb YIUTENsT CBOLUTCA K
yIpaBJIeHUI0 3TUM pbiyarom» [10, c. 90].

W3BeCcTHBIN CHenuasMCT MO NPOEeKTUPOBAHHI0 006pa3oBaTeJbHBIX
cpen — npodeccop B. A. FIcBUH — yKa3bIBaET, YTO «Cpe/ia UeJ0BeKa 0XBa-
ThIBaeT KOMILJIEKC MPUPOJHBbIX (PHU3UYECKUX, XUMUYECKHX, 6Uoornye-
CKHX) U COLIMAJIbHBIX PAKTOPOB, KOTOpPbIe MOTYT BJAUATD NPSMO HJIH KOC-
BEHHO, MTHOBEHHO WJIH J0JITOBPEMEHHO Ha KU3Hb U JeATeJbHOCTD JII0-
nen» [11,c. 11].

B 1neJsioM, Kak [0Ka3blBalOT y4YeHble, «XapaKTep 06pa3oBaTe/bHON
cpeAbl, Kak IpaBUJIO, ONpefesseTcs LeasMU 06pa3oBaHHs, KOTOpble
bopMUpYIOTCA B COOTBETCTBUU C BHEIIHUMHU TpPeGOBAHUSIMU K COBpe-
MeHHbIM 06pa30BaTeJbHbIM HHCTUTYTAM U yupexaeHusM. [Ipu aToM ca-
Ma obpasoBaTesibHAs Cpesia, B CBOIO OYepesb, «BbIABUTAaeT» HA6Op Tpe-
60BaHUH K 00pa30BaTEJbHOMY MPOILECCYy — BHYTPEHHHE TPeGOBaHUSI»
[12,c. 2].

UccnepoBaTenb BJAMSAHUS COLMAIBbHO-KYJIbTYPHOU CpeJibl Ha JIMY-
HOCTHOe pa3BuTHe desoBeka JI. A. KacuMaHoBa yKasbIBaeT, YTO COBpe-
MeHHbIe TPAaKTOBKHU MOHSTHS «Cpeia» ONPeesIoTCs KOHTEeKCTOM. Tak, K
npUMepy, C TOYKU 3peHust couuosoruy, /. XK. Mapkosud u I1. A. CopokuH
onpeJesIsIoT Cpe/ly KaK «COLiuaJbHOEe MHO20MepHOe IPOCTPAHCTBO LieH-
HOCTHO-OPUEHTUPOBAHHBIX OTHOLIEHUH HHAUBU/OB, ONIpe/ieJIeHHbIM 00-
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pa3oM MepapxU3UpPOBaHHBIX, I/le eCTb BO3MOXKHOCTb COLIMAJIbHOTO Tepe-
MelleHUs] UHAWBU/IOB KaK B TOPU30HTA/IbHOM, TaK U BEPTHUKaJbHbIX Ha-
npaBjeHusax» [13, c. 95].

JeinictButenbHo, [lutupum CopokuH B Tpyne «Yenosek. L{uBuau-
3anus. O61eCcTBO» OMUCHIBAJ CTPYKTYPY IPOCTPAHCTBA TAKUM 00Pa30M:
«ConyanbHOe NPOCTPAaHCTBO B KOPHE OTJIMYAETCS OT NPOCTPAHCTBA re-
oMeTpuueckoro. Jlroau, HaxoAsuecss BOJU3U JpyT OT Apyra B reoMe-
TPUYECKOM NPOCTPAHCTBe (HampuMmep, KOpPoJib U €ro cayra), B colyasb-
HOM IIPOCTPAHCTBE OTAeJIeHbl FpoMaHOM AucTaHnuel. U Hao6oporT, sto-
[, HaxoAs1Mecs: O4eHb JajieKo JPYT OT Apyra B reoMeTpUYeCKOM Ipo-
CTpaHCTBe (HampuMep, ZiBa reHepasia U3 OJHOU apMHUH, OAUH U3 KOTOPBIX
B AMepuKe, a Apyroil — B KuTtae), MOryT 6b6ITh O4eHb 6JIU3KH COLUATBHO.

JBKJUJOBO TreoMeTpHUYecKoe TMPOCTPAaHCTBO — TpexMepHoe.
ConyasibHOE e MPOCTPAaHCTBO — MHO20MepHoe (KypcuB Haul. — C. C.),
MOCKOJIBbKY CyILleCTByeT 60Jjiee Tpex BApUAHTOB IPYNIUPOBKU JIOJEeN 10
CoLMaJIbHBIM MPH3HAKaM, KOTOpble He COBNAZAIOT APYT C ApyroM (rpyn-
NMMpOBaHUe HACeJIeHUS 110 MPHUHAZJIEKHOCTH K FOCyZapCTBY, peJIUTHH, Ha-
LMOHA/JIBHOCTH, NPOdeccuy, IKOHOMUYECKOMY CTaTyCy, MOJUTHYECKUM
NapTUAM, IPOUCXOMXKAEHUIO, TOJIY, BO3PACTY U T. I.)» [14, c¢. 299—300].

Tak, co BpeMeH BblaI0LIerocst pOCCUMCKO-aMepHUKaHCKOT0 COLHO0JI0-
ra v 10 cux nop o6pasoBaTesibHOE NMPOCTPAHCTBO, COLMAIbHOE 10 CBO-
eif mpupo/ie, TOHUMAETCSI B MHOTOMEPHbBIX aCleKTax, IJle paBHO3HAYHOe
BJIMSIHHE UMEIOT 06pa3oBaTebHble HHCTUTYThI, 06pa3oBaTe/bHbIe MPO-
Leccel 1 obpasoBaTesbHas cpeja.

Pa3paboTuuky Teopuu BocnuTaTesbHbIx cucteM JI. . HoBUKOBa,
H.JI. CesivBaHOBa, CYUTAIOT OCHOBHBIM MEXaHU3MOM CO3/jlaHus1 06pa3oBa-
TeJIbHOT'O MPOCTPAHCTBA «B3aUMO/IeICTBUE KOJIJIEKTUBOB, PyKOBO/CTBY-
IOLIMXCS eJUHBIMU MeJarori4eCKUMU 3a/Ja4aMy, IPUHIUIIAMHU U T0JX0-
namu» [15; 16]. Ho kak 6bI HU CO3/]aBaJIoCh 06pa30BaTeJIbHOE UJIH BOCITH-
TaTeJIbHO€e NPOCTPAHCTBO, CleAyeT YYUThIBATh YCA0BUs 3QPEKTUBHOTO
ero QyHKIMOHUPOBAHUSA: HAIMYMeE LeJIM, eIUHYI0 NeJarornyecKyo KoH-
LeNLHI0, OpPUEHTUPOBAHHYI0 HAa NPUOPUTETHI TYMaHUCTUYECKUX LIeHHO-
CTel; «MATKY0» CTPYKTYPY NPOCTPAHCTBA, €ro JUaIoroBbIM pexuM, co-
OBITUHHOCTD, pa3BETBJIEHHYIO CUCTEMY B3aUMOOTHOILIIeHUH [16, c. 36].

AKTyanu3upyss BaXKHOCTb BO3JEHCTBUS CpeAbl (MPOCTPAHCTBA),
MOXXHO HAIlOMHUTb, 4TO MuHHCTepcTBO o6pasoBaHus Poccuiickoi
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Pepepanuu ewge B 2001 rony ykaseiBasio, YTo GOpMUPOBAHUE KOMIIETEH-
UM Yy 06y4aoLMXCs BO3MOXKHO TOJIBKO B YC/I0BHUSX ClIeL{MaJIbHO OpraHU-
30BaHHOMU cpejibl [17, c. 1]. B coBpeMeHHOM 06pa30BaTeIbHOM CTaHAapTe
CO3/JlaHUI0 eJUHOT0 06Pa30BaTENbHOI0 NPOCTPAHCTBA TAKKe OTBOJUTCS
neHTpasibHoe MecTo [18, c. 2]. OmHako 06pa3oBaTeibHOE TPOCTPAHCTBO,
He SIBJISISICb HOCUTEJIEM CHUCTEMHBIX MHOTOMEPHBIX ([EeHWCTBYIOILUX BO
BCeX HallpaBJIEHUSIX OJHOMOMEHTHO) LIEHHOCTEeHN BoCIUTaHUs1, 06pa3oBa-
HUS Y [lepe/iayy ONbITa MOJIOABIM MOKOJEHUSM, 6yIy4YH pa3pO3HEHHBIM,
He CMOXKeT BbINOJHATh QYHKILIMY, BO3JI0OKEHHbIE HA HETO CTPATern4ecKu-
MU AoKyMeHTaMU. [l0aToMy cerofiHs Ha3peJia ocTpasi HOTPeGHOCTDb B MO-
JIepHU3ALUH CHCTEMbI 06Pa30BaHUs C yYETOM U/lell MHOTOMEPHOCTH.

B HacToslee BpeMsl 04EBU/IHBIM CTAaHOBUTCS, YTO IPOEKTUPOBaHHUE
06pa3oBaTeJIbHOI0 NPOCTPAHCTBA (YKJIaJa, Cpe/ibl) Ha OCHOBE aKTyaJlb-
HbIX KOHIEMUUH SB/sSeTCS HEOOXOAUMBIM JJisl 06Y4YalOLHUXCsl BCEX BO3-
PacTHBIX U COLMaIbHBIX Ipyni. [Ipy 3TOM UcciiefoBaTeNN OTMEYAOT, YTO
«IIpYU IOCTPOEHUHU OMUCATENbHON MOJIeJIU He CJelyeT Ype3MepHo JeTa-
JIU3UPOBATh CaMy MoZe/b. BaXKHO MOJIyYUTh L[eJIOCTHYIO KapTUHY, Kap-
kac. Cama MoJiesib 6yzieT 60Jiee MHOI006pa3HON U MHOT0aclieKTHOM» [16,
c. 15]. OfHako Takoro Tvna NpoCcTPaHCTBO CO3/aéTcsl B 6oJIblIel CTene-
HU Ha 3MOIMOHAJ/JIbHOM, a He Ha CUCTEMHOM yYPOBHE.

[lepexonss OT MOHATHUS OT MHOTOACIHEKTHOCTH K MOHSTUI0 MHOIO-
MEepHOCTHU 06pa30BaTe/NbHOI0 MPOCTPAHCTBA, B HALIUX MPeAbIAYIINX pa-
60Tax MbI YKa3bIBaJIM HA TO, YTO B COBPEMEHHBIX UCC/IEJOBAHUAX BCTpe-
YaeTcs 3HaYUTebHOE KOJIMYECTBO CMbIC/IOB, BKJIa/IbIBAEMbIX B [IOHSTHE
«MHOTOMEpPHOCTb»: 3TO MHOTOMEPHOCTb 3HAaHUS, CO3HAHUS, ObITHUS, CU-
CTeM, NIPOLEeCCOB, TEXHOJOTUU U T. I. B pas/iMuHbIX OTpacaax HayKH ce-
ro/iHsl BCTPEYaloTCs yKa3aHUsl HA MHOI'OMEPHOCTb Kak deHoMeH, dopmMu-
PYIOTCSI KOHIENTYaJbHble OCHOBBI JJAHHOTO Pa3HOIMJIAHOBOTO SIBJIEHUS,
KOTOpble COMPUKACAIOTCS C MOHSITHEM MHOTOMEPHOCTH, pa3pabaThiBae-
MbIM HaMU PUMEHUTENBHO K 06J1aCTH 06pa30BaHUS.

Pe3ynbTaThl NpOBEEHHOI0 HAMU aHAJUTHUKO-CPAaBHUTEJIBHOTO 06-
30pa MO03BOJISIOT BbISIBUTb COAEpKaHUE NOHSATHUS K MHOTOMEPHOCTD B 00-
pa3oBaHUU» KaK «OJJHOBPEMEHHOE U Pa3HOBEKTOPHOE JJOCTHXKEHHUE I1J1a-
HUPYEMBbIX Pe3Y/IbTAaTOB 06pa30BaHUS C UCIOJIb30BAHUEM TEXHOJIOTUN U
MEeTO/I0B, 06eCleYnBaAONIUX CTAHOBJIEHUE aKTyaJIbHOI'0 JAYXOBHO-HPaB-
CTBEHHOT'0 MUPOBO33peHUs IMYHOCTUY [5, c. 125].
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PaccMoTpeHUe TepevYrCcIeHHBIX BbILIE XapaKTEPUCTHK 06pa3oBa-
TEeJIbHOI0 MPOCTPAHCTBA MOJABOAUT K BO3MOXXHOCTH MOCTAaHOBKHU MpO-
6J1eMbl MHOT'OMEPHOCTH 06pa30BaHUsI U GOPMYJUPOBAHUM €€ KaK Mpo-
6J1eMbl CHHTe3a IleJieH, [[eHHOCTEW M CMbICJOB 06pPAa30BaHUs B HEKYIO
[[eJIOCTHYI0 CHUCTEMY, UCKJIIOYAIOIIYI0 OJHOMEepHbIe MOJX0/bl U HCIOJIb-
3YIOLYI0 MPUHIUIIBI JUHAMUYHOCTH, PA3HOHANPABJIEHHOCTH U OJJHOBpe-
MEHHOCTH.

OTcroia BbITEKAET HEOOXOAMMOCTb pPa3paboTKU LIeJIOCTHOU cHcCTe-
Mbl MHOTOMEPHOI'0 06pa30BaHUsl U Pa3BUTHS JIMYHOCTH, CIOCOOHOM Tra-
PAHTUPOBATh JOCTHXKEHUE CTPATETHYECKHUX IIeJIEBbIX OPUEHTUPOB I'OCy-
JlapCTBa U 06IecTBa.

Pa3paboTka TakoW CHCTEMbI, BKJIIOYAIOLIe METOLUUECKYIO, JUAK-
THYECKYI0 U HWHCTPYMEHTAJbHYI0 COCTABJISIOIIYIO, MO3BOJIUT PEIIUTD
npo6JieMy CUHTe3a leJied, [EeHHOCTENX U CMbICJIOB MHOIOMEpPHOTo 06pa-
30BaHUS, YTO Oy/leT CIOCOGCTBOBATh PAa3BUTHI0O I'YMaHUCTUYECKH Ha-
NpaBJIeHHOU 06pa30BaTe/IbHO-BOCIIUTATE/bHON CUCTEMBI.

[Ipu 3TOM MeTOAUYECKUH UHCTPYMEHTapUi pa3paboTaHHOU CHCTe-
MBI JI0JIKEH ObITh JOCTYIEH AJIS KaX/A0r0 MeJjarora: UCroJb3ys MOHSAT-
Hble METOJIUYECKHMEe MHCTPYMEHTBI, MOJIOZON y4YUTeNb OyJleT CocobeH
paspaboTaTh U anpo6UPOBATH TBOPUYECKYIO H/I€10, HAUMHASA C PeNPOAYK-
THBHOI'O YPOBHS, YTOObI Yepe3 3TOT YPOBEHDb NMEPEXOJUTDH K COOCTBEHHO-
My MOHUMaHHUIO MPOUCXOSAIIMX MporeccoB. [legaror-ctaxkep 6yzeT ooe-
CIeYMBaTh y4yalllUMCsl TPAHC/ISAUIO IeHHOCTeld 06pa3oBaHUs HA 3BPU-
CTUYECKOM YpPOBHE, a IeJaror-Macrtep — Ha KpeaTUBHOM. TeM caMbIM
OyZleT 3amylleH TAaK)Ke MeXaHW3M HaCTaBHUYECTBA U Nepeadyyd NeJjaro-
THYECKOT0 ONbITA, IPU KOTOPOM KaXKAbIH MelaroriuecKuil paboTHUK OY-
JIeT BUJIETb CBOIO «30HY GJIMKAUIIEero pa3BUTHSA», CBOM TOYKH POCTa.

TeXHOJIOTUY YU MeTO/bl, IOJIOKeHHbIE B OCHOBY KOHIIENIIMA MHOTO-
MepHOro 06pa3soBaHUs W Pa3BUTHUS JIUYHOCTH U ONMUCAHHBIE B HAIIUX
npebIIyIUX paboTax, MoApa3yMeBalOT CUCTEMHOE 000CHOBAHUE I[eH-
HOCTHO-11€JIEBOT'0, COZlepKaTeJbHOr0, Pe3yJbTaTUBHOTO U TEXHOJIOTH-
4yecKoro 6JI0KOB B IPUMEHEHUH MHOTOMEPHOTO Mo/X0/1a. BeKTopbl MHO-
rOMepHOTO 006pa30BaHMsl MPU I3TOM HAIpaBJieHbl HA pa3BUTHE CKJIOH-
HOCTEH W CIOCOGHOCTEH, MOTeHIMa/a yyalluxcsd U UX CaMOpa3BUTHE.
JIMHaMHUYHOCTb, TECHO CBSI3aHHasl C COZEpPKaHUEeM 00pPa3oBaTEJbHOIO
MPOCTPAHCTBA, MPOSBJSIETCI B BO3MOXXHOCTU CaMOCTOSITE/IbHOTO KOH-
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CTPYUPOBAHMUSA yYAIIUMHUCS HeOOX0JUMbBIX CPEACTB U UHCTPYMEHTOB pa3-
BUTHS, B YIOTPeOJIEHUH U yIIPaBJIeHUU 3TUMH UHCTPYMEHTAMMU.

TakuM 06pa3oM, pacCMOTpeHHbBIE B paboTe peHOMeHbI: MHOTOMEPHO-
CTH, JMHAMUYHOCTH, COIMAJIbHOT'O U 00Pa30oBaTeJbHOI'0 MPOCTPAHCTBA
— onpeesiSIlIOT HalpaBJieHUsl TOMCKOB IEHHOCTHO-CMBICJIOBOTO MPOEK-
THPOBAHUS CUCTEMBI 06Pa30BaHUs], OCHOBAaHHOTO Ha COBPEMEHHBIX KOH-
Henuusx. [IpoekTHpoBaHHWe TaKOW CUCTEMBI, CHA6KEHHOU aKTyaJlbHbIM
nejaroru4eCKMM UHCTPYMEHTApUEM, CTAHOBUTCS BCE 60Jiee BaXKHBIM 110
Mepe YCJI0KHEHHUS CTPYKTYpbl 0611leCTBA U €ro B3aUMO/IEHCTBUS C OKPY-
JKaIoIIMM MHUPOM, MHOTOMEPHBIM I10 CBOel nmpupo/e. [loaTomy npob6iemMa
CUHTe3a IieJiel, [IEHHOCTEeH W CMBICJOB 06pa30BaHUsl HA MHOTOMEPHOU
OCHOBE MPEJICTABJSETCS NPUOPUTETHON 3a/jauell MOoJIepHU3aMK 06pa-
30BaHUs.
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Penensust Ha MoHorpaduio H. A. KyabMuHOM: UHTEpTEKCT:
TeMa ¢ BapyuauuaMu. PeHoMeHbI A3bIKa U KYJIBTYPbI
B MHTEePTEeKCTya/IbHOM UHTepIpeTan|H.
M.: Kum:xkabiii gom «/IMBPOKOM», 2018, 272 c.

Fedulenkova T. N. Review on the monograph: Intertext: theme and
variations. Phenomena of language and culture in intertextual inter-
pretation. M.: Book House «LIBROKOM», 2018, 272 p.

HayuHble nyGauKanuu MOC/AeAHUX JeT 00beJUHSIET YTBepKAeHUE
06 uHTepTeKcTyalbHOCTU CMU Kak OoTpa)keHMH MUPO- U CaMOoIllyle-
HHMS COBpeMeHHOTO 4eJsioBeKa. He mojBeprasg COMHEHHIO 3TOT Te3UC, aB-
Top MoHOrpaduu H. A. KyapMuHa obpalljaeT BHUMaHue YUTaTessl Ha TOT
baxKT, 4TO CylecTBYIOT pa3Hble kKaTeropuu CMU, pasHble BUAbI UHTED-
TeKCTYyaJJbHOCTU Y, HaKOHel], pa3Hble TUIbl S3bIKOBbIX JINYHOCTEN —
KYPHaJIMCTOB U yuTaTeseit CMHU.

WHTepecHO, YTO aBTOp Ipex/e BCEero BBOAUT pasTpaHUYeHUEe UH-
TEePTEeKCTYyaJIbHOCTU W TNpenefeHTHOCTU. B coOOTBeTCTBHMM C H3jarae-
MOH TeopHell UHTEPTEKCTYyaJlbHOCTb IOHUMAETCsl aBTOPOM KakK [VyOuHa
TEKCTa, olpejiesisieMasl ero CIoCOGHOCTbI0 HaKalJIMBaThb MHPOPMAL U0
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KaK MoCpeJICTBOM OTPaKEHUSI AEWCTBUTENbHOCTH, TaK U ONOCPeS0BaH-
HO — u3BJleueHHMeM WHPOPMaALUU U3 ApYyrux TekcToB. Cieays 3a Kjac-
cukaMu ¢usocopuu s3bika U KyabTypsl (10. M. Jlorman, B. H. Topomnos,
A. H. BecesioBcKkHit), aBTOp CBAI3bIBAET UHTEPTEKCTYAJbHOCTD C TAKUMH
MOHATHUAMH, KaK TpaJUL s, CeMUOTHYeCKas aMATb KyJIbTYPbl, JlepuBa-
LIMOHHAs UCTOPUS A3bIKa, IMaXpPOHUYeCcKas MaTpULia TEKCTA, CMbICJI0Bast
MHOTOMEPHOCTb, KPACT>KUMOCTb /1JIsl HOBBIX OTKPOBEHUU MbICTH».

PaccMoTpeHNne HHTepPTEeKCTya/IbHOCTH KaK KpUTepUs THOCe010Tuye-
CKOM U 3CTeTUYECKON BaJUIHOCTHU TEKCTA — «EC/IU IPOU3BeJieHHe He 00-
JlaZlaeT 3TUM CBOMCTBOM, OHO He UMeeT LIaHCOB BOMTU B HayKYy, IUTepa-
TYpy <...> B KYJIbTYpy B 1ieJioM» [c. 203] — NpUBOJUT aBTOpPa K YTBEPXK-
JleHU10, YTO UHTEPTEKCTYaJbHOCTb €CTh OJUH U3 CIOCOOO0B TPAHCIALUU
KoJla KyJIbTypbl. KcTaTH, 3Ta NJI0A0TBOPHAs U/es EPEeKJIUKaAeTCs C TOuUC-
KOM HOCHTeJIsI MU XpaHUTeJIs KoJla KYJbTYpPhl B IPOCTPaHCTBe $ppaszeoJio-
MU HallMOHAJIbHOTO si3bliKa y M. JI. KoBmioBo# [1; 2].

Peanusanusa HWHTEpPTEKCTyaJlbHOTO Te3apyca M HWHTepPTeKCTyaJlb-
HOU KOMIIeTeHLUU BUAUTCH B 3aBUCMMOCTH OT KOMMYHUKAaTUBHBIX YCJIO-
BUU U TUIA peYeBOM KyJIbTYPbl HOCUTEJIA A3bIKA: 3/1UMAapHo20 (IUpoKas
Y ryyboKasi akTUBHAs 06J1IaCTb UHTEPTEKCTA) U CpedHeaumepamypHozo
(3HaHMe N0 IPeUMYIeCTBY NpelleHIeHTHbIX GeHOMEHOB MacCOBOM KYJIb-
TYpBbI).

Paccyxpast 06 UHTepHIpeTaluu HHTEPTEKCTYaJbHbIX 3HAKOB, aBTOP
BbICKa3bIBaeT NPeJI0JI0KEHHE O CYLLleCTBOBAaHUU [IBYX TUIIOB IparMaTu-
YeCKHX yCJIOBHUU BOCHPHUATHUS UHTEPTEKCTYaJNbHbIX SIBJEHUNH — TEKCTO-
BbIX U KOTHUTUBHO-JTMYHOCTHBIX.

Kak n3BecTHO, BBe/leHHe TEDMUHOB npeyedeHmHoCms U npeyedeHm-
Hblll mekcm B MeTasI3bIK IMHI'BUCTUKU 0OBIYHO aCCOLMUPYIOT C UMEeHEM
0. H. KapaysioBa [3], 1 BOT yxe 6oJiee Tpex [eCSATKOB JIeT OHSITHE IIpe-
[[eJIeHTHBbIX pEeHOMEHOB aKTUBHO HCIOJIb3YeTCsl JUHTBUCTAMH, IpUIEM
HepeJKO B 3HAaYEHUH, TOXJECTBEHHOM 3HAa4€HUI0 TepMUHA UHMepmekK-
cmyaabHocmo. [lpefnaras pasrpaHuduTh 3TU noHATUsA, H. A. KysbmuHa
paccyxaeT cjaeAyoliMM 06pa3oM. HTepTeKCTyaJlbHOCTb COOTHOCHT-
€Al C 3CTeTUYECKON LIeHHOCTBbIO, KYJIbTYPHON 3HAa4YMMOCTbI0, BHEBPEMEH-
HOCTbIO: UHTEPTEKCTyaIbHble 3HAKU €CTb GEeHOMeHbI KyJAbTYpbl, Ipej-
noJlararouied MeXIOKOJIEHHY0 CBfi3b. [IpeliefleHTHOCTb e COOTHO-
CUTCSl C TE€M, YTO IPOUCXOJUT B HACTOSsIIlee BPEMS M aKTyaJbHO CETO/J-
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HSl, HO COBCEM He 00513aTeJIbHO COXPAaHUT CBOI 3HAYUMOCTH 3aBTpa.
MHTepTeKcTyalbHble 3HAaKU NpOBepeHbl BpeMeHeM U TpaJuLHeH, Tak
KaK OHM CYLLeCTBYIOT B TeYeHHe KM3HU HeCKOJIbKUX [NOKOJIeHUH JIoJen
B BUJIe 0COO0TO0 KYyJbTypHOTO Koja. C Apyroil CTOPOHBI, CyLeCTBOBAHHE
npeleieHTHbIX eHOMEHOB OTPAHUYEHO BpeMeHeM UX BOCIPUSITHUS U pe-
Npe3eHTaluyd. ABTOp MO3TOMY NOAYEPKHUBAET, YTO UMEHHO AJis Npele-
JIeHTHbIX pEHOMEHOB Ba)KHA «TeXHUYeCKasi» MOJJIepPKKa MpPex/e BCETO
CpeAcTBaMU MacCOBOM KOMMYHMKallMU, KOTopas ob6ecneyuBaeT TOTaJlb-
HYI0 UX pelleNl[i0 MaKCUMaJbHO LIMPOKUM KPYroM NoTpedbuTesel. ITH
paccy/ieHusl IPUBOAAT aBTOpa K CefylolieMy 3aKJIUYeHUI0: «UHTep-
TEKCTYaJIbHOCTb — 3TO TPaHCJIMUPYEMBIN KOJ, KYJIbTYpbl KaK CHCTEMbI
TpaJULHOHHBIX JJIs YeJOBeKa LeHHOCTEH MaTepUaJlbHOr0 U JYXOBHO-
ro XapakTepa, Npele/leHTHOCTD e — SIBJIEHUE XXU3HU, KOTOPOEe MOXKET
CTaTh UJIH He CTaTh PaKTOM KyJAbTyphI [c. 204].

B MoHorpaduu noguepkruBaeTcs 06513aTeJbHOCTD IPOXOXKAEHUS (U,
BO3MOXKHO, He OJJMH Pa3) UHTePTEKCTyaJbHbIMU GeHoMeHaMU a3kl pe-
LleIEHTHOCTH, KaK, HallpuMep, poMaHbl 3. M. PeMapka, BXoJd11ue B KyJib-
TYpHbIA QOHJ, MepeXUBaIM CTAAUI0 NPELEHJEHTHOCTU KaK MUHHUMYM
ABax/pbl: B 40-e rogbl B [epmanun u BTopudHo B 90-e B Poccuu. C apy-
rOM CTOPOHBI, OTMeYaeTcsl KPaTKOCTb CYIleCTBOBAaHUA TEKCTOB LLIAre-
POB WJIM KUHOTEKCTOB U CUTYalL[Mi B MOJIMTHKeE (HAPUMED, «AUPHUKUPO-
BaHUe» EJIbIUHBIM BOEHHBIM OPKECTPOM Ha aspojpome B [epmaHuu) B
KauecTBe MpeLeeHTHbIX GEeHOMEHOB.

Takas puddepeHyuanus NOHATUHR JieslaeT OYEBUJHBIM (AKT, 4TO
cnenuduka MeauaAucKypca 6oJiee CBsI3aHa C MpPeleIeHTHOCTbIO, YeM C
MHTEePTeKCTyaJbHOCTbI0. HO MMeHHO npelLie/jeHTHble TeKCThbl MOTYT BbI-
CTyNaTh KaK «TEKCThbl BJIWSIHHUS», KOTOpPble MOHMMAKTCS aBTOPOM Kak
CUJIbHbIE TEKCThI, BCTYNAIOLHe B Pe30HAaHC C YUTaTeJeM U poXKJaroliye
HOBble MeTaTeKcThl. [1oJ MeTaTeKkCcTaMy MOHUMMAIOTCS BTOPHUYHbIE NPO-
W3BeJIEHUS], pa3Hble [0 CTUJII0 U XKaHPY:

a) nepeBogpb! (A CMHW nepeBofaMu JONyCKaeTCs CYATATH llepesia-
YU, «CKPOeHHble» 0 3anaAHbIM JiekasaM — «[lose yynec», «KTo xo4yer
CTaTh MUJIJINOHEPOM» U D.),

6) KpUTHYECKHE OTKJIUKHU, MOJOXKUTEJIbHbIE U OTPULIATEbHbIE (Ce-
roJiHs He TOJIbKO B opunnanbubeix CMU, Ho u B UHTepHeTe — Ha dopy-
Max, B 6J10TaX, B COLlMa/IbHbBIX CETAX),
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B) peyeBble U H/I€0JI0TUYECKHE peaKLUH BJIACTH (lepeHeceHue CKaH-
JlasibHOM nepejayu «/loM-2» U3 npaiiM-TaliM Ha 60Jjiee O03/iHEE BpeMS U
T.IL.),

I') Hay4yHble pa36ophl (CTATbH U aXKe JUCCEPTAIHH),

[1) mapo/iuu, aHeKA0Thl (Bceraa o3Havyawlde NpU3HaHHWe 3HAYHUMO-
CTH SIBJIEHUS),

€) BKJII0YEeHHeEe LUTAT U CBEPHYThIX IUTAT — 3HAKOB B Pa3rOBOPHYIO
peuyb HOCUTeJel s3bIKa.

ABTOp CcUMTaeT YMECTHBIM F'OBOPUTb O TEKCTAaX BJHUSIHUS AJis OT-
JleJIbHOU sI3bIKOBOM JINYHOCTH, JIJIS1 OTIpe/ieJIeHHOU pedbepeHTHOU rpyn-
bl U 0 TEKCTaX BJAUSHUSA AJIsI HEKOTOPOTO COLIMyMa B KOHKPETHBIN Bpe-
MeHHON oTpe3oK. HapsaZly ¢ 3TUM CylIeCTBYIOT TaK»Xe TEeKCTbl BJIMS-
HUs — npex/e Bcero TekcTbl CMU u peksiaMa — BBIXOS1HE 32 pAMKU
y3K0o# pedepeHTHOH Irpynibl U UMelIIUe afpecaToM MacCOBOTO YUTa-
TeJs.

He cexpeT, 4TO B COBpeMEHHOM COLlMyMe HapylLIaeTcsl eCTeCTBEH-
HbIH 6aJ1aHC MeX/y BBICOKOW U HU30BOU KYJIbTYPOU, IPOUCXOAUT Pa3py-
LIeHHe KJIaCCUYEeCKOH Ky/JbTYPhl, @ HU30Basl KyJIbTypa HaUMHAET BbICTY-
naTh B BU/Je opuiiMaibHOU. TeXHUYECKHUI nporpecc B CUCTEME CPEJICTB
MaccoOBOM KOMMYHMKalLlMH, 1o MHeHHUI0 B. B. Muponosa, npuses k cos-
JlaHHUI0 eJJMHOr0 IJI06aJbHOI0 KOMMYHHUKALlMOHHOTO MHPOCTPaHCTBA,
BHYTPU KOTOPOTO «JUAJIOT IPAKTUYECKU HEBO3MOXKEH, TOUHee HEUHTe-
peceH U JIMIIIEeH CMbICJIA UJIH e YIPOLIEH 10 peiesia: 3TO 06IIeHue pa-
1 001 eHUsI», 06LieHHe 6e3 HaChIleHUs] CMbICJaMU. ABTOpP NpU3bIBa-
eT yuTaTesisl 06paTUTh BHUMaHUE HA XapaKTep 0OIeHUs B GOJIbUIMH-
CTBe 4yaToB MHTepHeTa W BompoulaeT: «Bbl BcTpeyasnd TaM BOIPOCHI O
cMblcie )XU3HU?» [4, c. 237]. [lesio B TOM, 4TO JOMUHUPYOLUKUM daKTO-
pOM OKa3bIBAETCS He CMbICJ UJIM KaueCTBO NMPOJYKTA TBOPYECTBA, a CU-
CcTeMa ero pacnpocTpaHeHHUs, TUpaxupoBaHus. COBpeMeHHBbIH Macc-
MeJUNHBIA JUCKYPC «CHOCOOEH cAesiaThb 061e3HAaYMMbIM COOLITHEM
BCe, YTO YTOJHO» ... OT CJ10Bapsl pyCCKOro MaTa /0 XUMHUYeCKOIo cocTa-
Ba rekcoreHa. M gelcTBUTeNIbHO, BpsiJ, JIU KOMY B I'OJIOBY NPUJZET BCe-
pbe3 paccyk[aTb 00 3CTETUYECKOH IIeHHOCTU TaKHUX TeJIeTeKCTOB,
kak «Hama Russia», «/lom-2» niau «Comedy Club», Ho u, coryiacumcs ¢
H. A. Ky3bMUHOMH, TPyAHO NO/BEPrHYTb COMHEHHIO TOT QaKT, YTO OHU
SIBJISIIOTCS TEKCTaMU BJIUSHUS.
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HactauBast Ha pasarpaHUYeHUH 00CY>K/jaeMbIX NIOHATUH, aBTOP JeJia-
eT aKLeHT Ha TOM, 4TO, eC/IM UHTePTeKCTyalbHble 3HAKU CBSI3aHbI C Me-
XaHU3MaMU NaMsTH, 3HAYUMbIMU /1Sl KJIaCCUYECKOU KYJAbTYphl, TO Ipe-
1eJeHTHble GeHOMEHBI, B CBOIO 0Uepe/b, CBSI3aHbl C MEXaHU3MaMHU 3a0-
BEHHs B COBpeMeHHOU HU30BOU, MaccMeMiHON KyabType. B nessax ap-
TYMeHTalluK CBOEro yTBepXK/eHUsl aBTOp alesIMpyeT K COBpeMeHHOM
dunocodpckoit mpicau (B. [logopora, M. Anmrreity, I. JIto66e u ap.), npea-
CTaBUTEJIM KOTOPOU YBEPSIIOT, UTO BCE OCHOBHbIE ME@XaHU3Mbl MacCOBOM
KYJIbTYPbI MOTYT ObITb CBe/IEHBI K TEXHOJIOTUSIM 3a6BEHUS, U MUILYT O CO-
KpaweHuu Hacmosiuezo, napadokce YyCKOPeHUsl U 2pamMMamuke yCKOpeHusl,
B pe3yJibTaTe Yero NpoOUCXOUT yKOpadyMBaHUe BpEMEHHbIX HHTEPBAJIOB,
B KOTOpBIE Mbl MOXKEM PAaCCUUTBHIBATh Ha Ollpe/ieJIeHHOe TOCTOSIHCTBO Ha-
IIMX >KU3HEHHBIX OTHOLIEeHUH. [I[poucXoAUT pe3Koe yBeJUUeHHe CKOPO-
CTU paspylleHHus CTapblX LEHHOCTEeH U 11eJIOCTHOM 3HaKOBOW CUCTEMbI
KYJIbTYpbl, KOTOpasi TOCHO/ICTBOBa/a Ha NMPOTSXKEHUU CcToJeTUH. U, Kak
pe3yJbTaT, HOBble IIEHHOCTU He YCIeBalT aJalTUPOBAThCS K CUCTEMeE
KYJIbTYPBI, JIIOASIM HEKOT/Ja UX BOUTBIBATh, IOCTOSTHHO COOTHOCS C TIpeJ-
LIeCTBYIOLIMMY, a TIOTOMY OHU HaYMHAIOT UX OCBauBaThb. BeuHble LleHHO-
CTH 3aMeHSIIOTCSl BpEMEHHBIMH, UM OTHOCUTEJBHBIMHY, U IIEHHOCTb CO-
BPEMEHHOTO0 NPOX3BeJIeHUsI — 3TO, KaK 0Ka3bIBAeTCsl, YUCTO BpeMEHHOHN
dakTop.

ABTOp MOHOrpad UM BbICKA3bIBAET OMACEHUE B TOM, YTO B COBpEMEH-
HOM 06111eCTBE BbICOKAs KY/IbTYPa, WU KyJbTypa MaMsATH, pa3pyLiaeTcs,
ycTynas 60Jiee arpeCCUBHON HU3KOM KYJIBTYPE, U, KaK CJIe/[CTBHE, yTpadn-
BaeTCs TPaJUIMOHHAsA JUTEPATYPOLeHTPUYHOCTb KYJbTYyphl. Chepamu
BJIMSIHUS, TOPOXKJAOIMMU NpeLeleHTHbIe eJUHULbI, CTAHOBSTCS Macc-
MeJi1a, KOTOpble 0 yTBEPXKEHUI0 U3BECTHOI'0 GPaHIy3CKOI0 KYJIBTYPO-
Jiora Abpaama MouJis, «paKTUYeCKH KOHTPOJIUPYIOT BCIO HAIY KYJIBTYPY,
MPOIYCKas ee yepe3 CBOU GpUJIbTPDI, BbIIE/SAIOT OT/Ie/IbHbIe 3JIEMEHTHI U3
006111eit Macchl KyJbTYypPHBIX SIBJEHUN U NPUJAIOT UM 0COOBIN BeEC, TOBBI-
AT LeHHOCTh OJHOU HJeH, 06eClleHUBAKT APYTYyo, NOJISAPU3YIOT Ta-
KHUM 006pa3oM Bce noJie KyJbTypbl». To, 4TO He MOMaJo B KaHaJbl Macco-
BOM KOMMYHMKAIIMU U HE GbLJIO BKJIIYEHO B «TEXHOJOTUHU PACKPYTKUY,
MOYTH JIMIIEHO LIAHCOB OKa3aThb BJHMsSHUE Ha o6IllecTBO. B pe3ynbraTe
KYJIBTYPOJIOT IPUXOAHUT K BBIBOJLy O TOM, YTO B HACTOsLee BpeMs 3HAHUSA
dopMuUpyIOTCS He cUCTEMOM 06pa3oBaHus, a CpeICTBAMU MacCOBOM KOM-
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MYHHUKaILlMH: 0GIIECTBO B [[eJIOM U OT/EJbHbIN UHUBU/ He B COCTOSTHUHU
YKJOHUTbCS OT Bo3aelcTBuss CMU [5].

Tem He MeHee aBTOp pelieH3UpyeMoill MoHorpaduu mnpejmosara-
€T, YTO UHTEHCUBHOCTb UHTEPTEKCTYaTbHbIX 3HAKOB HE 3aBUCHUT OT TH-
na CMU, 1 npeAnpuHHUMaeT NONLITKY NPOBEPUTH ITO NPEAIOJIOXKEHUE.
ABTOp QopMysUpyeT CleAyIOLLyI0 THMIOTEe3y: «KCOBPEMEHHBIA POCCUM-
ckuii polHOK CMU, Bo-miepBbIX, B KaYeCTBEHHOM OTHOIIEHHUU CpPaBHHU-
TeJIbHO OZJHOPO/IeH, BO-BTOPbIX, ODUEHTHUPOBAH Ha CTOJIb K€ OZHOPO/-
HY10 B OOLIEKYJbTYPHOM IIJIaHE YUTATEJbCKYI0 ayauTopumo, juddepen-
[UPOBAHHYIO pa3Be YTO N0 NpodeccCHOHAIbHBIM UHTEpecaM, reHJepHO-
My MpPHU3HAKY WIH yBJedeHUsM. Eciu 3To Tak, TO U HET CyIleCTBEHHbIX
pas/iMuvil B UHTEHCUBHOCTH U xXapaKTepe GYHKIHNOHUPOBAHUS WUHTEP-
TEKCTYaJIbHbIX 3HAKOB B PA3HBIX U3JaHUIX».

[IpoBepUTb 3TO OPUTHHANBHOE NPeJNO0JI0KeHUE OblIO NpeIoXKe-
HO CTYAEHTaM, MaruCTpaHTaM M aclUpaHTaM MOCPeJCTBOM aHasIu3a
MHTEePTEKCTYaJbHOr0 KOpIyca Psiia )KYPHAJIOB, a TaKXKe TeJenepeaad
KBH.

Kak nokasaJ/ia cTaTUCTHKa, HA0JII0AI0TCS He3HAUUTe/IbHbIe KoJleba-
HUS 110 UCTOYHUKAM Tpele/IeHTHbIX GEeHOMEHOB B COOTBETCTBHUU C MPO-
¢dunem usnanus: B «Total Film» oTMeueHo Gosibllle o6palieHUi K chepe
KHHO, B «PycckoM penoprtepe», «MTorax» — K cCOBpeMeHHOU MOJIUTHKE,
B «Maxim» 1 «Cosmopolitan» — K 11oy-61M3Hecy ¥ CBETCKOU KHU3HHU.

OpHakKo, 4TO caMo 1o cebe He6E30TPaHO, CAaMbIM MONYJISIPHBIM BO
BCeX W3JaHUAX OKasa/icsl HalMOHA/IbHBIM NapeMUOJIOTHYeCKUH (OH[,
BKJIIOUAIOIIUK apOopU3Mbl, TOCJOBHIIbI, TOTOBOPKH, YCTOHYHBBIE BhbIpa-
eHUs. [lasee cieflyeT KMUHO- U TeJe[UCKYypC: IUTAThl U Npele/ieHTHbIe
dbeHOMeHBI U3 XY/10°)KECTBEHHBIX U MYJIbTUIJIMKALlUOHHBIX GUIbMOB, Ha-
3BaHUA TeJsenepegad. [louTH oJUHAKOBOE MECTO 3aHUMAIOT MY3blKaJlb-
HbIH JJUCKYpC — MPEUMYLIECTBEHHO I[UTAThl UISITEPOB — U Xy/0XKe-
CTBEHHas JIMTEePATypa, Aajlee UAYT UCTOPUS, TOJUTHKA, peKIaMa.

B pe3ysbTaTe aBTOp UMeeT BO3MOXXHOCTb NOJIeIUThCSI CBOUMU Bbl-
BOJIAMU: B CeroHsIIHEeN Poccu HET CyleCTBEHHOr0 pa3anyusi B QyHK-
[UOHUPOBAHUU MHTEPTEKCTYAJbHbIX 3HAKOB B U3/JJaHUSIX PA3HOTO TUIIA,
Y COBpeMEHHbIN MeIUaZUCKyPC XapaKTepu3yeTcs: 00IUMU MPOoIieccaMu
Y 00IMMH NPUHOUNAMH QYHKIIMOHHPOBAHHUS NpeleleHTHbIX deHoMe-
HOB.

243



Yesnoek. Kynbrypa. O6pasoBanre — Human. Culture. Education, 2019, 2(32)

HeCMOTpH Ha AUCKYCCHOHHOCTb HpeT6H3Hﬁ dBTOpa MOHOFpa(i)I/II/I
110 BOINPOCY NMPOHUCXOX/IeHUs TaKUX NMOHSITHUH, KaK IHepausi UHmepmex-
cma, uHmepmekcmyaJbHblll me3aypyc, UHMepmeKCcmya/abHdsi Komne-
meHyusl U psiia APYTUX, KHUTA MPeJCTaBJsieT HECOMHEHHbIH UHTEpec
He TOJIbKO AJid ClleHuaJIMCTOB I10 (l)I/IJIOJIOI‘I/II/I " KYJIbTYPOJIOTYH, HO U
[l 6oJiee LIMPOKOroO Kpyra yuTaTesied, TeM 60Jee, UTO, C TOYKU 3pe-
HUA CHHEPreTHUKH, IpefJjiaraeéMasd aBTOPOM KHHUTA B036y7K,£[aeT onpene-
JIeHHble «pe30HaHCHbIe BO3MYIIeHUSA», «KMUKPODIYKTyalMU», CIIOCO6-
Hble [IpY ONpe/ieJIeHHbIX YCJI0BUSX BbI3BaTh U3MEHEHUs B 06JIaCTH Ha-
YYHOT0 3HAHHUSI.
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