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Tradition and Innovation in Arctic Sustainable Art and Design

In this article we explore the discourse of traditions and innovations in art and
design education in the North and the Arctic regions. In the first section we intro-
duce the concept of Arctic Sustainable Arts and Design (AAD) that has been initiat-
ed in research conducted in the Arctic Sustainable Arts and Design network within
the University of Arctic (ASAD). In the second section, we discuss the rapid changes
and so-called ‘megatrends’ (Nordic Council of Ministers, 2011), facing Northern
and Arctic communities, particularly climate change, globalisation, urbanisation,
unemployment and shifting demographics require solutions. We are interested in
how AAD addresses the challenges in the social, cultural and economic settings and
post-colonial situation of the area. The Arctic and northern circumstances can be
viewed as a ‘laboratory’ for a new genre of art and design education (Jokela &
Coutts, 2018b; Huhmarniemi & Jokela, 2020). In the third section, we explore the
potential of a sustainable intersection between northern cultural traditions and
new innovation to foster cultural life in the Arctic. We discuss ways to strengthen
vitality and regional development through art, design and culture based on our
experiences and research by members of the ASAD network and the Artic Arts Sum-
mit 2019 (Huhmarniemi & Jokela, 2020). We also examine place-based regional
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development approaches and decolonisation and revitalisation activities in AAD
education.

Keywords: sustainable art and design, Arctic and Northern society, cultural
tradition, innovation, globalization, urbanization, environment.

Tumo Hoxkena, nen KoyTrc 1 Mapusa XyxMapHHueMu
Jlanyanzackuit yHuBepcuteT, PoBannemu, unaanans

Tpagunuu 1 MHHOBALMM B YCTOMYMBOM MCKYCCTBe U JU3aliHe
ApkKTHKH

B cmambe mbl paccmampusaem duckypc mpaduyutl u UHHosayull 8 06paso-
s8aHuu 8 cghepe uckyccmea u dusaiina Ha Cesepe u 8 Apkmuyeckom pe2uoHe. B nep-
80M pasdesie Mbl npedcmassieM KOHYenyuro Yemoiiuugozo apkmu4ecko2o Uckyc-
cmea u dusatina (AAD), komopas 6epem c8oe HA4a.10 8 ucca1edo8aHusix, NPo8oJU-
MbIX memMamuyeckoll cembvlo «Apkmuueckoe ycmoliuugoe uckyccmeo u ou3atiH»
(ASAD) YHueepcumema Apkmuxku. Bo emopom pazdese mbl 06cyxcdaem cmpemu-
me/lbHble U3MEHeHUs1 U MaK Hasbleaemvle mezameHdeHyuu (Coeem Munucmpos
CesepHbix CmpaH, 2011), c KOmopbIMU CMAAKUBAMCS Ce8EPHble U apKmuvecKue
coobwecmea, 8 YaCMHOCMU U3MeHeHUs KAumMama, 2106aauzayus, ypoaHusayusi,
6espabomuya u usmMeHeHus: demozpaguyeckoll cumyayuu - 8ce 3mu npob.iembvl
mpe6yrom peweHusl. Hac unmepecyem, kak AAD nomozaem pewams npo6siemvl
8 COYUA/IbHOU, KY1bMYpPHOU U 3KOHOMUYECKOU 06CMaHo8Ke U 8 yC/aA08UsiX nocm-
KO/I0HUA/ILHOU cumyayuu 8 pecuoHe. Apkmuyeckue U cegepHbule YCA08Usl MONCHO
paccmampusams Kak «1a6opamopuro» 015 pa3sumusi HO8020 JHaHpa Xydodice-
cmeeHHo20 u dusaliHepckozo o6pazoeanus (Hoken u Koymmc, 2018b, XyxmapHu-
emu u Hokena, 2020). B mpemvem pazdene mbl uccaedyem nomeHyuan ycmoti-
YUBBIX 83AUMOCBS3el MeNHcY Ce8ePHbIMU KYAbMYPHbIMU MPaduyusiMu U UHHOBA-
YusimMu nocaedHe20 epemeHu 0151 passumust KyAbmypHol iusHu 8 Apkmuke. Mul
paccmampusaem nymu yKkpensieHusl HU3Hecnocob6HoCmu U pe2uoHaabHo20 pas-
sumus 4epes uckyccmeo, u3atiH U Kysabmypy Ha 0CHO8e Haule2o cO6CMEeHH020
onbima u uccaedosaHutl uieHos cemu ASAD u Ha ocHoge Apkmuueckozo Cammu-
ma Hckyccms & 2019 200y (Xyxmapruemu u Hokena, 2020). Mul makdice paccma-
mpugaem n00xodbl pe2uoHA/AbHO20 PA38UMUSL HA MECMAX U Meponpusimusi no de-
KosloHU3ayuu u akmueusayuu 8 obyyeHuu AAD (uckyccmasy u dusatiHy ycmotivu-
8oll Apkmuku).

Kawouessle caosa: ycmotivugoe uckyccmeo u 0u3atiH, Apkmuka u cegepHule
coobwecmaa, KyabmypHasi mpaduyusi, UHHO8AYUU, 2/106a1uU3ayus, ypbaHusayusi,
oKpyJcarwas cpeoa.
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Introduction

In this article we explore the discourse of traditions and innovations
in art and design education in the North and the Arctic regions. In the
first section we introduce the concept of Arctic Sustainable Arts and
Design (AAD) that has been initiated in research conducted in the Arctic
Sustainable Arts and Design network within the University of Arctic
(ASAD). Since its inception in 2012, ASAD has sought to “identify and
share contemporary and innovative practices in teaching, learning,
research and knowledge exchange in the fields of arts, design and visual
culture education” (ASAD, 2019). The organization is one of the thematic
networks of the University of the Arctic that aim to “foster issues-based
cooperation within networks that are focused but flexible enough to
respond quickly to topical Arctic issues” (University of the Arctic, 2019).

In the second section, we discuss the rapid changes and so-called
‘megatrends’ (Nordic Council of Ministers, 2011), facing Northern
and Arctic communities, particularly climate change, globalisation,
urbanisation, unemployment and shifting demographics require
solutions. We are interested in how AAD addresses the challenges in the
social, cultural and economic settings and post-colonial situation of the
area. On one hand, there is a cultural and linguistic diversity within the
Arctic area due to the indigenous populations and other local people
inhabiting the area, thus protecting cultural traditions is one of the key
issues when discussing social and cultural sustainability here. On the
other hand, the Arctic is developing into an important hub of the twenty-
first century; industrially, socially and politically. We believe that the
economic potential of the region should be harnessed in an innovative
way that brings prosperity and guarantees the livelihood and positive
social-cultural development of Arctic inhabitants and communities.
The Arctic and northern circumstances can be viewed as a ‘laboratory’
for a new genre of art and design education (Jokela & Coutts, 2018b;
Huhmarniemi & Jokela, 2020).

In the third section, we explore the potential of a sustainable
intersection between northern cultural traditions and new innovation to
foster cultural life in the Arctic. This is especially important in remote
regions and in multi-ethnic communities. We discuss ways to strengthen
vitality and regional development through art, design and culture based
on our experiences and research by members ofthe ASAD networkand the
Artic Arts Summit 2019 (Huhmarniemi & Jokela, 2020). We also examine
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place-based regional development approaches and decolonisation and
revitalisation activities in AAD education.

In the context of indigenous art, cultural and educational research,
decolonialisation (Smith, 1999) had gained prominence. Kuokkanen
(2000) suggested theideaofan ‘indigenous paradigm’, thatwould be based
on concerns, worldviews and cultural practices at the core of indigenous
perspective. She agreed Smith (1999) by stating that a key objective
is to challenge the Western Eurocentric mindset as well as Western
ways of knowing and researching. Thus, the need for decolonisation
of the methodologies of indigenous research and education has been
noticed. Indigenous paradigm and knowledge system have contributed
to indigenous research in the areas of art, design and culture (Guttorm,
2014), and we need to develop, re-conceptualize practices and theories
in teaching and learning art and design in Arctic. The term ‘northern
knowledge system’ (Huhmarniemi & Jokela, 2020) was derived from the
indigenous knowledge system. It refers to shared traditions, a historic
understanding of nature and the use of natural materials in Arctic crafts,
arts and livelihoods. We propose that northern knowledge system has
much to offer in art and design education and further research in needed
on it.

The concept of innovation is often seen as almost the opposite
of tradition. In the areas of art and design, for example, the notion of
innovation often equates with original, new and unusual solutions
(usually products) for business, market and commercial applications.
In short, innovation is often linked in people’s minds with novelty and
even revolutionary approaches or inventions. Sometimes the concept is
also associated with expensive solutions. The idea of tradition, however,
is often associated with customs, conventions, habits even ritual and
ceremony. Our view is that there may be fruitful ground to be explored
in the intellectual and pragmatic space between the two notions just
as there is much to be gained from locating theory and practise at the
confluence of art, design and education.

What is Sustainable Arctic Art and Design?

Our model of AAD embraces both tradition and innovation. It melds
contemporary art, service and product design and media productions
when investigating Arctic themes, such as Arctic sustainability, heritage
and future ways of representing ways of life and identity. AAD practise
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may include, for example, productions made using indigenous art and
non-indigenous art. As a concept, AAD includes a dimension of cultural
politics, since it is used to highlight specificities of the art and design in
Arctic and to promote cultural sustainability, diversity, ecological turn,
transform of traditions as well as an awareness of cultural richness and
diversity. AAD is a parallel concept to Arctic art (Jokela, Huhmarniemi &
Hautala-Hirvioja, 2019; Huhmarniemi & Jokela, 2020) and is defined in
a similar way through concepts of changing traditions, sustainability and
political aspiration. The focus of our interest is on art, crafts and design
productions that study, represent and reform local traditions, create new
meanings with them and implement local knowledge on new forms of ex-
pression and innovation. In this article, we focus on AAD that is benefit-
oriented, even thought it might also have intrinsic value. AAD, especially
place-based artistic production and service design, is expected to deliver
innovative and creative solutions to problems faced by Arctic communi-
ties. The concept of applied visual arts (Jokela, 2013) is also used to pro-
mote the potential of arts to society and the wider economy.

Even if AAD is a well-established concept among the researchers
in the ASAD network and beyond in the academy, artists and designers
commonly identify themselves as Northerners rather than Arctic artists
(Huhmmarniemi & Jokela, 2020). The concept of Nordicity would also be
relevant for analysing art and design in the Arctic. It refers physical real-
ity as well as to subjective experiences and social imaginaries, ideology
including visions and values and so-called ‘total Nordicity’ that embod-
ies world views, knowledge systems, know-how in the arts and humani-
ties (Beaulé & De Coninck, 2018). However, the concept of the AAD, in
our view, can be used to draw attention to the potential of intertwining
art, design and innovation. AAD is based on an alternative way of seeing
art, design and crafts as interwoven and integrated into ecocultural life
in North - instead of dualistic Western way of separating art, design and
crafts into disciplines of their own (Jokela, 2017; Huhmarniemi & Jokela,
2020). The approach, existing as it does in between art, design, craft and
innovation is evident, for example, in Sami duodji (Guttorm, 2015) and
the community art of crafted sustainability (Harkonen, Huhmarniemi &
Jokela, 2018). Similarly, the development of snow and ice architecture
(Jokela, 2014), public art implementing service design and co-design
(Harkénen & Vuontisjarvi, 2018) and the creation of new arts-based
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services for various sectors of society (Huhmarniemi, Kugapi, Miettinen
& Laivamaa, Forthcoming) are further examples of AAD in action.

The discussion on sustainable development and sustainability more
generally, has various connotations in Arctic research (Huhmarniemi &
Jokela, 2020; Tennberg, Lempinen & Pirnes, 2019). Typically, economic
profit underpins political decisions and the direction of ‘development’
leading to large-scale and industrial use of natural resources. In contrast,
the need for sustainability is argued to support efforts to protect fragile
natural environments and communities at risk. This can lead to conflict
among locals facing changes caused by globalisation and climate crises.
Educational research has also added new layers of meaning to sustainable
development and sustainability. It is increasingly argued, that education
should not be for economy but for people and global good, therefore
discourses have been reframed by education for sustainability (Clarke,
2012) and post-sustainability (Jickling & Sterling, 2017). In this article,
we follow the definition of sustainability as practised beyond politics,
by researchers Monica Tennberg, Hanna Lempinen and Susanna Pirnes
(2019). In this sense, sustainability is a way of thinking; an effort to
respect diverse traditions, localities and future imaginaries in the Arctic.
We contend that Arctic sustainability demands development of creative
practises, namely AAD, as well as a creative and renewable economy,
cross-sectoral collaboration as well as collaboration between indigenous
and non-indigenous cultures.

In the research carried out in ASAD, a special focus has been placed
on the means of AAD to contribute to sustainability (Jokela & Coutts,
2018). Sustainability has been researched as part of art curatorial prac-
tice (Jonsdoéttir, 2017), education (Macdonald & Jonsdottir, 2014) and
in interventions in culturally diverse communities (Hiltunen, Mikkonen
& Laitinen, Forthcoming), and benefits of inter- and transdisciplinary
methods for cultural sustainability (Harkonen & Stockell, 2019). Ethical
procedures have been employed in all AAD interventions and methods
for dialogue and long-term commitment have been emphasised (Huh-
marniemi, 2019; Jokela, 2020)

Changes

Rapid ecological, social and cultural change in Arctic is affecting the
wellbeing and cultures of people living in the region. Researchers in wide
raged of academic disciplines have noted these shifting circumstances.
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Studies conducted by the Nordic Council of Ministers (2011) define
evident ‘megatrends’ like climate change, globalisation and urbanisation
that are taking place in the Artic and Northern regions. Climate crises
has profound consequences for the human and non-human inhabitants.
Globalization and urbanization have significant impact on Arctic
communities and their cultures. Young generation increasingly migrate
from rural environments to urban settings. Concentration of population
in larger towns and cities can be beneficial for AAD; cities are commonly
seen as creative hubs where creative industries have potential to blossom.
At the same time less people live full-time in villages. Social challenges,
and difficulties or impossibility to maintain services in remote and
shrinking villages has been seen as one need for development of Arctic
service design. A complex set of factors are at play concerning not just
where people live, but also issues of cultural identity: who are the people
of the North, what is at the core of their culture and how they live in terms
of economic well-being and socio-political dimensions (Nordic Council of
Ministers, 2011).

An important factor for the development of AAD is the effect of
the diversity of the ecosystems to the diversity of indigenous and non-
indigenous cultures in the North and the Arctic. Ecosystems influence the
types of social relations that are established in particular place-specific
cultures. The social relations in fishing societies, for example, differ in
many ways from those in agricultural societies, nomadic reindeer hearing
communities and centres of international nature tourism. According
researcher on Arctic studies, Kathrin Stephen (2018), the climate crisis
has caused changes in traditional livelihoods such as harvesting, hunting
and fishing cultures. Further on, these changes have a expanding impact
on traditional knowledge, cultural identities and world views (Stephen,
2018). The climate crisis has brought about changes in the ecosystems
and has had effects on socio-economic and political realities, which
has affected the cultures and identity of arctic indigenous populations
(Stephen, 2018). We argue this is the case also in many northern and
arctic non-indigenous communities, whose culture is bound to nature
and traditional livelihoods.

A further identifiable effect of globalisation and urbanisation is
that young people from northern areas increasingly move south to seek
a wider range of educational opportunity, normally to larger towns
and cities. This has consequences for the smaller towns and villages, a
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clear demographic trend towards an older population, unemployment
amongst young people and a paucity of leisure and cultural activity. There
can also be health and wellbeing issues related to loss of cultural identity
( Karlsdéttir & Junsberg, 2015). According to literature researcher
Daniel Chartier (2017) to understand the circumpolar world well, it is
necessary to take into consideration the urban and non-urban problems
that characterize it.

Following Chartier (2017), the North can be thought of as an
‘intercultural laboratory’ - a place where indigenous and non-indigenous
peoples meet. It is estimated that there are around 4 million people
living in the Arctic. That includes more than 40 indigenous groups and
languages. Indigenous people account for 10% of the entire population of
the Arctic (AHDR, 2015). The melding of cultures and lifestyles if common
across the circumpolar region and this situation creates sociocultural
challenges that can become politically charged in the postcolonial context
of the area.

Place-making and regional development

Since the establishment of the ASAD network, in 2012, one of the
prime issues of the research among the network was how to foster
cultural life in the Arctic, especially in remote regions with multi-ethnic
communities and how to strengthen vitality and regional development
through art and culture.

Among ASAD partners, the art and design activities in northern
locations and communities are closely connected to place-based strategy,
which is also known as place-making and can also be understood as
economic development strategy ( Jokela et al, Forthcoming). Place-based
strategies are extensively studies as part of the place-based art (Jokela,
2013) but they also involve using places and a community’s capacities
to make economic progress (Milone & Ventura, 2010; Vodden, Gibson,
& Baldacchino, 2015). Building on existing infrastructures, skills and
strengths, this approach focuses on culture and the unique features of
particular places to boost existing businesses and create new ones and
even attract new investment. According to Daniels, Baldacchino, and
Vodden (2015), place-based strategy is a reaction to conventional top-
down, single-sector, national-stage development projects. Thus, place-
making can also be understood as an identity policy for remote, rural and
peripheral places that are centres for their inhabitants.
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But who's places we are talking about? The blending of indigenous
cultures and other lifestyles of the people in Arctic is typical to the region.
Complexity isadefining feature ofthe Arctic’s ethnicity, as Kathrin Stephen
(2018) describes by noting that there are various ways of defining who
counts as indigenous. In addition to Indigenous cultures, there are also
other cultural minorities with heritage, traditions, and cultural identities.
As Chartier (2017) stresses, the Arctic is a multi-ethnic/cultural/ lingual
place.

Besides material and social relations, indigenous cultures of the Arctic
carry spiritual and religious dimensions and values to nature (Helander-
Renval, 2009) which are often reflected and represented in traditional
arts, crafts and other form of cultural heritage. This calls for a certain
cultural sensitivity in approaching AAD activities. Commercial design
productions and items used to represent identities (such as clothing)
cause emotional discussion on cultural appropriation and exploitation,
if implemented outside of Indigenous community or by non-indigenous
people. Visual symbols such as patterns and ornaments have significance
in the continuation of cultures and even the sharing of world views (Joy,
2019; Kramvig & Flemmen, 2019; Minnakhmetova, Usenyuk-Kravchuk,
& Konkova, 2019; Schilar & Keskitalo, 2018). Thus, seeing indigenous
culture traditions as an economic resource cause alerting tensions and
conflicts (see also Olsen et al, forthcoming; Smith, 1999). However, if
members of indigenous peoples themselves are participating in the
transformation of tradition into contemporary and economic products
and services, then there is no, or very little, criticism.

Accordingto culturalsustainabilityresearchersJoostDessein, Katriina
Soini, Graham Fairclough and Lummina Horlings (2015), place-conscious
education contributes to sustainability by strengthening connections
between people and the worlds they inhabit. These educational methods
can also initiate discussions of communities’ hopes and trust for the
future and they are beneficial for policymaking when engaging people in
fostering sustainability and making visions for alternative ways of facing
environmental, societal and cultural changes (Dessein, Soini, Fairclough
& Horlings, 2015). Some art and design educators use implementations
of place-based education (Greenwood 2008; Jokela 2013) to increase
the understanding of place as an educational tool for sustainability and
revitalisation of regional identity.
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Revitalisation as innovation

Besides place-making and decolonisation, revitalisation has
become a key process that aims to restore the values of traditions in the
contemporary socio-cultural context. As a concept, revitalisation includes
elements of both tradition and innovation, Auclair and Fairclought (2015)
described revitalisation as a practice that renews and remakes cultural
traditions that are part of the social construction.

Revitalisation does not mean returning to historical culture and
identity that would be authentic or unmixed (Huhmarniemi & Jokela,
2020). Revitalisation is always based on an interpretation of history
that changes according to our sources of historical knowledge, as
well as personal and communal perceptions, judgements and values.
According Huhmarniemi and Jokela (2020) the needs identified for
decolonisation and revitalisation show that similar processes should also
be implemented in AAD activities in multi-ethnic communities and non-
indigenous communities. Revitalisation by means of AAD does not refer
only to cultural practices but also to places, villages and whole regions
based on their local and regional originality and potential vitality.

Among ASAD members, revitalisation is used as an approach to
achieve cultural sustainability. Its power is in the creation of cultural
continuation, intergenerational knowledge, the reconstruction of
traditional skills and support for local cultural identities (Huhmarniemi
& Jokela, 2020). Revitalisations can be also intercultural, with the aim
of welcoming new community members or sharing cultural practises as
enlargement of kin. Symbols, rituals and crafting methods can be studied
as part of contemporary creation and new meanings can be given and
associated with them. Political contemporary art shows one way of
having inspiration from the past with valid participation to contemporary
interests and value production (see eg. Guttorm, 2015; Horsberg Hansen,
2016; Igloliorte 2019). AAD also covers agency of renewing traditions in
contemporary art (Jokela, 2013, 2017; Harkénen, Huhmarniemi & Jokela,
2018; Stockell, 2018), as well as in socially engage art and community-
based art education (Hiltunen 2009; Hiltunen & Zemtsova, 2014; Gardvik,
Stoll & S6rmo, 2014) and in growing field of creative tourism (Kugapi,
Miettinen & Laivamaa, Forthcoming).
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Merging traditions and innovation: towards renewable creative
economies in the Arctic

Studies among ASAD partners have shown that there are various
opportunities in remote and peripheral areas for innovative applications
of AAD that respect tradition and sustain ecosystems (Jokela et al.
forthcoming). We agree with Petrov (2014) and Vodden,, Gibson and
Baldacchino (2015) in arguing that innovation in the creative economy
is not restricted to cities and innovation hubs only, but there are certain
challenges in the Arctic. According to studies, the Arctic needs to generate
more human capital by investing in its people to keep them in the region
(Karsdottir et. al., 2015, 2017; Petrov, 2016). The advent of what is often
referred to as the “knowledge economy” necessitates the enhancement
of human skills and creativity, which will be key to the next stage of the
development process towards AAD as a creative renewable methodology
(Jokela et all, Forthcoming). This calls for novel models for educating
artists and designers for the Arctic. Artists with traditional artistic training
may lack the will and skills to work as entrepreneurs and producers of
services (Huhmarniemi & Jokela 2019; Kugapi, Huhmarniemi & Laivamaa,
forthcoming) and they may not have enough specific knowledge about
the Arctic to apply their skills to particular northern circumstances.

The material heritage of the Arctic is often connected to handicraft
and the skilful use of natural materials. Anyhow, primary industries
exploiting natural resources have traditionally been the foundation of the
Nordic Arctic economy. In many communities the expectation of economic
growth is still laid on industries such as mining. According Olsen et al
(2016), Karlsdottir et al. (2017) and Nordic Council of Ministers (2018)
this is changing now and recent studies show that the Arctic areas hold
several economic opportunities especially for young people in less
traditional industries. Sustainable natural resource extraction forms the
basis for more recent business opportunities, like the bio-economy and
more knowledge-intensive activities such as research, development and
innovation. Growing industries such as responsible tourism and creative
industries, also show promise - for example cultural events, locally
produced food, international media and film productions, and craft-
based design and services.

According to Karlsdottir et al. (2017), there is already evidence of
the positive impact of education to the regional development and well-
being. Access to vocational and higher education opportunities, as well
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as lifelong learning, is fundamental for local capacities, empowerment
and human resources and for the competitiveness of companies in the
Arctic regions. The growing University towns of Rovaniemi in Finland
and Tromssa in Norway are examples of locations where the population
is increasing and that does not happen through traditional industries
alone. This is largely thanks to several educational institutions which
attract young people from the region but also outside and even from
abroad. These cities are very international which also support creative
synergy. Based on long term involvement in higher education we believe
that education for sustainability in the art and design field will play an
important role in the future of the North and the Arctic.

Conclusion

The potential for creative and sustainable development that might be
drawn from the seemingly opposite notions of innovation and tradition
has been at the core of this short article. In addition, we have sought to
share our experience of research and praxis at the nexus of art, design
and education which we believe offers possibilities that we have only just
begun to tap into.

As drivers of the Arctic future, art and design higher education
institutions and universities should lay the groundwork for the formation
of multidisciplinary and interprofessional creative collaboration. The
ASAD network is aiming to do just that. Art and design innovations must
be implemented through culturally sensitive and place-based strategies
to respond to the challenges and ensure sustainability in the North and
the Arctic. Higher art and design education has an important role to
secure creative human capacity and promotion of sustainable future in
Arctic.

References

AHDR, (2015). Arctic Human Development Report. Regional Processes and
Global Linkages. Tema Nord 2014:567. http://dx.doi.org/10.6027 /TN2014-567

ASAD. (2019). Arctic sustainable Arts and Design Thematic Network.
Retrieved from http://www.asadnetwork.org/

Auclair, E., & Fairclough, G. (2015). Living between past and future. An
introduction to heritage and cultural sustainability. In E. Auclair, & G. Fairclough
(Eds.), Theory and practice in heritage and sustainability. Between past and future
(pp. 1-22). Oxon, UK: Routledge.

95



Yenosek. Kynbrypa. 06paszoBanue — Human. Culture. Education, 2020, 1(35)

Beaulé, C.I; De Coninck, P. (2018). The concept of “Nordicity”: Opportu-
nities for design fields. In Relate North:Practising Place, Heritage, Art & Design
for Creative Communities; Jokela, T., Coutts G., Eds.; Lapland University Press:
Rovaniemi, Finland. pp. 12-34, URN:ISBN:978-952-310-928-5.

Chartier, D. (2017). What is the «Imagined North»? Ethical principles. Quebec,
Kanada: Presses de l'universite du Quebec.

Daniels, ]., Baldacchino, G. & Vodden, R. (2015). Matters of place: The
making of place and identy. In K. Vodden, R, Gibson, & G. Baldacchino (Eds.), Place
peripheral: place-based development in rural, island, and remote regions (pp. 23-
40). St. John's, Newfoundland: ISER Books.

Dessein, ]., Soini, K., Fairclough, G., & Horlings, L. (Eds.). (2015). Culture
in, for and as sustainable development. Conclusions from the COST Action 1S1007
Investigating Cultural Sustainability. Jyvaskyld, Finland: University of Jyvaskyla.

Clarke, P. (2012). Education for sustainability: Becoming naturally smart.
Routledge.

Greenwood, D.A. (2008) A Critical pedagogy of place: From gridlock to par-
allax. Environ. Educ. Res. 2008, 14, 336-348, d0i:10.1080/13504620802190743.

Guttorm, G. (2014). Sami duodji methodologies. In G. Gunvor, & S. Somby
(Eds.), Duodji 2012. International Conference on Duodji and Indigenous Craft and
Design (pp. 51-68). Kautokeino, Norway: Sami University College.

Guttorm, G. (2015). Contemporary Duodji - a personal experience in
understanding traditions. In T. Jokela & G. Coutts (Eds.), Relate North. Art, heritage
& identity (pp. 60-76). Rovaniemi, Finland: Lapland University Press.

Gardvik, M., Stoll. K., & S6rmo, W. (2014). Birch Bark - Sustainable material
in an authentic outdoor classroom. In T. Jokela & G. Coutts (Eds.). Relate North
2014 Engagement, art and representation (pp. 146-168). Rovaniemi: Lapland
University Press.

Helander-Renval, E (2009). Animism, Personhood and the Nature of Reality:
Sami Perspectives. Polar Record 46 (1). DOI: 10.1017/S0032247409990040

Hiltunen, M. (2009). Yhteiséllinen taidekasvatus. Performatiivisesti poh-
joisen sosiokulttuurisissa ympdristoissd [Community-based art education.
Performativity in the northern socio-cultural environment.] (Doctoral thesis).
Rovaniemi, Finland: University of Lapland.

Hiltunen, M, Mikkonen, & E., Laitinen, M. (in Print? 2020.) Metamorphosis:
Co-creation of knowledge in interdisciplinary art-based action research
addressing immigration and social integration in Northern Finland. In G. Coutts G.
& T, Eca (Eds ) Learning through art: International Perspectives. Viseu, Portugal:
InSEA Publications. DOI: (unpublished; manuscript in print)

Hiltunen, M. & Zemtsova, I. (2014). Northern places: Tracking the Finno-
Ugric traces through place-specific art. In Relate North 2014: Engagement, Art
and Representation; Jokela, T, Coutts, G., Eds.; Lapland University Press: Rovani-
emi, Finland, 2014; pp. 60-81, urn.fi/URN:ISBN:978-952-310-968-1.

96



Kynbsryposorusa

Horsberg Hansen, H. (2016). Constructing Sami national heritage:
encounters between tradition and modernity in Sami art. Konsthistorisk tidskrift/
Journal of Art History, 85(3), 240-255. https://doi.org/10.1080/00233609.201
6.1207701

Huhmarniemi, M. (2019). Making Artin the Land of Ice Bears and Lemmings:
Art and Science Expeditions in the Arctic. In T. Hautala-Hirvioja, Y. Holt & M.
Makikalli (eds.), North as a Meaning in Design and Art (pp. 182-194). Rovaniemi:
Lapland University Press.

Huhmarniemi, M. & Jokela, T. (2020). Arctic Arts with Pride: Discourses on
Arctic Arts,

Culture and Sustainability Sustainability 2020, 12, 604; doi:10.3390/
sul2020604

Huhmarniemi, M.; Kugapi, O.; Miettinen, S. & Laivamaa, L. (forthcoming)
Sustainable Future for Creative Tourism in Lapland. In N. Duxbury; S. Albino
& C. Pato Carvalho (eds.), Creative Tourism: Activating Cultural Resources and
Engaging Creative Travellers. London: Cabi International.

Harkonen, E., Huhmarniemi, M., & Jokela, T. (2018). Crafting sustainability:
Handcraft in contemporary art and cultural sustainability in the Finnish Lapland.
Sustainability, 10(6), 1907. https://doi.org/10.3390/su10061907

Harkonen, E. & Vuontisjarvi, H. (2018). Arctic art & design education and
cultural sustainability in Finnish Lapland. In T. Jokela & G. Coutts (Eds.), Relate
North: Practising place, heritage, art & design for creative communities (pp. 86-
105). Rovaniemi, Finland: Lapland University Press.

Harkonen, E., & Stockell, A. (2019). Cultural Sustainability in Art-Based
Interdisciplinary Dialogue. International Journal of Art & Design Education, 38(3),
639-648.

Igloliorte, H. Hooked forever on primitive peoples’: James Houston and the
transformation of ‘Eskimo handicrafts’ to Inuit art. In Mapping Modernisms: Art,
Indigeneity, Colonialism; Harney, E., Phillips, R., Eds.; Duke University Press: Dur-
ham, UK, 2019; pp. 62-90.

Jickling, R. & Sterling, S. eds. (2017). Post-Sustainability and Environmental
Education: Remaking Education for the Future. Palgrave MacMillan, Ontario,
Canada.

Jokela, T. (2013). Engaged art in the North: aims, methods, contexts. In T.
Jokela, G. Coutts, M. Huhmarniemi, & E. Harkénen (Eds.), Cool: Applied visual arts
in the North (pp. 10-21). Rovaniemi, Finland: University of Lapland.

Jokela, T. (2014). Snow and ice design innovation in Lapland. In E. Harkénen,
T. Jokela, & A.-]. Yliharju (Eds.), Snow design in Lapland - Initiating cooperation
(pp- 180-181). Rovaniemi, Finland: University of Lapland.

Jokela, T. (2017) Art, design, and craft interwoven with the North and the
Arctic. In M. Huhmarniemi, M., A. Jénsdottir, , G. Guttorm, H. Hauen, H., (Eds) In-
terwoven; (pp. 4-11). Rovaniemi: University of Lapland.

97



Yenosek. Kynbrypa. 06paszoBanue — Human. Culture. Education, 2020, 1(35)

Jokela, T. 2019. Arts-based action research in the north. In Oxford Research
Encyclopedia of Education. Oxford University Press.

Jokela, T,; Coutts, G.; Beer, R. Din, H.; Usenyuk-Kravchuk, S. & Huhmarniemi,
M. (Forthcoming) The Potential of Art and Design to Renewable Economies. In
D. Natcher and T. Koivurova (eds.), Renewable Economies in the Arctic. A State of
Knowledge publication.

Jokela, T. & Coutts, G. (2018) The North and the Arctic: A Laboratory of Art
and Design Education for Sustainability. In Jokela, T. & Coutts, G. (Eds), Relate
North: Art and Design Education for Sustainability (pp. 98-117). Rovaniemi, Fin-
land: Lapland University Press.

Jokela T., Huhmarniemi, M. and Hautala-Hirvioja, T. (2019). Preface. Synnyt
1/2019 special issue on Arctic Arts Summit, 6-12, Retrieved 4" of January 2020
from: https://wiki.aalto.fi/pages/viewpage.action?pageld=151504259

Jénsdéttir, A. B. (2017). Artistic Actions for Sustainability: Potential of Art in
Education for Sustainability . Acta electronica Universitatis Lapponiensis. Doctoral
thesis. Rovaniemi: University of Lapland.

Joy, E. (2019). Sdmi cultural heritage and tourism in Finland. In Tennberg,
M., Lempinen, H. & Pirnes, S. (eds.), Resources, Social and Cultural Sustainabilities
in the Arctic (pp. 144-162). New York: Routledge.

Karlsdottir, A, & Junsberg, L. (Eds.). (2015). Nordic arctic youth
future  perspectives. Stockholm, Sweden: Nordregio. Retrieved from
urn:nbn:se:norden:org:diva-4950

Karlsdottir, A., Olsen, L. Harbo, L., Jungsberg L,. & Rasmussen, 0. (2017).
Future regional development policy for the Nordic Arctic: Foresight Analysis
2013-2016. Nordregio report, 2017:1. Stocholm, Sweden: Nordregio.

Kramvig, B, and Flemmen. A.B. (2019). Turbulent Indigenous Objects:
Controversies Around Cultural Appropriation and Recognition of Difference.
Journal of Material Culture 24, no. 1: 64-82.DOI: 10.1177/1359183518782719

Kugapi, 0., Huhmarniemi, M. & Laivamaa, L. (Forthcoming). A Potential
Treasure for Tourism - Crafts as employment and a cultural experience service
in the Nordic North. Tourism Employment in Nordic Countries.

Kuokkanen, R. (2000). Towards an indigenous paradigm from a Sami
perspective. The Canadian Journal of Native Studies, 20(2), 411-436.

Macdonald, A. & Jonsdottir, A. (2014). Participatory virtues in art education
for sustainability. In T. Jokela & G. Coutts (Eds.), Relate North 2014: Engagement,
art and representation (pp. 82-103). Rovaniemi, Finland: Lapland University
Press.

Minnakhmetova, R.; Usenyuk-Kravchuk, S. & Konkova,Y. (2019). A Context-
Sensitive Approach to the Use of Traditional Ornament in Contemporary
Design Practice. Synnyt/origins, Special issue on Arctic Arts Summit 1: 49-62.
Retrieved 15 December, 2019, from https://wiki.aalto.fi/pages/viewpage.
action?pageld=151504259

98



Kynbsryposorusa

Nordic Council of Ministers. (2011). Megatrends. TemaNord, 2011:527.
Retrieved  from  http://norden.diva-portal.org/smash/get/diva2:702166/
FULLTEXTO1.pdf

Nordic Councils of Ministers. (2018). Arctic business analysis. Creative and
cultural industries. http://dx.doi.org/10.6027 /ANP2018-708

Olsen, L., Berlina, A., Jungsberg, L, Mikkola, N., Johanna Roto J., Rasmussen,
R, & Karlsdottir A. (2016). Sustainable business development in the Nordic
Arctic. Nordregio working paper, 2016:1. Stockholm, Sweden: Nordregio.

Petrov, A, N., (2014) “Creative Arctic: towards measuring Arctic’s creative
capital” in L. Heininen; H. Exner-Pirot &]. Plouffe (eds.), Arctic yearbook 2014:
human capital in the north (pp. 149-166). Akureyri: Northern Research Forum..

Petrov, A,N. (2016) Exploring the Arctic’s “other economies”: knowl-
edge, creativity and the new frontier, The Polar Journal, 6:1, 51-68, DOI:
10.1080/2154896X.2016.1171007

Schilar, H.; Keskitalo, E.C. Ethnic boundaries and boundary-making in hand-
icrafts: Examples from northern Norway, Sweden and Finland. Acta Borealia
2018, 35,29-48, doi:10.1080,/08003831.2018.1456073.

Smith, L. T. (1999). Decolonizing methodologies: research and indigenous
peoples. London, UK: Zed Books.

Stephen, K. (2018). Societal impacts of a rapidly changing Arctic. Current
Climate Change Reports, 4, 223-237. d0i:10.1007 /s40641-018-0106-1

Stockell, A. (2018) Making wooden spoons around the campfire: Dialogue,
handcraft-based art and sustainability. In Relate North: Art & Design for Educa-
tion and Sustainability (pp. 80-97); Jokela T, Coutts, G., Eds.; Lapland University
Press: Rovaniemi, Finland, , urn.fi/URN:ISBN:978-952-310-928-5.

Tennberg, M.; Lempinen, H. & Pirnes, S. (2019). The resourceful
North Divergent imaginaries from the European Arctic. In Tennberg, M.,
Lempinen, H. & Pirnes, S. (eds.), Resources, Social and Cultural Sustainabilities in
the Arctic (pp. 175-181). New York: Routledge.

University of the Arctic. (2019). University of Arctic Thematic Networks.
http://www.uarctic.org/organization/thematic-networks

Vodden, K., Gibson,R. & Baldacchino, G.(2015). (Eds.). Place peripheral: place-
based development in rural, island, and remote regions. St. John's, Newfoundland:
ISER Books.

99



