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Ma, omdesibHble acnekmbsl Komopol pa3buparomcs 8 cmambe. YX00 8 MawluHHOe U
yugposoe beccmepmue kpumukyemcsi Kymouipéabim kak ouepedHoe npesbujeHue
mexHoKpamuueckol yusuausayuu, yugdposoil camoooMaH.

Kiouessie cio08a: Kymuipés, mpaduyusi, yes108eK, heHOMeH0/102Us1 NO48bl,
peauzus beccmepmusi, KpUMUKA MexXHOKpamusma.

A. S. Timoshchuk
VLI of FPS, Vladimir

The Temptation of Immortology vs. Care for the Soul

In the work “The Owl of Minerva flies at dusk’, Russian thinker V.A. Kutyrev
developed a program of phenomenological substantialism, some aspects of which
are discussed in the paper. Departure into machine and digital immortality are
criticized by Kutyrev as another attraction of technocratic civilization, digital self-
deception.

Keywords: Kutyrev, tradition, man, phenomenology of the soil, religion of im-
mortality.
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BBegeHue. OTeueCTBEHHbIN KOHCEPBATHUBHBIN MbICUTe b B. A. Ky-
TBIPEB HU3BECTEH He TOJIbKO KaK KPUTHUK UHGOpPMalMOHHO-CUMBOJIU-
4eCKoro 0611eCTBa, ero MOXHO CYUTATh KPUIITOPEJUTUO3HBIM aBTOPOM,
KoTopbl, kak Teltsip fe lllapaeH, ocyliecTBsIeT CUHTE3 BEPHI U pa3yMa,
npu 3ToM anbda u omera A1 KyTelpéBa — 3T0 caMa KU3Hb B ee CTa3u-
ce M [UHaAMUKe. B anoxy Kpu4alileil Mo/ibl Ha CUJIMKOH, TUTaH, KOJLJIareH,
60Ty 1I0TOKCUH KyThIpEB, Kak UCTUHHBIA HEOKOHCEPBATOD, peAJiaraeT
BCIIOMHUTH O TOM, YTO MbI HE €CTh 3TO TeJIO0, a UHBECTULMS B TJIEH — CBU-
JleTeJIbCTBO Nporpeccupyoliero caaboymus Homo sapiens.

B cBoeM mpoBo3I/alieHWd INyOUHHOMW 35KOJIOTUM KaK 3a60Thl O
npeAMeTHOM MakpoMmupe KyTbIpéB mpojBUraeT Hac K NpaBOCJIaBHOU
Coduu u mpepsaraeT peakTyaJU3UpPOBaTh MyTb MeX/Jy arHOCTUIU3-
MOM M TEXHOKPATHU3MOM, PEU3MOM U CTPYKTYPATU3MOM.

OcHoBHasa 4acTb. )Ku3Hb BbIllle MOUCKOB ee cMbIciaa. KyThipéBa
TPEBOXKUT pacllelieHue LeJOCTHOCTH ObITHS, ero nojgmMmeHa QpyHKIuo-
Ha/IbHOCTbI0, MaTeMaTHu3alel, xuMu3anrel, uHpopmaTusanueii; npe-
BpalleHue B caMolesb LU(PPOBLIX TEXHOJOIUHN B UJJIIO30PHOMN HaJex-
Jle, YTO OHU IPHUHECYT MOJIHbIH KOHTPOJIb HaJ PeajbHOCTbIO; yrpo3a
NoZMeHbI peajlbHOCTU COLMOTEXHUKON. Ha cMeHy MexaHULIM3MY, HATY-
pasii3My, IOTMLU3MY U UCTOPUILIM3MY MpHUIles] TexHoaorusM. Ecau du-
Jlocodusl He NPeKpPaTUT CBOe yBJeueHHe PeJyKLIMOHU3MOM, OHa I0Te-
psieT CBsI3b CO CBOEH CYLHOCTbIO 060611eHUs. MeTaypoBeHb puoco-
duu - B ee 11eJIOCTHOCTH U TyMaHU3Me, a He B 0JHOOOKUX KOHCTPYKTax.

HoBas paboTa BO/KCKOTO OpaKyJ/ia IPpUBJIEKAET He CTOJIbKO yKe U3-
BECTHBIM QJIaDMUCTCKUM NadoCcoM, CKOJIBKO HEOPOCKHUMHU PacCy>K/leHu-
sIMU 0 Ipo6JieMax NMoAJepPKaHUs YCTOHYMBOro nopsjka. B. A. KyTbipén
dopmyMpyeT sicHOe U 9KOPUJIbHOE MOC/IaHue: Heslb3s JONYCTUTb, 4YTO-
OBl CI0XKHOCTb LIMBUJIM3ALIUY, peasiu3yeMasl Ha HaHO-, MUKpPO-, Mera- U
VHBIX YPOBHAX, COBCEM IIOIJIOTHJIA NMPOCTOTY MaKpOMHUpa, WU3Hadaslb-
HYI0 U eCTeCTBEHHYI0 06UTesb 6bITHS. Ham ucxoqHbIM AOM cyuiero —
3TO BeyHas caMoLieHHOCTb. Pusocopusa camocoxpaHeHust GOpPMyJIAPY-
eT B KaueCcTBe [IepBOCTENIEHHOM 3a/jauu o ep KaHue U 00CTyKUBaHUe
06uTeU KU3HEeHHbIX MUpPOB Homo sapiens Ha 3emuJe. [Ipu aToMm ryma-
HU3M ONpeJiesisieTcsl KaKk MUPOBO33peHUe, IpUBeJleHHOe K Mepe 4eJio-
Beka [1, c. 105]. B apyro#t ny6aukanuu B. A. KyTeipéB onpepesier ry-
MaHH3M KakK «c1abyr» GopMy peauruu [2, c. 9]. B 3amuTe yesoBeka oT
TeXHOJIOTUHN puocodus Jo/KHA 06 beJUHUTBCSA C peJIuruei. 3To Teo-
aHTpPONO-JHULles], UJIU COI03 PaJiy >KU3HU Ha 3eMJIe, B BOJIe U Ha Hebe.
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Wucyc nuckynaet pof yesoBedeckul, aTo BeesieHckoe cayxeHue. [ly-
XOBHOCTbB He 3psI YacTO CBS3bIBAETCS C peJIUrhel, 6o B mociesHel me-
pellaeTcs MpaKTHKa CaMOOTPAaHWUYEHHS U KEPTBEHHOCTH. BepTHKaib
JlyXa BbIHOCUT OOBIZIEHHblE OTHOIIEHHUs] B TPAHCLEHJEHTHY MpPOeK-
uto. Aapo u nepudepus, LEHTP U OKPYKHOCTb, BEPTUKAJIb U TOPU30H-
Tajlb, Uepapxus U CyOOpAMHALMS — 9TO NMOHATHAs OpraHu3alnus JAoMa
6bITHSA. TONIOC )KU3HH, KOTOPOMY NMPOTUBOMOCTABJISIETCSI 6€3J0MHOCTD U
JleTeppUTOpU3aLYs, aHApXUs U JielleHTPU3M, CaMOJII060BaHMeE U TLIeTa.

CaTaHa e - 3TO IPOCTO 3TOMCT, IPUHIUI CAYy>KeHUs cebe, YbUM
areHTOM CerofHs BbICTynaeT homo economicus, fesTeNlbHbIN Yel0BeEK,
KOTOPOTO He IpeJibliaeT 6yarodyectuBas ckyka pas [1, c. 400]. To, uto
He CMOIJIU C/eJIaTh COLUaTUCThI-aTEUCThI, eaI0T Bepyolue-3TOUCThbI
MOTPeOUTENBCKOT0 00IeCTBA.

[IpUHIUI CAy»KEHUS IPOHU3bIBAET BCE OCMBbICJIEHHbIE BU/bI OTHO-
LIEHUN — JApPYKOY, JI060Bb, NIAaTPUOTU3M, BEPHOCTb. BBITh /5 Apyro-
ro. KyTblpéB fonyckaeT cyliecTBOBaHHE CBETCKUX GOpPM IyXOBHOCTH,
HO OTMeYaeT, YTO OepekHyIo Mepeady KEPTBEHHOCTH U CaMOOTpeye-
HUS OCYILeCTBJISIET UMEHHO PEeJIUTHUS, Ile caMa JUTYPrus - 3To Cayxb6a
u 6sarogapenue [1, c. 397]. Uucyc npuHUMaeT epTBY 3a poJ, YesioBe-
yeCKUH. 3aKOH C/IyKeHUs] - BHYTPEHHSS CYLHOCTb MUpa (xapMa, Aao,
MaaT) - NPeBOCXOAUT KOHKPETHbBIX 6Or0B.

BounKcKUM TpaAUIMOHANUCT 3aKJII04YaeT COI03 C peJIUTuel NPOTUB
cB06OAbI TBOpUecTBa. 06e360KeHHas LIMBUIU3aALIUs 3aHsATa UTPOU yMa.
Jlroyu CAMILKOM JesiTe/NbHbl, YTOOBI MpeJblaThCs 0JHO0O6pa3ueM pe-
JIMTUM. JTO MOCTTPAAUILIMOHHOE O6IIEeCTBO, CHCTEMA BCEOOIeN moJies-
HOoCTU. TpaJULIMOHHOE O6IIEeCTBO 3aKPbITO QUIBTPAMH [AyXOBHOCTH,
KyJIbTYPbl, BEpOBaHUM, aBTOpUTETA, MOpaJId. PbIHOYHOE 06111eCTBO OCY-
I1eCTBJISIET NOCTENEHHYI0 eKOHCTPYKIUIO 3TUX PETYIATOPOB U NpeJ-
paccykoB. ConjasiMcTUYecKoe O6LeCTBO C 3TOM TOUKHU 3peHHUs ObLIO
TpaAuLMOHHBIM. OZ1HAKO cefyac OHO TaKXKe pasJoKUJI0Ch N0/, BJAUSIHU-
eM NPUOBLIU, PbIHKA, BbIr0AbL. KyThIpéB BhICTyNaeT 3a MOHALUIECTBO B
MUPY, KOT/J|a BepYyIOIIUI pellaeT }KUTelcKre BONPOChl, IPU 3TOM TSIHET-
csl BBepX, K BOOOpaXxxaeMoMy u/jieasny.

KyTbIp€B NpuMHUpSIET 3BOTIOLMOHUCTCKYIO U PEJIUTHO3HYI0 BEPCUU
IMPOUCXOXKAEHHUA YeJIOBEKa. OHu €IMHbI B TOM, YTO 4Y€JIOBEK — 3TO YHH-
KaJIbHbIH peHOMeH, LIeHHOCTb ObITHS, MUKpOMUpP U BcesneHHas, Hocu-
TeJib CB06O/ bl U Mepa Belllel, CyObeKT, AaoLuil cMblcil. BeHner, ¢pusioco-
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$UU - 3TO aHTPOMOJIOTUSA C ee TE3UCOM, UTO B JIIOOOU chUCTeMe MblllLIe-
HUS 4eJIOBeK Hax0[UTCA B LieHTpe AUCKypca KaK HesIBHOe 03HayaeMoe.

«CoBa MuHepBbI» NPOJOJDKAET IKCIOHUPOBAHUE CKYLOCTH MOCT-
yeJsioBeueckoil MHOPMALMOHHON peasbHOCTH, HayaToe B JPyroi my-
6siMKanuu [2]. AkTyaslbHOW GOPMON aHTPONOJIOTMYECKON TEOpUM aB-
TOop npoBo3riamaeT TBopyecTBO C. C. Xopy»xero, KoTopblii, kKak u Ky-
TBIPEB, NpeAynpexaaeT 06 ONAaCHOCTH NepeceyeHUusl aHTPOINoJIoruye-
CKOU rpaHuIbl, @ B Ka4eCTBe OpUeHTHUPa Ayxa [JId YeJI0BeKa yKa3blBaeT
Ha JINYHYI0 JYXOBHYIO NPAKTHUKY [3]. Hesl0BeKk He MOXeT OCyLeCTBUTb-
cs1 6e3 AYXOBHOU MOANUTKU — MOJIUTBBI, MeIUTALIUH, UCUXA3Ma, JUTYP-
MY, HUpBaHbI U T.4. Onopa Ha AyXOBHYIO MPAaKTUKY — BOT 3HepruiiHas
aHTpoIoJoruieckas napagurma. Paau csoero cnaceHud 4ye0BeKy HaZl0
ctaTb boroyesoBekoM [1, c. 461].

KyTelpéB HeocsabeBawlell KpUTHKe [OABepraeT CaTeJJIUThI
TEXHUKO-aTEeUCTUYECKOro OeccMepTHUsl: TeXHOKpaTU3M, TpaHCryMa-
HU3M, UHHOBALMOHU3M, IPOrPeCCUBU3M, JUTUTANN3aLUA, pelyKLIUo-
HU3M, BUPTYa/bHbIN MOJUOHTU3M, KOTHUTOJIOTHS, IeKOHCTPYKLIUS, TH-
NepMoJIEpHU3M, JIOTOLeHTpU3M. Pazjiesisiss 03a604Ye€HHOCTD MO MOBOLY
YCTOMYUBOCTHU Pa3BUTUS LUBUJIM3ALMH, XO0UETCA 3aCTYNUThCS 3a IO-
JINOHTU3M, FeTEPOHOMHOCTb, KOHTHHYaJIbHOCTb U KOMILJIEKCHOCTb KaK
3a aTpUOYTHI, KOTOPbIE HYXHbI puocodpun U Mupy. OHU He yMaldawT
>KU3Hb, XOTS MOTYT MpPEJACTaBASATbCA yrpo3oit o6xxuTomMy Mupy. [lpea-
JIarar0 HUXKeropo/CKOMY OJIIOCTUTEJI0 TPaAULUU JONYyCTUTb MHOXe-
CTBEHHOCTb, AJIUTEJbHOCTb U MHOT'0ACIEKTHOCTh J106pa.

JlutepaTypHbI{ CTUIb ToAa4U GpunocoPpuu — 3To KoHek B. A. KyTbI-
péBa. ABTOp BeZleT TeKCTyaJIbHYI UIpPy C YATATeJseM, IpUIJallas ero
HHOTJA cAesaTh Kode-O6pelik B Mup-nucbMe «BcesneHHass KyTbipéBar.
Kto on? [loctmogepHuct? Mapkcuct? JleBbiid koHcepBaTop? Tpaauuu-
oHasnuct? [IpaBociaBHbIM HcuxacT? [losieMU3M U OTKPBITOCTh €r0 TeK-
CTOB BCerJia OCTaBJISIIOT MeCcTo JJs rajjanuid. Cienys apTopedepeHUU
WUTPOBOr0 AUCKYPCa, OH [lepeKIa/ibIBaeT YaCTb OTBETCTBEHHOCTH Ha YU~
TaTeJss.

He aB/sieTcsl 1M aHTAarOHUCT TAKUM >Ke TEKCTYpOATOPOM, KaK U Te
areHTbl PUI0COCKO-CIEKYIATUBHBIX CXeM PACCYKAEHUS, KOTOPBhIX OH
pasobJsiadyaet? CeMaHTUKaA rpaMMaTHYeCKUX KOHCTPYKLUH aBTOpa MO-
3BOJISIET JaTb HeraTUBHBIM OTBeT. Ero MeTOAy MOXXHO JaTb Ha3BaHUe
«aHTUNOCTMO/JIEPHU3M», T/le HaMepeHHOe INpHMeHeHHe MOCTMOoJep-
HUCTCKUX NIPHUEMOB HOCSAT LieJlb CPYOUTH JlepeBo ero xe yepeHkoM. OH
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6beT Bpara ero e opyxueM. I1ocKko/sIbKy HOBble H/E0JIOTHH, KaK Ipa-
BUWJIO, arPECCUBHBI U CTPEMSTCS K «abcostoTu3anuu» [1, c. 456], aHTu-
Juckypc KyTblpéBa ToXe BOMHCTBEHHBIM, HO He LIMHUYHBINA. MbIC/IU-
TeJIb UCIIOBEeJyeT cTapoe Kpeao ¢uiocoduu — CayKUTh 6Jary yesoBe-
Ka, BUJIeTb 1 YKa3blBaTb Ha abeppauui. [locTMOgepHU3M 3KCILIyaTUpY-
eT WJley KJIaCCU4eCKOU M HeKJIaCCUYeCKOU HayKH, TKeT IJIaTbe JJid ro-
JIOTO KOpOJISl U3 MHTEeJJIEKTYaJIbHbIX YJIOBOK U OTCbLIOK. OTBETCTBEH-
HbI UCTOPU3M, 0CBOGOKAAIIMN [XKOKOHAY OT YCOB, BO3BpaLalOLUMi
60poay MapKcy U IJIaTbe KOPOJII0, I0JIXKEH CJIY>KUTb He TOJIbKO UCTHHE,
Ho U 6uiary [1, c. 462].

KpuTukyst noctMofepHU3M 3a ero 6e34yxoBHOCTb, B. A. KyTbIpés
AKTHBHO HCIIOJIb3yeT BCe ero MHCTPYMEHTBHI, 3KCIJIyaTupysd KOPOTKHe
npeJJIoKeHHUs, 3a4epKUBAHUs, MHOTO3HAYHOCTb, peYeBKH, 3aKaBbluU-
BaHUe, CKOOKH, CJIeLIH, HPOHUI0 U CapKa3M, He0JIOrM3Mbl U OMOGOHHI,
ab6peBHaLMU U JTaTUHU3MBbI, QUTYpBI U rpadeMbl, aHapOPbI U OKCIOMO-
POHBI, Q/IJII03UM U UTDPY, TUIEPTEKCTYa/IbHOCTb U METATEKCTYaJbHOCTD,
Kanpus U 6Jieck. OT 3TOro TEKCT CTAHOBUTCS JIETKUM / HENIPOXOAHUMBIM,
HaCbILUIEHHbIM / MUHUMAJIUCTCKUM, alllIeTUTHBIM / HEYZ060BapUMbIM,
KaKHUM U JI0/DKeH ObITh (AHTH)IOCTMOZAEPHHU3M.

BbIBoABI. B cTaTbe paccMoTpeH MaHUPeCT peHOMEHOJI0rnYecKo-
ro cybcTaHMasansMa Huxeropogckoro ¢pusnocoda B. A. KyTbipésa, ony-
6JIMKOBAaHHBIN B BU/Zie ero HoBoi MoHorpaduu. «CoBa MuHepBbI» coxpa-
HSIeT IPaZlyC pe3uCTEHTHON XpUCTUAHCKON uocoPpuu, UHULLMUPOBAH-
HOM paHee [4; 5; 6].

[Tosio)kUTENBHYI0O OCHOBY NporpaMMbl KyTbIpéBa COCTaBAAIOT CJle-
JyIOILMe MOJIOKEHUs: sIBJEHHbIM MUD eCcTh MOJJINHHOE ObITHE; ObITHE
eCTb 6J1aro; UICTUHHOCTb IPOBepseTCs 6JIU30CThIO K YesI0BEKY; JIy4IInH
MHUP TOT, B KOTOPOM MbI eCThb. ¥YX0/, B MallIMHHOE U LudpoBoe Geccmep-
THe CIIpaBe/JIMBO pa306J1ayaeTcs KaK o4yepeHOe MpeJibllieHue TeXHO-
KpaTUYeCcKOH IMBUJIM3alMH, LUPPOBOK camoob6MaH. [lofMHHaAs uUM-
MOPTOJIOTHS,, HECCOMHEHHO, MOeT ObITh OCHOBaHA Ha UJiefIX CJIYXKEeHMUs,
MOYBBI, KO3BOJIIOLUU. AKTya/IbHO 3BYYUT IPU3bIB BEPHYThCS B Cy6CTaH-
LJMOHAJIbHO YeJIOBEYEeCKUH TpexMepHbId Me30KOCMOC, COpa3MepHbIH
HallKM OpraHaM 4yBcTBaM. B MoHorpaduu cBoeBpeMeHHO CTaBUTCs BO-
poc 06 3K0JIOTMM TBOPYECTBA, CAMOOTPAaHUYEHUU B CO3JJaHUU MHOTO.
B couunanbHOM u3MepeHuu nporpamMma KyTblpéBa, No3uLiMOHUpYyeMas
KaK JJUHaMHW4YeCKHHM KOHCepBaTHU3M, UMeeT caMble JI0JITOCPOYHble Nep-
CIEKTHUBBI.
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KyJ'leyprle NPAaKTUKH KAK OCHOBaHHE€ (l)OpMI/Ip()BaHI/IH
Hal.[PIOHaJIbH0ﬁ njaeun

B cmamve paccmampugaemcst NOHsimue Ky/ibmypHbIX NPaKmMuk Kak oyHOaMeH-
masvHoll cocmas/siioweli npoyecca hopMupo8aHusi HAYUOHAIbHOU KY/aAbmypbl.

Ymeepacdaemcs MHeHUE, YMO COYUANbHO-KYAbMYpPHble peaauu akmyaausu-
pyrom npobsiemMbl 2yMaHU3ayuu 06Wecmad, 0moxcoecma.1eHus CyujHoCmu Hayuo-
Ha/bHOU dyX08HOCMU C 06Ujeve108eYecKUMU YHUBEPCAAUSMU.

Aemop paccmampugaem 3804H0YUK Mem0d0102u4ecKUX N00X0008 K 0CMbIC-
JIEHUK KY/JIbMYPHbIX NPAKMUK 8 COBPEMEHHOM 06wecmae, NPUu3HaKuU, 0CO6EHHO-
cmu Ky/bmypHo20 npou3godcmea u nompebaeHus 8 supmyaabHol cghepe u 8 no-
8cedHesHOll JicuU3HU. B cmambe 060CHO8bI8AeMcsl MOYKA 3peHUsl Ha CYUWHOCMb U
codepicanue noHAMuUs «Ky/JbmypHble NPAKMUKU», KOMopble paccmampuearmcsi
KaK 0CHO8A pasgumusi KpeamugeHbIX UHOYCmpu.

JlokazaHo, ymo 00HOL U3 21a8HbIX UHMEHYULL KY/IbIMYPHbIX NPAKMUK 516/151emcsl
coxpaHeHue, nepedava u daibHelluee pasgumue cucmembl 3Ha4eHUll, CMbIC/108, NPeo-
cmasieHutl, onpedMeyeHHbIX 8 BHAHUSIX U 8bIPANCEHHBIX 8 CUMB0AUYECKOL hopMe.

KiroueBsble C/10Ba: Ky/ibmypa, Ky/ibmypHble NPaAKmuku, Yusuauzayusi, npo-
2pecc, HAYUOHA/AbHAS KYA1bMmypd, yHU8epcaauu Kyabmypbl, Poccus, dyxoeHocmy,
duckypc.
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1 Pitirim Sorokin University in Syktyvkar, Syktyvkar
2 Usinsk branch of Ukhta State Technical University, Usinsk

Cultural Practices as the Basis for the Formation
of a National Idea

The article considers the concept of cultural practices as a fundamental com-
ponent of the process of formation of a national culture. It is argued that socio-cul-
tural realities actualize the problems of humanizing society, identifying the essence
of national spirituality with universal human universals.

© 3mw3sesB H. &, [Tuuko H. C., 2020
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The author considers the evolution of methodological approaches to under-
standing cultural practices in modern society, signs, characteristics of cultural
production and consumption in the virtual sphere and in everyday life. The article
substantiates the point of view on the essence and content of the concept of «cul-
tural practices», which are considered as the basis for the development of creative
industries.

It is proved that one of the main intentions of cultural practices is the preser-
vation, transmission and further development of the system of meanings, implica-
tions, ideas, objectified in knowledge and expressed in symbolic form.

Keywords: Culture, cultural practices, civilization, progress, national culture,
universals of culture, Russia, spirituality, discourse.

BypHOoe pa3BUTHEe TEXHOJIOTUYECKHUX, '€ONOJTUTHUYECKUX, COLIUaJIb-
HO-3KOHOMHYECKHX, MEHTaJIbHbIX IPOLIECCOB CEroJHs CYyLeCTBEHHO
TpaHCcHOPMUPYEeT OCHOBHbIE HAMpPAaBJIEHUSI PA3BUTUS KYJbTYPbl, CHO-
COGCTBYeT MOSIBJIEHHUIO B IPAaKTHKe HOBBbIX GEHOMEHOB, KOTOpbIe Tpe-
OYIOT TeopeTHueckoro ocMbicienus. PakTuyecku B Havdasle XX Beka B
KYJIbTYPOJIOTHMH, KOTOpas CTaja pa3BUBATbCS Ha IpaHULE C COLHAb-
HbIMU HayKaMH, CJIOXKUJICS HOBbIM KaTeropuaJJbHbIN annapaT, KOTOPbIX
TaK:Ke TpebyeT OCMbICJI€HUS U YTOUYHEHHUS.

Takue NOHATHUSA, KAaK «KYJbTYpHbIE MPAKTHUKU», «MEAUAKYJbTY-
pa», «KyJbTYPHbIM apXUB», «KYJIbTYPOTBOPYECTBO», «KYJIBTYPOHUKA»,
«KYJIbTYpPHble UHIYCTPUU», «KYJIBTYPHBIA KJIacTep», «KYJAbTypHbIe HUH-
HOBALIMK», «KKPEATHBHOCTb», «KKPEATUBHbBIN KJIACC», «TBOpYECKas 3KO-
HOMMKAa», «<9KOHOMHKA BIIeYATJI€HUH», KCOLMONIPAarMaTHKa KYJbTypbI»,
«KYJIbTYpHbI€ KOAbI» U T.II., — BCE 3TU KOHLENTHI [1], BBeleHHbIe B HAyY-
HbI{ 060POT B COIIMOTYMAaHUTAPUCTHUKe B KOHIe XX Beka, MAapKUPYIOT
IJyOUHY M3MeHeHUH, NPOUCXOASAINX B apXUTEKTOHUKE COLIMOKYJIBTYp-
HOT'0 IPOCTPAHCTBA.

B nocsiefgHue fecATUIeTHS pacTeT OCO3HAHKe He TOJIbKO BHYTpPEH-
HUX CBfI3el MEXAY COCTOSTHHEM KYJIbTYPbI, COLLUAJbHBIMU, IKOHOMHUYE-
CKUMU U MOJHUTHYECKUMU SIBJEHUSMH, HO MeX/y KyJbTypOH U MO3Ha-
HueM. Oco3HaHWE AUHAMHUKHU KYJIbTYpPbI, CyLeCTBOBAHHE TPAAUIMOH-
HBIX KYJIbTYP B MHHOBAL{MOHHBIX [TpolLieccax Yepe3 HOBbIM KaTeroprasb-
HbII aMmapaT Mno3BOJISIeT He TOJAbKO OCMBICJUTD UX YHUKAJIbHOCTD, HO U
COXPaHUTb OCHOBY IIMBUJIM3aLlUOHHOI'O Pa3BUTHS], 3KOTeHHbIe NpoLec-
CBI [JIAHETHI, CTUMYJIUPOBATDb MEXAUCIUIIMHAPHbIE UCCIeJOBAHUS.

M3MeHeHUs1, mpoucxoasude B coBpeMeHHOH Poccuiickoit depe-
panuy, 0653bIBAIOT YUYEHbIX COCPEJOTOYUTHCSI HAa MOJeJsAX TpaHchop-
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MalMU KYJbTYPbl, KYJbTYPHbIX MPAKTHK, YTO, COOTBETCTBEHHO, Tpe-
OyeT pellleHUs] GOJIBIIOTO KOJMYECTBA aKTyaJbHbIX mpobJseM. Cpeau
HUX — «[Ipo6JieMa pa3BUTHUS KyJIbTYPbl BO BpeMsl TpaHCHOPMalMOHHbBIX
MPOILECCOB B YCJOBUSAX IMI06aJbHOT0, IVIOKAJILHOTO U JIOKAJbHOI'O MpPO-
CTPAHCTB, YTO aKTyaJIU3UpPyeT HEOOXOAUMOCTb U3yUYeHUS psifia KOCBEH-
HbIX BONPOCOB» [2, c. 48]. B nepByto ouepe/ib, OHU KACAIOTCSA BJIUSHUSA
9TUX NPOLECCOB Ha KYJbTYPHYI0 MaTpPULY U KyJbTYPHbIN JlaHALIAPT,
HUeHTHPHUKAIMIO 00IIeCTBA U JIMYHOCTH; Pa3BUTHE IIEHHOCTHbBIX MPHO-
PUTETOB B COBPEMEHHBIX YCJA0BUAX pa3sBUTUSA Poccuu.

B laHHOM cTaTbhe aKIleHT MOCTaBJIEH Ha JIOKAJIbHbIA KOHTEKCT pas-
BUTHS COBPEMEHHBIX KYJbTYPHbIX IPAKTUK, KOTOPBIA «aKTyaJUu3UpyeT
BOIIPOC COXPAHEHHUs U Mepeiadyu TPAJAUIMNA OT MOKOJIEHUS K TOKOJIEHH IO
Y pellaeT CBS3aHHYIO C 3TUM Npo6/ieMy UJeHTUYHOCTH U HaLlMOHaJIb-
HOro uHTepeca» [3, c. 104].

[loHMMaHHe TOro, YTO NPEACTABJSIOT COO0M KyJbTYpHbIE NPAKTH-
KU CEero/iHs, IBJISIeTCS aKTYyaJbHbIM BOIIPOCOM, KOTOPBIN CTaBAT Mepe
co60i1 He TOoJIbKO Ppur10codbl U KYJBTYPOJIOTH, HO U TeJarory, CoyoJio-
T'H, )KyPHAJIMCThI U APYyTrUe uccienoBaTesu. [loHATHE 3TO ABJsSIETCS OT-
HOCHTEJIbHO HOBBIM /IJIs1 COBPEMEHHBIX 001IeCTBEHHBIX HayK.

CywectByeT psj, [eQUHUIIMN PAKTUKH, KyJbTYPHbBIX IPAKTUK, KO-
TOpble paHee B CBOMX TPyZAax paccmarpuBaau JI. bonraHcky, II. Byp-
Ibe, M. Xaipgerrep, JI. Butrenwreiiy, XK. /[lenes, H. dauac, A. KpaBueH-
ko, C.Kpeimckuii, b. Jlatyp, A. MakunTaiip, I. MegHukoBa, M. Mocc,
U.Iletposa, K. [lonanby, A. PekBun, M. ne Cepto, JI. TeBeno, Y. Teitnop,
M. ®yko, A. lllunkapeHko, A. IkoBJieB.

TpancdopmaloHHBIE NMPOLECCHI B KYJIBType CTAIHU MPEJIMETOM HC-
cnefoBaHus 3apy6exkHbix (A. Annagypau, K. Anens, 3. bayman, B. Bek,
[1. Beprep, C. XautuurtoH, I. B. ®. l'eresib, U. l'epaep, 3. IpukcoH, O. KoHT,
K. Mapkc, I M. MaksitosH, ®@. Hunine, K. [Tostanby, P. Po6epTcon, I. Tep6opH,
A. ToitH6H, 3. Topdaep, M. Pyko, ®. Dykysma, O. llinenrnep, K. Acnepc u
Zip.) ¥ poccuiickux (A. Awikepos, H. Bepases, JI. Beirotckuit, H. Jlanusies-
ckui, T. 3acnaBckag, B. Monecos, /JI. JIuxaues, A. Jloces, 10. JlormaH, B. Me-
)yeB, A. [luranes, B. CosioBbes, I1. CopokuH, E. Tpybelkoit) TeoOpeTHKOB.

TeopeTHYecKyl0 IIeHHOCTb MPEJCTABISAT PaboThl M0 MOJUTHYE-
CKOM Mozesid TpaHCcOpMal U KyJAbTYpPbl, KyJIbTYPHbBIX IPAKTHUK, B TOM
YHCJie CBSI3aHHBIX C U3MEHEHUEM TOCYJJapCTBEHHOT'O YCTPOMCTRBA, MO-
HCKa «cnpaBeAsuMBOCTU U nopsjka» (Fepakiaut, [lnaToH, ApUcToTes,
T. Kamnanesnna, Kondynuii, Jlao-lswl, k. Jlokk, H. MakuaBesy,
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[II. MouTeckbe, T. Mop, Iludarop, , XK.-2K. Pycco), ¢ KynbTypo#i BocniuTa-
Hus v o6ydenus ([. B. . lerenb, U. lepaep, U. KaHnT), pa3BuTremM npous-
BOJIUTEJIbHBIX CUJI U 0O eCTBEHHOTO MMPOU3BO/ICTBA, 001e3KOHOMUYe-
ckuMu npobsemamu (k. Jlokk, K. Mapkc, M. Muxacwok, C. MoyepHbIH,
K.[Tonanwy, I.Pukapno,A.Cen-Cumon, C.CucMonau, A.Cmurt, I. CTedyeHKoO,
A. TokBuJIb, JI. YepHIOK).

Cnenuduka TpaHchopMaLMOHHBIX IPOLLECCOB B 310Xy GOpMHUpPOBa-
HUA U QYHKIMOHUPOBAHUS MHPOPMAIMOHHOI'0 06LeCTBA PacKpbITa B
paborax K. Aness, P. Bapra, II. Bepka, JI. Beirorckoro, K. Bogpuiispa,
M. By6epa, II. Bypabe, JI. Butrenmreiina, K. F'upua, XK. Jlenesa, V. ko,
C. Kpeimckoro, I Jlaccyasna, K. JleBu-Ctpocca, A. JleonTseBa, A. Mo,
Y. Moppuca, I. [loyen1osa, [1. CopokuHa, I. Tapza, 3. Toddsepa, M. dyko,
K. ficnepca u apyrux ucciesoBaTeseu.

KoHuenTyanusauus TeEOpUH KyJbTypPHbIX HPAKTUK TPeOYeT Teope-
THUYeCKOM pedJieKCUU Ha NpeJMeT CTAHOBJIEHUS] KHOBOW KyJIbTypaJib-
HOW MCTOPUH», UMMaHEeHTHbIM IPU3HAKOM KOTOPOM CTAHOBHUTCSA «TATO-
TeHUe K KyJbTypHbIM npakTtukam» (I1. bepk, I. 'punuenko, I /lapHTOH,
H. [laBuc, M. Kpowm, I. MegaukoBa, JI. XaHT, b. [uMoH).

OTfesbHOrO BHUMaHUS 3aC/HyKUBaeT TeOpeTH4YeCKOe HacJjejue
npeJicTaBUTEJeH NIKOJIbI «AHHAJIbI», B paMKaX KOTOPOU IPOU301IeJI Mo-
BOPOT K HMCTOPUYECKON aHTPOMOJIOTUM U HWCTOPUU MOBCEJHEBHOCTH.
Ky/bTypHble NpaKTUKKU 3TOU LIKOJIbl CTAaHOBATCA OJAHOM M3 BeAyLIMX
npobJsieM Hccae0BaHUsI HOBOW KyJabTypasbHOW uctopuu (B. JlenTy,
K. PeBeusip, P. lllapThe).

CMbIC/T KYJbTYpPHBIX NPAaKTUK H3y4aeTcsl B KOHTEKCTe TEOPHUU
Cultural Studies, koTopass mpefcTaB/sieT COO60U «MeEXAUCLUIINHAP-
HOEe», WK «TPaHCAUCLUIIMHAPHOE», NToJle uccaefoBanuid. OHo npej-
CTaBJIEHO OTKPbITOM CUCTEMOM KJIOYEBBIX MOHATHUH, NMPaKTUYECKUX
YCTAaHOBOK M HCCJIeOBATEJbCKUX OPUEHTUPOB, HEOOXOLUMBIX JJis
OCMBICJIEHUA CJI0XKHOTO 110 CTPYKType U HEOJHOPOJHOT0 IPOCTPAHCTBA
COBpEMEeHHOH KyJIbTYPBIL.

Cultural Studies siBisieTcsl caMOCTOSITE/bHBIM HallpaBJE€HUEM Ty-
MaHUTApPHOI0 3HAaHUS U MHCTUTYLMOHaJbHONU GOpMOil o6pa3oBaTeib-
HOU NpPaKTUKH, IPe/ICTaBUTENSIMU KOTOPbIX cTanu P. Yunbamc, P. xon-
coH, [I. Xe6aumx, P. Xorrapt, C. Xosun, k. @ucke. B pamMmkax napaiurmbl
Cultural Studies kysnbTypa COBOKyHNHOCTH BapUaTUBHOM MHO)ECTBEH-
HOCTH KyJbTYpHBIX GpopM U JuddepeHHALMN KYJbTYPHBIX MPAKTHUK
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«BOILJIOIIAET IeJIOCTHBIA U OJHOBPEMEHHO Pa3HO0OPa3HbIN 06pa3 Ku3-
HHU, B KOTOPOM CYILECTBYIOT 0ObIYHbIE JIOAW» [4, c. 36].

Jluanas3oH KyJbTypHOW NPAKTUKU He OTPaHUYMBAETCS KOHKpET-
HbIM BUJIOM JIeITE€JbHOCTH, CI0/la MOXKHO OTHOCUTb U ObITHS B MHUpE
KYJIbTYPHBIX LIEHHOCTEH, UX CO3/JaHUs], MUDP, KOTOPbIA TBOPUT Ye0BEK
Y KOTOPBIHA TBOPUT YeJI0BEKA, 3TO MUPOBO33pEHYECKUE TPeIOUYTEeHMUS,
KOTOpBbIE 3aKpelJieHbl B TPaZMLIMK TOTO UM UHOTO THUIA KYJbTYPHI [5,
. 54-56]. KynbTypHast npakTHKa, HapsaAy € APYTMMU HalpaBJeHUSIMU
CBOeH peasiM3anyMy, o6HapyKUMBaeT MHUPOBO33pPEHYECKHE LIEHHOCTU U
TpaZULUU, KOTOPbIE BBICTYIAOT OCHOBOM UX COXpAHEHHUSI.

B To 2xe BpeMs BOSHHUKAET BOIPOC, YTO BKJIIOYATh B COCTAB KYJIbTYp-
HbIX NPAKTHUK. [0 HalleMy MHEHHUIO, K KYJbTYPHbIM IPaKTUKaM Cefy-
eT OTHOCUTD: IPAKTUKKU OpraHu3anyu gocyra (ocelieHue TeaTpoB, My-
3€eeB, XY/A0KECTBEHHBIX BICTABOK, IPOCMOTP TeJleniepe/iay), My3blKaJib-
Hble NPeJNoYTEHUS], MPAKTUKN YTEHUSI U UHTEPHET KaK JOCYT U UCTOY-
HUK KyJIbTYPHOTO KOHTEHTA.

B nocsnegHue rogpl Haule 061IECTBO 0XBAThIBAIOT CJ0XKHBIE U MPO-
TUBOpEYUBbIe IPOLIECCHl TOUCKA HOBOW MOJEIH HUCTOPUYECKOH U
COLIMa/IbHO-KYJIbTYPHOU caMOUJieHTU(PUKALUK, HOBbIX NMyTel pa3Bu-
TUS1, CTPeMJIEHHe KOpeHHOU TpaHchopMaluu obuiero TUna yuBUIN3a-
1MW, KOTOPbIN CKJIQJbIBAJICSI BEKaMHU B eBpa3uiickoM pervoHe. OcobeH-
HO SIPKO 3TH NPOLEeCChI MPOSIBASAIOTCA B cdepax HallMOHAJIbHOT0 CaMoo-
npejeJieHus], CTAaHOBJIEHUM HOBOT'O THUIIA JYXOBHOCTH.

B yc/10BUSIX KOPEHHOH MepeoleHKH LeHHOCTEeN NOosIB/sSEeTCs onac-
HOCTb BO3HMKHOBEHHS JYXOBHOI'0 BaKyyMma. PaspylieHue craporo Mu-
POB033pEHYECKOr0 KOMILJIeKCa NIPUBOJUT JI0Ael K HPAaBCTBEHHOH Jie-
30pUEHTALUY, OLYILEHUIO pachazja NPUBbIYHBIX LIEHHOCTHBIX HOPM U
CaMOro COLMa/JbHOTO CO/lep>KaHusl 0OLIeCTBEHHOTO ObITHS. 3all0JHUTh
MyCTOTY, KOTOpasi 06pa3yeTcs, HACBITUTb €€ KOHCTPYKTUBHBIM COZEP-
>)KaHUEeM MOXKeT TOJIbKO NpHUOOIeHHe K HALMOHAJIbHBIM KYJbTYPHBIM
LIeHHOCTSIM, KOTOPbIe BbIpab0oTasio YeJ0BeYeCTBO Ha MPOTSKEHUU CBO-
el MHOTOBEKOBOU UCTOPUH.

[ToHMMaHUe KyJbTyPHbIX IPAKTUK KaK COBOKYITHOCTH MEXaHU3MOB
10 IPOM3BO/CTBY (MK BBIPAGOTKE) CMBICJIOB U [IEHHOCTEHN «He HCKJII0-
YyaeT, YYMThbIBasl YyCUJIEHUE TEHAEHLIUNA aBTOPUTapU3Ma B pa3HbIX CTpa-
Hax MHUpa, CIOCOO0B KOHCEPBALMU M BOCIIPOU3BE/I€HUsI KaKOU-TO efu-
HOM HCTOPHUYECKOW MEHTaJIbHOW MaTpHUIlbl HAa YPOBHE IOCYAApPCTBEH-
HOM KyJIbTYPHOU NOJIUTUKH, KOTOPasi NpeJiCTaBJIsieT OMacHOCTb /1151 06-
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1LECTBA, IOCKOJIbKY TOPMO3HUT €ro Pa3BUTHE B COBPEMEHHOM “MHUpe MO-
ousbHOCTH » [6, C. 83].

Poccuiickue uccnenoBatenun B. BerukoB u H. MaHbKOBCKasi, ocy-
mecTBasAs PuaocodPpcko-acTeTUUECKUH aHa/lW3 apT-NpakTHUK B 3M0-
Xy TEXHOMeHHOW LIMBUWJIM3aLWH, ONpelessloT TPU cpepbl, B KOTOpPbIE
TpaHCcOPMUPYIOTCS TPaJULIMOHHBIE HCKYCCTBA: OpraHu3alys BCeoob-
eMJIIOLIed cpesibl OOUTAHUSA YeJI0BEKA, II0Y-OM3HEeC U HOBeMIlee JUTH-
TaJIbHOE UCKYCCTBO Ha OCHOBe MyJIbTHMeJHa B NPOCTOpaxX BUPTYyaJlb-
HOU peasibHOCTH. Tak popMUpyeTcsa psji HOBbIX IKCIEPUMEHTAIbHbIX
HCKYCCTB, BOILIOILEHHBIX B apT-00'beKTax, apTedaKTax, UHCTAISALHUIX,
aKLMAX, 9HBAUPOHMEHTAaX, XalIleHUHTraX, neppopMaHcax, apT-NpoeKTax
Y apT-IIpaKTHKax, KOTOpble pa3BUJINCh HAa MyJIbTUMeJUIHON OCHOBE — B
KHHO, TeJIeBUJEHUH, COBPEMEHHBIX LI0Y, B BUJ€0apTe, KOMIbIOTEPHOU
rpadrKe, KOMINbIOTEPHbIX UHCTAIALUAX, CETEpaType, TPAHCMY3bIKE,
WHTEPHET-apTe, UHTEPAKTUBHOM HCKYCCTBE, BUPTyasl-apTe U JAPYyTrUx
HOBeHIIMX BUJAX apT-NPaKTUK: MeJHaapTe (TpaHCMUIIEH-apT, dKCIe-
pUMEHTa/IbHOE KMHO) U TEeXHOJIOTMYECKHUX UCKYCCTBax (3/IEKTPOHUK-
apT, pob0oTo-apT, reHOMUKa-apT) [7, c. 62-72].

Pa3BuTHE 3JIEKTPOHHBIX TEXHOJIOTUH, BCceobLasi JOCTYNHOCTb ObI-
TOBOU ay/JHOBU/I€0TEXHUKH, KOMIIbIOTEPOB C NepudepUiHbIMU YCTPOU-
CTBaMHM pa3BJIeKaTeJbHOI0 Ha3HAUYEHUsl CTAHAAPTUIUPYIOT KYJIbTYPY
NOBCeJJHEBHOM KU3HU, GOpPMbI [IPOBEEHUS J0CYTa, CHIKAIOT perys-
THUBHYIO POJIb TPAJULMOHHBIX ITUUECKUX U KYJbTYPHBIX HOPM.

PacnpocTpaHeHue B NOBCeJHEBHOMN KU3HHU KOMIbIOTEPHO-UHOP-
MallMOHHBIX TEXHOJIOTUU NPUBEJIO K OSABJIEHUIO ClIeUPHUYECKUX KYJIb-
TYpHBbIX IPaKTUK B UHTepHeTe. UccienoBanue aynutopuu CMU B koH-
e XX - Hayasie XXI Beka 1okasaJjio, UTO OTPeOUTENU HE POCTO aKTHB-
HO MHTEPHpPETUPYIOT TEKCThl MACKYJbTYphl, a [JONKUCbIBAIOT, MEHAIOT
CIOXKETHbIE JINHUM IPOU3BEeleHUH, KOTOPbIe UM TOHPABUJIUCh, HA OCHO-
Be OPUTMHAJIbHOTO IPOU3BEAEHUS CO34AI0T PUMEHNKHU.

JtoT deHOMeEH MmoJiyyuJ Ha3BaHue daH-apT (daHaTCKUe MPaKTH-
kU B UHTepHeTe). Ero uccnegosanu C. 'Bensnean-/xkoHc, I. [P)keHKHUHC,
M. KoncanBo, M. Mepkmas, M. Xui3, JI. [opannk. B paMkax KpeaTUBHBIX
OHJIAWHOBBIX IPAKTHUK BO3HUKJIU TaKle GeHOMEHBI, KaK JJI0OUTEIbCKOe
BU/Jle0 U GOTONPAKTUKH, KoTopble u3ydyuau k. Byprecc, A. MakkeH3H,
C. Mwoppeii, M. [Ipaga, M. dypcreHo.

WrpoBoii BuptyanbHoil Mmup Second Life cTas cBoeo6pasHoil cy6-
KyJIbTypol Moszep (MOJAJUHT - MoAUdUKALUS NOKJIOHHHKAMU KOM-
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nblOTEPHbIX UTp (KMccaepoBanu [Jx. Kukiuny, C. [lupc). B oHaliHOBBIX
JIIOOUTENbCKUX NMPAKTHKAX CTUPAETCs FPaHb MEXAY BUPTYaJbHBIM U
peasibHbIM, IPOU3BOACTBOM U NOTpebieHueM. Be6-KHHO, «ceTeBast KHU-
ra», KOMIbIOTEPHbIE UTPbl, BUPTYaJbHble My3€U U T.J., 33/laHHble TeX-
HOJIOTUYEeCKUMU $popMaTaMU U B CBOEM CYyILeCTBOBAaHHUM CBSI3aHHBIE C
OHJIAWHOBBIMU COOBILECTBAMU U COLMATIbHBIMU CETSMH, CO3JAI0TCS Ha
KOJIJIEKTUBHOW OCHOBE.

JTO He3aBepllieHHble, OTKPbITble apTedaKThl U UX 3CTETUYECKHUE
KayecTBa MOJAYMHEHbl KOMMYHUKATUBHBIM LieJisiM. Ky/ibTypHble ceTe-
Bble NPAaKTUKU MPOU3BO/CTBA CTAHOBSITCS MPAKTUKAMU NOTpe6/IeHUS.
Ky/nbTypHble NpaKTHUKU M10J1b30BaTeNed YCUIUAU GaKTOp CyObeKTUB-
HOCTHU B KOHTEKCTe IOMyJIsIpPHON KyJbTYPBI, CyLleCTBEHHO ee TpaHcdop-
MupoBasu [8, c. 103].

WHpaycTpus pa3BiedyeHUH — HOBbIM CErMeHT KpeaTUBHOU 3KOHOMMU-
KM, KOTOpBIM OTpa)kaeT 06liye 3aKOHOMEePHOCTH Pa3BUTHUS COBpEMEH-
HOT'0 KyJIbTypHOTO mpouecca. [ejoHucTHYecKass GYyHKIUsI onpejensieT
cneqPUKy BCceX COLUMOKY/IbTYPHBIX QYHKIUN B UHAYCTPUM pasBJjieye-
HUH (MO3HABaTeJbHOM, peKpealMoOHHOW, KOMMYHUKAaTUBHOH, pa3BUBa-
oueil GyHKuun). «B pasBUTUM MUPOBOM UHAYCTPUU pa3BJedeHUl npe-
06J1alaeT NOTPE6HOCTD B NOJYYEHUU HOBBIX BeyaT/JeHUui U opM yao-
BJeTBOpeHus» [9, c. 115-123].

[IpoekTUpOBaHUE CETOAHS TAKXKe SIBJSETCS BbIPabOTKON «HOBOIO
s13bIKa», OCHOBAaHHOW Ha 60OraTCTBE aHTPOIOJOTUYECKHUX OTHOIIEHUH C
MUPOM, U OllepUpyeT HOBbIMH IJIACTUYHbIMH, «HEpeYeBbIMHU IlapaMe-
TpaMH, aKTUBHO NPUBJIeKasi HAYYHO-TEXHUYECKUE JOCTHUKEHUS U llepe-
6upas Ha cebst PYHKIUM LIOY-UHAYCTPUH U UcKyccTBa» [10, c. 75-83].

WNHTEepaKTUBHOCTb CTAaHOBUTCS KOHCTAaHTOM $popMoo6GpaszoBaHUsA
Y COCTaBJIsIET OCHOBY HOBBIX OTpacyel JU3aiH-aKTUBHOCTU: «MOYIIH-,
Me/ua, MyJIbTUMELUUHOTO U MYJIbTUCEHCOPHOI'O JU3alHa U T.J., KOTO-
pble, OMUPasiCh HA HAYYHO-TEXHUUYECKHEe JOCTHUKEHU S, PeaU3yIoT UJleU
KOMMYHHUKAL UK, 9KCIIO3ULUU U ICTETUYHOCTU KU3HEHHOT'0 POCTPaH-
ctBa» [11, c. 17]. Tak, UHTepPaKTUBHOCTb KOMIIBIOTEPHBIX CPEACTB IO-
3BOJIIeT NOJKJIIOYATh 4eJsioBeKa ([OCeTUTeJA-N0J1b30BaTesIsA) K Ipo-
1[ecCy NPOeKTUPOBAHUS BU3yaJbHbIX 06pa30B HA NOBEPXHOCTU MYJIbTH-
MeJIUMHBbIX 00'bEKTOB WUJIA BJUATH Ha ero Gpopmy.

UccnepoBanust TpaHcPopMalMOHHBIX HNPOLLECCOB U CBSI3aHHBIX C
HUMHU NIp0o6JIEM B HayKe He TOJIbKO IPUOOpeTalT KaueCTBEHHO HOBbIE
XapaKTEePUCTUKU U MOAXOJbl, HO U TPeOYIOT HUX KOHLENTyaTu3alUU.
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0603HaueHHOe 06YCJIOBJIEHO, IpeX/e BCero, U3MeHeHueM 3ajady, CTo-
AIUX Tepesi COLLUYMOM, CpeiM KOTOPBIX BOIPOC O peasu3aliu KyJb-
TYPHBIX IOTPeOHOCTEN 4Yes0BeKa, OCYLeCTBIEHUN KyJIbTypPHON QYHK-
LJUY TOCyZlapCTBa B yCJOBHUAX, KOTJA HallMOHA/IbHble KyJbTYPbl BKJIIO-
YeHbl B KOHKYPEHTHYI0 60pb0Oy C IV106a/JbHBIM HACTYIJIEHUEM 3alaj-
HOT'0 KYJBTYPHOI'O MPOAYKTA. «3Ta CUTyalsl NIPUBOJUT K HUBEJUPO-
BaHHUIO TOU UJIM MHOHW KyJIbTYpPBI, YHUQUKALMY PA3JIMYHBIX KYJIBTYPHO-
ucTopuyeckux GopM Ha NMoyBe BHeJPEHUs ONpeJieIeHHOW Mojiey, ee
6a30BbIX LleHHOCTe» [12, c. 12].

TakuM 06pa3oM, onupasacb Ha pabOTbl TEOPETHKOB COBpeMeHHOH
KYJIbTYpbl U IIpaKTUYECKHE BOILIOILEHHUs yesoBeyecKol GpopmMoobpasy-
I0Ille aKTUBHOCTH, MOXXHO CKa3aThb, 4TO Oy/ylllee KyJbTYPHbIX IPaKTUK
Poccumn HaxoguTCsl B MJIOCKOCTH pa3paboOTOK «HOBOTO fA3blKa» GpopMoo-
6pa3oBaHus, KOTOPBIM OyAeT OCHOBaH Ha MaKCHUMa/bHOM HCIOJIb30Ba-
HUM NOTEHLUAJIOB OTHOLIEHUH «4esIOBEK — MPUPOJia — TEXHUKa» U OYAET
OlepypoBaTh HOBbIMHU MJIACTUYECKUMU U BUPTYalbHBIMU IapaMeTPaMH.
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H. B. CTopo:xeHKO
HHctuTyT dunocoouu PAH, MockBa

IIpoTMBOpeYHsA NOHATHH 3aNIipeTa U HENPEPBIBHOCTHU
B ¢punocodckux padorax XKop:xka baras

Kopowe Bamatl uccaedyem dyansHOCMb CAKpA/AbHO20 U NPoPaHH020. AHAAU-
3upysi noHAMUS 08YX pa3au4HbIX chep bbimus, pusocod ebieodum podcmeeHHble
UM Kamezopuu HenpepbI8HOCMU U 3anpema, Yepe3 Komopble onucbleaem 6co du-
HAMUKy cywecmgoganusi uHouguda. OpusuHaibHoCMb cysxcdeHull agmopa o6Ha-
pysrcueaemcs 8 mom, Ymo 8 ce0eM CmpeMAeHUU pasepaHudums npodaHHbwlil U ca-
KpaJ/bHbll MUPbL, OH 8800UM pa3Hble Kamezopuu, Komopble «paspwulearomy» dy-
asnbHOCMb 08yX NOHAMUI U KOHCMamupylom He npocmo amMbusa1eHmHoCms 06%-
eKMuUBHO020, a e20 QUHAMUYECKYH Cy6seKmusHocmb. B amom cocmoum npomuego-
peuusocmuv noHsimull HenpepbligHocmu u 3ahpema. O0HAKO NpoMu8opevU80CcmMo
He ucyepnvlgeaemcst AUUWb 080licmeeHHOCMbI0 Kaxcdoll kamezopuu. [Ipomugope-
yugble 8321061 a8mMopa makaice umerom sHaverue. Takum obpaszom, gurocodus
Kopoca Bamasi codepacum 8 cebe 21y60Kull akmya/ibHbll pecypc pedaekcuu.

Kawouesvle caoea: cakpanbHoe, npogaHHoe, 3anpem, HenpepbléHOCMb,
mpaHcapeccusl, 0AumeabHOCMb, KAMe20pusl, npomuegopeue.

N. V. Storozhenko
RAS Institute of Philosophy, Moscow

Conflict of Taboo and Continuity in Philosophy of George Bataille

As for his contemporaries, Gorges Bataille has carried research into duality
of sacral and secular. To analyze sacral and secular Bataille determines related to
them categories - continuity and taboo. He describes dynamic of individual being
trough these categories, in place where they meet. Author’s main original approach
is to find itself in its intension to demarcate sacral and secular worlds - he cre-
ates categories that tear apart duality of «sacral-secular» and state not only object
ambiguity but also its subject dynamic. It brings conflict of continuity and taboo.
However, conflict is not only determinated by dualism of each category. Conflicting
author’s views also matter. Therefore, philosophy of Georges Bataille finds in itself
a deep resource for further reflection.

Keywords: sacral, secular, taboo, Continuity, Transgression, Continuance, cat-
egory, conflict.
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®unocodusa opka bartas HempocTas U JBycMbicjieHHas. [Jaxe
0 3HAYMMOCTHU €ro TBOPYECTBA CYLIECTBYIOT NPOTHUBOpEYMBBHIE MHe-
Husl. Tak, Besiukuit MapTuH Xalgerrep, K IpuMepy, Ha3blBaeT ero «Jayy-
el Mpicasei rososo @pannuu» [1, c. 1], Toraa Kak He MeHee BeJU-
kuit XKaH [losib CapTp efko onuckiBaeT puiocodpa TepMHUHAMU OCPES-
CTBEHHOT0 YeJIOBeKa: «XOJUT Ha paboTy, 3aHUMaeT nocT B HanuoHasb-
HOU 6UOGJIMOTEKE, YUTAET KHUTH, €CT, He YypaeTcs KeHIuH» [2, c. 1].
[IpoTuBopeuuB baTall B Iy1a3ax COBpEMEHHUKOB, MPOTHBOPEYUBA €0
»KU3Hb, IPOTUBOpeurBa pusocodpus. BeposiTHO, UMEHHO B 3TOM U KpPO-
eTCsl CEKPeT CJI0KHOCTH ero CJora U CUCTEMbl IOBECTBOBAHUS, a TaK-
>Ke BO3MOXXHOCTH HaxXOAUTb BCe HOBBIE NPeJIOMJIEHUS B Pa3MblLIJIEHU-
sIX aBTOpA, KOTOPbIE N03BOJISIOT Yepe3 UX IPU3MY pacCMaTPUBAThb aKTy-
aJIbHble Npo6sIeMbl GUIOCOPCKON aHTPOMNOJIOIMH HACTOSALLEr0 BpeMe-
HU Y HaXOJAUTb HOBbIE OTBETHL

[IpobseMa cekynsipusalMM OOILLECTBa, YCYrybsisieMasl YCKOPSIOLUM-
€Sl TEXHUYECKUM IPOTPeCccoM, CTaBUT Nepe]] COBPEMEHHOM MbIC/IbIO 33/1a-
4y KCC/IeJ0OBaHUs NpeJMeTa CAaKpPa/IbHOIO: €ro reHe3MC, 3BOJIIOLHI0 B OT-
BeT Ha MU3MEHEHUs], BbIBOJbI U MPOrHO3bl OTHOCHUTEIBHO OKOHYATE/IbHOTO
VCYe3HOBEeHUS (eC/IM Takoe BO3MOXKHO). be3yc/i0BHO, cakpasibHOe He pac-
CMaTpUBAETCs OTJeJbHO 6e3 MpUBSA3KHU K npodaHHOMY. B coBpeMeHHOM
dunocodpckoit aHTPOMOJIOTMM MOXKHO BbIJIEJIUTD JIBa OCHOBHBIX HAy4YHbIX
NOAX0/a: KOT/la CaKpaJIbHOE pacCMaTPUBAEeTCsl B KaueCTBe aMOHBa/IeHTHO-
IO MOHSTHS, COZlepKallero Npu3Haku NpodaHHOro, ¥ Korja eMy NpoTHBO-
nocrasJisieTcs. 2Kopxk baTtait uHTepeceH TeM, 4TO OH GOKYCUPYeTCsl UMEeH-
HO HA CaKpa/IbHOM, BbIBO/isI KaTErOPHIO NPOPAHHOrO «B OTBET» eMy. bo-
Jiee TOr0, aBTOP B CUJIy UCTOPUYECKOT'0 KOHTEKCTa cBoero gpunocopcko-
ro npeJMeTa He oNpesessieT posb cyobeKTa, GOKycHpysl BHUMaHHE TOJIb-
KO Ha NoHATUsAX. [loaToMy HenpocTas ¢unocodus, TeOpeTHUECKH U3yya-
I0111asi aMOrBa/JIeHTHOe CaKpa/IbHOe, OKa3bIBAETCs ellle 6oJiee CJI0XKHOCO-
YUHEHHOU. BcrioMoraTe/ibHble KaTeropuU HENPEePbIBHOCTU U 3alpeTa 06-
Hapy>KUBaIOT CBOIO BHYTPEHHIOO IPOTHBOPEYUBOCTb U HEOJAHO3HAYHOCTb,
YTO ZIaeT BO3MOXKHOCTb BBISIBUTH €llle OJHY MePCIeKTHUBY PACCMOTPEHUS
CaKpaJIbHOTO U «HAUTU» CyO'beKT B puiocodpun baTasi.

Kak 6b1710 CKa3aHO Bblllle, OCHOBaHUE yueHUs GppaHLy3cKoro Gpuio-
coda BbICTparMBaeTCs BOKPYT KJIACCUYECKOTO0 Jyasu3Ma NpodpaHHOIO U
CaKpa/JIbHOT0. ABTOp NpeZCTaB/seT UX KaK CBOMCTBA MUpPA, OMHUCHIBasI
TpaJULIUOHHBIMU NOHATUAMU. KpaTKo U eMKO cyTb $pUI0COPCKOM MBbIC-
sii Beipasuiia H. H. PoctoBa: «C ogHOM cTOpOHEI, pa3yM, TpyA, HOPs/0K,
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OIIOCPE/I0BAaHHOCTD BJIEUEHUH U JUCKPETHOE CYL,eCTBOBAaHUE, C JPYyTOH
CTOPOHBI — SIPOCTh, Xa0C U HENPEPBIBHOCTb» [3, €. 62]. BHyTpu npodan-
HOI0 U cakpaJjibHOro batail momeuniaeT MUp 3alPeTOB U TPAHCTPECCUH.
[lo ero yTBepKjeHUI0, «TpoPaHHBINA MUD — 3TO MUD 3anpeToB. Cakpasib-
HbI MUP OTKPBIT JJis OrpaHUYEHHOW TpaHcrpeccuu» [4, c. 536]. 3a-
npeT onpefesseT paMKU NpodaHHOTO MUPA, TOT/A KaK OTpaHUYeHHas
TpaHCrpeccusi JaeT BO3MOXKHOCTb BbIX0/la 32 9TU PaMKH — K CaKpaJibHO-
my. [log TpaHcrpeccruell aBTOp MOHUMAET «IepexXo/i» — BIXOJ K I'PaHULLe
BO3MO>KHOTO B YeJIOBEKE — Yepe3 NOCTUKEeHE BHYTPEHHET0 OIbITa, KOT-
Jla OH COIpUKAacaeTcsl C COCTOSIHMEM HelpepblBHOCTU. TakuM o6pa3om,
3amnpeT — 3TO TO, YTO He M03BOJISET YEJIOBEKY NOJHOCTbIO PAaCTBOPUTD-
Csl B HEIPEPBIBHOCTH, CTPYKTYPA, Yl epKUBaIoLlast )KUBOTHYO IpPOCTb U
adpdeKTUBHOCTb B paMKaX CO3HATEJbHOCTU U 0O'bEKTUBHOCTU. ITO TO,
YTO KOHCTATUPyeT pa3yM udesoBeyeckoro cyiiectBa. [lo MHeHuto Ba-
Tasl, «eCJI ObI He ObLJIO 3aIPeTa, eCJIM Obl 3apeT He JOMUHUPOBAJI, Ye-
JIOBEK He CMOT Obl JOCTUYb SICHOTO U OTYETJIUBOIO CO3HAHUS, HA KOTO-
POM OCHOBaHa HayKa. 3alpeT yCTPaHsET IpOCTh, a HAllU AIPOCTHDIE JIBU-
>)KeHUS ...HapylIaloT B HAC CIOKOMHBIN pacnopsi/iok, 6e3 KOTOporo He-
MBICJIUMO YeJioBedyecKoe co3HaHue» [4, c¢. 11]. UHbIMu c/i0BaMu, 3anpeTt
- 3TO «KJIFOY K HallleMy CYyleCTBOBAaHHIO KaK Jiojei» [4, c. 514]. B cBomw
ouepe/ib, HEPEPBIBHOCTb — 3TO BCEOXBATHOE IVTY60KO€E YYBCTBO, OCHO-
Bbl KOTOPOT'0 BCErJla YKOpeHeHbI B 6ecco3HaTeibHOM, abdeKTUBHOM. B
HeM KpOeTCsl Hauyaslo CyILeCTBa Yesl0BeKa. ITO IEPBOOCHOBA >KUBOTHOTO
Y IYXOBHOT'0 OJHOBPEMEHHO, TaK KaK MMEHHO U3 HENPEPbIBHOCTU «BblI-
KpPUCTA/IN30BbIBaeTcss» «f». CTouT mosaraTth, baTaii peduiekcupyert
MMEHHO HaJl TeEM YYBCTBOM, KOTOpPO€E B CBOUX paboTaxX OMUChIBAET 3HUr-
myHz, @peiia: «Hame HelHelnHee 4yBCTBO “f1” eCcTh JIMLIb KaJKUH OCTa-
TOK [lepBOHAYaJIbHO ropaszio 6oJiee LIMPOKOro, 60Jiee TOro, BCE06beM-
JIIOILLETO YYBCTBA, KOTOPOE U COOTBETCTBOBAJIO BHYTPEHHEMY OlLyLe-
HUIO0 CBAA3HOCTH “f” ¢ oKpykaromum Mupom» [5, c. 435].

TakuM 06pa3oM, yuyeHbIM ompejesisieT ObITHE U aHTPOIOJIOTHUYe-
CKyI0 Npo6JyieMaTUKy 4eJI0BEYECKOro CyllecTBa Ha CTbIKE B3aUMOJeH-
CTBHUS KaTErOPUM HEMPEPBIBHOCTU U 3amnpeTa. YesloBEK HEOJHOPOJEH U
M3MeHYUB, UMEHHO PaMKHU 3alpeTa U IOCTOsIHHASA TsAra UHAMBU/A K He-
NPEePBIBHOCTU ONpPeEJEeNAI0T AUHAMUKY €ro »KU3HU MeX/Y CaKpaJibHbIM
u npodaHHbIM MupaMu. OcobeHHOCTb ¢pusocobuu batas B ToM, 4TO
OH IpeJNoYMTaeT aHaJU3MPOBAaTh UMEHHO KaTeropuu, B YeM OTKpBI-
TO NpU3HaeTcs: «f He mepecTar NOoAYEepPKUBATH TOT GaKT, UTO ONMUCHI-
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BaeMble MHOIO SIBJIEHUS] IepeKUBaIOTCSA HaMU. U OHU He TOJIbKO Iepe-
YKUBAOTCA. fl ymoTpe6us TEPMHUH CyLeCTBEHHBIN: MoJ1arao, 4YTo B Jei-
CTBUTEJILHOCTH 3TU GEeHOMEHBI COCTABJISAIOT CAMOE CyIlleCTBEHHOE B Ha-
IIUX NepeXUBAHUAX; €CJIU XOTUTE, OHU — Cep/ilie Hallero CyliecTBOBa-
HUsI» [6, ¢. 101]. OH foGaBJisieT: «...HO Io4eMy Obl He IPU3HATh, YTO Y
MeHs$ eCTb BO3MOXXHOCTb 3aHUMAaTbCsl GeHOMEHOJIOTUEH, a HE HAYKOH 00
obiectse...» [6, c. 102]. 3HaueHHe cy6bEKTA IPU 3TOM OCTAETCS B CTO-
poHe, HenpopaboTaHHbIM. [[pyruMu CJ10BaMHU, aBTOP UCCIeyeT IPOTH-
BOCTOSIHHE KaTeropui, onpeesisi Cyo'beKTy JJaJleKo He CaMyIo EPBYIO
poJib. Be3ycs0BHO, OH He TepsieT CyO'bEKT U He JieBaJIbBUPYeET ero 3Ha-
YeHHs, OJHAKO He JaeT eMy coGCTBeHHOM mpobsieMaTuku. Hanpumep,
ero coBpeMeHHUK Poxke Kailya pemaeT cxoxyo npobJsemy, onpejess
MMEHHO 4eJioBeKa B KayeCTBe IVIaBHOTO CYLeCTBa, OCYLeCTBJSAIOIIETO
CBOH BbIOOD: «... IBE€ IPONACTH, IBa YMOIIOMpayeHUs BJIEKYT K cebe ye-
JIOBEKA, KOr/la I0BOJIbCTBO U 6e30MacHOCTb €ro y»e He Y/ 0BJeTBOps-
I0T, KOI'/Ia eMy CTaHOBUTCS B TATOCTb 6€3yCJ0BHOE U OCTOPOXKHOE MO/
YyHHeHue npaBuiy. Torja oH HauMHAET MOHUMATh, YTO NPAaBUJIO BCETO
JIMLIB SIBJISIETCS] KaK Obl 6apbepoM, UTO HE OHO CaMoO SIBJISIETCS CBSALEH-
HbIM, @ UMEHHO TO, YTO 3TO IPABUJIO JieJIaeT HeJ0CATAaEMbIM, YTO 3HAET
Y yeM 06J1a/laeT TOJbKO TOT, KTO BbIlIEeJI 3a €ro Npejesibl U HapyLua»
[7,c.261-262].

Tem He MeHee BaTall B cBoeM aHasu3e, ONUpasicb HaA GeHOMEHO0J10-
I'MI0, OKa3bIBaeTCs 3aJ10)KHUKOM MPOTHBOPEYUBOCTH KaTEropuu 3ampe-
Ta U KaTeropuu HemnpepbIBHOCTHU. Tak, cakpasbHoe U npodaHHOe Tpa-
JUIMOHHO MOJEeP>KUBAIOTCS MOHATUSMH CTPYKTYPbI U aHTUCTPYKTY-
pbl, YTO TaKXKe CBOMCTBEHHO MOJXOJY aBTOpa B CBOUX HCC/IeOBAaHU-
sx. OZJHaKoO caMO MOHMMaHUe HENPEPBIBHOCTU B TOM CJI0’KHOCTH, KOTO-
pYI0 ONUCATEeNbHO CTPEMUTCS JOHECTU dunocod, He IPUAEPKUBAETCS
ctpykTypHocTH. Tak, H. H. PocTroBa 3ameuaeT: «baTali ocyuecTBJisieT ca-
KpaJIbHOe, UM 60XKeCTBEHHOE, HeNPEPhIBHBIM HECTPYKTYPHBIM Cylie-
CTBOBaHUEM, KOTOPO€e OTKPbIBAETCS TpaHCrpeccuu 3anpeTtoB. OgHaKo,
onepupys onnosuiuen «cakpaibHoe-npodaHHoe», BaTail BHOCUT npe-
PBIBUCTOCTb B 3Ty HenpepbIBHOCTL» [3, c. 65]. [lo ee ciioBamM, «ioruke
HeNpepbIBHOCTU NMPOTUBOPEUYUT HCIOJb30BaHHe baTaeM onmosunuu
«CaKpa/ibHOe — npodaHHOE», KOTOPOe BeJeT K TOMY, UTO CaKpaJslbHOe
OKa3bIBaeTCsl JIOKAJIM30BaHHBIM B IPOCTPAHCTBe U BpeMeHU. [Ipeseom
CaKpaJIbHOr0 MPOCTPAHCTBA M BpEMEHHW OKa3bIBaeTCsl 06/1acTh NpodaH-
Horo» [3, c. 65]. BoJiee Toro, kKaTeropus 3anpeTa sIBJISETCA CTPYKTYpH-
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pyolel yHKIMel MMeHHO CyO'beKTa, KOT/Ja OrpaHUYeHuU S13bIKa U Jle-
TEePMUHUPOBAHHOCTb He Jal0T BO3MOXHOCTHU [iJis TIOUCKA OIHcaTe Nb-
HBIX CXEM U CTPYKTYP TOW KaTerOpHUU HeNpepbIBHOCTH, KOTOPAs MOXeT
ObITb TOX/ECTBEHHA TOJIbKO caMoi ce6e. Kak TOJIbKO OHA OKa3blBaeT-
C BO B3aWMO/IeMCTBUM WJIM NPOTUBONOCTABJEHUH, YTPAUMBaETC ee
JJIATeJIbHOCTD U IPUOGpeTaeTCa JUCKPETHOCTb. Tak NPOUCXOAUT NMOTO-
My, UTO MBICJAIUHI CyObeKT caM guckpeTeH. TakuM obpasom, batal He
MOXeT «JOCTUTHYTb» HeNPepPbIBHOCTHU ONMCaTebHbIMU HHCTPyMeHTa-
MU, U3bexxaB NpoTuBopeuns. [I[pobseMaTuka CTPYKTYPHOCTH sI3bIKa U
ero BJIMSIHUS Ha YeslOBeKa NPUOOGpeTeT CBOI aKTya/bHOCTH JIUIIb 4Ye-
pes AecsATUIETHE NOCJI€e UCCaeJ0BaHUN PppaHIy3ckoro ¢puocoda, mos-
TOMY OH CTPEMUTCS «IIPE0/0J1EThb» ee APYTrUM CIOCO60M: BBOAUT BCIO-
MoraTeJ/IbHOe NTOHATHE TPAaHCTPeCCHU. YYeHbI FOBOPUT O TOM, UTO Ye-
JIOBEUECKOE CYLIECTBO HE MOXKET «PaCTBOPUTBCSI» B HEPEPBIBHOCTH, HE
yTPaTHUB cebs1 OKOHYATEJbHO, OHO MOXET JIMIIb NPUOJIM3UTLCS K Hel
(COMPUKOCHYTbCA C CaKpaJbHBIM), T.e. BHINTH K IPaHULe BO3MOXHOTO
B 4esioBeKe. baTall yKkasplBaeT Ha TO, YTO CTOJIKHOBEHHE C HellpepblB-
HOCTBIO BCeT/ja OKa3blBaeTCs COOBITUHHBIM, TOYEYHBIM»: IPHU TOMOLIU
TPaHCIPECCUU YeJIOBEK MOXKET TePeXUTh JIUIIb BpeMeHHOe CONPUKOC-
HOBEHME C HellpepbIBHOCTbI0. TakuM 06pa3oM, UCTUHHOE CaKpaJbHOe
TaK U OCTaeTCs /IS HEr0 CKPbITHIM, IOCKOJIbKY IOJIHOCTBIO He ITOCTUTa-
eTcs. CTOUT noJjiaraTb, MMEHHO 3TO0 U $OpMHUpPYeT OpeoJ TaUuHCTBEHHO-
CTH BCeW KaTeropuu MUCTUYECKOro. [Ipyu aToM HenpepbIBHOCTb ObITHSA
He MOXeT ObITh I03HaHa 6e3 AUCKpeTHOCTH. baTall mojjep>kuBaeT 3Ty
MBIC/Ib CBOUM ITIOHMMaHHeM TpaHcrpeccud. OH roBOPUT O TOM, 4YTO Ye-
JIOBEK MOXKeT JINIIb OrPaHUYEHHO MOJXOJUTh K IPaHHULie BO3MOXKHOTO,
He Tepssi CBOero CO3HAHUSA U OLleHKU 00'beKTUBHOTO.

KaTeropus 3anpeTta Tak»e OKa3blBaeTCsl BHyTPeHHe HeOJHO3Ha4-
Hoil. [lo yTBepxeHu0 pusocoda, npopaHHOE CTPYKTYPUPOBAHO 3a-
npeTtoM. [Ipu 3TOM OH He MOXeT CyllecTBOBAaTb 6e3 HeNpPepbIBHOCTH.
HecMoTpsa Ha To 4TO 3ampeT onpejesisieTcsl Kak BaXKHasd KaTeropus B
$OpMUPOBaHUH YeJIOBEYECKOTO, aBTOPCKHE pa3MbIIIJIeHUs BBICTPa-
MBAIOTCA B Jldajlore HMEHHO C HeNpepbIBHOCTHIO. KaTeropusa sanpera
He I0JIy4aeT TOTO IV106a/bHOT0 3HaYyeHHusd, KoTopoe B ¢unocodpuu ba-
Tasi MMeeT HelpepbIBHOCTb. B NoJATBepK/eHue OH CpaBHUBAeT KaTe-
TOpHI0 HENpepbIBHOCTU C KaTeropued JJUTENbHOCTH, NIPOBOJASA aHa-
JIOTUY MeX/ly CyO'beKTOM U Belllblo, KOT/la pa3yM U CTPYKTypHOe LieJie-
noJlaraHye OTBOJATCA B 30Hy IPOeKTa U 3ampeTa. JUINTeJbHOCTD, CYyTh
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HeNpepbIBHOCTD, 3aKJIaJbIBAETCS B CAMyl0 OCHOBY 4eJioBevyeckoro. I1o
ero MHEHUI0, «K06'bEKTUBHOE, B HEKOTOPOM CMbICJ/IE TPAHCLEHAEHTHOE
CyGbeKTy MoJiaraHue MUpa Belled, OCHOBAaHO MMEHHO Ha JJIUTEJbHO-
CTY; J1100ast Belllb MOXET I0JIaraThCsl KaK HEUYTO OTZAe/IbHOe U 06/1a1aTh
CMBICJIOM JIMLIb TP YCJIOBUH, YTO 0JIaraeTcss HEKOTOPOe OyAyllee Bpe-
Msl, pa/ii KOTOPOTO OHA U 06pa3yeTcs Kak 06beKT» [4, c. 69-70]. Takum
06pa3oM, Jlaxke He OTBO/IS CYO'bEKTY OT/AEe/bHOM aHAJIUTUUYECKON HULIY,
aBTOp CTPEMUTCS K CO3JJlaHUI0 CTPYKTYpPbl CBOEr0 3HAHUS, OAHAKO He
MOeT HallynaTb yCTOMYMBOW M1aTGOpMbl. IMEHHO MO3TOMY, «CBA3bI-
Basi» HEMPePbIBHOCTD U 3aMpeT, duaocod CHOBA BbIHYK/,EH BBOJAUTD Ka-
TEropyvIo TPAHCTPECCUH, BBICTYNAIOLYI0 CBOETO poJia epexo/joM 4eJsio-
BeKa OT CTPYKTYpPUPOBAHHOTO MHUpa NpodaHHOr0 K BCeNoroujalie-
My U «HENIpePbIBHOMY» MUPY cakpasibHOro. OJJHaKo TpaHCTrpeccusi BO3-
MOXXHa TOJIbKO 6J1arofapsl 4ejioBeKy. IMeHHO «OTCyTCTBUE» CyObek-
Ta B KOHEYHOM CYeTe, OCHOBbIBAsICb HA BHYTPEHHENW NMPOTHBOPEYUBO-
CTU NMOHSTHUSA 3alpeTa U MOHATHSI HENPEPbIBHOCTH, IPUBOAUT K pa3phbl-
BY AyaJIbHOCTU NpodaHHOe — CaKpa/IbHOe, KOTOPOH TOXe CBOMCTBEHHA
NPOTHBOPEUYUBOCTD. [I[poTHBOpEUMEe UMEET KOPHU B HEOIIpe1eJIEHHOCTH
poJ/iv ¥ 3HaYeHUs cy6bekTa Bo Bcell pusocoduun batas. Kak 66110 yKa-
3aHO BbILIE, OH OCO3HAHHO Ha MePBbIH JIaH CTaBUT 3HAaYEHUE KaTero-
puu. Tak, nannpumep, C. JI. DokuH nuuieT: «OTIAUYUTEbHAsS YepTa TBOP-
yeckod nos3unuu batas - sicHoe 0oco3HaHUE pa30pPBAaHHOCTU COGCTBEH-
HOW CyO'b€KTUBHOCTH, COGCTBEHHOM WHAUBHU/YaJbHOCTH, O LEJbHO-
CTU KOTOPOU He mepecTaBaju 3a60TUTbCSI MHOTHE €ro COBPEMEHHUKY,
XpaHUBIIWE BEPHOCTb ONpeJieJIeHHBIM 03ULuaM» [8, c. 66]. [lo c1oBam
J. 10. lopodeeBa, 3KCTaTUYHOCTD YEJI0BEUECKOTO CYL[eCTBOBAHHUS camMa
yKe 10 cebe 03HavyaeT «BbIX0/| U3 ce6s1» HAaBCTpeyy MUHOMY, C IOHUMaHHU-
€M TOTO0, YTO YeJIOBEKa «HET B ce6e», OTKy/Aa Obl OH BBIXOUJI K [PYTOMY,
a OH TOJIBKO U MOXKET ObITh lepej; PYTUM, U B 9TOM CIIOHTAaHHOU OTKPBI-
TOCTH ero 6bITHe ecTb MOAJUHHO CyBepeHHoe» [9, c. 5].

[Ipo6sema Xop>ka baTas He CTOJIBKO B TOM, UTO OH He ONpeieisieT
CyO'bEKT KaK KaTeropuio, MycTh JaKe BO BCeM ero pasopBaHHOCTH, NPO-
THUBOPEYUBOCTH U «OTCYTCTBUU», CKOJIBKO B TOM, YTO OOXOJUT 3TH IO-
OBITKU CTOPOHOM. BeposiTHO, dusiocod cTaHOBUTCS 3a710’)KHUKOM CO6-
CTBEHHOW aTeUCTUYeCKOU no3uyuu. Kak yyeHbld, OH CTPEMUTCS UCCe-
JloBaTb Npo6JieMy caKkpasbHOI0 U podaHHOT0 BO Bcell ee mosiHOTe. [1o-
3TOMY, Jla’Ke OCTaBasiCb B paMKaX aTeUCTUYECKOUN MepPCIeKTUBBI, OH He
MOXET OCTAaBUTb B CTOPOHE aCHeKT Bepbl CyO'beKTa. AHAIU3UPYs ero
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yepes MOHSATHE peJIMTUM, 3aBeJlOMO ompeJesisisi el MecTo 3anpeTa, aB-
TOp 06XOJJUT CTOPOHOM ero NpsiMyro B3aUMOCBS3b € CyObeKTOM. Tak Uiu
rvHayve bartail He xeJlaeT peo/j0JieBaTh TY I'PaHb, 32 KOTOPOW CKPBIT UC-
TUHHbBIN cy6beKT. OH UcclelyeT JaHHOCTD, sIBJIEHHY0 3anpeToM. [1oa-
TOMY HEYAUBHUTEJNbHO, YTO BHHUMaHue ¢usocodpa cocpes0TOUMBAETCS
MMEeHHO Ha KaTeropuu 3amnpera.

Kak 6b1 TO HU O6bLJ10, BHYTPEHHEE IPOTUBOPEYHE KaTErOPHHU 3ampe-
Ta U KaTerOpUU HENPEPBIBHOCTH, a TAK)Ke BO3HUKAIOLIAsl U3 3TOr0 Ipo-
THBOPEYHUBOCTb CAKPaJIbHOTO U IPO(PaHHOTO HE UCYEPIIbIBAETCS UX BHY-
TpeHHel QYHKIMOHA/JIbHOCTBIO U IEPCOHAIbHON no3unueit punocoda.
Jlaxke ec/iu «MCKYCCTBEHHO» YCTPAHUTh CyO'beKT, OUpasAch Ha peHoMe-
HOJIOTUYECKYI0 TOYKY 3pEHUs], Mbl 0OHAPYKUM TO, UTO 3allpeT U Henpe-
PBIBHOCTb MUMEIOT abCOJIIOTHO OJMHAKOBY0 OCHOBY, KOTOpasi B TEpMHU-
Hosioruu JKopka Batasi MoxkeT MMeHOBaTbCs JJUTENbHOCThIO. Tak, B
cBoel ¢unocopckoit paboTe «BHYTpeHHUN OMBIT» OH IIUPOKO aHAJIU-
3UpyeT NOHSITHE NPOEKTA, KOTOPOEe CYThb CTPYKTypa YeJ0BEYECKOI0 Cy-
uecTBoBaHus. [loaTOMy, eciiy 3anpeT - 3TO paMKU NpopaHHOr0 MUPa,
TO MPOEKT — 3TO CHOCOO CyLleCTBOBAaHUS B HeM. «/leficTBUe» HAXOAUT-
csl B IIOJIHOM 3aBUCUMOCTHU OT «IIpOeKTa». Ml 4To cepbe3Hee, TaKoe yMo-
3aKJIIOYeHHUe caMo M0 cebe CBSI3aHO C MOJYCOM CYLeCTBOBaHUSI MPOEK-
Ta. OHO MPOUCXOJHUT OT YeJI0BEKA, CBSI3aHHOTO IEUCTBUEM, BBITEKAET U3
ero npoekToB. [IpoeKT - 3TO He TOJIbLKO MOJYC CylleCTBOBaHUS, Npe/J-
roJiaraeMbld ZIeMCTBUEM, HEOOXOAUMbIN /ISl HEro, 3To NnapajoKcalib-
Hasi MaHepa 6bITb BO BpeMeHHU: OTKJIa/iblBAaHUE CYLeCTBOBAHUS Ha IO-
ToM» [10, c. 91]. Camoe npuMeydaTeJbHOE, YTO JlaKe TPAHCI'PeccUsi ocy-
I1eCTBJISIETCS Yepe3 MPoeKT: « BHYTpeHHUH ONBbIT — 3TO pa3ob/iaueHue
M0KO$1, 3TO ObITHE 6€3 OTCPOUKHU. [IpUHIIMIT BHYTPEHHETO OMbITA: Bbli-
TH [I0CPEeJ,CTBOM IIpOeKTa U3 obsiacTu npoekTta» [10, c. 92]. Takum obpa-
30M, 3alpeT MOXKET ObITh ONpeJiesieH MOHATHEM JJIMTENbHOCTH, KaK U
HenpepbIBHOCTb. Ciel0BaTeNbHO, 06€ KaTeropuu orpaHuYeHbl BO3HUK-
HOBEHHEM U yCTpaHeHHeM KHUBOT0 CYLeCTBA. «JleB He ABJseTCA apeM
3Bepei: B CBOeH CTUXUU OH - JIUIb 60Jiee MOIIHAsI BOJIHA, 3aXJIeCThIBa-
I0Lasi OCTa/IbHbIe, MeHee KpylHble BOJHBL. TOT PaKT, 4TO OJAHO KUBOT-
Hoe SIBJISIeTCs MUILEeH /s Apyroro, HUKOUM 06pa3oM He B COCTOSIHUU
nokoJsie6aTh PyHJaMEHTAJbHOCTD MOJIOXKEHUS O TOM, UTO BCSKOE KU-
BOTHOe Ipe6bIBaeT B CBOEM cpejie, 0J06HO NOTOKY BOZbI B BOJHOM CTH-
xun» [11, c. 16]. «AKTbI yOUICTBa, M06Ebl, COBOKYIJIEHUSI BbI3bIBAIOT
YYBCTBO «TPaHCLEH/JEeHLIUN» TOJbKO B UeJI0BEYECKOM MUpe Gsarofaps
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«00'bEKTUBALMM» [JPYTOr0 B Ka4eCTBe NacCUBHOTO 06bekTa» [12, c. 35].
Takum 06pa3oM, ycTpaHeHUe cy6beKTa He Mo3BoJisseT batar «paccra-
BUTb» CBOU KaTETOPHUH 110 MECTAM», YTO U MPUBO/UT K IPOTHBOPEUHUIO.
OH BBOAUT 3alpeT U HENPEPBIBHOCTD [IJIs IeTaJbHOI'0 aHa/IN3a J[yaJib-
HOCTHU podaHHOrO0 U cakpasbHOro. [Ipu 3TOM Kaxk/Jasi KaTeropusi pac-
cMaTpuBaeTcsl GeHoMeHosiorndecku. OZJHAKO, eciu Gbl aBTOP ONpejie-
JIUJI BAYKHYIO POJIb CY6'bEKTA, OH MPHUILEJ ObI K BEIBOAY, YTO CAKPAJIbHOE
U npodaHHOE — 3TO, IPEX/e BCEro, CBOMCTBA MpeiMeTa WU SIBJIEHUS,
TOT/Ia KaK 3alpeT U HEMPEPbIBHOCTb — COCTOSIHUS CyO'beKTa, eAUHbIE B
€ro JAJIUTeJbHOCTU. UMEHHO COCTOsIHUE CYO'beKTa ONpe/iesisieT aMOuBa-
JIEHTHOCTB B JIBUXKEHUH MEX/1y CAaKpaJIbHBIM U TPOdaAHHBIM.

Takum o6pazomM, Kopxx baTail He MOokeT «HU36eKaTb» CyGbEKTA B
cBoit ¢pusnocoduu. Ero ocosHaHHOE UTHOPUPOBaHUE CYyObEKTA NPUBO-
JIUT K 0GHApyKeHUI0 BHYTPEHHEH NMPOTHBOPEYHMBOCTU KAaTEropui He-
NPEPbIBHOCTH U 3aMPETA, YTO BHI3BIBAET MPOTUBOPEYUBOCTD yaTbHO-
CTU MpodaHHOTO U cakpaybHOro. CTOUT MoJiaraTh, 4YTO NPOGIEMATH-
Ka COBPeMEHHOT0 BpeMeHH pacIIUpsieT JAJs Hac paMKH ydyeHus: baras
B OTHOLIEHUHU UCCJIEJ0OBaHUs Cy6beKTa. Bo3aMoXxHO, 3HaHMe ero ¢puJio-
coduy moMoraet HaM HAWTH TaKHe MPeJOMJIeHUs MbIC/IH, KOTa MOsIB-
JISETCS IEPCIEeKTUBA CMOTPETh Ha MOHATHS NPOGaHHOI0 U CAKPaIbHO-
ro He TOJIbKO Yepe3 MoAX0/[bl aMOUBAJIEHTHOCTU U MPOTHBOIIOCTABJIE-
HUs, a yepe3 ux o0beuHeHue. Torja Mbl BCTpedaeM ellle 60siee CI0XK-
HBIN CyO'BEKT, KOT/Ia CaMo ero MpOTHBOpeYHe BCTYyIAaeT B MIPOTHBOpEeYHe
C IPOTUBOPEYHEM OKPYKAIOIIETO.
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Ila;IOMHUYeCTBO B «CTPaHY CBATBIX Yy ec»
KaK aKTya/IbHbIIl MOTHB PyCCKO# KYy/JAbTYpbI (MCIAaHCKas TeMa
B poMaHe 10. M. Masienkoro «Y1bI6HUCh HABCErAa»)

B cmambe aHaauzupyemcsi npobaemMamuka KyJAbmypHoU npeemMcmeeHHo-
cmu 8 acnekme cekyAspu308aHHO020 NAAIOMHUYECMBA K KY/AbMYPHbIM apmegdak-
mam 6 pomane PuHaaucma npemuu «Pycckutl bykep» I0. H. Maseykozo «Yavi6-
HUCb Hascezdax. [Ipocaexcusaemcss mpaduyus npedcmas/eHus Na10MHU4ecmaa
e Espony kak ¢peHomeH omeyecmeeHHOU Kysnbmypul. Bbimosoll u scceucmuko-
ucKyccmeosedueckuil nAaHbl NOBECTNBOBAHUS Y A8MOPA HOCAM 8CNOMO2ameb-
Hblil Xapakmep no OMHOWEHUI K 3K3UCMeHYUalbHo-Mugoa02uyeckoll cghepe, 8
pamkax komopoll ecmpeua ¢ nosomHamu Beaackeca npedcmaem Kak eapuaHm
uepogaHuu.
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Pilgrimage to the “Country of Sacred Miracles” as a Topical Mo-
tiv of Russian Culture (Spanish Topic in the Novel
of Yu. I. Maletsky “Smile forever”)

The article deals with the problems of cultural continuity, primarily in the as-
pect of secularized pilgrimage to cultural artifacts in the novel by “Russian Booker”
award finalist Yu. I. Maletsky “Smile forever”. The tradition of representing pilgrim-
ages to Europe is traced as a phenomenon of national culture. Maletsky’s everyday
and essay-art history narrative plans are auxiliary in relation to the existential-
mythological sphere, in which the meeting with Velazquez’s canvases appears as a
variant of hierophany.

Keywords: Russian culture, cultural tradition, Spanish painting, pilgrimage,
hierophany, mythopoetic chronotope, “own” and “alien” space.

WcnaHckass TeMa B PYCCKOH KYJIbType SIBJsIeTCS 3HAYMMbIM IpO-
6J1eMHBIM aKLEHTOM, OJHUM U3 BapHaHTOB OCMBICJEHHUS U OCBOEHMUS
YHUBEPCAJIUU «UYKOT0», KOTOpasl JIEXKUT B OCHOBE «BCSIKOU KYJIbTY-
pbI», HauMHawleH, no 0. M. JloTMaHy, «c pa3breHrs MUpa Ha BHYTpeH-
Hee (,cBoe") mpocTpaHCTBO U BHelHee (,ux“)» [1, c. 187]. B kauecTBe
IpYMEPOB PACCMOTPEHUsI PYCCKUX HCNAaHW3MOB B COBPEMEHHBIX TIy-
MaHUTAPHBIX UCCJIEJL0BAHUAX MOXKHO Ha3BaTh cTaTbu U. B. BypaunHa u
H. C. BoukapeBo#l 0 pycCKO-MCHAHCKHUX MapaslieisiX B CTUXOTBOPEHUU
A. BosHeceHnckoro «loisi» [2], E. I. YUepkacoBoi#i 06 o6pa3e Mcnanuu B
Poccuu B npouiom v HactosteM [3], E. 3. FOpunk 06 o6pase Micnanuu B
Poccuu XVIII Beka [4], A. A. lllamapuHo# o Teme Jlon Kuxora y I1. AHTO-
KOJIbCKOTO [5] U Jip.

B Halleil cTaThbe akLeHT C/lesIaH Ha Ipo6JieMaTHKe BOCIPUSTUSA PyC-
CKUM NUcaTeseM 060pa30B MCIAHCKOM YKUBOIMUCH, IEPEKUBAHUU UM Ty TU
B [Ipa/io Kak MaJloOMHUYECTBA U cielupuKe BCTpeUU-B3auMOLeHCTBUS C
KyJIbTypPHBIMU apTedaKTaMHu.

[eHepanbHBIM MapuUIpyT NajoMHU4YecTBa B poMmane 0. U. Masnen-
KOT0 «YJIbBIOHUCh HaBCerJa» ONKChIBaeT «...MyThb YesioBeKa K bory, a Ta-
KOe B OTe4YeCTBEHHOU CJOBECHOCTHU HEeJAaBHUX JIET BCTpPedaeTcs Heya-
CTO...» [6]. dTa TeMa, 6yyuH, corsiacHo E. A. EpMosinHy, MapruHajbHOU
JIJIs1 IepKOBHOTO 0dUIM03a, BIKCAHA B TPAJULUI0 PYCCKOU KYJIBTYPHI.
Mo>KHO yTBepkJaTh, YTO aBTOP NPOJ0JKAET TPaAULMU PycCKol duo-
codckoit Mbicu H. A. BepasieBa, C. H. Bysarakosa, I1. A. @yiopeHnckoro. Ha
CBOEM IyTU repoi NpOXOAUT Yepe3 KPU3KCHble CUTyal M1, OTpaXKeHHbIe
Ha $U3UYECKOM U MEHTa/IbHOM YPOBHsIX. B paMmkax faHHO# paboThl pac-

34



Kynbsryposorus

CMaTpUBaEeTCHd OAWH M3 3NKU304,0B poMaHa 0. Y. Manenkoro, rae onuchl-
BaeTcs NyTellecTBUE Teposi B MaJpu/, C 1leJibi0 MoceTUTh My3el [Ipazio
Y YBUJETb 110J10THa Besackeca.

[Ipo3a 10. M. Masenikoro HeJoOCTaTOYHO OCBOEHA B OTEYECTBEHHbIX
rYMaHUTApHbIX HcClefoBaHUsAX. JlaHHOe Npou3BeeHHEe paccMaTpH-
BaJioch B paborax E. A. Epmosinna [6], B. . Xosnkuna [7] u I. A. [lo6po-
3pakoBoi [8]. Ho ucnaHckast TeMa B TekcTe A. Y. Masienkoro He U3y4a-
Jlack. Mexy TeM JJ1s1 pyCCKOro mycaTesisi OHa BeCbMa BaXKHA U BXOAUT
B KOHTEKCT ero eBpONercKoro caMoonpe/eseHus, 06palieHus 4y»Koro
B CBO€, HO B BecbMa crieniupudeckom Mmoayce. McraHckuil pparmMeHT po-
MaHa «YJIbIOHMCh HaBCerAa» MpescTaBJsieT cO60M OJHY U3 «KyJbMHUHA-
U TOBECTBOBAHUSA» [6].

B cro>keTHOM IJIaHE 3MU30/ IBJISIETCS ONMCaHHUEM TPEXHEBHOTO Ipe-
ObIBAHMS T'eposi — PYCCKOTO MyTellleCTBEHHUKA — B Majpuje, BKJOYas
ocmoTp [lpazno u peyennuio noJsioteH Jluero Benackeca. [Ipudem peus uget
He MPOCTO O KYJIbTYPHOM TYPH3ME, @ 0 CBOETO PO/ia AYXOBHOM, PEJTUTHO3-
HOM MPUYACTUH; OBITOBOM M 3CCEMCTHUKO-UCKYCCTBOBEAUECKUH TIJIaHBbI 110~
BECTBOBAHMSA y aBTOpPaA SIBJISKOTCS BCIIOMOTATebHBIMU, U OHO B UTOTE Te-
peKJItoYaeTcsl B IJIaH 3K3UCTEHLMaTIbHO-MU(OJIOTUYECKUH, TpebsSBIIss
BCTpeyy C NoJIoTHaMH Besiackeca Kak cob6bITHeE yxa. BbITOBOE U colpaib-
Hoe 060011al0TCcs aBTOPOM /10 MUPONOITUYECKOTO U MepOPaHHUU.

[ToBecTBOBaTe b SIBJASET COG0H THUN cTpaHHUKA. [. [1. PemoToB of-
HUM U3 [ePBbIX ONKCA] 060pa3 pyccCKOro CTpaHHUKA, B KOTOPOM cocpe-
JIOTOYHUJICS «TI0 MPEUMYIIECTBY KEHOTUYECKHUU U XPUCTO-I[eHTPUYECKUH
THII PyCCKON PeJIMTMO3HOCTH, BEYHO NPOTUBOCTOSALUHN B HEH OLITOBOMY
U JIMTYpPTUYecKoMy puTyanu3my» [9, c. 248]. CorsacHo 10. C. CTenaHoBY,
JlaHHbIN 06pa3 sIBJIsIeTCS KOHCTAHTOMW pycckod KyabTypsl [10, c. 183].
06pas repos B pomane 0. . Manenkoro o6be/JUHsIeT B cebe MHOXKe-
CTBEHHOCTb KYJIbTYPHBIX CMBICJIOB CTpaHHU4YecTBa. [lyTeumecTBue Hap-
paTopa oJIHOBPEMEHHO U «CBSI3aHHOE C Ilepe/IBMKeHHeM» B PU3UUECKOM
koHTUHYYMe [10, c. 182], u AyxX0BHOe, Mpe/noJararliee OTKPbITHE He-
KUX UCTHUH. [epoit 0. . Masielikoro u BoskKep, ABMXKUMbIN «CTpaHHUYE-
CTBOM /106pOBOJIBHBIM», OJJHUM U3 CaMbIX 60JIbIIUX y/I0BOJIbCTBUH, Ka-
KHe JOCTYIHbI 06bIYHOMY YeJIOBEKY», U U3THAHHUK-3MUTPAHT, BOIJIO-
LIAIOLUH CO60M CTPAaHHUYECTBO «I10 IPUHYXKAeHuo» [10, c. 189].

[TaIOMHUYECTBO OT CTpaHHUYeCcTBa oTandaeTcd, o 0. C. CTrenaHo-
BY, HAJIMYMEM MyHKTa Ha3HauyeHus: «[laoMHUYecTBO - 6J1aro, CTpaHHU-
4YeCcTBO 4acTo - 6eACTBUE WM UZeT oT 6eAcTBus» [10, c. 184]. B aTom
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cMpIce cTpaHHU4ecTBO repos 0. U. Masenkoro - smurpanusa us Poc-
CUU KaK «OTPbIB OT poJHOH Mo4BkI» [10, c. 199] - onKcbIBaeTCs aBTOPOM
B poMaHe JijpamaTtuyecku. Torza kak naJoMHUYeCTBO K Besackecy uso-
OpakeHO KaK 3HaMeHaTeJbHOe COObITHE.

Boo6uie, cBA3b H/lel CTpaHHUYECTBA U MAaJIOMHUYECTBA B PYCCKOU
KYJIbType KOPEHUTCS B CpeJHEBEKOBOM TpaJULUU: «..CTpeMJEHUEe
K CBATOCTH IOJpasyMeBaeT He0O6XOAMMOCTb OTKa3aTbCs OT OCEJION
>)KU3HU U OTIPABUTHCS B MyThb. Pa3pbiB € IpeXoM MbICJAUJICH KaK YXOZ,
NPOCTPaHCTBEHHOe nepeMeleHue» [11, c. 408]. [[puyem ecaiv cHavasa
3TO ObLIU CBATHbIe 3eMJsM HA BocToke, To yxe «..XVIII Bek Havascs C...
YTBEPXKAEHUS, YTO HOBBIM MPOCBETUTEJb PYCCKOM 3e€MJIM JJOJIKEH CO-
BePILUTH NAJIOMHUYECTBO Ha 3ana/ - ¢ ,Besinkoro nocosabcta“ [letpa I»
[12, c. 367-368]. HaunHaeTcs BeJIMKOe MyTellecTBUEe-NaJlOMHUYECTBO
pycckoro yesioBeka B EBpony. O ceKy/iipy30BaHHOM NaJIOMHUYECTBE M0
eBpONeNCcKoMYy KyJbTypHOMY NpocTpaHCTBY nuiueT B. M. ['yMUHCKUH,
NoAYepKUBasg, YTO «...C TEYEHHUEM BPEMEHU CaKpaJibHOEe NPOCTPAHCTBO
Hepycanuma u [lasecTuHbl APEBHEPYCCKUX ,X0XKJEHUN" CMeHseTCs eB-
pPOINENCKUM KyJbTYPHBIM NpocTpaHcTBoM nyTewectBuil XVIII-XIX BB.,
3amna/, CTaHOBUTCA AJ1s1 06pa30BaHHOM YacTH pyccKoro obiiecTsa,CcTpa-
HOM CBATBIX Uyziec’, 0 MO3AHeHel KJIacCuieCKOW CTUXOTBOPHOH dop-
Mmysie A. C. XoMsIKOBa...», IPUYEM «HHOT/A ,CaKpaJibHasA" »kKaHpoBasi na-
MSTb MPOSBJISJIACH KaK 6bl IOMUMO BOJIM aBTopa...» [13]. B. K. KanTop
paccMaTpuBaeT ujieasM3alyio 3ana/jia Kak oJjMH U3 3TalnoB CaMOIOCTH-
»KeHHs B OTeYeCTBEHHOH 0611eCTBEHHOU MbIcau [14, c. 4-5].

Ho pycckuii nasoMHUK Haxou/ B EBpone pasHoe U LieJiblo ero na-
JIOMHHUYECTBA 0Ka3bIBaJOCh TO, YTO 33/laeT B Hell 0c060e HanpsKeHUe
nyxa. s 10. M. Masienkoro aTo BeJiMyailiye 1ie/ieBpbl eBPONENCKOro
uckyccTBa. OTMeTHM, YTO B KOHTEKCTE TEMbI IAJIOMHUYECTBA K LlIe/leB-
paM HCKyCCTBa B pyCCKOM JinTepaType npousseseHue 10. U. Manenkoro
KOoppecnoHAUpyeT ¢ paccka3oM [. YcneHckoro «BeinpsaMuia», rae rias-
HbIi repol BCOIOMUHAET CBOIO BcTpevy ¢ BeHepoit Musocckoit B JlyB-
pe: «...h TOTAA... 1 TaKXKe MPOCHYJICS Mepe/] Hel, TakKe “XpyCTHY/” BCeM
CBOUM CYILECTBOM, KaK ObIBaeT, “KOrjia YeJ0BEK pacTeT’, Kak OblJI0 U
B HbIHEIITHIOI0 HOYb» [15, c. 252]. Korzaa repoii roBOpHUT, UTO «...HEe MOT
JlaXKe eCTb, IUTh B 3TOT Jl€Hb, /|0 TAKOU CTeNIeHU MHE 3TO Ka3aJloCh He-
HY>KHBIM U 06UJIHBIM /IJIS1 TOT'O HOBOT'0, KOTOpPOE 51 B cebe caMoM Gepex-
HO [IPUHEC B CBOI0 KOMHATY» [15, . 264], - peub U/IET O CXO/CTBE C peJiu-
FMO3HBIM 9KCTA30M U PeJIUTMO03HbIMU Taby.
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Takxe paccMaTpuBaeMblil 3MU30[ poMaHa MaJiellkoro CTpyKTyp-
HO COOTHOCHUTCS C apXeTHUIIMKON CKa304YHOI'0 IOBECTBOBAHUS U B H6oJiee
0611eM pakypce — ¢ MUPONOITUUECKUM XPOHOTONOM. KOMIIO3UIIMOHHO
3TO NepMaHEeHTHOEe «..MNPOCTPAHCTBEHHOE IepeMelleHue reposa» [16,
c. 32]. CHavyasia repoi npeoso/IeBaeT OrPOMHOE MPOCTPAHCTBO, KTE€POU
Yyepes Hero nepesietaeT» [16, c. 32], B HalIeM cay4ae OYKBaJIbHO: MPU-
JietaeT B Mazpu/. 3aTeM OH GJIyKJaeT [0 FOPOAY, IpeTepreBas UCIbI-
TaHUs, Ha NyTH K Beslackecy. ABTOp B TpaAULUU [1OCTENETPOBCKON pycC-
CKOM 06pa30BaHHOCTHU €BPONENCKOe MapKUPYeT Kak «cBoex. [Ipu aToM
OTHOCHUTEJIbHO reposi-CTpaHHUKa QUKCUPYETCS CUTYal sl OTBEPKEHHO-
CTH, YY?KECTHU CPeu «CBOMX». MHOTrO3HAUUTEbHbBIA HIOAHC: B MaJIpU/-
ckoM oteJsie «Camapa», Ybe Ha3BaHHEe HAallOMHHAeT MOBECTBOBATEJIO O
PYCCKOM Topo/ie ero JeTCTBa, eMy OTKa3bIBAIOT B IPUIOTE: «...B POJHbBIX
MecCTax JaXke B Uy»KUX CTpaHax Thl XykKe yykoro» [17, c. 231]. TakuM 06-
pa3oM, NPOCTPAHCTBO PAHKHUPYETCS] aBTOPOM B COOTBETCTBUU C NpeEJ-
CTaBJIEHUSIMU 0 3amaZie B PyCCKOH KyJAbTYpe, [iJIs1 KOTOPOTo XapaKTep-
HO «...NPOTHBOPEYHUBOE COYETAHUE OLLYILEHUI: U3THAHUE U YOeXKHILE,
Yy»KOMHA U NPUCTAHULIE CBOGOJHO MBIC/SALIET0 YeJ0BeKa, CMepTesib-
Hasl ONIACHOCTb M BO3MOXKHOCTb CIIaCeHUs, TATOTEHUE U Nocjefylollee
pasoyapoBaHue» [18, c. 238].

[lyTb reposi-HappaTopa ecTb TpPaeKTOpHS ABUKEHUS OT npodaH-
HOT'0 K CaKpaJIbHOMY, YTO aKTyaJU3HUpyeT-CEMUOTU3UPYET U300 parKeH-
HOe npocTpaHcTBO. JIokyc MazipuZia B BOCIIPUATHU reposl CTPYKTYpHU-
pyeTcs omnnosunueid npodaHHO-O6bITOBON Nepudepuu U CaKpasbHO-
3CTETUYECKOTO IeHTpa, 06pa3zoBaHHOro MyseeM [Ipajo, B KOTOpoM
«obuTaeT» genius loci, Besackec.

[IpodaHHyto neprdepro UCIAHCKOHN CTOULbI IPEACTABJSIOT Mapru-
HaJibHbIe JI0KyChl. [IpodanHHOoe xapakTepusyetcs M. dunajie Kak «6ecdop-
MeHHasl NIPOTSKEHHOCTb, OKPY»Kalolljasi CBsIleHHOe MPOCTPaHCTBO» [19,
c. 22]. B tekcre e A. U. Majierikoro nepBbIM, UTO IPUXOAUTCS IPEOJ0JIETh
repolo Ha MyTH K My3€e10, CTAHOBUTCS «6eCKOHEeYHast KULIKa MaJpU/ICKOTro
asponopTa» [17, c. 229]. BecdopmeHHOCTb MpodaHHOrO 06pa3a TakxKe pe-
aJIM3yeTCd B TEKCTe KaK HOUHOH (aBU3yasIbHbII) MOAYC TOPOAQ, IJie NoBe-
CTBOBATeJIb OJIy>KJaeT B MOMCKaX Houslera (6bIToBast AeTaslb, IPOTHUBOIIO-
CTaBJIeHHasi UICTUHHOM cakpasibHOM Liein — nonazanuio B [Ipazgo). [lpuuem
npocdaHHOe 3/1eCh BLICTYNAET U KaK JIOKYChI JiellIeBbIX TOCTUHMUI] («XaT UJIH
MaJIMH 1o, Ha3BaHHUeM «OTesib»), U KaK aBaHTIOPHO-OIMAaCHbIE MEPEYIKY,
«HaIOMHUHaIIMe apabcKye KBapTasbl B [lapmxke» [17, c. 229].
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[IpodanHOe MHOKY/IBTYpHO. O BOCTOYHOM KOMIIOHEHTE ropo/ia aB-
TOp YIIOMUHAET, TOBOPSI O €T0 Ha3BaHUU — OT apabCKOT0 K UCTOUHUK I10JI-
HbIX BoA» [17, c. 229]. [Ipu 3TOM 0603Ha4Y€Ha U UCTOPUKO-KYJbTypHAas
JMHAMUKa: apabCKUi KOMIIOHEHT ObLI KOTA-TO JJOMUHUPYIOLIMM, a Te-
nepb CTajl MapTUHa/bHBIM.

[IpodanHoe omacHO U 6e3ayIIHO. MeanbHbIH, HOUTH CaKpaIn30-
BaHHBINM 06pa3 Majapuaa, co3/laHHBIA BOOOpa*keHUEeM IMOBECTBOBATEIS
[l0 N0e3/IKH, CTAJIKUBAETCS C peaJIbHOCTbIO, KOIZla «B CaMOM LieHTpe»,
«3a YIJIOM», «TPSI3HOBATO» U NPOCTOAYIIHOTO CTPAaHHUKA-TYPUCTA MO-
r'yTJierko orpadbuth [17, c. 230]: «TyT 6b1/10 TPUHATO KYPOUUTD JIKOJAEH ...
B 3aKOYJ/IKaX, OTXOAAIUX OT LeHTPaIbHBIX yIuL...» [17, c. 232]. 3TOT yp-
GaHMCTUYECKHUU JIOKYC MAapKHUPYeTCs KakK «3Jiok ropoa» [17, c. 232], rae
HeT MecTa (6ykBa/JbHO) 6e/JHOMY TYPUCTY-CTPAHHUKY. /laxke ¢ BoK3asa
€ro rOHUT MOJIUIEHCKU M.

MHorosHauyuTe/bHA NepeKJrudYKa MeX/y pacCMaTpUBaeMbIM HAMU
TeKCTOM U no3MoH B. EpodeeBa «MockBa-IleTymiku». l'epoit 10. . Ma-
JIELIKOro, HallOMHUM, NpejcTaBisgeT MaJpuj, HEKUM HJiealbHbIM MpPO-
CTPAHCTBOM, «...IJie BCE, CTOWUJIO BCIIOMHUTb ['OPOJ, B KOTOPOM He OblJ,
HAaCKBO3b [POMNaxJio JUMOHAMHU U JlaBpoM» [17, c. 229]. Benuuka jaet
onuvcaHue [leTylIKOB Kak «eJMUHCTBEHHOI'0 Ha 3eMJle TADMOHUYHOTIO Me-
cta» [20, c. 152]: «[leTymKu — 3TO MECTO, I/ie He YMOJIKAIOT NTHUILbI, HU
JIHEM, HU HOYbIO, I/le HU 3MUMOM, HU JIETOM He OTLIBeTaeT >KacMUH» [21,
c. 52].

Tak e, kak Ha repod 0. M. Masnenkoro, HanajaloT U Ha BeHuuky,
TOJIbKO B KOHIIe IOBECTBOBAHMUS, B «Uy>KOM» IPOCTPAHCTBE HEU3BECT-
HOT0 NnoA’be3Ja BOTKHYB B Hero wuio. B To ke BpeMd repoit 0. U. Ma-
JIELIKOTO caM YyrpoXkaeT HO’KOM HalaAaoleMy U OTIyTMBaeT ero, nocJe
4yero, 0 COBETy MYCOPIMKa, BO3BpalllaeTcsl B 6e30macHoe MpPOCTpaH-
CTBO - Ha LIEHTPaJIbHYIO YJIULLY.

Kak v BeHnukuHO nyTeuecTBUe, JBHKeHUe [10BeCTBOBaTeJ g B Ha-
LIEM TEeKCTe KpaliHe 3ayTaHHO U HesiuHeHHO. [. A. KoMsieBa yka3blBaer,
YTO TaKoe HeOJHOHAIlpaBJeHHOe [BUKeHHe XapaKTepHO JJid HeKJac-
CHUYeCKOro NnoBecTBOBaHUA XX BeKa. TaM ke NOSABJIAETCA MOTUB JIOKHO-
ro nyTeuecTBUS, «...KOTZa repoy, IOKWHYB POJHOM ZIOM C 3amnporpam-
MUPOBAHHOM CIO’KETOM LieJ1bl0, He JJOCTUTHYB ee, BO3BpaljaeTcs o6pat-
HO» [22, c. 70]. l'epoii B. EpodeeBa HUKaK He MOXKET ONACTb B [leTymKu
Y OKa3bIBaeTcs CHOBA B Mockse. [lJ11oc K TOMy He JaHO repolo YBUAETb U
KpeMuib: «...q noles B [eHTP, IOTOMY UTO 3TO Y MeHf BCerJa TakK: Korja
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g iy Kpemiib, 1 HensMeHHo nonajaio Ha Kypckuid Boksan» [21, c. 24].
lepoii 10. . Masenikoro, oT4asiBIIMCh HAWTU OTeJIb, NIOLIEJ K BOK3aJLy
AToya ¥ BHe3anHo Bblles K [Ipafo - nenu cBoero nyTH; 3a KAIapuca-
MU OH BJPYT BUAUT 00'bEKT CBOET'0 NIOKJIOHEHHS — MaMsTHUK Besackecy
nepej My3eeM. [Ipu 9ToM, 4TO6OBI JOUTH [0 BOK3aJia, FepOI0 HaZ0 O6bIIO
BO3BPATUTLCA K UCXOLHOM TOUYKe — K cTaHL MU MeTpo banko au CraHbo,
HMCKa)XeHHOe Ha3BaHHUE KOTOPOW B TEKCTe CO3BYYHO PYCCKOMY pasro-
BOPHOMY CJIOBY «CIIaHbe», YTO OTpaKaeT »KeJlaHWe reposi HAWTHU HOYJIET.

TpaBecTusl cakpaJIbHOTO U [yXOBHOE paccyabjieHue-pa3opyKeHUe
reposi JoCTUraeT MMKa, KOrJja OH JobupaeTcs o ctatyu [luero Besacke-
ca y 3aKpbITOro Ha Houb [Ipago. 34ech MCMIaHCKUN )KUBOMUCEL, TPeBpPa-
IIAeTCs B «COCEAYLIKY», OTHOIIEHHE K KOTOPOMY NaHUOPATCKOe, BIIPO-
yeM, He 6e3 J10JIU YBaXKEHUs, YTO BbIpaXKaeTcCsl B ABYX »KeJIaHUSX Fepos:
«fl ¥ XoTes-TO MepBbIA ZeHb TOJBKO BBIIUTL CO cTaTyel Besackeca u
NOKJOHUTBCSA» [17, c. 234]. 3TOo yxe 60Jiblile HATOMUHAET He MaJIOMHU-
yeCcKUl NUeTeT, a oTHolleHUe Tpukctepa /loH XyaHa (goHa XyaHa Te-
Hopuo B TpakToBKe Tupco e MosinHbl) Kk ctatye Komanpopa. CBsileH-
HbI} TpeneT TpaHcPopMUPYeETCs B XyJIy (XOTs ee ajipecaT Ha3bIBAETCs
He LesukoM): «byab Thl npokssT, Juero Pogpurec ge CunbBa-u-» [17,
c. 234]. l'epoii o6pamiaeTcs K «JI0KHbIM 60raM» He HCKYCCTBa, HO BOU-
HBI: «...s] B3MOJIWJICA: KayAuib0 @paHyecko PpaHKO U Thl, FeHOCCE pex-
cMapuiaj [epuHr, ...MyCTUTe AeCITOK TOHHbIX 60M6 Ha 3Ty 6€/1yI0 TOUKY
CpeZil KUIIApUCOB, ...0TIpPaBbTe B CBOW YePHble HCIAHCKHUE TapTapaphl
Bcex 3TUX Cyp6apaHoB u b ['pekoB, TunuanoB U Py6eHcoB...,, a [aB-
Hoe - Besackeca, Bcex 3TUX 60r0B »KUBOMUCH, KOTOpPble MOTYT BCe, KPO-
Me OJJHOTO — HalTH HouJier 6e3J0MHOMY 3aMep3arolieMy 60Mxy...» [17,
C. 234]. UckaxxeHHOe UM PPpaHKO 3/1€Ch MOXKHO MHTEPIPETUPOBATD KaK
CIJIAaHUPOBAHHYI0 aBTOPOM OLIKOKY reposi, 0CAa6/SI0ILYI0 CUTy ero na-
TETUYECKOI'0 BO33BaHUS.

Hapsay c TpaBeCTUHHBIM «JOHKYaHOBCKUM» HHTEPTEKCTOM B 3TOM
OyHTe MaJIeHbKOT0 4eJI0BeKa IPOTUB CTATyHU genius loci BuguTCa U oT-
cblIKa K «MenHomy BcagHuky» A. C. [lymikuHa. He ciydaiiHo, BeposT-
Ho, 6yddonHaiHas cueHa 6yHTa 3aKaHYUBAETCS OHUPUYECKOU rubesbio
OYHTOBILIMKA, 00palIAOLIEro KOIyHCTBO IPOTUB cebsl, MPUYEM B BUE
CMMBOJIMYECKOM rubesiu OT HallMCaHHbIX BeslackecoM KOHHBIX OpTpe-
TOB HCIIAHCKHUX apUCTOKPATOB: «....TOJIBKO MEHS... IyCTb NpULIJIeNHeT
HacMepThb TshkeseHHOH ,Cradeit bpenbl“ Besackeca. U HakpoeT cBepxy
napoi ero orpoMHbIX KOHHBIX IOPTPETOB ...» [17, c. 234]. Y foporu ecTb
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ele oguH MUPOMOITUIECKUM CMBIC — «6UTBa» [23, c. 35]. epoii Ha cBo-
€M MyTH CTAaHOBUTCA YYaCTHUKOM «OUTBBI» (KaK C TpabUTesIeM, TaK U C
XyIOKHUKAMH U UX TPOU3BEIeHUSIMU ).

3aMeTuM, UTO XyJIbl U «00T0XyJIbCTBA» UMEET CMbICJ IOHUMATh KaK
KapHaBaJIbHO-CMEX0BY10, 06pPaTHY0 CTOPOHE CBSIILLEHHOTO, I03TOMY B
1[eJIOM JIeHCTBO 3TO CBSIEHHOE OTHIO/Ab He yMajseT. TpaBecTUHHbIN
OYHT CHUMaeTCs Ja/IbHEUIIUM IOBECTBOBAHUEM.

[0. . Maneukuid KoaupyeT CMbIC/Abl Aoporu-nyTu: «llepBbiii U3
HUX - ,,cMepTh“» [23, c. 34]. Paccka3vuk «...6a/1aHCUpPyeT HEKOTOPOE Bpe-
Msl Ha TPaHU >KU3HU U CMEPTH, OTepHU cebsi» [6]; B Ayxe KyJbTYPHOU
TpaJUL MU, IOCTYJUPYIOLLEN «COMMMKEHUE IIYTH CO CMEPThIO» [24, c. 22].
Ho «...JOMHHaHTHBIK MOTHUB TBOpYecTBa MaJlellkoro — MOTUB CMepTH-
b6eccmepTus» [8, c. 164], cMepTHBINA Tepoil B UTOre CMUPSETCS Mepej
beccMepTHeM, UM CBEPX:KU3HbIO, Beslackeca, TouHee, CO3ZJaHHbIX UM
MUPOB.

B cuin6ke npodaHHOro U cCaKkpajbHOI'O Tepor BUAUTCS COGCTBEH-
Hasl CMEPTb 3a OTCTYIHUYECTBO OT CBATOrO MYTH, 32 NPOKJIATHE GOXKe-
CcTBEHHOMY Besackecy: «...ene4aTaTb MeHs B acdasbT I/ie, BJOXHYB Ha-
nocJieZloK 3amnax BesiackecoBa BoJIIe6CTBA CBEPX?KU3HH... 51 6OJIbIIE He
oyay» [17, c. 234]. l'epo¥i nogYepKHUBaAET pa3HUILy MeX]ly co60i U Besa-
CKECOM: TOMY «...He ObLJIO TS2KeJI0 CU/if caTh Ha Mopo3se. [loToMy - KTo
oH U He A?» [17, c. 234].

ABTOp CcTa/JIKMBaeT BO3BBILIEHHOE CO CHMXKEHHBbIM («BOJILIEGCTBO
CBEPX’KHU3HU» U «3anax achasbTar), 06aBJsAs HpoHHUI0. Besnackec - Kak
60KeCTBO, Ybsl 3HAYUMOCTb 00YCJIOBJI€HA «HEUCUYepaeMbIMH KU3HEH-
HbIMH 3amacaMu» [19, c. 81] (kak numeT 0. Y. Masenikuii — «CBepx:Ku3-
Hblo»). Ho npu atom Besackec ke, nofo6HO ApeBHEMY 60XKeCTBY, aH-
TPOIHO HE BCECUJIEH, YTO BOBJIEKAET Ireposi U ero «kKyMupa» B Juajek-
THUYeCKHe B3aUMOOTHOILEHUS 6JIM30CTU-HEL0CATaeMOCTH.

[IpodaHHOMY «3/10My» U 4Y»KOMY FOPOJY HACHJIMs IPOTUBONOCTAB-
JieH o6pa3 CBSITOrO U «CBOoero» Majipuza, eHTPOM 3TOU cakpaJiu3a-
IJMY OKa3bIBAETCS Xy/10KECTBEHHbIN My3el Kak MeCTO UCKYCCTBa: «...0T-
Be3uTe MeHs B Mazpuj, nyctute B [Ipazjo, 4ToObI 51 yBUesn Besackeca
»,MeHuHbI" U ,[IpsAxu“ - U moToM MoKeTe U MaZipy/ia He MMOKa3bIBaTh, a
Be3WUTe NpsMUKoOM Jo Bbpecra..» [17, c. 228-229]. [IpocTpaHCcTBO Bcel
EBpomnbl CTAHOBUTCS «IYCTbIM», CEMUOTUYECKH He 3HAUUMBbIM M0 CPaB-
HEHHUIO C lieseBpaMu Benackeca.
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Eciu nepBasg Houb B Majpuje 3HaMeHyeTCs JIOKHBIM MyTeLlec-
TBUEM-OTCTYIIHUYECTBOM, TO Ha CIAeAYOLUN JleHb Tepoi coBepLIiaeT
HMCTHUHHOE MaJIOMHUYeCcTBO, nonazas B [Ipaso. OnvcbiBasi NpoCTPaHCTBO
My3es, Tepoil 0TMeuaeT, COXpaHss TPAaBECTUHHYI0 MHTOHALUIO, YTO B
3ToM ABople 1819 . naxHeT NbLJIBIO, U XapaKTePHU3YyeT ero Kak «ABOopeL-
capaii». Ho mo mMepe 3ary6JieHust B caKkpajbHOE NPOCTPAHCTBO UPOHUS
cMeHsdeTcd nueteToM. Ha nyTu Kk Besackecy repos Bocxumarot /lropep,
Py6eHc, Tunman, Pubepa, Cyp6apas, 316 'peko. Pubepy, corsiacHo nose-
CTBOBATEJII0, OH OLleHUJ TOoJIbKO TYT. 2KuBonuck Cypb6apaHa npejacTas-
JisleT UCTIAHCKUU KaTOJULU3M B UUCTOM BUJE, «IJIAMEHb MO0 JbJ0M»
[17, c. 239], a TakXkKe «He CTOJIb YK POOKUe MONbITKU ce3aHHU3Ma 3a 250
JeT no Cesa”Ha» [17, c. 239]. Jsb 'peko «Ha0 TOJIbKO He 06bejaThCsl,
YTOObI MOHATD, YTO OH reHUi» [17, c. 239], KoTophIH, MpaB/a, MOX0XK YK
CJIMIIKOM — Ha cebsi U ToJibKo» [17, c. 239]. 'epoii moYepKUBAET, YTO
OLI€HMJI BCE 9TU IPOM3BEIEHUS UCKYCCTBA, HO JIIDOOBL BeJla ero UMEHHO
K Besnackecy, Ha BTOpo aTax.

Jlanee peub UJET yKe HE O YYBCTBEHHOM BJIEUEHUH, a 06 0COOOTO
poJia pesuruosHoM onbiTe. K kapTuHe Besackeca Heslb3sl OTHOCHUTBCS
damunbsipHo. Ero »KMBONHUCh UHTEPIPETUPYETCA KAaK CBEPXYYBCTBEH-
HbI MUD abGCOJIIOTHBIX HavyaJl, a caM Beslackec Kak XyJ|0)KHUK-1eMUYPT.
OTMeTHB, YTO TOT NPEJBOCXUTHUJI pealn3M, MOJlepH U OCTMO/IEPH, aB-
TOp YCTaMU reposi NPOBO3IVIACHJ XYAOXKHHUKA abGCOJIOTHBIM T'e€HHEM.
«[Ipsixu» Besackeca, Mo MHEHUIO Iepos], «...C TOUKH 3peHUs YUCTOH KU-
BOIIMCH, MOXKET, JIyulllasi KAPTHHA B MUPE, UCKPUBLIAsICS TaKUM CBETOLL-
BETOM, KaKOIr'o HU Y KOTro He 6bL10, Jlaxke y TunnaHa, faxe y Beponese,
JNlaxke y camoro Besackeca» [17, c. 239-240]. YnomunaeTcs Jlyka /»xop-
JlaHO, Ha3BaBIINN « MeHHUHBI» «TeoJsioTHel uBonucu» [17, c. 240], uto
BO3BpalllaeT HAC K PeJIMrM03HOMY BOCIPUSTHIO UCKycCTBaA. ['epoit noj-
YepKUBaeT, YTO «MeHUHbI» ABJSIOTCSA HE Pea/IMCTUYHON KapTHHOMH, OT-
paxaroliel 6bITOBYIO KM3Hb, & OCKOJIKOM MHOTO MUpa B 3TOM. ABTOD
MOJYEepPKUBAET BJIACTb XYAOKHUKA: «[l0JIOTHO BIyCTUJIO MEHS POBHO
HaCTOJIbKO, HACKOJIBKO XOTeJI ero aBTop...» [17, c. 240].

OTMeTHM, YTO CaKpaJIM30BaHHOE OTHOLIEHHE K UCKYCCTBY U Xy/J0-
>)KECTBEHHOMY TBOPYECTBY KOPPECIOHAUPYET C pacCIpOCTPAHEHHBIM Y
pycckux ¢pusocopoB B3IVISAL0M Ha UCKYCCTBO U TBOPUYECTBO. B yacTHO-
cty, H. A. BepasieB onpefesisieT TBOPYECTBO KaK «aHTponouLew» [25,
C. 244] v yTBepKJaeT, YTO «3TO eCTb TeMa 06 OTHOLIEHUH YeJIOBEKA K
Bory, 06 oTBeTe yesioBeka bory» [25, c. 244]. TBopuecTBO, 110 MbIC/IH PU-
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Jiocoda, - cuJia NpeoioJieBarollasi 0CO3HaAHUE YEJIOBEKOM I'PEXOBHOCTH.
Bouiee Toro, oHO «...Tpe6oBaHue bora oT yesioBeKa U 06513aHHOCTb YeJio-
BeKka» [25, c. 245]. B aToM nsiaHe TBOPYECTBO CONPSraeTcsi CO CBOOOA0M
YyeJIOBeKa U MBICJUTCS KaK «IIPOJ0/DKEHE MUPOTBOpeHusi» [25, ¢. 252].
CnacuTesbHy0 posib UCKycCTBa akieHTHpoBaJ C. H. Bynrakos: «OHo no-
Ka3bIBaeT TO, 4ero XKaXKAeT U 0 YeM TOCKYeT Aylla, ABJfAfA TBapb B CBETe
[IpeobpakeHusi» [26, c. 2]. 06 OHTOJOTUYHOCTHU UCKYCCTBA U €ro CBSI3U
¢ nepoo6pasamu nucai Il. A. diaopeHckuit: «McKyccTBO BOMCTHUHY IO-
Ka3blBaeT HOBYIO, l0CeJie HE3HAEMYIO HaM pealbHOCTb, BOUCTHUHY NOJ-
bIMaeT a realios ad realiora, et a realioribus ad realissimum» [27, c. 383].

B «Menunax» Besackec, o 10. . Manenkomy, OCTUT MaKCHUMaJlb-
HOH CTeneHU CBO6O/Ibl TOCPEJICTBOM UIPhI IO IpaBUJIaM 3aBeJJeHHOT0
MexaHu3Ma» [17, c. 240]. 3gecb pa3MblLLIeHHs] aBTOPa BXOJSAT B CBAI3b C
TOJIKOBaHHWEM KapTUHbI UHTe/IeKTyanaMu XX Beka. Tak, X. Oprera-u-
l'acceTt xapakTepu3oBaj « MeHUHbI» KaK MPOU3BEeEHHUE «...HEOObIYAHHO
MPOCTOE U CKa30YHO BO3BbIIIEHHOE» [28, c. 226]. OH paccyX/JaeT o npo-
CTPAaHCTBEHHOM peLIeHUHU KapTUHbI U O CBOEOOPA3HOM «HATypasu3-
Me» Beslackeca, cocTosilieM B OTKase OT HUJeasu3ali U TOYHOCTH U30-
OpakeHus U B CTpeMJIEHMU 3aUKCUPOBATh peajibHbli MUP B €ro Heco-
BepuieHcTBe. 0. Manenkuii ke xapakrtepusyeT Besiackeca kak 4eJsioBe-
Ka, KOTOPbIH «...npeaBocxuTuI jseT Ha 300 peanusm XIX Beka...» [17, c.
240]. M. ®yko pa3MbIILIAI O JBYCMbICJEHHON poJik YyesoBeka B «Me-
HUHaxX», KOTOPBIU IBJISIETCA U 00'bEKTOM, U CYO'bEKTOM, «...pa30M U BJa-
CTUTEJIb U OAJAHHbIH, U HAGJ/II0ZaTe b U HabJiroaaeMbIl...» [29, c. 334].
A cama kapTuHa, 1o Mbicjau duiocoda, eCTb U300paKeHUs IpeicTaBJIe-
HUA U oTCyTCTBUA. CO3BYUYHBI 3TOM MbIC/IM pa3MbliieHusa 0. Masenko-
ro: «..3Ta KapTHUHA BO3BpalllaeT JIIDOO0ro 3puTeJis K ,,cebe”, 1 OH — Kax-
JbIH — U eCTb NOpTpeTUupyeMbIi? U Kax/bll, KaXk/iasl BCe-TaKU TeM Ca-
MBIM... €llle U KOpOoJib, U KopoJieBa? Ho kax bl - U cMepTeH, 60 3Ta
KOpoOOYKa ecTb [OMeLleHUEe XXU3HH, OT Npe/CylleCTBOBaHUS (TAe Ha-
XOZUMCSl MBI C BaMH) 10 NOCJIecylleTCBOBaHUs...» [17, c. 242]. TeM, KTO
Npe/CTaBJIeH U OTCYTCTBYyeT OJHOBPEMEHHO, fABJAETCSA 4YeJIOBEK, Ybf
3HAYUMOCTB yTBepxaaeTcda Benackecom. I1o meicau I banispa, «MeHu-
HbI» — 3T0 Kopo6ouka ¢ durypamu. Ha kapTHHe KOMHaTa - «IIPOCTPaH-
CTBO COKpOBeHHOH »xu3Hu» [30, c. 33], KOTOpoe Bcerja NpUTAraTeabHO.
KpomMe Toro, cpaBHeHHE C KOPOOOUYKOH «...BO3BpalAeT HAC K 6e3/10HHO-
My UCTOYHUKY I'pe3 o cokpoBeHHOM» [30, c. 81], «<3T0 naMaTh 0 He3amna-
MsaTHOM» [30, c. 86]. Takke B JJapuUKaX CKPbIBAIOTCSA CEKPEThl U Tau-
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Hbl. [epoit 10. U. Masenkoro paccy»/aet o cMbicie KapTuHbl. OH BOC-
TOpraeTcsi HPOMEPEHHOCThHI0 KOMIIO3ULIUH. «JTOT MOPTPET — JINGO CUM-
BOJI KOPOJIEBCKOM BJIACTH, 60 mpuspak. Jinbo — nzobpakenme Huko-
ro, KTo 6osibiie Bcex» [17, c. 243]. lepoii cpaBHHUBAET MUP C IPOCTPaH-
CTBOM KapTHHBI, @ €ro, B CBOIO 04epe/ib, CPAaBHUBAET C KOPOOOYKOM, «...B
KOTOpYI0 MOXXHO BOWTH, HO U3 KOTOPOH BCerJa COCUMTAHHBIMU Liara-
MU MPUXOAUTCS BBIUTU — U BKIKOYUTHCS BO Bce-HuuTto, b o603Ha-
yeHHOe 60)KeCTBEHHON-HeCyleCTBYIOIe-Bcerja CyLecTBYIOIEeN ye-
TOH, BKJ/IIOYalolen u ,Tebs“-HuKoro u Bcero» [17, c. 243]. Takum o6pa-
30M, COKPOBEHHO€E IPOCTPAHCTBO pa3pacTaeTcs A0 LeJoro Mupa, a co-
3epLaloILUil 3pUTe/Ib PaCTBOPSETCS B 60’)KECTBEHHOM, CTAHOBSICh «daH-
ToMOM» [17, c. 243].

Hesib3s1 He yIIOMSIHYTh U O «3€pKaJIbHOCTU» KapTHUHBI « MEHUHBI»: B
3epKaJjie OTpaXkaeTcsl KOpoJsieBCcKasi YeTa, Ha X0JICTe, KOTOPbIM 3aHAT Xy-
JLOXKHUK, IO MHeHHI0O M. A. ArpaHOBCKOH, Ay6JMpyeTCcs TO, YTO BUAUT
3pUTEJIb, KOTOPBIN TOXe BKJIIYEH B YHCJIO0 MO3UPYIOIIUX: «...KapTHHA
noso06Ha 3epKajly: KaXK/Ibli U3 HAaC [I0-CBOEMY TPAKTYeT ee CoZleprKaHue,
yCMaTpUBaeT B Hel MPOEKIMI0 COOGCTBEHHBIX MbICJIEH U YYBCTB - TakK,
CTOS Mepej; 3epKajioM, Mbl CHOCOOHBI BUZIETH B HEM JIMLIb CBOE OTpaXKe-
Hue» [31]. Besackec kak 661 BBOAUT 3pUTEJIS B 3a3epKajibe, CO3/JaB NPU
3TOM «...M HENIPUHYK/€HHY0 *KaHPOBYIO CLIEHY, U IPYNIIOBOX NOPTPET,
Y aBTONOPTPET, U dunocodckyto anneropuwo» [31]. XyaoKHUK paccka-
3bIBAaET O TBOPYECTBE, JieJ1asi 3pUTeJIsl COy4aCTHUKOM TBOPYECKOI0 Mpo-
necca.

Y 10. M. Maslelkoro Tak»e eCTb 3TOT KOHTEKCT, pOPMY/IUPYIOLUN
«IpobsieMy npucymcmausi» 7, c. 66], KOTopoe M0OXXHO COOTHECTH C KOC-
MOroHudecko uepodanueil. Besackec coTBOpsieT MUPHI, HO 3pUTEJIb,
olyiasi 60KecTBEHHOe NPUCYTCTBUE, CTAHOBUTCS COYYaCTHUKOM 3TOU
KOCMOTOHUU. fIB/IeHMe nepodaHUU CBSI3AaHO C PEJIUTMO3HbIM BOCIPHS-
THEM UCKYCCTBA, 3TO ABIKeHHUE BCIATH 10 MAarucTpaju UCTOPHUY, B X0/ie
KOTOpOH «...MepodaHUHU YCTYNAKT MECTO UdesiM, a peJIMTMO3HOCTD B pe-
3yJIbTaTe 3TOT0 JOJIIOr0 MYTH K pallMOHAJU3MYy NOYTH MOJHOCTBIO UC-
yezaeT» [19, c. 100-101]. [Ipu atom corsacumcs ¢ E. A. EpMosinHbBIM:
bBor y 10. Y. Manenkoro - «..3To cdepa abCco0THO yaaseHHas» [6]. OH
TPaHCLEHAEHTEH U HETOCTUKUM J1J151 UeJiIoBedyecKoro pasyMma. [loctuxe-
Hue bora BO3MOXXHO TOJIbKO Yepe3 CyO'beKTUBHBIHN OIBIT, IPU 3TOM I10-
CTUKEHME HUKOTI/Ia He Oy/leT peaJiu30BaHoO B IIOJIHOW Mepe.
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B KkoHLe ryaBbl repoil noceieHue [Ipajgo MapkupyeT Kak COH O
«[Ipsxax», c danTacMaropueil ceeta u 1Beta. OHUPUUECKUN MOTUB, COH,
BBINOJIHSAET «...p0JIb yHUBEPCAJbHOTO MeJaTopa Mex /Ay UCKYCCTBOM U
JlecTBUTENbHOCTbIO» [32]. MoTUB cHOBUZeHUs ecTb U Y B. Epodeesa.
TaM OH CIYKUT 14 «...BOCCO3/jaHUsl 6pe/0BO-OHeHpHUUECKON peasibHO-
CTH NepcoHaxa...» [32]. [lo MHeHuto H. A. HaropHoii, COH MOXeT 03Ha-
yaTh W IMyTelleCTBUA IO CBOEMY CO3HAHMIO, BOCIPOU3BOJUTb HEKUe
Mudosiornyeckue nepBoo6pasbl U3 MyOUH KOJIJIEKTUBHOTO 6ecco3Ha-
TesibHOTO. Takke He cle/lyeT 3abbIBaTh O CBSI3U CHA CO CMePTbIO, MOTHUB
koTopo# ecThb ¥ B. EpodeeBa u 10. U. Manenkoro. Bo cHe 4yesioBek mosy-
yaeT TaliHble 3HaHUA U NIPe0OpPa30BbIBAETCSA €ro JUYHOCTb, UYTO U IPO-
M30I1IJI0 C TepoeM poMaHa «YJbIOHMCh HaBcera». B mepexxutoM repoem
OIBITE «...eCTb HEYTO Cyry60 UHJAMBHUAya/bHOEe. Ho, 4TO HEMaOBaXHO,
Y HeUTO YHUBepCcaJbHOeE, 3alMCaHHOE Ha CKpKasax» [33, c. 110].

10. U. Maneukuil B a11M30/ie poMaHa «YJIbIOHMCh HaBCeria» Ha pej-
KOCTb [10CJIe/l0BaTeJIbHO aKTya/u3upyeT BayKHbIe CMBIC/IbI OT€4eCTBEH-
HOU KyJIbTYPHOU TpaguLuMu. MOTHUB NaJIOMHUYECTBA BIUCHIBAET TEKCT B
O0TeYeCTBEHHYI0 Ky/JbTYpPHYIO Tpajuuuio. [loHnMaHue ajoMHUYeCTBa
KaK Ccrocoba AyXOBHOTO OYHIEeHUS Yyepe3 NPUOoOILeHre K eBpOoNencKo-
MY HCKYCCTBY OTChLJIAeT Hac K 6oJiee yeM JByXBEKOBOU TpaJWLIUU IO-
HUMaHUSA MyTelleCTBUM PYyCCKUX Ha 3amnaf, KaK B «CTPaHy CBSATBHIX 4y-
Jiec». B To »xe BpeMs eBponeNHCcKoe MPOCTPAHCTBO MBICJUTCS B PYCCKOH
KyJIbType aMOMBaJIeHTHO: KaK M/ea/lbHbIN JIOKYC [JiJIs1 CBOOOJOMBIC/SA-
11ero yeJsioBeKa M Kak ollacHOe MeCTO, YTO HaXOA4UT OTPaXKeHHe B TEKCTe
0. Y. Maneuxkoro. B pasMblilieHUsIxX repost o )xuBonucu Besackeca 06-
pauiaeT Ha ce6si BHUMaHUe 0COObIM PEJIMTHO3HbIM KOMIIOHEHT B OTHO-
LIeHWH reposl K UCKYCCTBY C 3J1eMeHTOM uepodaHuy, aleJIMPYIOLUNA K
pycckoit pusocoduu Havasa XX Beka.

B acnekTe 3K3WUCTEHLUAJBHBIX CMBICJOB MOTHBA MYTH MOHO
yTBEPXAaTh, YTO U ONMCAaHUE TOr0, KaK repod MbITaeTcd MONacTb B
[Ipazio, ucTopus ero 6/1y>kKJjaHU U 6eICTBUH SIBJAIOTCA BaXKHOU 4aCThIO
TekcTa. OHU He TOJIBKO JEMOHCTPUPYIOT cjefoBaHUe MUGOIMO3THYE-
CKOW JIOTHKe, HO ¥ PAaCKpPbIBAIOT ApaMaTHUYeCKU YCJI0KHEHHbIN MUp Te-
posl, YCTPEMJIEHHOTIO K LieJIU CBOero nyTH, Beslackecy, Ho 06peMeHeHHO-
ro cJ1aboCTSAMU Y U3'bSTHAMU. ITO IPOCTPAHCTBO 06PA3HOCTH, UHTEPTEK-
CTyaJIbHO cBA3biBawollee poMad 0. M. Masnenkoro ¢ npousBeZeHUAMU
A. C. llymkuHa u B. Epodeesa.
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C. H. 3pikoB}, E. B. fIpkoBa’, U. B. 3emuoBa
'YnMypTCKHUH rocyjapcTBeHHbIH yHUBepCcUTeT, MKeBCK;
2CTY uMm. [lutupuma CopokuHa, I. ChIKThIBKap

JTHOKY/IBTYpHbI€ 0COGEHHOCTH IPOEKTHOM KY/IbTYPhI
TPaJULMOHHOTIO J0Ma KOMH

TIpoekmHas Kyabmypa JHcuauwa Komu gopmuposandcs eekamu nod eosdeti-
cmeueM MHoYcecmsa pakmopos npupodHo20, KAUMAMUYECKO20, PeaAu2u03H020 U
dpyeozo mosika. K omauvumenbHbiM 0COGEHHOCMAM KOMU 00MA KAK (heHOMeHa
HAYUOHANBHOU Ky/IbMypbl A8MOpPbl OMHOCSM CAMOObIMHbIU AHCAMOAb 83AUMHO
060CHO8bIBAOWUX Opy2 Opy2a cakpaibHO-CMbICA08bIX U KOHCMPYKYUOHHbIX XA-
paxkmepucmuk. Cyposblli Kaumam no6yodu KOMU K 8036e0eHU0 NOUCMUHE 2paH-
0u03HbIX JepessiHHbIX CPYOHBIX NOCMPOeK 8 0MJA/IeHHbIX 0M OCHOBHOU YUBU/IU-
3ayuu cegepHuix kpasx. [Ipu amom npoyedypa eo3gede’Hust doma, xapakmep Obl-
MOBAHUSI 8 HEM Ye/08eKa, KOHCMPYKYUS KAk 6ce20 00Md, Mak U 0maenbHbIX e20
3/1eMEeHM08, 380I0YUOHUPYS HA NPOMSIHCEHUU 8eK0B, 06pemaJiu c8oio 0cobyto ca-
MOBbIMHYIO CAKPAIbHYIO CMbICA08YH 060104KY, OCHOBAHHYI0 HA MeHmaJaumeme
U peau2u03HbIX 8033PEHUSIX KOMU.

Kniouegvle ca08a: mpaduyuoHHbll 00M KOMU, NPOEKMHAs1 Ky/ibMmypd, KOH-
CMpYKYUOHHbBIE 0COOEHHOCMU, CAKPA/IbHO-CMbIC108051 000104KA.

S. N. Zykov?, E. V. Yarkoval, I. V. Zemtsova?
'Udmurt State University, [zhevsk;
2 Pitirim Sorokin Syktyvkar State University, Syktyvkar

Ethnocultural Aspects of Design Culture with Regard
to Traditional Komi Dwelling

The design culture with regard to the Komi dwelling has been shaped for cen-
turies under the influence of multiple natural, climatic, religious, and other factors.
The authors designate a unique set of mutually substantiating sacred, semantic,
and design characteristics as the key features of the Komi dwelling as an ethnic-
cultural phenomenon. Harsh environment prompted Komi to erect genuinely am-
bitious wooden log constructions in the Northern areas remote from the main
civilization. Herewith, the erection procedure, the nature of the dwelling habita-
tion, structure of the dwelling as a whole and its individual components have been
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evolving over the course of history, acquiring their own distinctive sacred-semantic
framework grounded on the Komi way of thinking and religious views. The article
describes in details a number of aspects related thereto and produces some facts
and justifications.

Keywords: traditional Komi dwelling, design culture, design features, sacred-
semantic framework.

CaMOOGBITHOCTb U CBOeOOpasye NPOEKTHON Ky/lbTypbl KOMU GOPMHU-
pPOBAJIMCh HAa NMPOTSMKEHUU BEKOB IO/ BJIUSIHHUEM MHOXeCTBa GaKTOPOB.
Cpeau HUX MOXKHO Ha3BaTb NPUPOJHO-KJIMMATHUECKUE YCI0BUS, A3blye-
CKUM XapaKTep KyJbTYpbl 3TOTO JIECHOTO HApOJa, a TAaKXKe B3aUMOJeH-
CTBHE C KyJbTypaMH JIpyIUX 3THOCOB, IPOXKMUBAIOIIUX HA CMEXKHBIX Tep-
putopusix. MHpopmaiiuo 06 0CO6GEHHOCTSX JOKAJIU3AIUKU U TPOEKTHOM
KyJbTYype JOMOB Hapo/ia KOMH, IPOXXKUBaBILEro BJ10J1b pek [leyops! 1 Bbl-
4erjpl, a TaKKe BepxoBUM Kambl, MOXXKHO, B YaCTHOCTH, OYEPIHYTh U3
kHUru «Hapogp! [loBomxkba u [lpuypanes. Komu-3bipsHe. Komu-nepMsakm.
Mapuiinel. Mopasa. YamypTbei» [1]. CTOUT OTMeTUTb, YTO GaKTOp B3au-
MOBJIMSIHUSI M B3aMMONPOHUKHOBEHUSl TPaJULUMN JepeBAHHOIO 30/4e-
CTBAa PYCCKUX U KOMHU HEKOTOPbIe UCCIe0BATEH J0Jr0e BpeMs paccMa-
TPUBAJM B KOHTEKCTE «3KCIIAaHCUH» PYCCKOW MPOEKTHOH KYJbTYpPhI, HE
BblJeJisIsl HAIJMOHAJIbHBIA JIOM KOMHU KaK CAMOCTOSITE/NbHBINH 00bEKT U3-
yuenus. [Ipodeccop B. B. Kouraes nuiieT 06 3TOM ciefyollee: «... KOMU
JIOM He OMHCaH KaK XyJ0XKeCTBEHHbIH 06'bEKT OTYACTH M3-3a CYLIECTBY-
IOIIMX NpPeACTaBJeHUN 0 BTOPUUYHOCTH N0 OTHOLIEHUIO K CEBEPOPYCCKO-
My JIOMY U, OTYACTH, U3-32 CBOEeU HedeKkopamugHocmu — OTCYTCTBUs pe3-
HOTO Jilekopa. ITo abCOJIIOTHO HEBEPHO, TaK Kak 06pa3Has Npupoja KOMU
JloMa SIBJISIET COO0M CUCTEMY CAaMOCTOSITEbHBIX CTPYKTYPHBIX IO3ULUM B
MacCIITabHbIX, MOAYJIbHBIX, FPadUUECKUX, 06’ bEMHO-IPOCTPAHCTBEHHDIX,
KOMITO3UIIMOHHO-IJIACTUYECKUX XapaKTepUCTUKax» [2, c. 38]. CieacTBu-
€M CyLIeCTBOBaBILIEro JJOJIr0e BpeMsl MHEHHUS 0 BTOPUYHOCTH IPOEKTHOU
KyJIbTYPbI KOMH SIBUJIACh HEJOCTATOYHAS KYJbTYPOJOTHYECKasl U UCKYC-
CTBOBe/lYeCKass U3yYeHHOCTb 3TOro ¢peHoMeHa HallUOHAJbHOU KYJbTY-
PBbI, YTO U OIIpeJiesisieT aKTYaAbHOCTb MPOo6IeMaTUKH UCCIeS0BaHUS.

CaMble paHHHUe INOCeJieHUsI KOMU ONHWCbIBalOTCA B KHUre «Hapo-
bl [ToBomkbst u [Ipuypanbs. Komu-3bipsine. Komu-nepmsiku. Mapuii-
1bl. MopaBa. YamMypThl» [1]. ITH nmocesieHUs] XapaKTepHU30BaJUCh MPoO-
M3BOJIBHBIM, HO JJOCTATOYHO YIOPSAOYEHHBIM PACIOJI0XKEHUEM JIOMOB,
YTO BO MHOT'OM OTpe/iesIsIoch clieniupruiecKUMU 0COOGEHHOCTSIMU MeCT-
HOCTU OGHUTAHUS KOMH, HAJIMYMEeM BOJOEMOB U BOAHBIX myTel. Hampu-
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Mep, [iJ1s ToceJIeHUH BLoJIb pek BepxHeill u CpejHell Boluersibl 6511 Xa-
paKkTepeH TaKOW TUM 3aCTPONKH, Kak NpubpexxHo-psjoBoi. Heobxoau-
MO OTMETHUTD, UTO 0 NPUHATHS KOMU XPUCTUAHCTBA LEeHTP MOCeJTeHUS
HUKaK 0060 He Bbl/IeJISJICS: OTPOMHbBIE JlepeBsiHHbIE CTPOEHUs], COCTO-
AllMe U3 HeCKOJIbKUX Cpy6O0B, UMelole OOIIMPHBIE JBOPbI C MHOXe-
CTBOM X034 CTBEHHBIX I0CTPOEK, pacnoJjiarajauch Apyr OT Apyra Ha 3Ha-
YUTEJbHOM PAaCcCTOSIHUU. B 60Js1ee o3 H1e BpeMeHa JIOKaIu3aL U0 LjeH-
Tpa MOXHO 6GbLJIO ONPe/ieIUTh PACIOJIOKEHHEM LEPKBH, HO 3a4aCTyI0 U
3TO CTPOEHHE BO3BOAMJIOCh He B NIOCEJIEHUH, a Ha JIOMUHUPYIOL e Haj,
HUM BbICOTe. UHTEepecHO OTMETUTBb, YTO BJAJM OT OCHOBHBIX IIOCTPO-
€K pacnoJlarajJlucb 1 HEKOTOpble X039WCTBEHHbIe IIOCTPOMKH, a TaKxe
6aHU. bBaHM BO3BOAMJINCH Y BOZ0EMOB, IOTOMY YTO TPpe6OBaIU HATUYUS
JIETKOJIOCTYITHOM BOJbI U I0BOJIBHO YaCTO CTPaZa/iv OT [10KapoB.

CypoBble ycl10BHS )KU3HU B JIECHBIX CEBEPHBIX KpasAX OKa3aJly cyle-
CTBEHHO€ BJIMSIHME HA CaMOObITHbIe OCOOEHHOCTH S3bIYECKOM KyJbTY-
pbl KOMH, IPOEKTHY0 COCTaBJISAIOLIYI0 KOTOPOH, Kacalollycs Bo3Bee-
HUS >KUJIM1L, HEBO3MOXXHO pacCMaTpUBaTh 6€3 CaKpabHO-CMbICJI0BOTO
KOMIIOHeHTa. B3auMocBA3b U B3anMonepenjeTeHue MaTepUaJbHOr0 U
JIYXOBHOT'O COCTABJISIIOT OCHOBY CylLleCTBOBaBLIero ¢peHoMeHa JiepeBsH-
HOT'0 30/j4eCTBa KOMHU.

JloM (a Takxe ero oTAeJibHble 3JIeMEHTbI), B KOTOPOM XUJIH JIIOJH,
B Maru4ecKo-CMbIC/JIOBOM NIOHMMaHUU UMeJ 0COBbIH CTATyC, OTpaXaro-
1M OTHOLIEHHEe K OKPY’KalollleMy MUPY, CO3/JaHHOMY f13blYeCKUMHU 60-
ramu. UccaenoBaTenb U. B. UnbuHa B sTHOrpadpuveckux oyepkax «Tpa-
JUIMOHHAs KyJbTypa Hapoja KoMu» [3] omuchiBaeT NpeJaHusi KOMU
0 TOM, YTO MUP POXKJaJICA U HACBIILAJICA PACTEHUSAMHU U )KUBOTHBIMU B
COTPY/IHUYECTBE U CONEepHUYECTBE ABYX OOTOB-eMUYProB, OJULETBO-
psaBimux a06po (EH) u 3710 (OMosb). Hanpumep: EH coTBopus cosHIle,
a OMoJib, 0TOpPBaB KYCOK OT COJIHLA, — JiyHY; EH co3zan cobaky, a OMosib
Jlas el mepcTh U T. 4. [locsie co3panusa mupa boru-geMuypru crasnu npa-
BUTb KaX/Jbli CBOUM MUPOM. BepxHui, uin HeGeCHbIH, MUp, TAe BJja-
cTBoBaJ EH, 6bL1 Haces/leH HebeCHbIMU JIIOABMU U UMeJs 60raThli U pas-
HOOOpasHbIN paCTUTENbHBIN U KUBOTHBINA MUpP. CpeAHUK MUD ObLI MU-
pOM OGBIYHBIX JIIOJlel. 37ech He XKUJU IJIaBHble GOTU-JEeMHUYPrH, HO
ObLIM 60XKEeCTBEHHbIE CyliecTBa (60KecTBa), MOKPOBUTENbCTBYIOLIHE
KaKOMy-JI160 NPOMBIC/IY WU JeSTeNbHOCTH, a TAKXKe AyXH, OTBeYalo-
11Me 3a IPUPOAHbIe CTUXUU (HanpuMep, yX orus). HIkHUM MUpPOM, KO-
TOpPbIM NpaBuJ 60r-AeMuypr OMoJib, ABJISJICS NMOCAEJHUM MPUCTAHU-
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1ieM Ay ymMepmux. Bce Mupbl 06'beAMHS/I0 MUPOBOE ipeBo. B nosce-
HEBHYI0 )KU3Hb JIIO/IeH, TP0KUBAIOIIUX B CPeTHEM MUPE, 60TU-AeMUYPTU
He BMeLIWBa/IMCh, U JIMLIb MHOTAA EH oTKpbIBasl HebGeca (ceBepHOe CH-
SIHWE) W WCIOJIHSJ NPOChObI JitoZel. YeslloBeK € pesIMTHO3HbIM NOYTe-
HHUEM OTHOCMJICS KO BCEMy, 4YTO CO3JaBajiocb 6oramu. HcciaenoBaTenb
B. I1. HanuMoB B pa6oTe «Ouepku o aTHOorpaduu GUHHO-YrOpCKUX Ha-
pOA0OB» [4] NHLIET 0 TOM, YTO pPeJIMIUsl BOCHPUHUMaJach HApOJOM KOMH
KaK CBOeoOpa3HbIil paBHOIPABHbIN COI03 Yes0BEKA, BCETO XKUBOT0, YTO
OKpY2aJio ero, a Takxe MUPpHUUYeCKUX O0’KeCTBEHHBIX CYIIECTB U 1yXOB.
KoMu 6os1Mch He Kapbl HE6ECHOH, a COGCTBEHHBIX HENPaBUJIbHBIX 110~
CTynKoB. CYMTaA/I0Ch HEJONYCTUMBIM HapylLleHHe HHTepeCcoB KOro-an6o
Y3 HUX, IOTOMY 4YTO TOT, KOTO 06U/IeJIH, KalysIChb Ha CBOIO CYAbLOY, CTa-
HOBHJICA UCTOYHHUKOM HeCHaCTbsd BCEM BOKPYT. OTpaxceHHe OINIMCAaHHBIX
BblllIe PEJIUTUO3HbIX B3IVISIL0B MOXKHO YBUIETh B IPOEKTHOM KYJIbTYpE.
PaccmoTpuM npumepsLl.

TpazunmoHHas NJIaHUPOBKA loMa KOMU — u3ba-ABoiHs. Jlroay, jo-
11a/iy, KOPOBBI, ITHLLBI >KUJIHU 3/1€Ch 10/, OJJHOW KPOBJIEH, CUMBOJIU3UPYS
MX PaBHOINpPaBHbIN co103. [Ipy Bo3BejeHUM HUMKHUX BEHI[0B JJ0Ma BHY-
TPH cpy6a BKaNbIBa/IM MOJIOAYIO €JI0UYKY UJIH PAOGHHY C KOPHSIMM B Kade-
CTBe TpexyacTHOro o6pasa MUPOBOTO ZipeBa, CUMBOJIU3UDYIOLIErO 6Y-
Jlyliee 6J1aronoJiyuyrde CeMbH U OXPaHSABILETrO JI0OM OT 3JIBIX JIyXOB B Ile-
pHOJ CTPOUTENbCTBA. BHYTpeHHee NpOCTPaHCTBO J0Ma TaKXKe YCJI0B-
HO MMEJIO CaKpaJbHYI0 TPEXYAaCTHYIO0 CTPYKTYpPy TPEX MHUPOB: MOJIO-
Jibe — HWOXKHUM MUp (34ech B sIMKe [epBOHA4Ya/IbHO 3aKalbIBaIM KOCTH
yMepIlero Xo3sinHa Wl MJIaJleH1a); CPeAHUN MUD — XKUJI0€ NPOCTPaH-
CTBO HU306bl; BEpXHUN MUP - YepAauHble noMelleHus. Hapaay ¢ Haanyu-
€M CMbICJIOBOTO HANIOJIHEHUA BHYTPEHHUX 06'beMOB, CaKpaJIbHbIMU Xa-
paKTepUCTUKAMU 006J1a/ja1a TaKXKe ApeBecrHa, U3 KOTOPOU BO3BOJHUJICS
AOM, HEKOTOpbI€e €ero KOHCTPYKTUBHbIE 3JIEMEHTHI.

losb6ey. ITo follaToe COOPY:KEHHe, PacloI0)KEHHOE OKOJIO IevH,
BHYTPHU KOTOPOT0 MMeJsach JIECTHULA A/ BXOJ|A B MOJIOJbE, A CHAPY-
KU JIaBKa U CTYIEHU Ha noJiaTu. M3aBHa rosber CMMBOJIM3MpPOBaI Ie-
pexo/; U3 cpeZiHero Myupa Jitoied B HUXKHUN MUP MepPTBBIX.

Mamuya (y koMU - MaTHY) - CpeIMHHAsA 6asiKa IepeKpbITUS IOTOJI-
Ka. JTa MaCCMBHOE MOANOTOJ04YHOE OpeBHO (6pyc) UMes0 BaKHOE CMbIC-
JIOBO€ 3HAYEHUE TPaHULbl MeX/Jy CPpeJHUM MHUPOM JIIOJed U BepXHUM
MupoM 6ora EHa. Yci0BHasa BepTUKa/bHas JIOCKOCTb, IPOXOAALIas ye-
pe3 MaTully, BbINOJHsIa 06eperoByo QyHKIHIO, pa3jessss BHYTPEH-
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Hee IPOCTPAHCTBO U30bl HAa JIMUHOE NPOCTPAHCTBO X0351eB Ji0Ma U 06-
1lee I0MOBOe/ZIBOPOBOE NPOCTPAHCTBO: B cBoel paboTte U. B. UnbuHa
NHULIEeT, YTO FOCTh He UMeJl IpaBa 3aX0AUThb 3a MaTULy 6e3 npurJaiie-
HUS X03s1MHa [3].

JlepeBbsl (MX CTBOJIBbI, BETBH, KOPHH, JIUCTbS) B I3bIYECKOU KYyJIb-
Type JIECHOTO Hapoja KOMH BCerja UMeJM Maruyeckui crartyc. Ha-
NpUMeDp, KaK yKa3bIBaeTCs B cTaTbe «KyJabT JlepeBbeB B MpeJMeTHO-
IPOCTPAHCTBEHHOH cpeJie KOMU-3bIPSIH KaK perJlaMeHTUPOBaHHbBIH ca-
KpaJibHbIi GpeHOMEeH TPaJULMOHHON KyJAbTyphI» [5], pabrHa Hecs1a mo-
JIOXKUTEJIbHYI0 3HEpreTUKYy U obeperasa oT 6eACTBUH U OT HEYUCTOH
cuiibl. Ho 0c060 nouyuTaIMch XBOMHbBIE IOPO/bI lepeBbEB, O6peBHA K3 KO-
TOPBIX LUIJIM Ha Bo3BeJieHUe cpy6oB. Esb mouynTasnack Kak gepeBo 6ora-
Jemuypra EHa. 3To lepeBo, B KOTOPOM KU/ [YX BEYHOCTH, HETJIEHHOCTH
1 06eperoBoil CUJIbI, UCIO/Ib30Ba/IU B NOTpebabHbIX 06psifax. Hapsany
C CaKpaJIbHOM CMbICJI0BON QYHKIIMeN XBOWHBIX MOPO/, lepeBbEB UX Xa-
PaKTEepPUCTUKU KaK CTPOUTEJNbHOTO MaTepuasa (quaMeTp U AJ1Ha 6pe-
BeH, TEKCTypa U GaKTypa, CMOJUACTOCTb JpeBeCUHbl) ONpesiessih TeK-
TOHUKY popMoo6pa3oBaHus JoMa KoMHu. [laxke ero GyHAaMeHT Jies1acs
B OCHOBHOM Ha TaK Ha3blBaeMbIX CTYJ/IbsX (BKOIAHHbBIX B 3€MJIIO COCHO-
BBIX YypKax), IOCKOJIbKY CUUTAJNOCh, YTO KAMEHHbIN GyHAAMEHT sIBJIS-
€TCSl «XOJIOAHBIM.

Kak oTMeueHo B kHure «Hapogbl [ToBosnkbs u [Ipuypanbsa. Komu-
3bipsiHe. KoMu-nepMsaky. Mapuiinel. MopaBa. YamypTel» [1], Haubosee
CTapblM THUIIOM KOMM JlOMa MOXXHO CYUTAaThb TaK Ha3blBaeMylo H30Y-
JIBOMHIO. B caMOM Ha3BaHUMU 3/1eCh KPOeTCs IJIaBHAsA KOHCTPYKTHUBHAsA
0COGEHHOCTb CTPOEHUS — JiBe OTJEeJIbHO BO3BeJeHHbIe U36bl, MOCTAB-
JIEHHbIe N0YTH BIVIOTHYIO APYT K Jpyry. B 3TOM CBA3U HEO6X0AUMO MOA-
YEepKHYTb, UTO CPyOHbIe KUJIble CTPOEHUSI y KOMU UMEJIH 3HAYUTEJIb-
Hble rabapuThl (cTeHbl py6uau B 15-17 BeH110B 6peBeH 60/1bLIOTO Au-
aMeTpa NpU HAJMYKUU BBICOKOTO MO/KJ/IETA), BO3BeAeHHE KaXK/ [0l N306bI
Tpe60BaJIo 3HAYNUTEIbHBIX MaTepPHUaJIbHbIX U BpEMEeHHBIX pecypcoB. [1o-
3TOMY JIOM MOT CTPOUTbCS IO3TAIMHO, BpeMsl MexX/y MOCTPOHKOU nep-
BOT'0 M BTOPOro Cpyba — JOCTUraTh 3HAYUTEJbHOI'0 BpeMEeHH, a KaXK/Abli
cpy6 06J1a1aTh COOGCTBEHHOW OJITHOCKAaTHOM KpoBJyied (mpu mocsae/yro-
LIEM COeJMHEHUH U306 KPOBJIM CTBIKOBAJUCh C 06pa3oBaHHEM 06Liel
JIByCKaTHOU KpoBJIK). B ciiydae oTZe/1bHO CTOsIILEeN 0JHOCKAaTHON U306kl
cneAyeT 06paTUTh BHHUMaHHe Ha XapaKTepHbI KOHCTPYKTUBHO Heo6-
XOZMMBIH 3JIeMEHT «4UOU» (PUCYHOK 1), lepeBIHHOU paMbl, CKpeILJIsiB-
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el KHSI3eBOe U BEeHIeBOe OpeBHa), KOTOPOe OIMCAaHO UCC/IeJoBaTeeM
U. H. lllyprunbiM [6]. Y3K0e AJMHHOE MPOCTPAHCTBO MEXAY ABYMs IO-
CTaBJIEHHBIMU PsIZIOM U30aMH MO TOPIaM 3aMbIKaJIOCh Iepepy6aMu U
3aCTUJIAJIOCh BBICOKMM M0JIOM (MOCTOM). B 3aBUCMMOCTU OT LIMPUHBI
MOCTA MOJIYYMBIIUICA 06bEM MOT Ha3bIBAaTbCS U PYHKIMOHAJIBHO HC-
[0J1b30BATbCS M0-PAa3HOMY (PUCYHOK 2): «3ayJIOK» ([OMOJHUTENbHbIN
06’beM BO BHYTPEHHEM MPOCTPAHCTBE Z0Ma, 0O0pa30BaHHBIN nepepyba-
MU MEXAY )KUJI0H U X03AHCTBEHHOU 4aCTAMHU, KOTOPbIH CJIYKHUJI CBA3BIO
MeX/y 4acCTSIMU JI0Ma, 00pasys KOPUA0P); «3a/iesI» — JOTIOJHUTETbHbIH
06beM BO BHYTPEHHEM [IPOCTPAHCTBE 0Ma, 06pa30BaHHbIM TepepyooM
MEXAY MKUJIOW U X031UCTBEHHOHN YaCTAMH, 3HAYUTENbHO 60JIee IHpo-
KUH (4eM 3ayJoK), JOCTaTOYHbIM JJisl yCTPOMCTBA PaCcHOJ/IOKEHHbBIX B
HeM JIOTIOJIHUTEJIbHbBIX YKHUJIBIX UJIU X035 CTBEHHBIX TIOMENeHUH.

Pucynoxk 1. [losl0BUHA iloMa B KayeCTBE CAMOCTOSITEIbHON ITOCTPOUKH [2]
(c. Ycrb-Kynom). KoHcTpyKTUBHBIHN 3/1eMeHT - yn6u. oto B. b. Komaesa

B 3aBUCHMOCTH OT KOMIIOHOBKH >KUJIbIX U X035IICTBEHHBIX IOMe-
IleHUH MOXXHO OTMETHUTb HaJIMuMe Tpex BApUaHTOB JIOMOB: [IOM C JIBYX-
3TAXXHBIM XO3SIUCTBEHHBIM JIBOPOM; JIOM C XO3SINCTBEHHBbIM [IBOPOM B
BU/l€e 3a/IHEr0 IPUCTPOS; JOM KIIOKOEM» BATCKOIrO THIIA.

JloM ¢ ABYX3TaXXHbIM X035IMCTBEHHBIM JIBOPOM SIBJISIJICS HauboJiee
pacnpocTpaHeHHbIM. OH XapaKTepHU30BaJIC 4YeTKUM, NMOYTH CUMMe-
TPUYHBIM B IlJIaHE pa3/ieJIeHUeM, I/le C OJHOM CTOPOHBI OBLIU KUJIbIE
NOMeLleHHUs, a C ApYyrol — [ABYXbAPYCHBIM KPBITbIM X03AMCTBEHHbIN
ABop (pucyHoK 3). H>KHUM sipyc ABOpA CIYKUJ KOHIOIIHEN U XJIEBOM, a
Ha BTOPOM 3TaKe C IOMOLbI0 HeKaluTaJIbHbBIX [IePeropo/ioK ycTparBa-
JIU KJIaZJOBKU JJIsl XpaHEeHUsl YTBAPU U OJleXK/Ibl, a TaKKe MOBeThb (KOMHU
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Ha3BaHUeE - capai) [Jisl XpaHEeHUsI KPYIHOI'0 X0351MCTBEHHOTO HHBEHTa-
psi. [los1 B X03CTBEHHOM JBOpE 6blJI 04eHb NPOYHbIM (HACTUJIAICS U3
6peBeH WJIM IJIaX, KpeluJICcs Ha CToJ16ax ¢ nepekJaJuHaMy, Bpybascs
B KallUTaJbHble cTeHbl). CHApyKHu X031 CTBEHHOT0 pa3Mellajics B3B03,
10 KOTOPOMY 4epe3 60JiblIMe BOPOTa MOIJIa Bbe3:XaThb JIOLA/ib C TeJe-
roil. ’Kusias yacTb oMa cocTosi/1a U3 JIETHEr'0 M 3UMHET0 [TIOMeLeHUH, a
TaK>Xe BbICOKOT'O MOJKJ/IeTa, UCI0JIb3YyeMOro B KaueCTBe KJIaJJOBOH UJIN
JLJ1s1 IPOXKMBAHUSA B JIETHEE BpeMs.

Pucynoxk 2. TpanunuonHslii komu J0M (c. Yers-Kynom) [2]. KoHcTpykTHBHBIC
ocobeHHocTH: | — 00m1IHit cpy0d cocTOuT M3 Habopa cpyOOB, COCTUMHEHHBIX
nepepydamu; 11 —KOHCTPYKTHBHBIH IIEMEHT «3ayJ0K» (MEXKIY CpyOHBIMU

monynsimu); [11 — kperroe kpeutbio. @oto B. b. Komraesa

PucyHok 3. yHKIIMOHA/IBbHO-30HA/IbHOE JieJIeHUe TPAJAUIIMOHHOTO J0Ma KOMHU
(c. Yerb-Kynom) [2] (I - 06beMbl 0ocHOBHBIX U36; I1 - 3aysok; I11 - KpbITHIH ABOP;
IV - cMMMeTpHUYHO pacnoJio’KeHHbIE 06'bEMBI KHUJIbIX TOMEIeHUH )
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JloM c X0311CTBEHHBIM JJBOPOM B BU/I€ 3a/iHET'0 IPUCTPOSI OBITOBAJ
y KOMU pexke [0 CPaBHEHMUIO € NpeJblAyIUM cTpoeHUueM. JKutas u3ba,
KaK U X035 CTBEHHbIE IOCTPOMKH, BO3BOJMMbIe NapaJsliesIbHO KUJIOMY
JloMy, 6bLJIM B GOJIBLIIMHCTBE CBOEM OJIHO3TAXKHbIE, UMeJJH 060C006JIeH-
Hble KPOBJIH.

JomMa c «II»-06pa3HbIM KPBITHIM JBOPOM BSITCKOI'O THIIA (OM «IIO-
KOEeM») MOJIYYMUJI paclpoCTpaHEHHE B IOXKHBIX palloHax MPOKUBAHUSA
KOMMU. 3/1eCb TaK»Ke X03sHiCTBEHHBIN ABOP OB KPBITBHIM B LIEHTPE KU-
JIBIX U X035IMCTBEHHBIX [TIOMellleHUH. Bce BopoBOe NPOCTPaHCTBO iepe-
KpbIBAJIOCh €JUHOW KPOBJIEH, CThIKYIOLIelCcs C KpOBJIeH joMa.

[Tos1bl B TPaAAMLIUOHHOM KOMM JIOMe ObIIM HEOTbEMJIEMOU ero 4a-
CTb10, IOTOMY YTO BO3BOAMWJIMCh BMECTE C JOMOM IIPU MTOMOILU BPyBOK
B CTeHBbL. JlJ1sl Npe0TBpallleHUs IpOMep3aHUsl 3MMOM OHU HaCTHJIAJINCh
BbICOKO (Ha BbIcoTe 1,5-2 MeTpa) oT 3eMJI, 6bIJIM MHOT'OCJIOMHBIMHY (Ha-
6UpaiCh U3 LeJibIX OpeBeH CHU3Y U IJIaX CBEPXY), UMeJId NOABOJIOKY
Y NlecYaHy1o NoJchinKy. Hy»1laM MakcMMasibHOU TENJIOU30JISILIUU COOT-
BETCTBOBaJIa U NlepBOHaYa/IbHasA KOHCTPYKLUs OKOH JoMa. OHU Hasbl-
BaJIUCh «BOJIOKOBBIE», ObLIU MasleHbKUE, PACIOJI0KEHHbIE 110/, TOTOJI-
KOM, NIpe/iHa3HavYeHHble JJIs OTBOZA NeYHOTro AbIMa. JIUIb No3xe C no-
sIBJIEHUEM CTeKJla OKHA MPUOOped COBPeMEHHbIM BUJ U PacloJiokKe-
HUe, HO UX Hacjle/ijhe Cyryboi yTUJIMTAapHOCTH OCTAJIOCh B BU/Jle KpaliHe
CKYJIHOT0 JIeKOPUPOBaHHUSI.

WHTepbep U ObIT KPeCTbSHCKOIO JJOMa KOMU ObLJ TaKKe J0BOJIBHO
acKeTU4YeH: eJUHCTBEHHbIM CTOJI pacmoJarajcsi B KpacHOM YIJy, UMe-
JINCb IPUCTEHHBIE JIABKH, BpyOJIeHHBIE B CTEHOBble OpeBHA, HE6O0/IbIION
CTOJIMK Y TIeYH, CYHIYKH, B KOTOPBIX XpaHUJIACh OJ1€XK/1a, CEMbs CIlaJla Ha
MOJIATSAX U MEeYH.

[oBOpSA 06 3THOKYJBTYPHBIX 0COBEHHOCTSIX MPOEKTHON KYJbTYPhl
Hapo/ia KOMU B OTHOUIEHUH €T0 TPaJULHMOHHBIX XXUJIbIX CTPOEHUH, KaK
BU/IUTCS, HeJib3s1 060MTH BHUMaHUEM BONPOC 0 MpU4YMHax GopMupoBa-
HUSl TeX reOMeTPUYECKHUX COOTHOUIEHUN M MPONOPLHUM 136, KOTOpbIie
3BOJIIOIIMOHHO CJOXUJIMCh B 3TUX CEBEPHBIX Kpasx. Y mepBast U3 HUX —
AHTPONOMETPHUYECKHUE XaPAKTEPUCTUKU MYKYUH KOMH, BO3BOJHUBIIUX
JlepeBsiHHble CpyOHble coopyKeHUsl. UMeHHO 3TU pa3MepHble napame-
TPbI CTAJU AJIS KOMU, KaK U JJis1 60/IbLIMHCTBA APEBHUX HAPO/10B, OCHO-
BOW HALMOHAJbHbBIX CUCTEeM Mep. [JisT KOMU U CeBEPHBIX PYCCKUX, UMe-
IOLIMX CXO/AHBIE 00lMe aHTPONOMEeTPUYEeCKHe MOKa3aTesH, IpUMeHs-
Jlacb TaK Ha3blBaeMasi Ca’KeHHasl cucTeMa u3MepeHuil. CaMoil MasieHb-
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KO Mepoil cakeHHOM CUCTEMBbI SIBJISIETCS BEPILIOK — IIMPHUHA yKa3aTe lb-
HOT'0 U CpeJiHero naJblieB (45 MM), 3a HUM cyieAyeT nsa/b (U1 YeTBEPTh
- 1/4 apumHa) - paccTosiHUE MeX/Jy 60JIbLIMM U yKa3aTeJbHbIM NaJlb-
neM (180 mMM), fasiee JIOKOTb — AJIMHA OT KOCTOUYKH JIOKTEBOI'O CycTaBa
Jl0 IepBOM ¢aJlaHTU COTHYThIX NasbleB (450-470 MM), aplIKMH - JJIU-
Ha Bcel pykH oT mieva (720 MM), mpocTas (IJIOTHUIIKAsSA) CA¥KeHb — pac-
CTOSIHUE MeX/1y 60JIbIIMMH MaTbLAMU BBITSHYTHIX TOPU30HTAJIBHO PYK
(1500-1510 MM), Kocasi ca’keHb — POCT 4YeJIOBEKa C MOJHATON PyKOH
(2136 MM) [7, 8]. PesynbTaThl COBpeMEHHBIX 3aMepOB COXPAaHHUBIIUX-
Csl IOCTPOEK KOMH, 3aQUKCHPOBAHHBIX B COBPEMEHHON MeTpHUYecKOoU
CUCTeMe, MOXKHO TPaHCPOPMHUPOBATh B JJAHHYIO CAKEHHYI0 CUCTEMY H,
NpOBe/Isl aHA/IU3, YCTAHOBUTD reOMETPUYECKYI0 CUCTEMY, IO KOTOPOU B
CTapUHY BO3BOJMJIH JJ0MA KOMHU.

[Io usmepenusim B. b. KomaeBa [2], yeTblpe KanuTajbHble CTEHbI
KOMM JioMa (pUCYHOK 2) 06pa30BbIBa/IU OJJHO 3aMKHYTOE XUJIoe IoMe-
IieHue ¢ rabapuTHBIMU pazMepamMu npuMepHo 15 000 x 15 000 mm. Co-
MOCTABHUB 3TH LUPPBI C XapaKTEPHUCTUKAMU CAXKEHHON CUCTEMBI, MOKHO
CieJIaThb BbIBOJ, UTO HanboJiee 6J1M3Kasi Mepa, C IOMOIIbI0 KOTOPOU MOT-
JIV TPOBOAUTb U3MEPEHUS IPH CTPOUTENBCTBE KOMU ZIOMa, — IJIOTHHI]-
kas caxkeHb (1 510 mM). O61Me pa3Mepsbl oOMA B MJIaHE B 3TOM CJIy4ae
cocTaBJsiaad npuMepHo 10 caxxeneid (15 100 mmM). [TockosbKy paccTos-
HUe MeX/ly KpallHUMU llepepy6aMu coCTaBJseT 4 caxkeHU (C KpaeB) U 2
Ca’KeHH (I10 LEHTPY), MOXKHO YTBEPK/AATh, YTO B IPOTNOPLHUAX J0MA IPH-
CYTCTBYyeT pa3MepHasi JUXOTOMHUS, U3MEPEHUS IPOU3BOAUIUCH UHCTPY-
MEHTOM, PaBHBbIM OJIHOW cakeHH. KpoMme TOro, Mcxosas W3 U3BECTHBIX
NPONOPLUOHAIBHBIX 3aBUCHMOCTEN caXKeHHbIX BesIM4uH (1o A. . Yep-
HseBY [9]) MOXHO onpeAesUTb CPeJHUU POCT MJIOTHUKA (MY>KYHHBI
KoMH) - 1744 MM, a Tak»Ke CpeJIHIOI0 BBICOTY MOMEIIEHUH KOMH JjoMa
2136 MM (pOCT JIOTHUKA C IOJHATON pyKo#). [l/isl BEICTaB/JI€HUSA pa3Me-
POB B CTapUHY UCNOJIb30BaIY MJIOTHUYUN HAYTOJIbHUK (HA6Op MPyTOB
pa3HOM AJIMHBI JIM60 MepHBIN LIHYP C y3eJKaMHy, paJyupOBaHHbIN 110
caxxeHsiM [10]), a pazmeTKa OyAyiled MOCTPOUKHU («OKJIaAbIBAHUEY CPY-
6a) ocylecTBJIANACh C UCN0Jb30BAaHUEM MEPHOTO IIHYpa.

[Ipouspacrariime B palloHaxX NPOXKUBAHUS KOMHU JepeBbsl, U3 KO-
TOPBIX BO3BOAMWJINCH KUJIblE JOMA, HAapsIy C HACBILIEHUEeM CaKpaJibHO-
06epeXHbIMH CBOMCTBaMHU MNpUAABAIM CTPOEHUSAM U CHeLUPUUYHYIO
BHEUIHIOI0 3CTETUKY, 00YCJIOBJEHHYI TUIOPAasMEPHbIMU XapaKTepu-
CTUKaMHU MOPOJ IepPEBbEB U UX CBOWCTB KaK CTPOUTEJbHOI0 MaTepua-
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J1a. Komu ncnosib3oBajv CTBOJIBI TaKUX JlepeBbeB, KaK COCHA, JIMCTBEH-
HUII, eJib, KOTOpble 06/1a7ja/1d HU3KOU AYIJIMCTOCTOCTbIO, MPSIMU3HOH,
CMOJIUCTOCTBIO (4TO 06ecrnedrBaso BICOKYO COIPOTUBIISIEMOCTb THUE-
HU10). Ha cCTpOUTENbCTBO CTEH 111J1a B OCHOBHOM COCHA U JIMCTBEHHUIA, @
Y3 eJI1 U3roTaBJIMBaJ/IM 3JIeMeHThbl KOHCTPYKLIMU KpoBJU. Ha oguH cpy6
JKHJIOT0 loMa B cpeiHeM 110 150 6peBeH AepeBbeB, PaCTYIIUX HA CYXOM
rpyHTe. UX py6u/iv B HayaJle BeCHbI UJIU 3UMOH, a /151 IPel0TBpalleHUs
THUJIU U 3alUThl OT YepBel «OKOPS/IU» U CKJIAJbIBAIU /sl IPOCYLIKU
Ha JleTo (MHOI/ia M Ha HEeCKOJIbKO JieT). UHTepecHOo 3aMeTUTh, YTO 10 [ -
aMeTpy GpeBeH, U3 KOTOPbIX CJIOXKEHbI JoMa, MOXKHO CYAUTb O BpeMe-
HU NPOKUBAHUSA JIIOZEN B JAHHOW MECTHOCTH: y 60Jiee cTapbIX NOCTPO-
eK JuaMeTp OpeBeH 3HAYUTeNbHO 6GoJiblie. UccienoBaTesns I1. H. Mak-
CUMOB NMCaJ Ha 3TOT cyeT [11], YTO B cTapuHy pyO6UIN U36b] U3 CEMU-
BepILKOBOro Jsieca (guameTp okoso 30 cM), a mo3Hee - U3 NATUBEPIL-
KOBOro (fuaMeTp 0K0J10 22 cM). HecCOMHEHHO, 3TO 6bLJI0 BbI3BAaHO TEM,
YTO ePBOHAYAJbHO BhIPyOaIHCh HaubOJIee KPYNHbBIE 1epeBbs, a 3aTeEM
- 6osiee Mesikue. Eciiv ycpe JHUTD, TO MOXKHO TOBOPUTB O CPEJIHEM JiUa-
MeTpe UCMOoJIb3yeMbIX 6peBeH B 25-40 cM, a gainHo# - 5-10 M. [lyis Bo3-
BeJleHHs TaKUX MacCIUTaOHBIX JlepeBSIHHbIX COOPY>KEHUH, KaK KOMH [I0M
(nsiuHOM GoJsiee 15 M), 3TOrO OBLIO HeAOCTATOYHO. KoHe4YHO, BcTpeya-
JINChb U JIIMHHBbIe 6peBHa (0T 12 0 16 M), HO OHU 6BI/IM peJIKU U Hey[06-
HbI B 00pallleHuY, a IpaKTHKa CpalljuBaHusl GpeBeH Mo JAJUHe, KaK yKa-
3bIBaeT uccaegoBaresb [1. H. MakcumoB [11], Masio ucnosib3oBanach B
Poccuu. [10oaTOMy MJIOTHUKU IPU CTPOUTEIBCTBE GO/IBLIMX JJOMOB CThI-
KOBaJIi cpy6bl. CTEHbI 0OBIYHO PYOUJIN «C OCTATKOM» (CO 3HAYMTEJb-
HbIM BbINYCKOM CTEHOBbIX OPEBEH 3a IJIOCKOCTb CTEHbI), YTO 06ecneyu-
BaJI0 XOPOULIYI0 YCTOMYMBOCTb Cpy6a U COCOOGCTBOBAJIO 3alLUTe 06.1a-
CTel yIJIOBBIX BPyOOK OT BJIAary, IpoMep3aHus U NpoAyBaHUs. MHoxe-
CTBO Ilepepy60B, BO3HUKAKILMX IPU 3TOM Ha CTeHax, 6e3yCcJ0BHO, BHO-
CUJIO CBOE 3CTeTUYeCKoe cBoeobpasue.

OnpepesieHHY0 CaMOGBITHOCTb, 00YCJIOBJIEHHYI0 OCOOEHHOCTAMU
06paboTKU GpeBeH cpy6a, MOXKHO 3aQUKCUPOBATh U C BHYTPEHHEH CTO-
POHBI XKUJINILQ, TAie CTEHBI CTeChIBAJINCh CHU3Y 0BEPXY IPU 0643aTeJ1b-
HOM COXpaHEeHUHU 3aKpyIJIeHUsI OpeBeH B yI/iaxX. ITO 03BOJISJIO IPeOT-
BpaTUThb NpOMep3aHue YIjaoB 3uMoi. UHoraa 6peBHa ocTaBaJlChb He-
CTEeCaHHBIMU /10 25 CAHTUMETPOB OT YIJIOB, YTO ellle 60Jibllie YBeJIuYu-
BaJI0 TEPMOU30JIALHUIO 0Ma.
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B kayecTBe BbIBOJIOB 00 3THOKY/JIbTYPHBIX OCOGEHHOCTSX MPOEKT-
HOM KyJIbTYpbl HApoJia KOMH, UCXO/is U3 BBIIIEN3JI0)KeHHOU nHOopMa-
UM O TPAJHULLMOHHOM /I0ME, MOXKHO CKa3aThb ciaefyoliee. 06ps0BOCTh
Y M10CJIe/IOBATE/IbHOCTb BO3BEIEHUS I0Ma, XapaKTep ObITOBAaHUS B HEM
yeJioBeKa, KOHCTPYKLUS BCETO JJ0Ma U OT/e/IbHBIX €ro 3JIeEMEHTOB, 9BO-
JIIOIMOHUPYS Ha MPOTSKEHHUU BEKOB, BCcerJja 6a3MpoBaCh KaK Ha aH-
TPONOMETPHUYECKUX 0COOEHHOCTSAX NpeACTaBUTe/NeN HApoJa KOMHU, TaK
M Ha MeHTaJ/IMTeTe, a TAKXKe PeJMTHO3HbIX BO33pEeHUsAX KOMHU. Hanpu-
Mep: [IOM SIBJISIJICS OJIMLETBOPEHUEM TPEXYACTHOU CTPYKTYPbl MUPOBO-
ro JipeBa C HIKHUM MUpPOM 6ora OmoJis (mo/noJ, NoAKJIeT), CpelHUM
MHPOM JitoZied (kuJ1as 4acTb) U BepXHUM MUpoM 6ora EHa (ueppauHble
NoMellleHUs); ipeBeCUHa CTeH JloMa 06pa30BbIiBa/ia KPYroBYIO 06epex-
HYI0 aypy, HacJielysl caKpasibHble CBOMCTBA XBOWHBIX JlepeBbEB, U3 KO-
TOPBIX OHA COCTOSJIA; IOM OblJ OOIIUM >KUJIUILEM PABHOIMPABHBIX KH-
BBIX Cy11leCTB (BKJIIOUasi 4YeJI0BEKA), KUBYILUX 110/, OLHOU KpOBJIEH, 06U-
JleThb KOTOPbIX He ZI03BOJISIJIOCh HUKOMY I10J] CTPAxOM HaKJIUKaTb Geny
Ha Becb JIOM M €ro MHOTOYUCJIEHHBIX o6UTaTesel. BeccriopHo, Heo6xo-
JUMOCTh CyILeCTBOBAaHHS 4YeJIOBEKa MOJ, OJHOW KpPOBJIEH C JJOMallHU-
MU KUBOTHBIMH, TaK KaK U HaJM4le HEKOTOPBIX ClielnPpUIeCKUX KOH-
CTPYKTUBHBIX 0COGEHHOCTEH, OBIJIO CBSI3aHO HE TOJIBKO C A3bIYECKH-
MU MHPOBO33PEHHUSIMU KOMH, HO U C CYPOBBIM CEBEPHBIM KJIMMATOM.
B3aMONPOHUKHOBEHHUE CAKPaJbHO-CMbICJIOBBIX, AHTPOIOMETpUYE-
CKUX U YTHJIUTAPHO-ObITOBbIE 0COOEHHOCTEHN ONpeesInIU CaeyIolire
OCHOBHbIE€ CAMOOBITHbIE XapAaKTEPUCTUKH KUJIHIIA: OOJIbIIOE KOJIUYe-
CTBO Cpy06OB, PacNoJIOKeHHbIX 10/, eJUHON KpbIllled pa3JM4yHOro QyHK-
[MOHAJIbHOTO Ha3HA4YeHHWs], COeJUMHEHHBIX €IMHbIM KOPUAO0POM («MO-
CTOM»); HaJIMYKE BBICOKOTO MO/ KJIeTa, MHOTOCJOMHOTO 110J1a, COXpaHe-
HUe 3aKpYIVIEHUH 6peBeH BO BHYTPEHHUX YTIJIaxX, pyOKa CTEH «C OCTaT-
KOM» CO 3HAYUTEJIbHBIM BBITYCKOM OpeBeH 3a MJIOCKOCTb CTEHbBI, BOJIO-
KOBbIe OKHa (B [PEBHOCTH) — /IJI1 MAKCUMaJIbHOTO COXpaHeHHUs TeIlia B
X0JIogHOe BpeMs roja. [lpy sToM 0611ue reoMeTpruiecKkue NponopLuu
JloMa B OCHOBHOM COXPaHSJIM NPUHIUI AUXOTOMHH WU OBLIA OCHOBa-
Hbl Ha Ca’)KeHHOU cucteMe Mep. bosibiive pasmepbl CTpOeHUs JOCTUra-
JIMCh IIO3TaNHbIM, B TeUEHHE HECKOJIbKUX JIET, BO3BEJeHUEM U COeJUHe-
HHEM HECKOJIbKHUX CAMOCTOSITEJIbHBIX OJJHOCKATHBIX M36. CaMOOBITHBIN
aHCcaM6Jib B3aHMHO 060CHOBBIBAKOIIUX APYT APYyra KOHCTPYKIMOHHBIX
M CaKpaJbHO-CMbICJOBBIX XapaKTEPUCTUK COCTAaBJISET BaXKHYI0 4acThb
MPOEKTHOM KYJIbTYPbl CEBEPHOTO HApO/[a KOMHU.
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0. H. UBaHu1IEBA

MypMaHCKHI apKTHYeCKUH rOCYAapCTBEHHBIN YHUBEPCUTET, I. MypMaHCK

®eliku Kak pa3HOBUAHOCTb COLlMAJIbHON HHPOPMaLUU

B cmamve npedcmassena cneyuguka getikosoil uHgopmayuu c mo4ku 3pe-
HUS1 COYUA/NbHO-NCUX0102U4ecko20 nodxoda. [IokasaHo, ¥mo, HecCMoOmps Ha MHe-
HUe, YUMo 8 noHAMuUe coyuabHoll uHgopmayuu He 8xodum uH@opmayus, Komo-
pas Hanpae/aeHa HA decmabuau3ayur coYuabHoO20 0p2aHu3Md, getikosas uH-
dopmayus omHocumcsa k kamezopuu coyuaabHoll uHPopmayuu, max Kak 3mo co-
obujeHusl, Komopble nepedaHdvl ObIM NOHSIMHBIM Ye/108€Ky KOJOM U codepicam
8 cebe ceedeHusl 0 npoyeccax PyHKYUOHUPOBaHus Yesoseka. Peliku umerom ncu-
Xo/102uyecKue 0CHO8AHUS, d CMPYKmMypa o06weHust xcypHaaucma c ayoumopueti
8 MakoM c/y4yae MeHslemcsl KOpeHHbIM 06pasom: 8 cumyayuu ¢elikosozo «06-
WeHUsl» 3ma cesi3b CMpoumcsl He HA ynpasasirowell, d Ha No04UHUMeAbHOU poau
JHCypHaaucma.

Knioueavwle cao8a: deliku, coyuanvHas uHpopmayusi, coyuabHO-ncuxo1o-
auyeckutli nooxod.

0. N. Ivanishcheva
Murmansk Arctic State University, Murmansk

Fakes as a Kind of Social Information

The article presents the specifics of fake information from the point of view
of the socio-psychological approach. It is shown that, despite the opinion that
the concept of social information does not include information that is aimed at
destabilizing a social organism, fake information belongs to the category of
social information, as it is messages that are transmitted by any code that is
understandable to a person and contain information about processes of human
functioning. Fakes have psychological grounds, and the structure of the journal-
ist’'s communication with audience in this case changes radically: in a fake “com-
munication” situation, this relationship is built not on a managerial role, but on a
subordinate role of a journalist.

Keywords: fakes, social information, socio-psychological approach.
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BBegenue

UYTO NpPOUCXOJUT B COBPEMEHHOM MeJHUANpPOCTPAHCTBE, MOYEMY
delku noJydn/IM Takoe pacnpocTpaHeHue, noueMmy CMU ytpatuau po-
Bepue obuiectBa? «/Iroau TepsawT goBepue kK CMU, koTopkie He oTpa-
KalT peaslbHbIM MUP, B KOTOPOM OHU >XUBYT», — yBepeHa Casuu Jlep-
MaH, OCHOBaTeJ b opranusanuu Trust Project, koTopas 3aHHMaeTcs Boc-
cTaHoBJieHUeM JoBepust kK CMU [1]. Bce aTu dakTbl cBsizaHbl ¢ nudpo-
BOU peBoOJIIOLIUEHN, TIOSIBJIEHUEM COLIMA/IbHBIX ceTel U LUPPOBLIX MeJHa.

[Ipo6eMa cOBpeMeHHOr0 MeiMallpOCTPAHCTBA COCTOUT, 110 Halle-
My MHEHMUIO, B MeIMaZMCTPUOYy MU MHPOpMaluy, B JUCIIEPCHON My6.1u-
Ke (IpOoCTpaHCTBEHHO pa3/iesieHHbIX Jtojeilt). KpoMme Toro, B ycioBUSX
M36bITKa HHPopMaLUU (KPOJIMK U OKpY»Karolljasi ero MOPKOBKa B mpe-
3eHTauuu WBelapckoro ¢yrypucra l'epaa Jleonapaa (Gerd Leonhard)
0 6ynyleM MeJa) LIleHHOCTbIO CTAaHOBSITCS 3aMeTHOCTb U BpeMsl. 32 3TO
1 60pIoTCA CpeACcTBa MAaccOBOM MHPOpMaLuu: 6bITh 3aMeTHBIMU U Cy-
NepObICTPBIMU. 3aMEeTHOCTb NMPUBOAUT K CO3JAaHUI0 COOCTBEHHOU UH-
dopmanuu (Ppeliku). ITa npobJsiemMa yke HACTOJbKO 0603HAYMUIACH, YTO
0 Hel CTasu NucaTh BeAyllue KauecTBeHHble Meaua. B aToM cocTtouT
AKTYaJIbHOCTb CTaTbH.

Llesib paboTbl - ompeAeuTb crneuuduKky QPpelkoBod HHPopMa-
UM KaK PasHOBUJHOCTHU COLMAJbHON UHQPOpMALMK C TOYKU 3pEHUs
COLIMaJIbHO-IICUX0JI0THYecKoro noaxoaa. HoBusHa paboThl 06ycioBIIe-
Ha COLMAJIbHO-NICUXOJIOTUYECKUM MOJIX00M K aHa/IU3Y SIBJIEHUSL.

OcHOBHas 4YacThb

B nocsieHee BpeMsi MHOTrue KpuTHKoBaiu Facebook 3a Hecroco6-
HOCTb pa306paThCs € pacnpocTpaHeHHeM QasbLIMBbIX HOBOCTEH. BbLin
MHeHHUs], 4To nob6esa Tpamna 3aBucesia oT coobieHud Facebook (cm.
0 Bblbopax npesugeHTa Tpamna B: [2, c. 181]). [lo nundopmanuu caiita
BuzzFeed, B nocieHue Tpu Mecsila Npe3UJEHTCKON KaMIaHUU penk-
HOBOCTH 0 Bbl6opax B CIIIA Ha Facebook 6b111 60J1ee nonyisipHbl Cpeiu
[0JIb30BaTeJel, UeM CTaThU TaKUX KPYIHbIX HOBOCTHBIX PECYPCOB, KaK
New York Times, Washington Post, Huffington Post, NBC News u T. 1. B
cepenuHe Hosi6pst 2016 roga ocHoBaTesib KoMnaHuu Mapk Llykep6epr
Hamnucaj Ha cBoel cTpaHule: «Hala 1esb — B TOM, YTOObI JIIOAY UMEIU
JIOCTYTl K UCTOPUSIM, KOTOpPble UM MHTEepecHbl. Y Mbl 3HaeM, UTO JAU
XOTSAT NOJYy4YaTb TOUHYIO MHPOPMaIM0. Mbl caMH He XOTHUM BbICTYNATh
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apbHUTpaMU UCTHHBI, IO3TOMY BMECTO 3TOTO 10JIaraeMcsl Ha IPOBepeH-
HbIX TPETBUX JIUI U COOOILeCTBO BOKPYT Hac» [3].

B pe3y/sibTaTe NpoBeleHHOI0 UCC/Ie40BaHUS 110 TOBOJY TOTEPH [10-
Bepud uyuTaTreseld Begymne CMU npuuuiy K ciaefyolidM pelleHUsaM:
Mirror Group co3/jajia UHCTPYMEHT JJIs1 OIlpe/iesIeHHs, OTBeYaeT JIU op-
raHusanus TpeboBaHusM Trust Project, a Takxke AJist c6opa undopma-
M1 06 aBTOpe HOBOCTHOrO MaTepuaJsa; La Stampa paspaborasa UH-
CTPYMEHT, KOTOPBIH ompefessieT o6UIMNA YpOBEHb JJOBEpUsl K aBTOpPY
MaTepurasa, OCHOBBIBAsICbh HAa TOM, CKOJIbKO NOXOXXHUX UCTOPUH OH Ha-
nucaa panee; Washington Post u BuzzFeed co3ganu uHCTpyMeHT, KOTO-
PbIil CKaHUPYET CTAaTbI0O U HAXOJWUT B HEM CCbJIKM M UCTOUYHHKH, a 3a-
TeM JiejlaeT 3Ty UHbopMaL U0 BUAUMON AJs yuTaTesneil; B BBC News
Labs npuaymasy cnoco6 nokasaTb YMTaTeasIM Ty HHOpPMaLHI0, KOTO-
PYI0 >KypHaJIMCThI MCIIOJIb3YIOT B IpOLecce HallUCAHUS UCTOPUH; U3Ja-
Hue Guardian co3/aio UHCTPYMEHT, KOTOPBIX ClleliuaJbHO NpejJaraeT
YUTATeNsIM CTaTbU C UHOM TOYKOW 3peHHUs], YTOObl paclIMPUTh UX MH-
dopmanmronHoe noJe [1].

BopoTbcst ¢ MubaMu NbITANUCh COLUOJIOrH, MCHONb3YIOIUE Tep-
MHUH «TUIIEpHOPMaJN3alusi» AJ51 ONMCAaHUA BCENIPOHUKAOLIUX GEeNKOB,
Y >)KyPHAJIMCTBI, IbITAIOLIMECS pacCKa3bIBaTh 0 NpobJeMe YUTATENSAM.

[ToHsiTHE «conaibHas UHGOpMaLUSA» [0 CUX IOP HE ONpe/iesIeHO,
B HayKe HeT YCTOosIBLIeHCs AedUHUIUY, HO BaXKHO, YTO 3Ta 4acTb QyHK-
LJMOHHMPOBaHUS 0611eCTBA HEJ0OCTATOYHO oLeHeHa. [loaToMy dpelikoBbIe
HOBOCTHU U IPEJICTABJISIOT [JIs1 HAC celuac Takyo npob6semy. Tak, ykasbl-
BaeTCs, YTO B NOHATHE COLMaIbHON UHPOPMALLMU HEe BXOAUT HHOpMa-
1[Msl, KOTOpas HalpaBJ/ieHa Ha [ieCTabU/IM3alUIo COL[MalbHOI0 OPraHu3-
Ma [4, c. 53]. A TeM He MeHee TOYHOe YTeHHe COLHaIbHOW HHPOpMaLUU
— 9TO Ba>XHbIM HAaBBIK U GOJIBIIMHCTBO U3 HAC Yess1eT OTPOMHOe BHUMA-
HUe npakTuke. Ho nvHQopManmoHHOe Hano/iHeHUue UUPPOBOHN KyJIbTY-
pbI BHECJIO KO€-YTO HOBOE B 3TO 10JI0YKEHHe: COBEepLIeHHO HOBBIN ypo-
BeHb 3aBUCUMOCTH OT COLla/IbHON MHPOPMALMU U COBEPLIEHHO HOBbIN
Habop omnacHocTel. Jlatckue uccienosatenu B. @. Xenapukc u I1. [x.
XaHCeH Jjal0T 3TUM IpoueccaM MM — «MHpOpMalMOHHas Oypsi», WU
MHOOIITOPM, B CMbIC/IE BHE3AMTHOI'0 K 6yPHOTO MOTOKA COL[MaTbHON UH-
dopManuu — 1 npeAJararoT aJlbTepHaTUBY. BMecTo TOro 4To6b! 0oT4au-
BaThbCs, pellas, YTO Tellepb Mbl ’KUBEM B 310Xy «I1OCTIpPaB/bl», yIIpaB-
JIieMON UppalMOHa/IbHBIMU CHUJIaMU, OHU YTBEPXK/AAIOT B CBOEN KHUTE
«Infostorms», 4To MHOTrMe U3 calTOB LUPPOBOro MUpa HA CAMOM Jiesie

65



Yesosek. Kynbrypa. 06paszoBanue — Human. Culture. Education, 2020, 1(35)

ABJIIIOTCS Pe3y/IbTaTOM COBEpLIEHHO PallMOHAJIbHOIO IPUHSTHSA pellie-
HUM BOBJIEYEHHBIMU JIMIJAMU U GepyT Hayaso He CTOJIbKO B UesoBeye-
CKOM IJIYNIOCTH, CKOJIBKO B IPUPO/Jie CaMUX MHPOPMaLMOHHBIX cpef, [5].

Korza Mbl YuTaeM 0 4eM-TO U He 3HaeM, IPaB/ia 3TO WU HET, Mbl [[0-
BepsieM MULIYLeMY, IOTOMY 4TO, [iJIs1 TOTO YTOOBI IPOBEPUTH UJIH Nepe-
NPOBEPUTH CBEJIEHUS, Y HAC HET HU BPEMEHHU, HU KeJIaHUSs1, U Mbl N10/iCO-
3HaTeJIbHO pelllaeM, YTO pa3 KTO-TO MUUIET, TO OH 3HaeT. [Ipu 3ToM BO3-
HUKaeT B aMsATH TaKOH colUabHbINA peHOMeH, KaK CIJIeTHU. B oTeye-
CTBEHHOM JINTepaType CIJIETHU aHAJIM3UPYIOTCA NpeX/ie BCero Kak pe-
4yeBOM KaHp, B TOM YHCJie BO B3aUMOJIeHCTBUM C IOHATHUAMU «MOJIBA»
U «KJIeBeTa» [cM., HanpuMep: 6; 7; 8]. [IpoToTunom delika yyeHble cuu-
TaT WyTKY [9, c. 141; 10]. B oTeyecTBeHHOU JIUTEpaType Npe/icTaBJe-
Ha kaaccudukanusa ¢pelkoBbix HoBocTel [11; 12; 13]. Peiiku accoyuu-
pYIOTCS IIpex/ie BCEro ¢ MOHATUSAMH Je3uHbopMaLuy, MUCTHUPUKALUU
[9; 14], Mmucundopmanuu [2]. [[pudeM nocneHss sIBJISETCI HEOCO3HAH-
HbIM paclpoCTpaHEHUEM JIO)KHOU UHGOPMaLK B OTJIMYUE OT IPeAbIAY-
mux [2, c. 181-182].

[lo HaeMy MHeHUI0, HenlpoBepeHHast UHopManus (deiiky, criet-
HU U [Ip.) LOJDKHA ObITh BKJIIOU€EHA B leQUHHUILUIO «COLHaibHass HHOP-
MalUs», TaK KaK OHa CyLeCTBEHHbIM 06pa30M BJHUsIET Ha O6LIEeCTBEH-
HOoe MHeHMUe. B siuTepaType BbICKa3aHbl IPEANOJIOKEHUS O TOM, KaKhe
tunbl CMU 6yayT urpaTh onpejesioulyo poJb B GJrKaiieM 6yny-
111eM, MHOTHe PeClIOH/IeHThI U YYaCTHUKU ONPOCOB COLLJIKCh B TOM, 4TO
JIOMUHUPOBATh B MeAuasanAmadpTe 6yAyT colluaJbHble CETU U [UPPO-
Bble CMU. [loaToMy npob6JieMa 06'beKTUBHOCTH KYPHATUCTUKH, TECHO
CBsI3aHHAs C KauecTBOM UH$oOpManuy, 6yaeT ToIbKO 060CTpAThCs. Je-
3ruH$opMaL U BeJleT cebs Kak BUPYC. JIo)KHble HOBOCTH pacpoCTpaHs-
I0TCs ObICTpee, Iy6xKe U Jajbllle, YeM NpaBJUBble UCTOPUU. BaH aep
JIuHJeH, pykoBoAuTe b JlabopaTOpUHU NPUHATHUS COLUMAJIbHBIX pellle-
HUM B KeMOpU/IXKCKOM YHUBEPCUTETE, NUUIET 06 3KCIIEPUMEHTE, B pe-
3yJIbTaTe KOTOPOIo ObIJIU BbIICHEHBI HEKOTOpble 3aKOHOMEPHOCTH BOC-
npuaTUs JoxxHod uHpopmanuu. Hanprumep, 661710 BbISIBJIEHO, YTO 60-
Jee 97 % y4eHbIX-KJMMATOJIOTOB IPULLIXA K BBIBOAY, YTO JIIOAU HECYT
OTBETCTBEHHOCTb 3a IJIOOA/JIbHOE MOTeIJIEHHE, HO GOoJblive TpPYIIb
obl1ecTBa BCe ellle He MOTYT NOBEPUTH B 3T0. Ha Bompoc, kakoil npo-
LIEeHT YYeHbIX-KJHMMATOJIOTOB COIVIACHBI C TeM, YTO BbI3BaHHOE YeJsioBe-
KOM IJ106a/IbHO€E NOTEeNJIeHUEe TPOUCXOAUT, TOJIbKO 49 % aMepUKaHLEB
OTBETUJIH, YTO 3TO 60Jiee MOJOBUHBI, U TOJIbKO 15 % npaBUJIbLHO OTBe-
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THWJIY, 4YTO OHO npeBbimaeT 91 %. BaH gep J/IMHJEH U ero KOJIJIETH MOJ-
FOTOBUWJIM TPH LOKyMeHTa. Bo-nepBbIX, OHM HaNMCaJU «KpaTKOe U3JI0-
JKeHHe», 00'bsICHsAWIIEee, YTO 97 % KJIMMAaTOJIOTOB COIJIACHBI C TEM, UTO
JIIOIY OTBETCTBEHHDI 32 U3MeHeHMe KanMaTa. OHU TakKe 1040TOBUJIN
«KOHTPCBOJKY», PAaCKPbIBAIOLLYI0 HEJOCTATKU B NeTUunuy mrara Ope-
roH — HanpumMmep, cpeau 31 000 UMeH NeTULUU eCTh TaKUe JIIAHY, KaK
nokolHbIi Yapsib3 JapBuH u Spice Girls, u yto meHee 1 % nopnucas-
LIMXCS ABJIATCA YYeHbIMU-KJIUMMaToIoraMu. HakoHel, oHA onpocuIu
2 000 gyesoBek. Bo-nepBbIX, OHU CIIPOCUJIM UX, HACKOJIbKO BEJIMK Hay4-
HbI! KOHCEHCYC B OTHOLIEHUH U3MEHEHHUS KJIMMaTa, He VI HU B OZJUH
JIOKYMEHT. 3aTeM OHHU pa3buJiM ONpallMBaeMblIX Ha HECKOJIbKO I'PYII:
Ty, KOTOpasd yBUJeJa «KpaTKoe U3JIoXKeHUe», Ipyrylo, KoTopas yBuze-
Jla «OperoHcKyo NETULUIO», U TeX, KTO YBU/JEJ «KPAaTKOE HU3JI0KEHHUEN
nepej netunueil. PeaysnbraTel 661U UHTpUTYyIOIIUMU. Kora yyacTHu-
KOB CHayaJla CIpOCUJIM O HayYHOM KOHCEHCyCe 110 U3MEHEHUIO KJIUMa-
Ta, y4eHble MOACYMTAJIN, YTO OH COCTaBJISAET B cpefHeM 0KoJo 72 %.
Ho 3aTeM y4yacTHHUKHU 3KCIIepUMeHTa U3SMEHUJIU CBOU OLlEHKH Ha OCHO-
Be TOr0, YTO OHU 4uTaloT. Korja yyeHble NpefoCTaBUIIM IPyIe «KpaT-
KOe M3JIOXKEHUEe», CpeJHUN NnoKasaTesb Bbipoc 0 90 %. [lnd Tex, KTo
yruTaeT ToJbKO OperoHcKylo NneTULHMIO, CPeJHUN NOKa3aTe/b CHU3WJI-
ca fo 63 %. Korga TpeTbs rpymna npo4yuTasia CHa4ala «kKpaTKoe U3JI0-
»)KeHHue», a 3aTeM [eTULHI0 Cpe/jHee 3HadyeHHe OCTa/IoCh HEM3MEeHHbIM
10 CPAaBHEHHUIO C IepBOHAYa/IbHbIMU pelIeHUSIMU YYaCTHUKOB, TO €CTh
72 %. TakuM o6paszoM, Je3nHbopMaLUu YAAI0Ch OJHOCTbIO «KHEHTpa-
JIN30BaThb» IpaBUJIbHbIE JAHHBIE.

Kak 60poThcs ¢ TAaKMM MOJIOKEHUEM Belllel? 3apybekHble yYeHble
JIAI0T C1eAyoLMI OTBeT: IPUBUBKA MOXeT AaTh HAM NPEUMYyIeCTBO
NPOTHUB Jle3nHOopMaLuH.

Mup nosioH nH$opMaLMK, U Halll MO3T UMeeT OTpaHUYEeHHOe Bpe-
MsI M BO3MOXKHOCTH JJis1 ee 06paboTKU. Eciu Bbl BUAHUTE MOPILIUHUCTO-
ro Ce/l0BJIaCOr0 MY>KYHMHY U KTO-TO TOBOPUT BaM, YTO OH MOXUJIOHU Ye-
JIOBEK, Balll MO3T IpUHUMaeT 3To. JItou, paboTatouiue ¢ fe3anHdopMa-
LlMeH, 3Hal0T 3TO U UCHOJIb3YIOT B CBOUX HUHTepecax. «Koraa nupopma-
1[Ms JIeTKO 06pabaThiBaeTcsl, JIIOJU CKJIOHHBI KUBATb», — TOBOPUT Hblo-
MaH, KOTOPBIM fBJIsIeTC COAaBTOPOM 0630pa O TOM, Kak o6paujaThb-
cs ¢ 10KHOU MHpopManyeil. Mbl CJIMIIKOM IoJlaraeMcsi Ha SIpJbIKY, a
He 3a/laeMcsl BONPOCOM: «A CKOJIbKO M3 HUX Ha CaMOM JieJie yYeHbIX-
KJIMMaToJ10Tr0B?» BMecTo 3TOro Mbl npocto npuHuMaeM yuciao «31 000
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y4eHBIX», TOTOMY YTO OHO KaXKeTCs MpaBUJIbHBIM. [IcuxoJsioru Ha3bIBa-
I0T 3TOT CI0CO6 MbliieHUs: «CucteMoit 1». Takol GoJiee aBTOMaTH4e-
CKHMH Croco6 MBILLJIEHHS MOJIe3€eH [IJIsl TOBCEJHEBHOU KU3HHU, HO ys3-
BUM JiJ1s1 o6MaHa. B 6pIcTpopasBuBatoieiics HHPOPMaIMOHHON 3KOCH-
CcTeMe Halll MO3T IepexoiUT ¢ ofgHoro nocra Facebook Ha fpyro#, nosa-
rasicb Ha MpaKTHUYeCKHe MpaBuJa JJs1 OLleHKH 3aroJIOBKOB U KOMMeEH-
TapueB U 6e3 0c060ro 06/J[yMbIBaHUSA KaX/J0T0 MaTepuasa. ITo 6J1aro-
JlaTHas Mo4Ba JJis1 GanblIMBbIX HOBOCTeH. TeM He MeHee «ITPHUBHBKA 3a-
CTaBJIIeT Hall MO3T 3aMeJJIATbCA», — TOBOPUT BaH Aep JlungeH. Kax-
JIbIM pas, Koraa Mbl I0Jy4YaeM NMPUBHUBKY, Mbl I0Ka3bIBAaEM HallleMy Op-
raHu3My ob6bpasel, 60Jie3HH, JJOCTATOYHO MaJIeHbKOW, YTOObI HE 4yB-
CTBOBaThb Cebsl JIEHCTBUTEJbHO OOJIbHBIM, HO JOCTaTOYHO CHJIbHOH,
YTOOBI BBI3BATDH PeaKIMio. ITOT HAPYUIUTEb 3alyCKaeT HAIlly UMMYH-
HYI CUCTEMY B JeWCTBUE W HAYUHAET CTPOUTh 3alUTHbIE MeXaHU3-
MbI UM aHTUTea. Korga Mbl cTaJIKuBaeMcsl C HacToAleld 60Jie3HbIO,
Halll OpraHu3M pacno3HaeT ee 1o poTorpaduu ¥ roToB HAHECTU OTBET-
HbI# yaap. HeuTo nofo6Hoe caenan BaH Aep JlungeH. Korga ero komaH-
Jla mpeJiynpeania yYacTHUKOB, YTO APYrde MOTYT MONbITAaThCA o6Ma-
HYTb UX, OHU He MPUHSAJIU MEeTUIMIo mtata OperoH 3a YUCTYI0 MOHETY.
OHU OTBePIJIM CBOE MbllJieHHe «CUCTeMBI 1» U MOATOIKHYJIH K 3aMeHe
€ro CBOUM /JIBOIOPOJHBIM 6paToM — 60Jjiee Me/lJIeHHBIM, HO 60Jiee MOl
HbIM CITIOCO60M MBbIIIJIEHHS, KOTOPBIN MICUX0JIOTH HAa3bIBAKOT «CHCTEMOM
2».Y 3TOro nojxo/ia eCTb 60JbLION HEJOCTATOK: TPebyeTCcs: MHOTO Bpe-
MeHHU U YCUJIUU AJIS TOTO, YTOOBI MPUBUBATD JIKOAENH UHAUBUAYATBHO.
Kpowme Toro, ec/iv Bbl mosiy4aeTe KOHTPApryMeHThl HAa OTPULIAaHUE KJIU-
MaTa, Bbl BCE PABHO MOXKETE ObITh YSI3BUMBbI /1JId MO/I1eJIbHbIX HOBOCTEH
10 PYyTUM TeMaM.

«Cy1ecTBYIOT MUJIJIMOHBI TE€M, IO KOTOPBIM Bbl MOXKETEe 0OMaHyTh
Jofel, — 06bsAcHAeT [K. PydeHb6ek, KOTOpPbIN NpUCcOeUHUIICA K KOMaH-
Jie BaH Aiep JIungena B 2016 rofy. — Bbl He MoxkeTe «IpeJicka3aTb» KaX-
JIyI0 UCTOPHUIO, TOTOMY UTO He 3HAETe, TJie MOSBJSAETCS CJAeAYIoasy».
Jpyras npo6JsieMa 3aKJ/04aeTcs B TOM, YTO JIIOJsIM He HPAaBUTCS, KOr-
Jla UM TOBOPSIT, UTO SIBJISETCS MPABAOH, a UTO JI0XKbI0. OGBIYHO MBI JIy-
MaeM, YTO 3HaeM Jiy4lie. BoT mouyemy aKcrepThl B 06J1aCTU NMeJaroruku
00BIYHO COBETYIOT IeJlJaroraM akKTUBHO y4acTBOBaTh B 00y4yeHuHu. [103-
TOMY UccaeJjoBaTe/d U3 KeMOpu/pKka NpuIid K HOBOU H/Jiee: YTO eC/IU
Mbl Hay4YuM JIIOJlell TaKTHKe, UCI0JIb3yeMOW B WUHAYCTpUM asbliu-
BbIX HOBOCTeM? Pe3ysbTaToOM cTajia poJieBas Urpa, B KOTOPOH yYaCTHU-
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KM MOTJIM ChII'PATh OJHOT'0 U3 YEThIPEX MePCOHAXKeH, OT «TaHUKEepa» /10
HoJ[pakKaHUs «MarHaTy Kiauk6enTay. Urpa chokycrpoBaHa Ha oA/eJb-
HbIX HOBOCTHBIX CTpaTerusx, a He Ha TeMax. Korga oduaitH-urpa c noj-
JleJIbHBIMU HOBOCTSIMU OKa3aJlach YCIELIHON Ha TeCTe C ToJIJIaHACKUMU
LIKOJIbHUKAaMH, OHM C TOMOLIbI0 KostleKTUBHOro DROG pacmupuiu ee
Jl0 OHJIaMH-BepcuH nof HasBaHueM Bad News.

HaBurauus no oHJalH-urpe saHuMaeT He 6oJiee 15 MUHYT. Bl 3a-
nyckaeTe dajabIINBbI HOBOCTHOM CAalT, CTAHOBUTECH €r0 IJIJaBHBIM pe-
JJaKTOpOM, mpuobpeTaeTe apMuio 60TOB B TBUTTepe M HampaBJisieTe
CBOUX MOJNHUCYMKOB Ha NPOBePKY GsiaroHaMepeHHbIX pakToB. Ha npo-
TS>KEHUH BCEH UTPBI BbI H3y4aeTe MeCTh PAa3IMYHbIX IPUEMOB, HCII0JIb-
3yeMbIX GajbLIMBBIMA HOBOCTHBIMU MarHaTaMU: OJIUL€TBOPEHUE, IMO-
[[MOHAJIbHASA IKCILIyaTalus, NoJIApU3anys, 3aroBop, JUCKpeAUTaAL U U
TPOJIJIUHT. U /ies1 COCTOUT B TOM, UTO B CI€YIOIUH pas, KOorja KTO-TO 0-
NBITAETCS UCII0Ib30BaTh TAKTHUKY NIPOTHB BaC B COLUA/IbHBIX CETSX, BbI
JIOJKHBI YMETh UX Paclo3HaTh.

KaxeTcs1, HEMHOT'0 HEJIOTUYHO 60pOThCA € GpabIIMBBIMU HOBOCTSI-
MU, 00y4as JiloJlell ToMy, Kak cTaTb Ae3uHPOpMaIMOHHbIM MarHaToM,
HO BaH fep JIMHAEH OKUJAET, YTO JIIAU MOTYT NMOJYYUTb «CTAJAHYIO
MMMYHU3ALMI0», eCJIM UM JI0CTaTOUYHO MOJEJUThCs 3TUM B UHTepHeTe.
WccnenoBaTenu He 3HAIOT, KaK J[0JIT0 MPOAJIUTCS M0J1b3a OT HIPUBUBKH,
ecJi1 MpUBHUBKaA 6yzeT paboTaTh BoobIe. Kak BUpYyc, Ae3nuHpopManus
pacnpocTpaHseTcs B 6bICTPO MeHSAWIeNCcsa cpefie M 6bICTPO aanTUPY-
eTCsl K HOBbIM ycJIoBUSIM [15].

BeiBOABI

TakuMm 06pa3oM, ¢peliku, 6e3yC/I0BHO, OTHOCSATCS K KaTerOp1Hy COL -
aJbHON MHGOPMaIMK, TaK KaK 3TO CO001IeHNs, KOTOpble lepe/laHbl JIIo-
ObIM NMOHATHBIM YeJIOBEKY KOJIOM U COJiepKaT B cebe CBeleHUs O Mpo-
neccax GYHKLMOHUPOBAHUSA Ye0BeKa U 00111eCTBa, a TaKXe BCe TO, YTO
KacaeTcsl M MOXeT NOBJIUATh Ha 3TU nporeccel. ConuanbHasg nHpopMa-
11 onocpesioBaHa paKTOpaMH MCUXOJOTMYECKOr0 MJIaHa U UCIOJIb3Y-
eTCs 4eJI0BEKOM JIJ1S BJMSHUSA Ha APYTUX Jwjel [16, c. 98-99]. Deliky,
KaK [0Ka3blBalOT HAOJ/II0/leHUs, UMEIOT MCUX0JOTHYeCKHe OCHOBAHMA:
MBI [10/ICO3HATEIbHO BEPUM TOMY, UTO IPOYUTAJIN, IOTOMY YTO HET Bpe-
MEHH M XeJlaHus nepenpoBepAThb. 06 orpaHUYeHUH BpeMeHHU Y M0JIb30-
BaTesiel uHpopManuu nucas euje Y. Jiunmax: «Bpems, KOTopoe Mbl MO-
»KeM eXeJIHEBHO y/ieJIATh NPSAMOMY JOCTYIy K MUHPOPMalUU O HeBUU-
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MOM HaMH MHUpe, BeCcbMa He3HauuTebHO» [17, c. 80]. DeiikoBas undop-
Malys BJaMgeT Ha OpMUpPOBaHUe 061eCTBEHHOT0 MHEHH S, HOTOMY YTO
HeT BpeMEHHU ee NepenpoBepAThb, HO OHA NPUBJIEKaTe/JbHA 110 CBOEMY
COJZlepKaHHUIO.

C TOYKM 3peHMusl COLMAIbHO-NICUXOJIOTMYECKOr0 MOAXO0Aa KOMMY-
HUKalMA (B TOM 4ucie MaccoBasi) — 3TO NPOLecc, NOCpPeiCTBOM KOTOPO-
ro MH/JMBHU/IbI B3aUMO/JENUCTBYIOT U OKa3blBalOT BJIUAHUE JPYT Ha APYTa,
3TO0 KOMMYHHUKaLUA IICUX0J0THYeCKUMHU $aKkTopaMu (MoJCco3HaTe/IbHbI-
MU KOMIIJIEKCAMH, YCTaHOBKaMH, CTEPEOTHUIIaMHK ), a He 3HakaMU. OcobeH-
HO 3TO aKTyaJIbHO B 310Xy MHTepHeTa, Tak kak UHTepHeT MOXHO C4u-
TaTb HEKUM T'MOPUJHBIM CPe/CTBOM, KOTOpPOE MO03BOJISIET pealnu3oBaTh
KaK TpaJIMLIMOHHBbIE, TaK U HOBble GOPMbI UHAUBU/YaTbHON U MacCOBOH
KOMMyHUKaluU. B cuTyanuu u3bbiTKa MHPOpMaLMH, KOTOPbIA co3/a-
eT VHTepHeT, pelJUNMeHT BOCIPUHUMaeT UHPOpMaIUIo mo-cBoeMy. Ilo-
HSITHO, YTO CTPYKTYpPa 001 eHUS XKYPHAJINCTA C ayJUTOPHEN B TAKOM CJIy-
Yyae MeHseTcsl KOpeHHbIM o6pa3oM. [IpesiBapUTe/IbHBIM U 0653aTe/IbHbIM
yCJIOBHEM HHPOPMALIMOHHOI'O B3aUMO/IeHCTBUSA B chepe KypHATUCTHUKU
SIBJISIETCS YCTAHOBJIEHE KOHTAKTA C «KKOHTPAreHTOM», TO €CTh HaJIaXKH-
BaHHUe CBA3U C MAaCcCOBOW ayJUTOPHEN U COLMA/IbBHBIMU UHCTUTYTaMu. B
cutyauuu GeilKoBOro «ob6IeHUs» 3Ta CBA3b CTPOUTCS Ha NTOAYHUHUTEb-
HOM pOJIM >KYPHAJIUCTA, @ He TOU poJIH, KOTOPYIO el NMpeANUCbIBaeT Te-
OpHs KYPHAJIMCTUKY, Iie QYHKIMOHAIbHBIMU 33/la4aMM >KYPHAJIUCTH-
KU fIBJISIIOTCA YIIpaBJeHre CO3HaHUeM U NT0BeJleHueM aJipecaTa MacCoBOU
KOMMYHUKalUK; popMUpOBaHHe aJleKBaTHON KapTHHbI 1eCTBUTE/IbHO-
CTH, a TaKXe NpeJCTaBIeHUN 0 «KeJaeMOM OyAyleM» U NMyTsAX ero fo-
CTHKEHHS; ONpe/ie/leHre XKM3HEeHHBIX M03ULIUHI IpaX/iaH; BbIpaboTKa OT-
HOILIEHUS K Pa3/IMYHbIM SIBJIEHUSIM KU3HU U JP., TO €CTb POJIU YIIPABJISAI0-
ieil. A JIF0AAM He HpaBUTCS, KOTZJa UMH YIIPABJIAOT.

B pesysbTaTe NpUXOAMM K HEKOMY mnapafokcy. C 0ZHOHU CTOpOHHBI,
HaM BaxkHa MHpopMauus, uHopManus AokKHa ObITh AOCTYMHA, KOM-
MyHUKaLUs 6yaeT s¢pdeKTHBHA TOTAA, KOTJ|A eCTh peaklust Ha UHQop-
Mal[1o, MaccoBasl KOMMYHHUKalMsl J0J/DKHA MO3UTHUBHO BJIMATH Ha 00-
mectBo. Ho, ¢ Apyroit cTopoHbl, Kakas »Ke MOXeT ObITh peaKlius Ha UH-
dopManuio, ecii Mbl He 3HaeM, HACKOJIbKO OHA UCTHHHA, He 3HaeM, Ma-
HUNYJUPYIOT JIX HAMHU UJIM HET, U KAKOBO MOXXeT ObIThb BaussHue CMU Ha
06111ecTBO, eC/IM pa3BUTHe HOBbIX HHQOPMaAIMOHHBIX TEXHOJOTHH yCcU-
JIUBaeT AUCIepCHOCTb Nyb6nku? Pa3jesieHHY0 (AHUCIIEPCHYIO0) ayJUTO-
pHI0 Jlerde HCI0J1b30BaTh KaK 00 beKT pelKOBBIX HOBOCTEH.
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K. B. Uraesa, H. B. llImes1ieBa
Hmxeropofcknii rocylapcTBeHHBIN NelarorMi4eCKUi yHUBEPCUTET
rMeHHU Ko3bMbl MuHuHa, Huxxuuit Hosropog,

Kpusuc rereMoOHHOI MacCKyJIMHHOCTH B 3aIa{HOM
KnHeMaTorpade koHua XX - Hayasa XXI Beka

B cmamvbe paccmampusaromcsi 80npocsl mpaHcopmayuu eeHdepHoll udeH-
Mu4YHOCMU 8 COBPEMEHHOM obwecmaee nompebaeHusl. B uacmHocmu, peus udem
0 Kpusuce 2e2eMOHHOU MACKYJAUHHOCMU 8 3anadHOM KuHemamoezpadge pybesca
XX-XXI 66. Kunemamoepadg u o6wjecmeo nompeb.1eHusi 83aUMHO 84UsI0mM dpy2 Ha
dpyea. C 00HOl cmOopOHbL, KUHOUHAYCMpUs 18.155emcsl cpedol 04151 popMupo8aHus
HeKomopbulX 2eHOepHbIX CMmepeomunos U HOpMamusHbslx Modesell nogedeHusl, Ko-
mopble NOMOM HAYUHAIOM Mupaxdcupogamucsi 8 obujecmae. C dpy20ll CMOpoHbl,
KuHemamozpag gukcupyem u ocnpouzgodum cyuecmsyrowue 2eHoepHble KAu-
we, ca0cuswUecs 8 06uecmae nompeb.aeHusl.

Kalouesble cn086a: kKuHo, ucciedosaHust Kyabmypbul, 2eH0epHble uccaedosa-
HUS,, 06Wecmeo hompebsieHusl, 262eMOHHAS1 MACKY/AUHHOCMb.

K. V. Igaeva, N. V. Shmeleva
Kozma Minin Nizhny Novgorod State Pedagogical University, Nizhny Novgorod

The crisis of hegemonic masculinity in American and European
cinematography of the late XX - early XXI century

The article considers the transformation of gender identity in a contempo-
rary consumer society. It analyzes the crisis of hegemonic masculinity in American
and European films at the turn of XX-XXI centuries. Cinema and consumer society
mutually influence each other. On the one hand, the cultural industry is an environ-
ment for the formation of certain gender stereotypes and normative patterns of
behavior, which then begin to be replicated in a society. On the other hand, cinema
captures and reproduces existing gender cliches prevailing in a consumer society.

Keywords: films, cultural studies, gender studies, consumer society, hegemon-
ic masculinity.

Bompocel reniepHoit HEHTUUYHOCTH IIHPOKO O6CYXAAITCS B CO-
[[UQTBHBIX UCCIE[0BAHUAX U GUIOCOPUU KYJAbTYpPhbl BTOPOU MOJIOBU-

© MHraesa K. B., llImenesa H. B., 2020
74



Kynbsryposorus

Hbl XX BeKa. B yc/10BHMAX COBpEMEHHOCTH IIMPOKO pacHpOCTpPaHEH Te-
31C 0 KpU3UCe TPAJULUOHHON MaCKyJMHHOCTH, KOTOPBIA MPOSABJISET-
Csl B U3MEHEHUHU COLMAIBHBIX HOPM, MO/Ibl, CTAHJAPTOB KPacOThI U MO-
nyJsipHbIX B KUHeMaTorpade o6pasoB (P. Xoppokc [1], C. Po6uncoH [2],
C.M.Tygep [3]). He MeHee mIMPOKO 06CYXAaeTCA KPU3UC KYJbTYPHOU
HJIEeHTUYHOCTU B YCJIOBUSAX IV106aJIU3alMY, CBSI3aHHbIHN C IepecMOTPOM
rpaHHUL, MeX/y NpUBaTHOU chepod U NPUHAAJIEKHOCTBIO YesJOBeKa K
Pa3HBIM KOJIJIEKTHUBHBIM C00611lecTBaM (0T ceMbH /10 Hanuu) [4]. Kak co-
OTHOCAITCA MeX/ly COO0H JiBe 3TH NP06JieMbl? YCUIUBAIOT JIM 3TU KPU3HU-
Chl APYT ApPYTa, UJIU KaKOH-TO OJJMH U3 HUX BOUpaeT B cebs fpyroit? JlaH-
Hasl CTaThs He NMpPeTeH/yeT Ha UCYEePNbIBAIOLMKA OTBET HAa 3TH BOIPO-
Cbl, HO Ha MaTepuaJie 3anaZHoro kuHeMaTorpada kKoHua XX - Hayasna
XXI Beka 0603Ha4YaeT rumnoTesy AJis JaJbHeHIIero uccaeJ0BaHusl 3TUX
MaclITabHbIX TPOLECCOB, IPOJO/IKAIINX PA3BUBATHCS B COBPEMEHHOU
KYJIBTYPE.

[Io3uuu CTOPOHHUKOB TeHJEPHBbIX HCCJAeJ0BaHUN [J0CTAaTOUYHO
M3BeCTHbl. AMepUKaHCKUK conuoJsior Malika KuMMesn B cBoelt pa6o-
Te «[eHepHOe 0611eCTBO» MUILET, YTO B OTJIMYHUE OT «I10JIa», Pas3Jiu-
4YUsi KOTOPOTO CTPOSATCSI HA GMOJIOTHUYECKOM CTPOEHHHU YesIOBEKA, «I'eH-
Jlep» BCer/ia onpezesssioT pas/nius KyJbTYPHOro 3HaYeHUs. [loaToMy B
paMKax COLlMaJIbHbIX HAyK He MOeT ObITh eJMHOI0 Habopa NPHU3HAKOB,
onpe/esIsSoIIUX MYy KECTBEHHOCTh U >KEHCTBEHHOCTb. Hanpumep, B ame-
PHUKaHCKOH KyJIbTYpe My>XYHHY NOOYXAA0T 6bITh CTOUYECKU BBIHOCJIN-
BbIM pa/iy 0Ka3aTeJbCTBA CBOEH MY>KECTBEHHOCTH, a B APYTUX KYJIbTY-
pax My>K4MHa CTapaeTcs NPOoJeMOHCTPUPOBATh CBOE CEKCyaIbHOE Ipe-
BOCXOACTBO. TakKe onpeJieJieHre «MYKECTBEHHOCTH» MOXET CTPOUTh-
€Sl Ha CTelleHU I'PaXXAaHCKON UJeHTUYHOCTH, SMOLIMOHAJIBHOM BOCIPU-
MMYHUBOCTH UJIM KOJIJIEKTHUBHOM 06ecredeHnU NOTPeOHOCTeN 0611iecTBa
[5]. Ipu aTOM B paMKax 3anaJiHOTO 'eHJEPHOro JAMCKypca CJI0XKHUII0Ch
npeJicTaBJeHue 0 HEKOM JOMUHAaHTHOW MacKyJIMHHOCTH, IpeJiCTaBUTe-
JIK KOTOPOH 06J1aaI0T BJIACTbIO M NPUBUJIETUSMU. ITO GesIbli MOJI0A0N
reTepoceKkcyaJbHbI My:KUMHA, UMEIOIIUN MPUATHYI0 BHEIIHOCTb, XO-
POLIYIO CIIOPTHUBHYIO MOATOTOBKY U BBICOKHH COIIMAJIbHBIM CTATYC.

HeynuBuTebHO, 4TO TaKasd XapaKTEPUCTHUKA «HACTOSALLET0 MyK4U-
HbI» IIPUBJIEKJIA K cebe Maccy KpUTHUKH, B 0OCOGEHHOCTU CpeJid HUccJie-
noBatesiell demuHusMa. k. baTiiep akTUBHO BBICTYNaeT MPOTUB 6GU-
HAapHOH OMNMO3HWIMHM MaCKyJIMHHOCTH WM (EMHUHHOCTH, 10 BUHE KOTO-
pO# My»>KYMHA CTAaHOBUTCS HOCHUTEJIeM BJIACTU U aCCOLUUPYETCS C CHU-
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JIOH, YMOM U BBICOKHUM CTaTyCOM, a KEeHIIMHA — CO CJ1Iab0oCThIO U HECaMo-
cTosiTesibHOCTHIO [6]. P. KoHHes mojBepraeT COMHEHHUIO CyllleCTBOBaHUE
TOJIbKO OJJHOW MOJie/Id MacCKyJIMHHOrO NOBeJleHUsl U BblJlesIsleT rere-
MOHHBIH U IPOTECTHBIN THUIIBI MACKYJIUHHOCTH, KOTOPbIE IPOTUBOCTOST
Apyr Apyry. ®usnocod yTBepK/aeT, YTO UMEHHO rereMOHHBIN THII SIBJIS-
eTCcsl KyJIbTYPHBIM 06pa3LioM [T0BeJleHUs B 3allaIHOeBpoNeickoM obie-
cTBe. Bce My>X4MHBI, KOTOpbIe He BIMCBIBAIOTCS B IAaHHBIN THII, HApaBHe
C KEHIIMHAMHU SIBJISAITCA JUCKPUMUHUPYEMbIMU Cy6beKTaMHu [7].

B paboTtax ¢peMHUHUCTOK, KaK IpaBUJIO, BCTpeYaeTCsl TEPMUH «Ma-
CKYJIMHHOCTb», KOTOPbIA B AHIVIMHCKOM sI3bIKe YaCTO MCII0JIb30BaJ-
€l KaK CMHOHMUM IOHATHUSI «MYKeCTBEHHOCTb». Pocculickuil ¢usosior
0. B. KoTyisipoBa nuieT o TOM, YTO Cpe/Jjd OTe4eCTBEHHbIX HCCae[0BaTe-
Jlell HeT eIJMHOT0 MHEeHHUs] OTHOCHUTEJIbHO HCI0JIb30BaHUSA JaHHBIX I10-
HATUH [8]. B pycckoM si3blKe «MaCKyJIMHHOCTb» CUUTAETCsS KaTeropu-
el UCKJIIDUYUTEJNbHO TeHJePHOMN, a «MY>KeCTBEHHOCTb» — TEPMHH, OTHO-
cALIMNCA K MOpaJIbHOM WM akcuoJiorudeckoil coepe. PaccmaTpuBas
OCHOBHble KOHIENIMU 3alaJHOoeBponelcKux (GeMUHUCTCKUX HcCCe-
JloBaTeJiel, MOXXHO CKa3aTb, YTO «MACKYJMHHOCTb» UCIOJIb3yeTCsl KaK
KOMIIJIEKCHO€e NOHATHE, BKJ/IIOYarllee Habop BHEIIHUX NOJIOBBIX NpU-
3HAKOB U CBOMCTBEHHbIE €My Ka4yeCTBEHHbIE XapaKTEePUCTHKHU.

C1970-x rof0B B reH/,epHBIX UCCIeJ0BAaHUSIX BOSHUKAET Npo6ieMa
KpHU3Kca MacKyJIMHHOCTH. B paMKax MOCTUHAYCTPUAIBHOrO 06111ecTBa
NPOUCXOAUT U3MEHEHHE }KU3HU JItoJled U GopM HX COLMabHOTO B3au-
MofelcTBUs. Kak cCUMTalOT MHOTH e UCCJIel0BaTeNH, UMEHHO [Tepexo/; OT
VH/YCTPUAJIbHOM CTaOUJIBHOCTH C ee IparMaTU3MOM, TPaJULIUOHHBIMU
naTpuapxajbHbIMU CEMEWHBIMU LIEHHOCTSMHU U HJealaMU K MOOUJIb-
HOMY NOCTUH/yCTPHUAJIbHOMY 061IeCTBY, OCHOBAaHHOMY Ha chepe YCIyT,
CTaJl IPUYMHON KpU3uca O6esiof reTepocekcyajbHON MaCKyJUHHOCTH.
CoBpeMeHHBIN 3ana/JHOEBPONENCKUN My>KUHMHA BCe 6OJIblIe OKa3blBa-
eTcs 10/, JaBJeHHeM KOMMep4YeCcKol KyAbTyphl [9]. OTU U3MeHeHUs 3a-
KpeIJISJIMCh B CO3HAHUU JIIOJ el NoCcpeCTBOM HOPMaTUBHBIX COLAAJIb-
HbIX BMeIIaTe/bCTB Ha BCEX YPOBHSX COLlMaJIN3al MU, YTO OTPA3UIOCH B
Pa3HbBIX KYJbTYPHbIX IPAaKTHKAX, 0COOEHHO B KHHO.

Kiaccuyeckui roJiIMBYJCKUM KMHeMaTorpad, co3ZilaBaBIIMACcS 70
MOCTUHAYCTPUAJIBHOI'O OOILECTBA, TOCTOSIHHO POKYCHpOBaJICcs Ha pac-
CKa3aX 0 My»KeCTBEHHOCTHU. B paMKax TaKHX »KaHPOB, KaK BeCcTepH, 60-
€BUK, pOMaHTHYeCKUe KOMeIUH, MY>KYHHBI NIPe/ICTaBASAJNCh B 06pasax
KOBOOEB, MYIIKETEPOB, OTBAXKHbIX MOJUIEHCKUX U PAOOTHUKOB CHeL|-
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CJ1y?K06, KOTOPbIE €CJIU He CHacaJu MUP, TO 3alMILaIH CJ1abyto, XPYIKYIO,
HO NPEeKPACHYI0 JaMy.

M3meHeHUs1 B cdepe 0O6LIECTBEHHOr0 CO3HAaHMUA KoHLA XX Beka
CTUMYJIMPOBAJIU NepPecMOTp 06pa3a MAaCKyJMHHOCTH, KOI/la YepThl re-
reMOHHOW MacKyJIMHHOCTH CTaJIu NepeocMbICAUBaThLCA. Takue o6pa-
3bl MY)KECTBEHHOCTH, KaK CHJIa, BJACTb, CTPEMJIEHUE K JJOMUHUPOBa-
HUIO IPUOGpeIX OTPULIATEbHYI0 KOHHOTALUIO, @ CJIa60CTh MY>KYHHBI
Y ero Heo6X0JMMOCTb MOAYMHATBCS 0Ka3aJIMCh NPOSIBJIEHUSMU 0GHOB-
JIEHHON MYy»KeCTBEHHOCTHU. B nTOre noj BJMSHUEM KyJbTYPHOU cpejbl
KuHeMaTorpad HauMHaeT TPAHCJAUPOBATh COBEPLIEHHO HUHble 06pa3bl
«MY>XYMH B KpPU3KCe», UK KOTOPbIX npuuesca Ha 90-e rr. XX - Hayva-
Jio XXI B. He ciiyyaiiHO pacnpocTpaHeHHbIM B aMepUKAaHCKOM KUHEMaTO-
rpade o6pas cyneprepost BoUpaeT U IPUYMHOXKAeT FereMOHHYI0 MacKy-
JINHHOCTb, IOCTYJUPYS UJE0 O TOM, YTO rereMOHHasi MaCKyJUHHOCTb
B peaJidsix COBPEMEHHOU JeWCTBUTE/NbHOCTU BBIXOJUT 32 paMKU OOBI-
JIeHHOU peasIbHOCTH U HOCUT YHUKa/IbHbIM U CIy4alHBIN XapaKTep Kak
npruo6peTeHre repoeM CBepXCIIOCOOHOCTU. B KOHTekcTe ob6pasa cynep-
reposi rereMOHHasi MaCKyJIMHHOCTb OKa3blBaeTCsl HOPMOM, B TO BpeMsl
Kak B QU/IbMax 6e3 cyneprepos nojsepraeTcs TpaHcGoOpMalLuu.

®uunn leliTc B CBOEM HCC/Ie0BAaHUN MY>KECTBEHHOCTH B Jl€TEK-
TUBHBIX QuIbMax «OTKpbITHE MYXXYUH: MACKyJUHHOCTb U TOJIJIUBYA-
CKHe JleTeKTUBHbIEe GUibMbI» («Detecting Men: Masculinity and the Hol-
lywood Detective Film») nepeuuncnser psg pa6or 1999-2000-x rr., npea-
CTaBJISIIOLIUX NPOGJIEMATUKY MYMCKOTO KPU3MCa, K KOTOPbIM OTHOCST-
ca puabMbl «KpacoTa no-amepukaHcku» (American Beauty, 1999), «Mar-
Hosiisi» (Magnolia, 1999), «lllectoe uyyBcTBO» (The Sixth Sense, 1999),
«[lnsx» (The Beach, 2000), «[TomHu» (Memento, 2000), «Heysi3BUMBIii»
(Unbreakable, 2000). lleHTpasibHble TE€POU MpeACTaBJIEHHBIX GUIBMOB
NepeXXUBAIOT KPU3NUC rereMOHHOW MaCKYJIMHHOCTH, YTO CBSI3aHO C Ilepe-
CMOTPOM HOPMATHUBHBIX U KYJIBTYPHBIX POJiel My>KUHUHbI B 06111eCTBe. ITa
npo6JieMaTHKa NPOC/IeXUBAeTCsl B 6pUTaHCKUX PuibMax «/leso-Tpybda»
(Brassed off, 1996), «My»x«ckoit ctpuntus» (The full Monty, 1997), «busiu
Aoty (Billy Eliot, 2000). B nepeuuncieHHbIX pUabMax IPOUCXOJHUT Ie-
pecMoTp TPaJHULIUOHHBIX MY>KCKHUX POJiel B CBA3U C JeUHAYCTPU/IM3aL1-
el Besimko6puTanuu Bo BpeMeHa npasJienust M. Tetuep [10].

OTAe/NbHO CTOUT OCTAHOBUTBCS HAa Tpex PuIbMax, KOTOpblE OT-
HOCATCA K JIaHHOM mpo6JieMe: «AMepUKaHCKUH ncuxonat» (American
Psycho, 2000), «BofinoBckuit kay6» (Fight Club, 1999), «C meHs xBa-
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tut!» (Falling Down, 1992). 3Tu ¢uJIbMBI AEMOHCTPUPYIOT 0O6CTAaHOB-
Ky COBPeMEHHOU IOpoACKOHN cpeJibl U CXOXKUNA KOHPIUKT MEXAY COLU-
QJIbHBIM MOPSAJKOM M MYXKCKOM MH/AMBU/YaJbHOCTbIO. [JlaBHBIE repou
- MY>KYMHBI, YbU TPALAULHOHHO JOMUHHUPYIOIINE NO3ULUU B 06I1IeCTBE
CTaBSATCS NOJ COMHEHHE NTOCPEeJCTBOM Pa3JIMYHbIX MHCTUTYTOB U MPaK-
TUK. COTPYJHUK OJJHOW U3 COJUJHBIX opranusauui Ilatpuk baiTman
(«<AMepUKaHCKHUH ICUXONAT»), KOTOPbIH, Ka3aJ0Ch, UMeeT JleHbI'H, Bbl-
COKMUH COLlMAJIbHBIN CTATyC, KPAaCUBYIO MOJAPYXKKY, PUCKYeT MOJIHOCTBIO
NOTepPSATh MYCKYI0 MJ€HTUYHOCTb Y HEe3aBUCHMOCTb B paMKax oblie-
cTBa noTpebeHus. Yepe3s yobuiicTBa OH NbITaeTcs Cy6JIUMUPOBAThH Ha-
NPSP)KEHHOCTb, BOSHUKAIOLIYI0 OT 4YyBCTBA 3arHAHHOCTU U OTCYTCTBUSA
cB0OO/bI. BJIOTH 10 KOHIIA PUIbMa OH He UMeeT BJIACTHU Jaxe Haf, co6-
CTBEHHOMW JIMYHOM >KU3HBIO, TaK KaK COCTOUT B OTHOILEHUSX C JeBYIl-
KOU, HaBsI3aHHOU eMy o61lecTBOM. Kak BblpakaeTcsl repOMHS, KOraa
BafiTMaH nbITaeTcs paccTaThbCsl ¢ Heil: «kHo TBOM Jipy3bsl — 3TO MOU ApY-
3bfl, 2 MOU [Ipy3bsl — TBOU JIPy3bs».

B ¢usnbMe «BoNL0OBCKUI KJy6» KU3Hb B II0JJOOHBIX CTEPEOTUITHBIX
paMKax NpHUBOAMWT [JIaBHOTO repos K pas3ABOeHHI0 JU4YHOCTU. OH uc-
NbITbIBAET OLLylleHHNe HEPBO3HOCTH U CKOBAHHOCTH U3-3a IOTEPU CO6-
CTBEHHOW WJIeHTHYHOCTHU. PaccmMaTpuBas KaTajor KoMIaHUU «Mkesa»,
[JIaBHBIMA repoil caMm cebe 3ajaeT Bomnpoc: «Kakoil cepBu3 MOXeT ciy-
JKUTb XapaKTEePUCTUKON Moel TudHOCTU?» Ero anbrep-aro Tainep Jlep-
JleH ABJISIeTCSl MOJTHOM NPOTHBOMNOJIOKHOCTBI0O TUIIMYHOTO NpeJCTaBU-
TeJis MY>XYUH IlepexoHoro 3Tana. OyinneTBopeHne My>KeCTBEHHOCTH B
€ro TpaJJUIIMOHHOM IOHWUMaHUU: CUJIEH, yMEH, CAaMOCTOATEJIEH U NTOJIHO-
CTbI0 OTBEpraeT NPUBEPKEHHOCTb COBPEMEHHOT0 06I1lecTBa K BeLu3-
My. «To, 4TO Thl UMeelllb, B KOHLE KOHIIOB UMeeT Tebs!» — roBopuT [ep-
JleH, 0603Hayasi CBOIO NMO3ULIUIO.

B ¢unbme «C MeHs1 xBaTUT!» repoit Yunbam PocTep TepnuT He
TOJIbKO IICUXO0JIOTMYeCKoe IPUTEeCHEeHMe, BblpaXkawllieecs B I0TEpe UH-
JMBUyaJbHOCTH U CBOOO/bI, HO U COLIMA/IbHOE, IKOHOMUYECKOE U Jlaxe
reHjiepHoe. /JlaHHblll ¢uabM QaKTUUECKU SIBJSETCS OJIMLETBOPEHU-
eM MY»CKOW KpU3HUCHOH JelcTBUTeNbHOCTH 90-X IT. Bo-nepBhIX, ri1aBs-
HbIM TepOH, UMEIIIIMN BhICIlee UHKEHEPHOE 06pa30BaHUE U KUBYIIHUH
10 BCeM NpaBUJIaM J06POINOPSAA0YHOrO rpaXK/jaH1Ha, TepsieT paboTy U
baKTHYeCKU He MOXeT 06ecneyrThb CBOe CyllecTBOBaHUE. Bo-BTOpHIX,
€ro KU3Hb I0/IBEPraeTCsl 0NIACHOCTHU CO CTOPOHBI JIATUHOAMEePUKaHCKOU
6aH/bl U IpoJaBia-romodoba apMecKoro Mara3ruHa, a Kopeickuit Top-
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roBel 0TKa3blBaeTCs eMy MEHATb JleHbI'M, I0OKa TOT YTO-HUOY/Ab He Ky-
nuT. TakuMm o6pasoM, Gesiblii My:KUMHA MojABepraeTcs GU3NUECKOMY U
IICUXOJIOTUYECKOMY HACUJIMI0 CO CTOPOHBI MCTOPUYECKU IMpPUTECHse-
MBbIX HallUOHAJIbHBIX MEHBIIUHCTB B COGCTBEHHOM ropojie. B-TpeTbux,
ero 6bIBLIast XKeHa Cy/le6HbIM pellleHHeM 3anpeTuia eMy BUAETLCA C J10-
Yepblo, UTO, [10 CYyTH, SIBJSETCS MPSMBIM NOCAraTeAbCTBOM Ha €ro MyK-
CKOe eCTeCcTBO, TaK KaK pebGeHOK fIBJseTCS NPSIMbIM NpPOJOJKeHHEM
>KU3HU ero reHeTUYecKoro MaTepuaJa.

TakuM 06pa3oM, B npeAcTaBJeHHbIX QUIbMax Oesiblil reTepocek-
CyaJIbHbIM My»KUMHA CpeJHero Kjacca, KOTOpbli aKTHBHO MoJABepra-
€Sl KPUTHKE CO CTOPOHBI PEeMUHUCTUYECKOT0 CO0OIeCTBa, caM NpesCcTa-
eT Kak HauboJsiee UCKPUMUHUPYEMbIH 3/1eMEHT COLjMalbHON CUCTEMBL.
HecMoTpsa Ha TO 4TO IVIaBHblE TepOU GPOCAIOT BBI30B IPUHATBIM HOp-
MaM U CJIY>KaT yCTAHOBJIEHUIO HOBOTO MOPsJKa, CBOGOAHOrO OT COLU-
JIbHBIX CTEPEeOTHIIOB, IP06/eMa NOTePU MAaCKyJIMHHON UA€HTUYHOCTH
OCTaeTCsl HepelleHHOM.

3amuias My»XK4uH, peMUHUCTKA U Quaocod KyabTypbl Cbro3aH
Bopzo o aTomy noBoay nuuiet: «beccMbicieHHO paccMaTpUBaTh MyX-
YUH KaK Bparos, IOTOMY YTO GOJIBLIMHCTBO U3 HUX, PABHO KaK >KeHIL[H-
Hbl, 0Ka3bIBAIOTCSI BOBJIEUEHHBIMU B UHCTUTYThl U IPAKTHUKH, KOTOPbIe
OHU KaK JIMYHOCTH He CO3/]aBaJld U He KOHTPOJIMPYIOT, I03TOMY 4acTo
caMH 4YyBCTBYIOT cebs TupaHamu» [11, c. 13].

Kak/1b1#1 U3 npe/icTaBJeHHbIX PUIIbMOB, C OJHOK CTOPOHBI, OIJIAKH-
BaeT CUMBOJIMYECKYIO CMEPTh TPAJULIMOHHOT'0 MYK4YHUHBI, C IPyTroM CTO-
POHBI, IBITAETCSI BEPHYTh €r0 K >KU3HU Yepes3 pasniHble GOpMbl HACH-
JIYsl, TUIIEPCEKCYaTIbHOCTH, NOTPEOUTEIbCKYI0 aHAPXUI0 U/UIH ApyTUe
KyJIbTypHble NPU3HAKW TaK Ha3blBaeMOW TPAJUIMOHHOW MY»KeCTBEH-
HocTu. losuByAckuil kuHeMaTorpad He TOJIBKO NpPUBJEKal BHUMa-
HUe K TpareiMy My>K4HMH CpeJiHEro BO3pacTa, NOTepsIBIINUX CBOIO UJEeH-
TUYHOCTb, HO U NBITAJICS CHATb HANPSX)KEHHOCTD 110 ITOMY [TOBOAY B Ta-
KuX QU/IbMax Kak «AMepuKaHCKUM nupor» (American Pie, 1999), «Taun-
CTBeHHbIe Jitoau» (Mystery Men, 1999), «5, cHoBa s u Upau» (Me, Myself
& Irene, 2000), «<3HakoMcTBO c poauTeasaMu» (Meet the Parents, 2000),
«3HakoMcTBO ¢ Pakepamu» (Meet the Fockers, 2004). B saHHBIX KapTH-
Hax repoy, HECMOTPS1 Ha CBOU HeY/,auy, He aKLeHTUPYIOT BHUMaHUe Ha
npe6GbIBaHUU B KpPHU3HUCE, a MbITAIOTCSA BBIATU U3 CUTyal MU BCEMU J10-
CTYMHBIMU UM crioco6amMu. TakuM ob6pasoM, «pabprka rpes» JaBupoBa-
Jla MeX/ly COBpeMEeHHbIMU KYJbTYPHBbIMU TPEHJAMHU U TPaJAUIMOHHbI-
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MU 06pa3aMU MY»EeCTBEHHOCTH, YTO BbI3bIBAJIO KaK TPEBOTY U KPU3MUC,
TaK U UPOHHUIO B OTHOIIEHUH «HACTOSIIMX MY>KUUH» [9, c. 15-16].

CTOUT OTMETUTDb, YTO TeMa KpHU3Hca ocTaBajacb O4YeHb MOIMYJsIp-
HOM B KHMHeMaTorpade Ha HNPOTSKEHUM 1eJIoTo AecATuaeTus. Takue
dunbpmsl, kak «MamnHucT» (The Machinist, 2004), «OfMHOKUEI My>K4u-
Ha» (A Single Man, 2009), «Ilcuxoananutuk» (Shrink, 2009), «Cepbe3-
Hbli 4yesoBek» (A Serious Man, 2010), «Y6uiiua BHyTpu MeHsi» (The
Killer Inside Me, 2010), «bo6ep» (The Beaver, 2010), Takke moBecTBY-
I0T 0 MY>KYMHAX, HAaXOAALIUXCS B CJIOXKHBIX >KM3HEHHBIX cUTyalusax. Ho
B JIaHHOM CJIy4yae peyb UJET CKOpee O JIUMYHOCTHOM KpPU3UCE, CBSI3aH-
HOM C ICUXOJIOTUYEeCKMMM TpaBMaMM HWJH ICUXUYECKUMH 3aboJieBa-
HUusAMU. OTAebHOTO BHUMAaHUS 3acay)KHMBaeT KapTuHa bproca dBaHca
«KTo BbI, MUcTep Bpykc?» (Mr. Brooks, 2007). CroxxeT Ha epBbIi B3IJIs,
O4YeHb CX0X C GUJIbMOM «AMEpPUKAHCKUHU McUxXonaT». [J1aBHbIN repoi
JIpa Bpykc - 6esblil 06ecreyeHHbIH My>XYUHA CPeJHUX JIeT, UMeIoLui
yCIIeIHbIM 6HM3HeC, KpacaBUILY JKeHY, JI0OUMYI0 04b U CTPACTb K YOUN-
CTBY He3HakoMLeB. Eciu cpaBHUTB AaHHOrO repod c Ilarpukom BaiT-
MaHOM, Mbl He YBU/JUM 3/1€Cb HU HEPBO3HOCTH, HU HEYBEPEHHOCTH, HU
pacTepsAHHOCTH MYXYMHBI, NOTEPsIBIIEr0 WJEHTUYHOCTb. JpJ Bpykc
CTaTUYEH, YBEPEH B cebe, OCTOPOXKEH, YMeEH, 00J1a/jlaeT BbICOKOMU cTene-
Hb}O OTBETCTBEHHOCTH 3a CBOIO ceMblo. OH He cOoBeplIaeT JIMIIHUX Jel-
CTBUH, KaX/bIH ero 1ar npoAyMaH U paccyruTaH. Takoi My»K4uHa BIOJI-
He MOT OblI cTaTb 06pa3L,0M rereMOHHOr0 TUMNa. B Havyase puibMa xepT-
Bbl 3TOT'0 XJIaJHOKPOBHOI'O YOUNIIEI OBIM CAy4YalHbIMU, HO B IPOJ0JI-
>)KEHUU MOXXHO Y3HaTb «pPbILaps», KOTOPbIA cOBeplIaeT YOUNUCTBA [JJid
TOTO YTOOBI 3aLUTUTh AaMy (Z04b OT TIOPbMBI, feTeKTUBa Tpeiicu IT-
BYJl OT HeNpUATHOCTel). TakuM 06pa3oM, aBTOp CLeHapus KakK 6bl Upo-
HU3UpYeT 10 MOBOAY TeX KPU3UCHbIX BpeMeH KoHLa XX - Havasa XXI
Beka. My»>KyrMHa rereMOHHOTI'0 TUIIA OCTAeTCs CaMUM COO0M, Jlaxke eC/iv B
KavyecTBe X000 yOHUBAET CAyYalHbIX TPaXKAAH.

JlaHHbIA 06pa3 rereMOHHOM MAacCKyJMHHOCTH OTJIMYAET XYJ0Xe-
CTBEHHBI MHUpP KyJbTOBOI'O pexuccepa coBpeMeHHocTHu Jlapca ¢oH
Tpuepa. B ero ¢uinbmax «AHTHXpUCT» (Antichrist, 2009), «Mesnanxo-
nusi» (Melancholia, 2011), «/lom, koTopbii nmoctpou [xxek» (The House
That Jack Built, 2018) B leHTpe BHUMaHHs1 0OKa3bIBAIOTCA T'epOH, CTpe-
MsIIIMecs IEPEKPOUTh PeaJbHOCTb Ha CBOM JIaJl, TEM CaMbIM yTBEP/UB
CBO€ NPeBOCXOACTBO HaJ MUPOM. Ero repor HarisjJHO UJJIIOCTPUPYIOT
H/JIeI0 HECOCTOSITEJbHOCTH 06pa3a rereMOHHOM MacKyJIMHHOCTH B pea-
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JIUSIX COBpEMEHHOM J1eICTBUTENBHOCTH, KOTla U3MeHeHHe 06LleCTBEH-
HbIX IIeHHOCTeH BbITAJKUBaeT MY>KUUHY U3 IPUBBIYHON cpesibl 06UTa-
HUS, HaZle i1l My>KCKOUM THUNaXK HEMY»KECTBEHHBIMHU KaduecTBaMU. Takoi
pasJjiaJi MexAy KJacCHYyeCKUM 06pa3oM My»KeCTBEHHOCTHU U COBpEeMEH-
HBIM B Xy/I0’)KeCTBEHHOM MUpe Tpruepa HaXoJUT caMmoe 6e306pa3Hoe BO-
IJIOILeHUE, I0BO/IS KJIacCUUeCKHUM 06pa3 My>KeCTBEHHOCTH /10 abcypa.

Be3yc/0BHO, TeMa «MYKUUHbI B KpU3UCE» He SIBJISETCS eAUHCTBEH-
HOHM WM IVIaBHOM B kMHeMaTorpade koHua XX - Havase XXI B, HO npu
3TOM SIBHO HabJIIOZlaeTcsl TeHJeHLUUs K JIeMOHCTpaluu 6ojiee MSTKO-
ro TUIA MACKYJIMHHOCTH. B Takux 3HaKOBbIX QUIbMaX, KaK «TUTaHUK»
(Titanic, 1997), «®oppect 'amn» (Forrest Gump, 1994), «[IpuBeneHue»
(Ghost, 1990), rnaBHbIe repou 06J1aJal0T TPAAULUOHHBIMUA MacCKyJIMHHbI-
MU YepTaMHU: CIOCOOHOCTbI0 HECTH OTBETCTBEHHOCTD 3a GJIM3KUX, TaTpH-
apxaJIbHbIM OTHOLIEHHEM K »KeHluHe. Ho oHOBpeMeHHO OHU caMU 06-
JIAJIAI0T TAKUMH YePTAMU XapaKTepa, KaK YYBCTBUTEIbHOCTb, POMaHTHY-
HOCTb, OTCYTCTBHE CTPeMJIeHHUsI 3aHUMATh JINJIepPCKHE TIO3ULUH B JKU3-
HU, TPAJAULMOHHO NPUNMCbIBAeMble KeHIIMHAM. Ye/l0BeYHOCTb, COCTpa-
JlaHhe U TepIeJUBOCTb fABJSAIOTCS ONpeAessiolMMU YepTaMy [JIaBHbIX
repoeB Ky/JbTOBbIX ¢uibMOB «[lo6er us lloymenka» (The Shawshank
Redemption, 1994) u «3enenas muna» (The Green Mile, 1999).

Hy>XHO OTMeTHUTB, YTO pacCMaTpUBaeMbIH TPeH/J, KpU3KCca rereMoH-
HOW MacKy/JIMHHOCTHU He yHUBepcasieH. KapTunbl K. TapanTuHo U 6pa-
TbeB K03HOB OCTATOYHO CHUJIBHO BbIOUBAIOTCS U3 MEMHCTPUMA U MoOjie-
JINPYIOT TereMOHHYI0O MacCKyJIMHHOCTh WHave. Kak oTMedaeT vcciieioBa-
TeJib KUHO A. [1aBsioB, «...KosHbl (B MeHbIlel cTeneHu) U TapaHTHUHO (B
6oJibLlIel) TPOAO/IKAIOT CHUMATh KJIeBble PUIbMBI, OpHUEHTHPOBAHHbIE
CKOpee Ha MUp KHUHeMaTorpada, HexkeJld Ha peaibHOCTb. B To BpeMs Kak
JIPyrye aBTOPbI OTYAsTHHO BKJIABIBAIOT B CBO€ KHHO CMBICJ, IBITAsICh
YTO-TO CKa3aThb O TBOPYECTBE, repoU3Me, JII06BU, CMePTHU U T.A. TapaHTHU-
HO (1 Ko3HbI) OpHeHTUPYIOTCS Ha TO, YTOOBI pa3BJiedb 3pUTeis» [12, c. 6]

[lokasaTesibHO, UTO B KOHILe XX — HayaJie XXI Beka rereMoHHasl Ma-
CKYJINHHOCTb CBSI3aHa C MPOJO/DKEHUEM U IepeoCMbICeHHeM KJIacCH-
yeckux ¢paHuins. B cepuun puibmoB o [lxxeriMce BoH/ie, KOTOPBIH coxpa-
HsIeT CBOe MY»KCKOe JIMLIO, Tpe/icTaB/eHa KJaccuyeckasi rereMOHHasi Ma-
CKyJIMHHOCTb. Ho y2ke B o 06HbBIX cloxkeTax Hadasia XXI Beka Ha6Jtoa-
eTcsl U3MeHeHHUe IleHTpaJIbHOTO nepcoHaxka. Hanpumep, B 06pase /xeit-
coHa bopna («Maentudukanus bopHa», The Bourne Identity, 2002) na-
PsAY € YepTaMu rereMOHHON MacKyJIMHHOCTH IPOSIBJSIIOTCS HOBbIE Ka-
4YeCTBa, paclIupsIoLive ee.
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MHoroo6pa3sue »aHpOB KHHO 3aKpPeNnu/io 06pa3 rereMOHHON MacKy-
JINHHOCTHU 3a TeposIMU BECTEPHOB, QUIbMOB-KaTacTpod, CyneprepoukH,
rZie 9T 06pa3bl THnep60IM3upoBaHbl. KOHKYPHPOBATh C HUMH «Cpe-
HUM» IEPCOHaXKaM He 0c000 yiaeTcs, a IOTOMy KuHeMaTorpad B paMKax
peasnCTUYECKUX CIXKEeTOB BCe IVTy03Ke NMbITAaeTCsl HO3HATh MY»KCKOH MUD,
BbIGHpasi KJ1acCUYeCcKre MY>KCKUe TUIIaXKH, HaxX0AsI1ecs B TAIMYHOU CcH-
TYal}H, YTO U NOAPbIBAET aBTOPUTET rereMOHHON MacKy/IMHHOCTH. Eciin
06paTUTbLCS K KAaHPY Y?KACOB, TO TereMOHHAsi MacKyJIMHHOCTb Npuobpe-
TaeT JleMOHUYeCKUH 06JIMK, Bce 6oJibllle UAEHTUPULHMPYSCh C CUJIaMU
3J13, YTO CHUMBOJIMYHO. BMecTe c 3TUM B MesiofipaMax 06pa3 My>KUUHbI CTa-
HOBUTCS 60Jiee YyBCTBEHHBIM, @ B KOMeIUAX — 60Jiee 3MaTaKHbIM.

[loABOAST UTOTH, CTOUT OTMETUTD, YTO KPU3UC TPAJULUOHHON Ma-
CKYJIMHHOCTH CTaHOBHUTCS JIMUIb OJJHOW M3 COCTABJIAIOIIUX 6oJiee Mac-
ITabHOr0 KpU3MCA KYJbTYPHOU UAEHTHYHOCTH, B PaMKax KOTOPOTo
He COLMa/IbHO-3KOHOMUYeCKHe GaKTOpPhI, HO IMYHOCTHBIE U 9K3HUCTEH-
[[Ma/IbHble MPOG6JIeMbl UTPAIOT BCe 6OJIbIIYI0 poJib. [Ipy 3TOM rereMoH-
Hasi MaCKyJIMHHOCTb MEHSIET CBOM BHelIHHEe POpPMBI, CTAHOBUTCS Me-
Hee OPYTa/IbHOW M arOHUCTHUYHOM, HO NPOJI0JKAET 3aHUMATh CBO€E IIpH-
BUJIETUPOBAHHOE TOJIOKEHNE B HePAPXUHU APYTHUX THUIIOB MaCKyJIMHHO-
ctu. To eCTb KPU3UC NPEO/0/1€BAETCS 3 CYET BBITECHEHUS NPO6JIeM U3
COLMaJIbHO-KY/IBTYPHOH B JINYHOCTHYIO IJIOCKOCTb. B 3TOM cMBbIC/IE M
reH/iepHble OTHOLIEHHUs, U KuHeMaTorpad kak ¢abpuka, paspabaThbl-
BaroI[asi HOPMATUBHbIE MOJEJIU IOBe/IeHHUSI, OKA3bIBAIOTCS HEOTbeMJIe-
MO 4acTbl0 Heo/1Mb6epasbHON KyJbTYPHOU rereMOHUMU.
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In this article we explore the discourse of traditions and innovations in art and
design education in the North and the Arctic regions. In the first section we intro-
duce the concept of Arctic Sustainable Arts and Design (AAD) that has been initiat-
ed in research conducted in the Arctic Sustainable Arts and Design network within
the University of Arctic (ASAD). In the second section, we discuss the rapid changes
and so-called ‘megatrends’ (Nordic Council of Ministers, 2011), facing Northern
and Arctic communities, particularly climate change, globalisation, urbanisation,
unemployment and shifting demographics require solutions. We are interested in
how AAD addresses the challenges in the social, cultural and economic settings and
post-colonial situation of the area. The Arctic and northern circumstances can be
viewed as a ‘laboratory’ for a new genre of art and design education (Jokela &
Coutts, 2018b; Huhmarniemi & Jokela, 2020). In the third section, we explore the
potential of a sustainable intersection between northern cultural traditions and
new innovation to foster cultural life in the Arctic. We discuss ways to strengthen
vitality and regional development through art, design and culture based on our
experiences and research by members of the ASAD network and the Artic Arts Sum-
mit 2019 (Huhmarniemi & Jokela, 2020). We also examine place-based regional
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development approaches and decolonisation and revitalisation activities in AAD
education.

Keywords: sustainable art and design, Arctic and Northern society, cultural
tradition, innovation, globalization, urbanization, environment.

Tumo Hoxkena, nen KoyTrc 1 Mapusa XyxMapHHueMu
Jlanyanzackuit yHuBepcuteT, PoBannemu, unaanans

Tpagunuu 1 MHHOBALMM B YCTOMYMBOM MCKYCCTBe U JU3aliHe
ApkKTHKH

B cmambe mbl paccmampusaem duckypc mpaduyutl u UHHosayull 8 06paso-
s8aHuu 8 cghepe uckyccmea u dusaiina Ha Cesepe u 8 Apkmuyeckom pe2uoHe. B nep-
80M pasdesie Mbl npedcmassieM KOHYenyuro Yemoiiuugozo apkmu4ecko2o Uckyc-
cmea u dusatina (AAD), komopas 6epem c8oe HA4a.10 8 ucca1edo8aHusix, NPo8oJU-
MbIX memMamuyeckoll cembvlo «Apkmuueckoe ycmoliuugoe uckyccmeo u ou3atiH»
(ASAD) YHueepcumema Apkmuxku. Bo emopom pazdese mbl 06cyxcdaem cmpemu-
me/lbHble U3MEHeHUs1 U MaK Hasbleaemvle mezameHdeHyuu (Coeem Munucmpos
CesepHbix CmpaH, 2011), c KOmopbIMU CMAAKUBAMCS Ce8EPHble U apKmuvecKue
coobwecmea, 8 YaCMHOCMU U3MeHeHUs KAumMama, 2106aauzayus, ypoaHusayusi,
6espabomuya u usmMeHeHus: demozpaguyeckoll cumyayuu - 8ce 3mu npob.iembvl
mpe6yrom peweHusl. Hac unmepecyem, kak AAD nomozaem pewams npo6siemvl
8 COYUA/IbHOU, KY1bMYpPHOU U 3KOHOMUYECKOU 06CMaHo8Ke U 8 yC/aA08UsiX nocm-
KO/I0HUA/ILHOU cumyayuu 8 pecuoHe. Apkmuyeckue U cegepHbule YCA08Usl MONCHO
paccmampusams Kak «1a6opamopuro» 015 pa3sumusi HO8020 JHaHpa Xydodice-
cmeeHHo20 u dusaliHepckozo o6pazoeanus (Hoken u Koymmc, 2018b, XyxmapHu-
emu u Hokena, 2020). B mpemvem pazdene mbl uccaedyem nomeHyuan ycmoti-
YUBBIX 83AUMOCBS3el MeNHcY Ce8ePHbIMU KYAbMYPHbIMU MPaduyusiMu U UHHOBA-
YusimMu nocaedHe20 epemeHu 0151 passumust KyAbmypHol iusHu 8 Apkmuke. Mul
paccmampusaem nymu yKkpensieHusl HU3Hecnocob6HoCmu U pe2uoHaabHo20 pas-
sumus 4epes uckyccmeo, u3atiH U Kysabmypy Ha 0CHO8e Haule2o cO6CMEeHH020
onbima u uccaedosaHutl uieHos cemu ASAD u Ha ocHoge Apkmuueckozo Cammu-
ma Hckyccms & 2019 200y (Xyxmapruemu u Hokena, 2020). Mul makdice paccma-
mpugaem n00xodbl pe2uoHA/AbHO20 PA38UMUSL HA MECMAX U Meponpusimusi no de-
KosloHU3ayuu u akmueusayuu 8 obyyeHuu AAD (uckyccmasy u dusatiHy ycmotivu-
8oll Apkmuku).

Kawouessle caosa: ycmotivugoe uckyccmeo u 0u3atiH, Apkmuka u cegepHule
coobwecmaa, KyabmypHasi mpaduyusi, UHHO8AYUU, 2/106a1uU3ayus, ypbaHusayusi,
oKpyJcarwas cpeoa.
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Introduction

In this article we explore the discourse of traditions and innovations
in art and design education in the North and the Arctic regions. In the
first section we introduce the concept of Arctic Sustainable Arts and
Design (AAD) that has been initiated in research conducted in the Arctic
Sustainable Arts and Design network within the University of Arctic
(ASAD). Since its inception in 2012, ASAD has sought to “identify and
share contemporary and innovative practices in teaching, learning,
research and knowledge exchange in the fields of arts, design and visual
culture education” (ASAD, 2019). The organization is one of the thematic
networks of the University of the Arctic that aim to “foster issues-based
cooperation within networks that are focused but flexible enough to
respond quickly to topical Arctic issues” (University of the Arctic, 2019).

In the second section, we discuss the rapid changes and so-called
‘megatrends’ (Nordic Council of Ministers, 2011), facing Northern
and Arctic communities, particularly climate change, globalisation,
urbanisation, unemployment and shifting demographics require
solutions. We are interested in how AAD addresses the challenges in the
social, cultural and economic settings and post-colonial situation of the
area. On one hand, there is a cultural and linguistic diversity within the
Arctic area due to the indigenous populations and other local people
inhabiting the area, thus protecting cultural traditions is one of the key
issues when discussing social and cultural sustainability here. On the
other hand, the Arctic is developing into an important hub of the twenty-
first century; industrially, socially and politically. We believe that the
economic potential of the region should be harnessed in an innovative
way that brings prosperity and guarantees the livelihood and positive
social-cultural development of Arctic inhabitants and communities.
The Arctic and northern circumstances can be viewed as a ‘laboratory’
for a new genre of art and design education (Jokela & Coutts, 2018b;
Huhmarniemi & Jokela, 2020).

In the third section, we explore the potential of a sustainable
intersection between northern cultural traditions and new innovation to
foster cultural life in the Arctic. This is especially important in remote
regions and in multi-ethnic communities. We discuss ways to strengthen
vitality and regional development through art, design and culture based
on our experiences and research by members ofthe ASAD networkand the
Artic Arts Summit 2019 (Huhmarniemi & Jokela, 2020). We also examine
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place-based regional development approaches and decolonisation and
revitalisation activities in AAD education.

In the context of indigenous art, cultural and educational research,
decolonialisation (Smith, 1999) had gained prominence. Kuokkanen
(2000) suggested theideaofan ‘indigenous paradigm’, thatwould be based
on concerns, worldviews and cultural practices at the core of indigenous
perspective. She agreed Smith (1999) by stating that a key objective
is to challenge the Western Eurocentric mindset as well as Western
ways of knowing and researching. Thus, the need for decolonisation
of the methodologies of indigenous research and education has been
noticed. Indigenous paradigm and knowledge system have contributed
to indigenous research in the areas of art, design and culture (Guttorm,
2014), and we need to develop, re-conceptualize practices and theories
in teaching and learning art and design in Arctic. The term ‘northern
knowledge system’ (Huhmarniemi & Jokela, 2020) was derived from the
indigenous knowledge system. It refers to shared traditions, a historic
understanding of nature and the use of natural materials in Arctic crafts,
arts and livelihoods. We propose that northern knowledge system has
much to offer in art and design education and further research in needed
on it.

The concept of innovation is often seen as almost the opposite
of tradition. In the areas of art and design, for example, the notion of
innovation often equates with original, new and unusual solutions
(usually products) for business, market and commercial applications.
In short, innovation is often linked in people’s minds with novelty and
even revolutionary approaches or inventions. Sometimes the concept is
also associated with expensive solutions. The idea of tradition, however,
is often associated with customs, conventions, habits even ritual and
ceremony. Our view is that there may be fruitful ground to be explored
in the intellectual and pragmatic space between the two notions just
as there is much to be gained from locating theory and practise at the
confluence of art, design and education.

What is Sustainable Arctic Art and Design?

Our model of AAD embraces both tradition and innovation. It melds
contemporary art, service and product design and media productions
when investigating Arctic themes, such as Arctic sustainability, heritage
and future ways of representing ways of life and identity. AAD practise
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may include, for example, productions made using indigenous art and
non-indigenous art. As a concept, AAD includes a dimension of cultural
politics, since it is used to highlight specificities of the art and design in
Arctic and to promote cultural sustainability, diversity, ecological turn,
transform of traditions as well as an awareness of cultural richness and
diversity. AAD is a parallel concept to Arctic art (Jokela, Huhmarniemi &
Hautala-Hirvioja, 2019; Huhmarniemi & Jokela, 2020) and is defined in
a similar way through concepts of changing traditions, sustainability and
political aspiration. The focus of our interest is on art, crafts and design
productions that study, represent and reform local traditions, create new
meanings with them and implement local knowledge on new forms of ex-
pression and innovation. In this article, we focus on AAD that is benefit-
oriented, even thought it might also have intrinsic value. AAD, especially
place-based artistic production and service design, is expected to deliver
innovative and creative solutions to problems faced by Arctic communi-
ties. The concept of applied visual arts (Jokela, 2013) is also used to pro-
mote the potential of arts to society and the wider economy.

Even if AAD is a well-established concept among the researchers
in the ASAD network and beyond in the academy, artists and designers
commonly identify themselves as Northerners rather than Arctic artists
(Huhmmarniemi & Jokela, 2020). The concept of Nordicity would also be
relevant for analysing art and design in the Arctic. It refers physical real-
ity as well as to subjective experiences and social imaginaries, ideology
including visions and values and so-called ‘total Nordicity’ that embod-
ies world views, knowledge systems, know-how in the arts and humani-
ties (Beaulé & De Coninck, 2018). However, the concept of the AAD, in
our view, can be used to draw attention to the potential of intertwining
art, design and innovation. AAD is based on an alternative way of seeing
art, design and crafts as interwoven and integrated into ecocultural life
in North - instead of dualistic Western way of separating art, design and
crafts into disciplines of their own (Jokela, 2017; Huhmarniemi & Jokela,
2020). The approach, existing as it does in between art, design, craft and
innovation is evident, for example, in Sami duodji (Guttorm, 2015) and
the community art of crafted sustainability (Harkonen, Huhmarniemi &
Jokela, 2018). Similarly, the development of snow and ice architecture
(Jokela, 2014), public art implementing service design and co-design
(Harkénen & Vuontisjarvi, 2018) and the creation of new arts-based
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services for various sectors of society (Huhmarniemi, Kugapi, Miettinen
& Laivamaa, Forthcoming) are further examples of AAD in action.

The discussion on sustainable development and sustainability more
generally, has various connotations in Arctic research (Huhmarniemi &
Jokela, 2020; Tennberg, Lempinen & Pirnes, 2019). Typically, economic
profit underpins political decisions and the direction of ‘development’
leading to large-scale and industrial use of natural resources. In contrast,
the need for sustainability is argued to support efforts to protect fragile
natural environments and communities at risk. This can lead to conflict
among locals facing changes caused by globalisation and climate crises.
Educational research has also added new layers of meaning to sustainable
development and sustainability. It is increasingly argued, that education
should not be for economy but for people and global good, therefore
discourses have been reframed by education for sustainability (Clarke,
2012) and post-sustainability (Jickling & Sterling, 2017). In this article,
we follow the definition of sustainability as practised beyond politics,
by researchers Monica Tennberg, Hanna Lempinen and Susanna Pirnes
(2019). In this sense, sustainability is a way of thinking; an effort to
respect diverse traditions, localities and future imaginaries in the Arctic.
We contend that Arctic sustainability demands development of creative
practises, namely AAD, as well as a creative and renewable economy,
cross-sectoral collaboration as well as collaboration between indigenous
and non-indigenous cultures.

In the research carried out in ASAD, a special focus has been placed
on the means of AAD to contribute to sustainability (Jokela & Coutts,
2018). Sustainability has been researched as part of art curatorial prac-
tice (Jonsdoéttir, 2017), education (Macdonald & Jonsdottir, 2014) and
in interventions in culturally diverse communities (Hiltunen, Mikkonen
& Laitinen, Forthcoming), and benefits of inter- and transdisciplinary
methods for cultural sustainability (Harkonen & Stockell, 2019). Ethical
procedures have been employed in all AAD interventions and methods
for dialogue and long-term commitment have been emphasised (Huh-
marniemi, 2019; Jokela, 2020)

Changes

Rapid ecological, social and cultural change in Arctic is affecting the
wellbeing and cultures of people living in the region. Researchers in wide
raged of academic disciplines have noted these shifting circumstances.
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Studies conducted by the Nordic Council of Ministers (2011) define
evident ‘megatrends’ like climate change, globalisation and urbanisation
that are taking place in the Artic and Northern regions. Climate crises
has profound consequences for the human and non-human inhabitants.
Globalization and urbanization have significant impact on Arctic
communities and their cultures. Young generation increasingly migrate
from rural environments to urban settings. Concentration of population
in larger towns and cities can be beneficial for AAD; cities are commonly
seen as creative hubs where creative industries have potential to blossom.
At the same time less people live full-time in villages. Social challenges,
and difficulties or impossibility to maintain services in remote and
shrinking villages has been seen as one need for development of Arctic
service design. A complex set of factors are at play concerning not just
where people live, but also issues of cultural identity: who are the people
of the North, what is at the core of their culture and how they live in terms
of economic well-being and socio-political dimensions (Nordic Council of
Ministers, 2011).

An important factor for the development of AAD is the effect of
the diversity of the ecosystems to the diversity of indigenous and non-
indigenous cultures in the North and the Arctic. Ecosystems influence the
types of social relations that are established in particular place-specific
cultures. The social relations in fishing societies, for example, differ in
many ways from those in agricultural societies, nomadic reindeer hearing
communities and centres of international nature tourism. According
researcher on Arctic studies, Kathrin Stephen (2018), the climate crisis
has caused changes in traditional livelihoods such as harvesting, hunting
and fishing cultures. Further on, these changes have a expanding impact
on traditional knowledge, cultural identities and world views (Stephen,
2018). The climate crisis has brought about changes in the ecosystems
and has had effects on socio-economic and political realities, which
has affected the cultures and identity of arctic indigenous populations
(Stephen, 2018). We argue this is the case also in many northern and
arctic non-indigenous communities, whose culture is bound to nature
and traditional livelihoods.

A further identifiable effect of globalisation and urbanisation is
that young people from northern areas increasingly move south to seek
a wider range of educational opportunity, normally to larger towns
and cities. This has consequences for the smaller towns and villages, a
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clear demographic trend towards an older population, unemployment
amongst young people and a paucity of leisure and cultural activity. There
can also be health and wellbeing issues related to loss of cultural identity
( Karlsdéttir & Junsberg, 2015). According to literature researcher
Daniel Chartier (2017) to understand the circumpolar world well, it is
necessary to take into consideration the urban and non-urban problems
that characterize it.

Following Chartier (2017), the North can be thought of as an
‘intercultural laboratory’ - a place where indigenous and non-indigenous
peoples meet. It is estimated that there are around 4 million people
living in the Arctic. That includes more than 40 indigenous groups and
languages. Indigenous people account for 10% of the entire population of
the Arctic (AHDR, 2015). The melding of cultures and lifestyles if common
across the circumpolar region and this situation creates sociocultural
challenges that can become politically charged in the postcolonial context
of the area.

Place-making and regional development

Since the establishment of the ASAD network, in 2012, one of the
prime issues of the research among the network was how to foster
cultural life in the Arctic, especially in remote regions with multi-ethnic
communities and how to strengthen vitality and regional development
through art and culture.

Among ASAD partners, the art and design activities in northern
locations and communities are closely connected to place-based strategy,
which is also known as place-making and can also be understood as
economic development strategy ( Jokela et al, Forthcoming). Place-based
strategies are extensively studies as part of the place-based art (Jokela,
2013) but they also involve using places and a community’s capacities
to make economic progress (Milone & Ventura, 2010; Vodden, Gibson,
& Baldacchino, 2015). Building on existing infrastructures, skills and
strengths, this approach focuses on culture and the unique features of
particular places to boost existing businesses and create new ones and
even attract new investment. According to Daniels, Baldacchino, and
Vodden (2015), place-based strategy is a reaction to conventional top-
down, single-sector, national-stage development projects. Thus, place-
making can also be understood as an identity policy for remote, rural and
peripheral places that are centres for their inhabitants.
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But who's places we are talking about? The blending of indigenous
cultures and other lifestyles of the people in Arctic is typical to the region.
Complexity isadefining feature ofthe Arctic’s ethnicity, as Kathrin Stephen
(2018) describes by noting that there are various ways of defining who
counts as indigenous. In addition to Indigenous cultures, there are also
other cultural minorities with heritage, traditions, and cultural identities.
As Chartier (2017) stresses, the Arctic is a multi-ethnic/cultural/ lingual
place.

Besides material and social relations, indigenous cultures of the Arctic
carry spiritual and religious dimensions and values to nature (Helander-
Renval, 2009) which are often reflected and represented in traditional
arts, crafts and other form of cultural heritage. This calls for a certain
cultural sensitivity in approaching AAD activities. Commercial design
productions and items used to represent identities (such as clothing)
cause emotional discussion on cultural appropriation and exploitation,
if implemented outside of Indigenous community or by non-indigenous
people. Visual symbols such as patterns and ornaments have significance
in the continuation of cultures and even the sharing of world views (Joy,
2019; Kramvig & Flemmen, 2019; Minnakhmetova, Usenyuk-Kravchuk,
& Konkova, 2019; Schilar & Keskitalo, 2018). Thus, seeing indigenous
culture traditions as an economic resource cause alerting tensions and
conflicts (see also Olsen et al, forthcoming; Smith, 1999). However, if
members of indigenous peoples themselves are participating in the
transformation of tradition into contemporary and economic products
and services, then there is no, or very little, criticism.

Accordingto culturalsustainabilityresearchersJoostDessein, Katriina
Soini, Graham Fairclough and Lummina Horlings (2015), place-conscious
education contributes to sustainability by strengthening connections
between people and the worlds they inhabit. These educational methods
can also initiate discussions of communities’ hopes and trust for the
future and they are beneficial for policymaking when engaging people in
fostering sustainability and making visions for alternative ways of facing
environmental, societal and cultural changes (Dessein, Soini, Fairclough
& Horlings, 2015). Some art and design educators use implementations
of place-based education (Greenwood 2008; Jokela 2013) to increase
the understanding of place as an educational tool for sustainability and
revitalisation of regional identity.
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Revitalisation as innovation

Besides place-making and decolonisation, revitalisation has
become a key process that aims to restore the values of traditions in the
contemporary socio-cultural context. As a concept, revitalisation includes
elements of both tradition and innovation, Auclair and Fairclought (2015)
described revitalisation as a practice that renews and remakes cultural
traditions that are part of the social construction.

Revitalisation does not mean returning to historical culture and
identity that would be authentic or unmixed (Huhmarniemi & Jokela,
2020). Revitalisation is always based on an interpretation of history
that changes according to our sources of historical knowledge, as
well as personal and communal perceptions, judgements and values.
According Huhmarniemi and Jokela (2020) the needs identified for
decolonisation and revitalisation show that similar processes should also
be implemented in AAD activities in multi-ethnic communities and non-
indigenous communities. Revitalisation by means of AAD does not refer
only to cultural practices but also to places, villages and whole regions
based on their local and regional originality and potential vitality.

Among ASAD members, revitalisation is used as an approach to
achieve cultural sustainability. Its power is in the creation of cultural
continuation, intergenerational knowledge, the reconstruction of
traditional skills and support for local cultural identities (Huhmarniemi
& Jokela, 2020). Revitalisations can be also intercultural, with the aim
of welcoming new community members or sharing cultural practises as
enlargement of kin. Symbols, rituals and crafting methods can be studied
as part of contemporary creation and new meanings can be given and
associated with them. Political contemporary art shows one way of
having inspiration from the past with valid participation to contemporary
interests and value production (see eg. Guttorm, 2015; Horsberg Hansen,
2016; Igloliorte 2019). AAD also covers agency of renewing traditions in
contemporary art (Jokela, 2013, 2017; Harkénen, Huhmarniemi & Jokela,
2018; Stockell, 2018), as well as in socially engage art and community-
based art education (Hiltunen 2009; Hiltunen & Zemtsova, 2014; Gardvik,
Stoll & S6rmo, 2014) and in growing field of creative tourism (Kugapi,
Miettinen & Laivamaa, Forthcoming).
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Merging traditions and innovation: towards renewable creative
economies in the Arctic

Studies among ASAD partners have shown that there are various
opportunities in remote and peripheral areas for innovative applications
of AAD that respect tradition and sustain ecosystems (Jokela et al.
forthcoming). We agree with Petrov (2014) and Vodden,, Gibson and
Baldacchino (2015) in arguing that innovation in the creative economy
is not restricted to cities and innovation hubs only, but there are certain
challenges in the Arctic. According to studies, the Arctic needs to generate
more human capital by investing in its people to keep them in the region
(Karsdottir et. al., 2015, 2017; Petrov, 2016). The advent of what is often
referred to as the “knowledge economy” necessitates the enhancement
of human skills and creativity, which will be key to the next stage of the
development process towards AAD as a creative renewable methodology
(Jokela et all, Forthcoming). This calls for novel models for educating
artists and designers for the Arctic. Artists with traditional artistic training
may lack the will and skills to work as entrepreneurs and producers of
services (Huhmarniemi & Jokela 2019; Kugapi, Huhmarniemi & Laivamaa,
forthcoming) and they may not have enough specific knowledge about
the Arctic to apply their skills to particular northern circumstances.

The material heritage of the Arctic is often connected to handicraft
and the skilful use of natural materials. Anyhow, primary industries
exploiting natural resources have traditionally been the foundation of the
Nordic Arctic economy. In many communities the expectation of economic
growth is still laid on industries such as mining. According Olsen et al
(2016), Karlsdottir et al. (2017) and Nordic Council of Ministers (2018)
this is changing now and recent studies show that the Arctic areas hold
several economic opportunities especially for young people in less
traditional industries. Sustainable natural resource extraction forms the
basis for more recent business opportunities, like the bio-economy and
more knowledge-intensive activities such as research, development and
innovation. Growing industries such as responsible tourism and creative
industries, also show promise - for example cultural events, locally
produced food, international media and film productions, and craft-
based design and services.

According to Karlsdottir et al. (2017), there is already evidence of
the positive impact of education to the regional development and well-
being. Access to vocational and higher education opportunities, as well
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as lifelong learning, is fundamental for local capacities, empowerment
and human resources and for the competitiveness of companies in the
Arctic regions. The growing University towns of Rovaniemi in Finland
and Tromssa in Norway are examples of locations where the population
is increasing and that does not happen through traditional industries
alone. This is largely thanks to several educational institutions which
attract young people from the region but also outside and even from
abroad. These cities are very international which also support creative
synergy. Based on long term involvement in higher education we believe
that education for sustainability in the art and design field will play an
important role in the future of the North and the Arctic.

Conclusion

The potential for creative and sustainable development that might be
drawn from the seemingly opposite notions of innovation and tradition
has been at the core of this short article. In addition, we have sought to
share our experience of research and praxis at the nexus of art, design
and education which we believe offers possibilities that we have only just
begun to tap into.

As drivers of the Arctic future, art and design higher education
institutions and universities should lay the groundwork for the formation
of multidisciplinary and interprofessional creative collaboration. The
ASAD network is aiming to do just that. Art and design innovations must
be implemented through culturally sensitive and place-based strategies
to respond to the challenges and ensure sustainability in the North and
the Arctic. Higher art and design education has an important role to
secure creative human capacity and promotion of sustainable future in
Arctic.
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The articles discusses improvisatory processes through the recognition
and actuation of affordances within specific environments and situations. The
synergistic relationships between resourcefulness and improvisation, and people’s
interactions within their given environments, will be addressed through two
arts-based activities that were conducted with a student community in Arctic
Murmansk, Russia, as part of the Margin to Margin project. The article will discuss
and analyse the role that affordances play in intricate, familiar and unfamiliar
environments, especially those that are associated with making, the arts and
improvisation. The arts-based activities drew from varied art-based methods
and narrative approaches to data collection and analysis, such as storytelling,
textile arts practices and making, narrative analysis, self-reflection and diarising.
The outcome of the article explores the dynamic role of improvisation to address
challenges by recognising and actuation affordances within the environments in
which art and design makers, but also researchers, work and function.

Keywords: Arts-based research, textile arts, narrative, improvisation,
resources, environment.

Mesianu CapaHTOy
Jlansianackuit YauBepcuteT, PoBanuemu, PuHAgHAUA

«Moii Kycouek pasi»: McC/ieJOBaHHE PeCypPCOB
B MCKYCCTBOBeYECKHX MCC/IeLOBAHMSIX M CO3JaHUM
OKpyKawuie cpebl

B cmamue o6cyscdaromces npoyeccbl UMnposusayuu yepes3 npusHaHue U ak-
mueayuro 00CMynHbIX 803MOXCHOCMEU 8 KOHKPEeMHbIX YCA08USIX U CUMyayusix.
CuHepzemuyeckue omHoweHus Mexcdy HAX004usocmbvlo U umnhposusdayuetl, a
makce 83aumodelicmaus Adell 8 UX KOHKpemHoll okpyxcarowell cpede 6ydym
paccmampueamuvcsi Ha npumepe 08yxX Xy00icecmeeHHbIX Meponpusmuli, kKomo-
pble 6bl1u nposedeHbl co cmydeHYecKuM coobwecmeom 8 Apkmuveckom Mypman-
cke, Poccuu, 8 pamkax npoekma «Kpaii k kpato». B cmambe paccmompeHa u npo-
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aHAAU3UPOBAHA PO/Ib, KOMOPY0 00CMyNnHble 803MONCHOCMU U2parom & 3anymat-
HOUl, 3HAKOMOUl U HEe3HaKOMOU OKpycarwujeli cpede, 0CO6EHHO makKue, Komopbule
€8513aHbl € CO30aHUEM — UCKYCCMeEo U umnpogusayusl. [lesmeabHocms, 0CHOBAH-
HAsl HA UCKyccmae, onupaJidch Ha pasauvHble Xy0oxcecmeaeHHble Memodsl U Hap-
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6s1eM ¢ NOMOWbIO NPU3HAHUS U AKMUBU3AYUU 803MONCHOCMeEll 8 cpede, 8 KOMO-
poli dusatiHepbl u XyJodHCHUKU, HO makdice u uccaedosameu, pabomarom u yHK-
YUoHUpyom.

Kioyessle ci08a: uckyccmgosedueckoe ucciedosaHue, mekCmuabHoe Uc-
Kyccmeo, nogecmeosaHue, UMNposu3ayusi, pecypcsl, OKpyicarowas cpeda.

Introduction

This article explores the role of improvisation when dealing with
challenges and difficulties in arts- based research contexts. By proposing
improvisation as a strategy, the article seeks to understand how
challenges, both in research and creative contexts, can be overcome. This
article draws on a specific project context. Margin to Margin: Women
living on the edges of the world (2016-201) was an art and research
project that took place between four geographical margins: regional
South Australia, Finnish Lapland, Russian Kola Peninsula and Namibia.
The project, through arts-based and ethnographic research, engaged in
various contexts, such as Indigenous arts practice, socially engaged arts,
and geographical remoteness. As an arts and research collaboration
between artist communities, the project’s goal was to explore the
relationship between art-making and empowerment of artefact makers
living and working ‘on the edges’.

The research viewed the concept of marginality predominantly from
the position of geographical isolation, thus this unique cross-continental
collaboration explored and presented the making processes of artists
who were facing challenges of isolation and remoteness. The Margin to
Margin project aimed to give voice and visibility to peripheral artists
and their communities, on their terms, through workshops, exhibitions,
documentary video, blogs and social media platforms. By design,
the project adopted a bottom-up approach to encourage, within the
participating communities, agency and ownership. The project sought
to empower participating communities by enabling them to design the
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interventions with the artist-researchers. This means that suggestions
of project ideas were discussed amongst the participating groups and
artist-researchers, and then implemented by the communities to suit
their needs according to their contexts. However, there are limits to
what can be planned prior to entering the field, so some challenges were
experienced in the activities.

Physical and digital participation was encouraged by the artist-
researchers who sought and created opportunities for representing the
artworks produced by the communities in meaningful ways (Sarantou,
Akimenko & Escudeiro 2018). However, one of the major challenges the
project dealt with throughout, was the use of digital tools to manage
the Margin to Margin project over the three continents. Multiple digital
and social media platforms were used and developed to stimulate
connectedness and communication, such as a website and blogs, to share
research and art outcomes for the benefit of the research participants
and artist-researchers alike. Although at least some of these digital
sharing activities were included in the project design, their specific
formats resulted from feedback and ideas received from the participating
communities. Initially, communication with the communities was
conducted mostly via email and where possible, face to face. At the end
of the project, and mostly due to the interest of communities to grow
the connections between continents, many participants and the artist-
researchers expanded their communication strategy to include social
media, blogs and text message applications, such as Messenger and
WhatsApp.

The ongoing collaboration with the communities remained flexible
and open to change as the artist-researchers had to feel their way
through the participants’ needs, ethical considerations and changing
project environments. The artist-researchers used digital approaches
for virtual meetings and day to day communication. All virtual and face
to face research meetings were digitally recorded as these discussions
served as data that was utilised for ideas generation, project and research
planning, analysis and reflection. Apart from digital strategies, this article
will explore the varied ways the participating communities engaged in to
connect and express their storied identities.

During the Margin to Margin project the artist-researchers twice
engaged with a student community from the Murmansk State University.
Two arts-based and storytelling interventions came about in December
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2016, and one year later in December 2017. The results from the two
interventions, which will be central to this article, were exhibited
widely in Rovaniemi, Espoo and Streaky Bay. The first exhibition,
titled ‘Narrating the Marginal’, was displayed at the Katve 1 and Katve
2 galleries at Artktikum (December 2016 - January 2017). The second,
‘Naisia Maailman Laidalla’ (Women from the edges of the World), was
exhibited at the Helind Rautavaara Museo in Espoo, Helsinki (August -
October 2017). The third exhibition, ‘My Piece of Heaven’, was displayed
at the Hdmdrd gallery at the University of Lapland (January 2018).
The fourth exhibition, titled Voices, was located at the gallery of the
Port Augusta Cultural Centre - Yarta Purtli in regional South Australia
(February - March 2018). The last exhibition, ‘Margin to Margin: Artists
from the Edges of the World’ was shown in Streaky Bay of regional South
Australia as part of the Visible arts festival (December 2018 - January
2019). In both interventions the Murmansk community was invited to
participate with the communities in Rovaniemi, South Australia and
Namibia to produce collaborative textile installations. During the first
exhibition, many of the students also contributed individual art works.

This key objective of the article is to explore the synergistic
relationships between resourcefulness and improvisation in artistic
interventions. The article further proposes that the ability to identify,
explore and actuate affordances within any given environment can
contribute to learning, resilience and solution-oriented behaviours.
The article asks: ‘What were the resources that the students, project
mediators and artist-researchers drew on to overcome the challenges
they faced during the arts-based and research activities?, and ‘How can
researchers draw on the affordances within their research environments
to overcome the challenges they face in arts-based research settings?’

The article is ordered by first explaining the methodological choices
thatitdraws on. Thereafter a theoretical framework is set out, followed by
a discussion about the two arts-based interventions. Finally, the findings
are discussed and presented in a framework for how researchers can
draw on the affordances within their research environments to learn and
tackle day to day challenges.

1. Methodological outline

The research was approached by locating people (participants,
communities, artists, makers, researchers) central to the research
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process. Arts-based research (ABR) was the overarching research strategy
adopted in the two arts-based interventions. It may appear irrelevant
to apply arts-based research in artistic contexts, but the strength of the
ABR approach lies in problem centeredness, and that it seeks to know
‘differently’ about the phenomenon under question in addition to its
potential to create trust and rapport amongst communities, participants
and researchers alike (Leavy 2017, p. 237-241). ABR methods cultivate
empathy and self-reflection through the disruption of dominant
narratives by utilising making, performance and storytelling (Leavy
2017). However, this means an increase in challenges as processes are
not simplified, but rather multi-layered to encourage participation.

During the interventions, arts-based research methods assisted the
negotiation of challenges through improvisation that often sustains ‘self-
organisation’ (Fletcher 2008, p. 71). This term refers to effectiveness
which is not guided or managed by an outside source, but from within
a person or group, thus driving sustainability. In the interventions, but
also the Margin to Margin project, ‘self-organisation’ was embraced as
a practical bottom-up approach that aimed to empower the research
participants. This approach relied on improvisation as a practical strategy
as it incorporated pluralities and diversity, whilst drawing on broad
ranges of ideas and engagement (Fletcher 2008). Research and project
design are essential elements for successfully mediating projects in any
research field, thus the selected analytical approach, which is an essential
choice in research design, was based on the documented experiences of,
and reflections by, the author.

2. Conceptual framework.

The article investigates the role of improvisation in research and
creative processes. It is structured around a discussion of key theoretical
but relevant concepts that relate to the relationship between art, design
and improvisation, improvisation as a dynamic approach for addressing
challenges, and improvisation and learning within a given environment.

Art, design and improvisation. Improvisation is an ‘aspect of the
broader human condition’ in which creative and solution-oriented
processes (Lewis & Piekut 2016, p. 2, 20), that are constituted of thinking
and feeling, action and making. Within intricate environments, makers
connect or disconnect steps and moments to generate agile response
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to triggers within given environments. In art or design processes,
improvisation could be seen as a conversation of the maker with an
environment and the materials within. Improvisation has linked to
wayfaring, knowing as you go (Ingold 2004), but it is also associated
with the arts as it can generate new and unique outcomes in making that
is solution-oriented (Lewis & Piekut 2016, p. 4). Improvisation is also
strongly associated with play (Nachmanovitch, 1990), cognitive creativity
and research-led practices in creative arts (Dean & Bailes 2016, p. 40).

Gerber (2007) introduced improvisation as an approach for
supporting design work, but it is a key ingredient in design processes,
those crucial moments in which the improviser draws on intuitive action
(Nachmanovitch 1999, p. 14), enabling connectivity and negotiating
challenges (Sarantou & Miettinen 2017). Norman (2010) claims that
good design mitigates challenges. Improvisation is not a chaotic process
or a second-best response to a challenge as is commonly assumed, but
a system of accurate design in which moments of experimentation are
guided by past experiences to enable discrepancies that compensate for
environmental challenges (Secchi 2012, p. 8). Improvisation is also a way
of creating different patterns or routines (Secchi 2012). Past experiences
can guide accurate design during improvisation (Lewis & Piekut 2016).

The connective role of improvisation in design processes was
illustrated by Sarantou and Miettinen (2017) through Buchanan’s
(2015) four design ‘moments’: invention, judgement, connection and
development, integrationand evaluation (p.15).Inline with Secchi (2012),
Sarantou and Miettinen (2017) argue that the role of improvisation in
design processes is to connect and disconnect the four design thinking
moments, thus enabling flexibility and variety despite challenges that
may be experienced within any given environment. Associations and
relations between art, design and improvisations are illustrated above,
but often artificial divides are set up and distinctions made between
these concepts, while the interconnections and synergies between such
terms receive less attention.

Improvisation as a dynamic approach for addressing challenges.
Reinterpreted, the Sarantou and Miettinen (2017) improvisation framework
highlights the resources improvisers draw on, including experience, skill,
intuition, experimentalism, judgement, recognition of promisingness,
time and thereness. Improvisation is underpinned by risk taking during
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experimentation, and overcoming uncertainties (Sarantou 2018; Montuori
2003). Thus, the resource of experimentalism enables invention, exploring
unfinalised and untried techniques and ideas (Montuori 2003). Judgement
is a resource for making informed decisions and a crucial step to determine
desirability, feasibility and viability of an outcome (Buchanan 2015).
Recognition is a resource for identifying affordances within an environment.
‘Affordances are relationships’, which refers to the actionable properties
between individuals and their environments (Norman 1999, p. 39).
Affordances thus are relationships between resources and the environment
that guide improvisers to recognise promisingness (Chen et al. 2012).
Improvisation is accepting and transforming what is immediately available
(Leonard & Yorton 2012), while promisingness is solution-oriented. In
actuating affordances for solutions to challenges, these resources shape
lived experiences in work and life processes.

Tord Gustavsen (1999) advocates for improvisers to intimately feel
the connections between separate details in processes and environments
(p- 15). Jencks and Silver (2013) refer to the term ‘adhocism’, urging a
divorce from rule books to instead focus on lived experiences and
how things are actually done, thereby overcoming challenges through
adjustment and readjustment. Improvisers are resourceful as they
carefully use resources in ingenious ways. Thus, improvisation should
be utilised as a dynamic tool for guiding participation and co-creation
through engagement in sensitive contexts. The literature explains the
complex relationship and synergism between improvisation, resources
and environments.

In overcoming challenges, solution-oriented making often entails
a need for multidirectionality to deal with unforeseen elements and
uncertainty in different environments (Montuori 2003, p. 240). Not
everything goes as planned and agility is needed to cope. An improvisator
needs to overcome fears of failure (ibid.). Improvisation is about
minimising the dread as the unfamiliarity becomes familiar (Peters
2009). Summarised in an earlier statement by Montuori (2003), the key
role of improvisation lies in coping with the lived experiences that are
presented by overcoming challenges. It is as if navigation though the
unknown creates new realities (Leonard & Yorton 2015).

Improvisation, learning and the role of a given environment.
Improvisation is linked to concepts of self-organisation, uncertainty and
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adaptation (Lewis & Piekut 2016, p. 25). It is about finding solutions
(Leonard & Yorton 2015) and managing to use what is available (Sarantou
2018). The new experiences produce learning, next to learning new
knowledge on how to work with the resources that are available (ibid.).
Nimkulrat, Niedderer and Evans (2015) state that many designers rely
on tacit knowledge that can be gained through experience. Though
improvisation, practitioners are ‘willing to break with the continuity of
the old and new’ (Peters 2009, p. 118). The ability to continuously create
new order out of challenging situations, or continuous co-evolution,
ensures sustainability and facilitates learning (Mitleton-Kelly 2011). In
turn, self-organisation drives sustainability and emerges as a result of
ongoing learning and the negotiation of challenges. Here, improvisation
plays a key role as it sustains ‘self-organisation’ (Fletcher 2008, p. 71).

The environment plays an important role in any improvisatory
process (Sarantou, Akimenko & Escudeiro 2018). Environments can thus
stimulate the shaping of new experiences through improvised processes
when practitioners rely on their previous lived experiences to discover
and learn (Sarantou et al. 2018, p. 1363). The learning, resources and
new experiences go hand-in-hand in a holistic improvisation process
(p- 1363). As the resources tell what is available and possible to do, it
creates new experiences for the maker (p. 1363). Improvisers draw on
experience and their acquired skills during improvisatory processes while
they simultaneously gain these during the same processes (Sarantou &
Miettinen 2017). They also draw on the primary resource of intuition,
which are emotional experiences and automatic emotional judgements
(Dunn et al. 2010, p. 1838). This resource is a cognitive process that
happens intuitively and outside of consciousness in interplays of knowing
and sensing (Sadler-Smith & Shefy 2004). Through improvisation it is
possible to responds to stimuli within an individual’s environment, as
to improvise is to read the affordances of the environment by exploring
both the constraints and possibilities created by new conditions in a
given environment (Montuori 2003, p. 240; Peters 2009).

3. Two art making activities in Murmansk

In the following discussion, concrete examples will illustrate how
solutions to challenges were improvised by actuating affordances in
the given environment of the two arts-based interventions in Arctic
Murmansk that came about at the Murmansk State University. The
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intervention titled ‘[loBectu o [Ipenenax’ (a Russian analogy to the title
‘Narrating the Marginal’) was hosted by the Art and Service Department
of Murmansk Arctic State University (MASU) with a group of fourteen
students and graduates of the department during December 2016. During
the first days of the intervention the participants expressed their life
stories through textile art, painting with acrylics and storytelling. During
the second artist intervention the artist-researchers were not present as
the activity was solely mediated virtually across the three continents of
Australia, Africa and Europe.

In each of the locations the artists were given free reign to express,
via textile arts and storytelling, their notions of happiness. The results
from the first intervention brought forth various arts installations and
the arts-based research method ‘Life Story Mandala’ that was widely
published (Miettinen, Sarantou & Akimenko 2016; Sarantou et al
2018; Miettinen, Sarantou & Kuure 2019). The results of the second
intervention brought forth the arts installation titled ‘My Piece of Heaven,,
which constituted of seven large collective and individual textile works of
various dimensions, e.g. 1208 x 980 mm; 2005 x 2200 mm; 1895 x 1995
mm and so on). The textiles were often exhibited in a large rectangle or
cube that was suspended in space. A sound installation accompanied the
textile art, which was jointly produced by sound artist Jari Rinne from the
University of Lapland and the participants telling their stories and using
sounds to express their feelings of happiness. The participants and artist-
researchers participated in the arts-based activities and storytelling to
enhance empathic relationships between them, which was exemplary of
the approach of the Margin to Margin project.

In both interventions, cultural probes (Gaver, Dunne & Pacenti 1999)
were used as stimuli in the given environments. The cultural probes were
designed and developed through several iterations by artist-researcher
Satu Miettinen, Dean of the Faculty of Art and Design of the University
of Lapland, and presented in different forms (Miettinen et al.,, 2019).
The cultural probing kit of the first intervention consisted of circular-
cut white linen and acrylic paints. The painted art works represented
mandalas as the participants were asked to express or represent their
life stories or cycles on the circular-cut textiles. After the mandalas were
painted, the participants shared their stories that were embedded in the
painted textiles. The artist-researchers participated in the first series of
interventions that were hosted in all the participating artist communities
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of the Margin to Margin project: Namibia, Finland, Russia and South
Australia.

Figure 1: The Life Story Mandala installation that was created by
the participating communities from Murmansk and South Australia. The
smaller mandalas that form the ‘nucleus’ of the large mandala installation
was created by the student community from MASU. This installation,
which was displayed at the Dinner Room Gallery in Streaky Bay for the
Visible Artist Festival, varied from the previous representations that were
displayed in Rovaniemi and Espoo in Finland. Photography by the author.

The cultural probes of the second intervention, which was virtually
mediated by the three artist-researchers in Russia, Namibia and Australia,
consisted of written invitations to the participating communities. The
words ‘My Piece of Heaven’ was used as one element of the cultural probe.
Through emails the participants were asked to create collaborative textiles
of their choice, of approximately 2000 x 2000 mm. The participants were
asked to express their notions of happiness by recording their stories
or relevant sounds. Some interventions in the second intervention were
partly supported by face-to-face interactions. For example, with students
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from the University of Namibia (UNAM), Satu Miettinen participated
in the intervention in Namibia, which was hosted at the Visual Arts
Department of UNAM. In regional South Australia, the author of the
article participated in the creation of the collaborative textile that was
produced by the Fibrespace Incorporated artist collective, whilst she also
assisted with the recording of the stories of the ArtsUp artist collective
of Streaky Bay, who also contributed a work. Both Miettinen and the
author participated in the textiles that were made by the group of Finnish
artists from Rovaniemi. The third artist-researcher, Russian-born Daria
Akimenko, collaborated virtually with the students from MASU to create
their collaborative textile.

The varied stories that were recorded by the participants in all the
locations, as well as the personal discussions that the author had with
some of the participants in South Australia and Finland, presented good
examples of the role that improvisation played in the making of their
works. Many communities used the method of creating individual works
that were then carefully and artfully sewn together to constitute the
larger textile. Many artists enthusiastically shared their stories of making
with the author, and strikingly many of them narrated varied approaches
to wayfinding. For example, one participant from Streaky Bay wanted
to show how the beach and the sea shape her feelings of happiness by
applying re-used textiles in small sections to create the shape of a shell.
She narrated how one action and decision led to the next, how she drew
on her intuition and tacit knowledge of colour and textures, and went
backwards and forwards to create the work.

Another participant from the Fibrespace Incorporated artist
collective explained how she wanted to recreate the signs and sounds
from her garden that was significant source for finding joy in her daily
life. In her process she continued to discover new materials, for example
candy wrappers that created particular sounds, or textiles of a particular
texture, transparency or sheen that she was able to use to create a specific
representation of her happy garden. The artist problem-solved according
to her discoveries, findings or the triggers that she was able to find from
her immediate and changing environment as she went along her daily
tasks. She had a vague idea of what she wanted to express, but reported
that she relied on ‘aha’ moments and improvisation to enable an action,
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which often then paved the way for another discovery. Often, she had to
undo steps to circumvent difficulties during making.

In terms of narrative sharing, the interventions in Russia presented
some limitations to the artist-researchers who had to rely on their
Russian-born colleague for translation and facilitation during the
activities. Three MASU students communicated in English, although most
students had a fair to good understanding of the language. As the project
research methods were largely narrative- and story-based, it was crucial
to generate understanding between all stakeholders. Interpretation was
time consuming and required large amounts of energy and skill, apart
from a sensitive approach by the interpreter to transmit meanings
efficiently to generating understanding between the participants and
artist-researchers. The formalities associated with working in the Russian
academic context was exemplary of the challenges the translator had to
deal with as it required sensitivity. Stemming from perhaps less formal
backgrounds, the researchers had to navigate the institutional codes in
order to create spaces for empathic sharing during the workshop.

The sound ‘scape’ created by Rinne entailed the overlapping of the
storied sound within the exhibition spaces. This required focused and
careful listening by the audiences to recognise narrations or sounds.
With the mentioned linguistic and cross-cultural communication
challenges in mind, the MASU students approached their ‘My Piece of
Heaven’textile from a different perspective as storytelling in Russian may
have meant that much of their notions of happiness may have not been
understood. A striking connection between concepts such as hearing,
listening, and perhaps the ability to communicate cross-culturally, may
be embedded and represented by the ‘My Piece of Heaven’ textile of the
Russian students. The signs that resemble the shape of ears, or perhaps
even inverted commas that are used to express direct speech in text,
are presented in a large spiral that from a distance may also represent
the shape of a larger ear. Thus, from the shapes that were used in the
collaborative textile, one interpretation that the onlooker may take
away from the collaborative art work can be connected to the ability to
communicate despite the limitations that different languages present in
cross cultural communication.
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Figure 2: The collaborative textile installation ‘My Piece of Heaven’
by MASU (visible on the far left of the first image) was created from
individually-made ‘ear-shaped’ sections that were stitched together. The
image represents the exhibition that was hosted in Himara in Rovaniemi.
The image on the right shows the details of the collaborative textile by
MASU students. Image left: Photography by Satu Miettinen. Image right:
Photography by the author.

The above interpretation is supported by the sound art that the
students documented and that was carefully created in a sound scape
by the sound artist. The sound art was strikingly different from the
participant stories from Namibia, South Australia and Finland, that were
mostly expressed in English and Finnish. The sound art from the MASU
students was based on delicate sounds, such as a teaspoon that makes
soft ‘cling-clung’ sounds in a tea cup, the irregular ringing of a bell that
may remind the listener of the comforts of having a house pet, for example
a cat nearby, bird song from a breezy garden, or soft footsteps through
corridors or snow. The MASU students did not rely on spoken words
to bring across their ideas, or sounds, that constitute their moments of
happiness.

Another striking difference between the ‘My Piece of Heaven’ from
MASU was that the work was not constituted by different ‘stories’ of the
participants and then collated as a whole, but it was one large composition
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that was carefully sewn together, perhaps to present layered meanings
or trigger multiple and differentiated interpretations. Overlapping
techniques and a spiral, representing continuity, was used, perhaps to
illustrate the endurance of the stories and values the participants sought
to bring across through their sound stories, which essentially will be
interpreted in varied ways by the audiences.

Figure 3: The two textiles from the ArtsUp artist collective from Streaky
Bay and MASU students from Murmansk (right), displayed at the Dinner
Room gallery of Streaky Bay in South Australia. Photography by the author.

The author’s personal reflections on, and interpretation of the work
contributes to the understanding that arts-based methods may bring
about in research environments where cross-cultural expression and
interpretation may hamper meaningful data to be captured, thus also the
transferral of knowledge is equally hampered. The ‘My piece of Heaven’
presents an example of how such arts-based methods can be used to
negotiate challenging research environments by presenting, as Patricia
Leavy (2017) explains, opportunities for knowing differently. At the same
time, this intervention serves as an example how knowing differently
is not only based on textual, visual or and sign language, but also the
knowledge that comes forth from engaging all the senses. The multi-

113



Yenosek. Kynbrypa. 06paszoBanue — Human. Culture. Education, 2020, 1(35)

layeredness of the knowledge that can be presented, expressed through
multi-sensual arts-based methods is further exemplified. Finally, the ‘My
Piece of Heaven’ from MASU is a quite holistic representation of, and a
symbol for how to find alternative research approaches and methods that
can enable the visibility and audibility of the researched communities -
through hearing and listening.

4. Key findings

The resources that the students, project mediators and artist-
researchers drew from in their immediate environments to overcome the
challenges they faced during the arts-based and research activities, can be
summarised as the following elements: a) narrative and cultural sharing,
b) listening and learning, c) harnessing improvisation as a strategy, d)
mediation, and e) place and temporal dimensions.

Narrative and cultural sharing. The artist-researchers improvised
cultural sharing activities such as storytelling and sound performances
and recordings. Arts-based approaches, such as storytelling and
improvisation, actuated the participants’ resources at hand. This means
that the participants were able to draw on their local knowledge and
experiences, intuition and insights into her own culture to navigate the
context and build connections across borders and cultures. The bottom-
up approach to the interventions enabled the communities to guide the
artand cultural sharing processes. As aresult, the artist-researchers often
had to deal with challenges as they had to put aside their research agendas
to focus on and centralise the activities proposed by the participants.
Valuable personal connections started to shape while cultural sharing,
observation and documentation occurred. The artist-researchers read
the environment to be able to respond to the many creative ideas that
developed.

Listening and learning. Listening is a skill that contributes a person’s
ability to learn and acquire knowledge. It requires a focus on the careful
deciphering and interpretation of what was said and heard, which often
doesnotgenerate the same outcome as messages or sounds are differently
coded and decoded. Learning is the acquisition of skills or knowledge
through experience, iteration, study or being taught (Sarantou, Sillgren &
Pokela 2019). It is also the ability to “think, and question, and know how
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to find answers” when needed (Grayling 2002, p. 158). An appreciation
for the arts and ongoing education enable reflexivity, which means living
more knowledgeably and having consideration and tolerance for the
interests and needs of others (p. 158-159). Listening and learning in this
article is argued to contribute to our ability to generate cross-cultural
understanding.

Harnessing improvisation as a strategy. Improvisation enabled
all workshop participants the needed flexibility to negotiate the flow
of social, cultural and art making activities as they had to feel their way
through the workshop. Improvisation was required on behalf of the
artist-researchers for building connections with the participants through
empathic art making activities. Participants had to draw on their intuition
to respond to the cultural probes and according to the affordances
within their given environments, and how events unfolded within their
environment. Navigating not only language, but also cultural specificities
were important. Despite the cultural sensitivity that the researchers
displayed through their practice it was challenging to gain sufficient
insight into the insider’s point of view, but through the use of arts-based
methods and approaches such as improvisation and storytelling, nuanced
expressions can enable equally nuanced interpretations that can enable
knowledge sharing and learning.

Improvisation is essentially valuable in bottom-up research
approaches to enable flexibility. The artist-researchers negotiated
their changing research environments with a focus to accommodate
participants’ needs, working within the research design parameters whilst
considering the needed flexibility. Improvisation enabled the connection
of elements, cycles and processes within this research design: it enabled
research, process and project design on a practical level by considering
researchers and the realities of their participating communities.

Mediation. The arts-based activities were mediated by the artist-
researchers who felt their ways through the volatilities, and drawing
on their previous interventions, mediation and research experiences. In
terms of mediation, improvisation enabled the artist-researchers to draw
onthereness (whatwas ‘there’, the immediate and often limited resources,
including time that is often a moment outside of ‘real’ or measured
time), working with basic art materials and techniques to transfer skills
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and ideas to strengthen empathic relations between themselves and
the participants. Through the resource of recognising thereness, the
given, immediate ‘natural’ social and cultural environments, the artist-
researchers drew on their knowledge and available materials to connect
participants despite cultural, social and site-specific challenges. Intuitive
actions guided the artist-researcher who used improvisation as a dynamic
strategy in mediation.

The two arts-based interventions provided examples of the
usefulness of improvisation as an approach to mediation as it can have a
connective function in research environments. The arts-based methods
selected in this project were conducive to improvisatory processes.
Improvisation, which generates ideas, is plural, diverse, and is a solution-
oriented approach that enables the navigation of stimuli within such to
negotiate challenges. Offering a vivid playground for multidisciplinarity
and being essentially complex, creative, solution-oriented and guided
by intuition, improvisation can be a dynamic approach for navigating
challenges in mediation for arts-based research, art, design and craft
practice.

Place and temporal dimensions. The temporal challenge inherent to
all of the interventions persisted: while the time of engagement with the
community was short and immediate, the topics and stories that emerged
through the narrative processes included memories of the past entangled
with moments in the present. The wide dissemination of the research and
artistic outcomes over many months illustrate how temporal dimensions
continued into the future Additionally, the sound recordings and art were
disseminated through a website of the Voices exhibition, which is still
available online (https://margintomargin.com/voices/). In arts-based
approaches and improvisation, time is often immeasurable, thus the
time limitations for arts-based engagement challenged the stakeholders,
prompting an economical approach to the use of this resource. However,
strain was also experienced by the participants who juggled participation
in the project, upcoming exams and the perpetual polar night period. At
the same time places in the Arctic that were impacted by heavy snow
storms, leaving roads in bad shape and buildings without power supply
and cold, were elements that had to be managed and challenges to be
overcome. The importance of places and spaces in the narrations of
the recorded and stories emphasised the important role of place in
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identity and art processes and expressions. The challenge, both temporal
and climatic, impacted the artist-researchers who had to gauge their
environment carefully in keeping with the sensitive approaches applied
in the marginal communities. Practical implications meant that much
time was invested in careful communication and translation, adopting
flexible approaches to the institutional time tables, plans and agendas.

5. Conclusion

This article unpacked the synergistic relationship between
improvisatory processes, environments and the resources thatexist within
them. The role of mobilising solutions to challenges via improvisatory
processes through the recognition and actuation of affordances within
environments is illustrated. The resources that research participants,
mediators and researchers can use within their immediate environments
to mitigate challenges encountered during (arts-based) research
activities, were discussed. Challenges tend to inundate processes and
systems with potential impasses that require innovative strategies and
energy flows to overcome. Itis only through recognising new relationships
between available resources and challenges, which are situated within
the specificities of environments, that improvisatory processes can offer
new and multidirectional avenues to cope with challenges. Improvisation
is an important strategy for mobilising solutions to challenges, but it also
enables learning through wayfaring, discovery and knowing as one goes.

Arts-based approaches, including improvisation, intuition and
flexibility, overcame the limitations whilst establishing connections
between humans and communities by carefully building trust and
creating empathy. Many of the multi-layered challenges discussed above
were approached through improvisation, agility and flexibility. The
connective role of improvisation in dealing with such challenges and
uncertainty (Sarantou & Miettinen 2017), was illustrated through art-
based research, art and design making. Wide dissemination through
digital communication and exhibition were significant outcomes for
the participating communities. The novelty of these approaches lies in
the connections that were established between the participants, such
as the student community in Murmansk, artist-researchers, and wider
audiences.
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Ethnocultural diversity is a typical feature of our time. Multi-ethnicity is a
relevant factor for the sustainable development of society. Cross-cultural commu-
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ITHOKYJIbTYpHOE MHOroo6pasue fBJISIETCS 3HAKOBOM XxapakTe-
PUCTUKOM Hallero BpeMeHH, HECMOTPs Ha CTpeMJieHHe ollpefiesieH-
HbIX CHJI B MUpPE MPOBOAWUTb NOJUTUKY KYJbTYpPHOI'O F€HOLM/Ia B Yro-
Jly KAKUM-TO aMOHIIMO3HBIM NpoeKTaM. KysnbTypa - 3T0 06pas KU3HU
npeJiCTaBUTEJIeN TeX U UHBIX HAPO/IOB; TO, KAK OHU MBICJISIT, U TO, YTO
OHU co3uJ1at0T. Cero/HSI MeXKyJbTYpHasl Cpejia — 3TO HENOCPe/[CTBEH-
HO€e OKpY>KeHHe JIMYHOCTH, COLMaJbHON IPyNIbl U HapogoB. OHa Mo3u-
[UOHUPYETCS KaK WHTerpanus MaTepuabHbIX, AYXOBHBIX, KyJbTyp-
HbIX (PaKTOPOB, ONpeeSIOLUX ObITHE OOLIECTBA, )KU3HEIeATENbHOCTh
CYLIEeCTBYIOIUX B HEM JIIOJIeH, Tpolecchl TpaHchopMalid KOMMYHHKa-
THUBHOU CpeJibl, pOCTa YMCJIa CPeJCTB KOMMYHUKALIUU U CyLIECTBEHHOI0
pacumupeHus cdepbl KOMMYHUKanuu. HaMm npejacTaBJisieTcs, 4TO C Teve-
HUEM BpeMEeHHU Hapsly C rocylapCTBaMH B 006J1aCTH MEX/AYHAPOAHBIX U
MEXKYJIbTYPHBIX OTHOLIEHUH GYIeT YCUJIMBATbCA aKTUBHOCTD Pa3Jiny-
HBIX ACCOIMAIUN MPAaBUTEJbCTBEHHBIX U HENPABUTEIbCTBEHHBIX OpTra-
HU3aUMH. B aToM cMbIcsie npo6iieMa 3gpeKTUBHOTO AUAIOTa KYJBTYP U
3THOCOB IpHOGpeTaeT 0COOY0 3HAYUMOCTb.

llesnpt0 HacToOsIle CTAaTbU SBJsSETCAd OOpaljeHHe K MOJeau
HalMOHAJIbHO-KYJIbTYPHBIX accoOLMalUil MO THUIY «HApoAHas accaM-
6J1esi». UcTOYHUKOBe/IUeCKOU 6a301 paboThl IBUJIKUCH YCTaBHbIE JJOKY-
MEHTbl U pe3y/JbTaThl AeATEeJbHOCTH yYaCTHUKOB acCOLMALUNA 3THO-
KYJIbTYPHBIX COOGIIECTB, KOTOPbIE€ 3aHUMAKTCS BOIIPOCAMU MyOJIUYHON
JUIJIOMaTHUH, TOAAEPKKH HAallMOHA/IbHBIX I3bIKOB U KYJBTYD, ynpoue-
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HUS FPaXKJAaHCKOro Mupa U corjiacusi. OCHOBHBIM MEeTO/,0M, UCIOJIb3Y-
e€MbIM aBTOpaMH B JJAHHOM CTaTbe, CAYKUT MeTOJ MOJEeJUPOBaHUS U
comnocTaBJieHUsl. MoJiesib KaK TeOpeTHUYeCKU KOHCTPYKT CIOCOOCTBY-
eT GOpMHUPOBAHUIO CEMUOTUYECKOTO MpPeJiCTaBAeHUS TPUPOAbI U3yya-
€MbIX 3THOKYJIbTYPHBIX YYaCTHUKOB MMyOJIUIHON AUIIJIOMATHH.

Accouyanuy HenpaBUTEJAbCTBEHHBIX OPraHM3alUi MO TUMY «ac-
caMmbJies1 Hapo/ia/HapoL0B» OTJINYAIOTCS CBOel aMOMBaJIEHTHON clel-
ndukoit. C ofHON CTOPOHBI, IOPUAUIECKU OHU NMOANALAI0T 0/ KaTero-
pUI0 06l eCTBEHHBIX HENPABUTENbCTBEHHBIX opranusayuii. Ho, ¢ apy-
roll CTOpoHBl, HecyT QYHKLHUOHAJBbHYIO HArpy3Ky MNpeACcTaBUTENb-
CTBa 00'beJMHEHUS OTAEJNbHbBIX ITHOCOB U QYHKLIMOHUPYIOT Ha 061e-
rocygapcTBeHHoM ypoBHe. He ciy4daiiHo B Pecny6iinke Kazaxctan npu-
HAT crnenuasbHbIM 3akoH «06 AccambJsiee Hapoja Kaszaxcrana» ot 20
okTsA6psa 2008 roga N 70-1V, npupgaroniydii oco6blii cTaTyc JaHHOU 06-
1leCTBeHHOM opraHusanuu. [locsie KoHcTUTYyLMOHHOW pedopmbl 2007
rojia Accamb.est Hapoa KasaxcTtaHa noJsiyuusa npaBo U36MpaTh Aemny-
TATOB BbICLIET0 3aKOHOAATEJIbHOT'0 OpraHa CTPaHbl.

OCHOBHOM 4YeMKOW 3THOKYJbTYPHBIX accoLMallMil paccMaTpu-
BaeMOro THIA SBJSAIOTCA HALUMOHAJbHO-KYJbTYpPHblEe COOOIIECTBA.
«00uH amHOC — 00HO HAYUOHA/NbHO-KY1bMypHOe coobuiecmao» — JaHHast
dopmy/1a-6MHOM CO BpeMeHeM MO/IBepraeTcsl eCTeCTBEHHOU TpaHcop-
Mauuu. [Ipy 3TOM 3aKOHOMepPHO IPOUCXOAAT U3MEHEHUS], CBSI3aHHBIE CO
B3aUMO/IeiCTBUEM 3THOCOB B o6uiecTBe. [IpruuyeM HaJo cpasy ke oro-
BOPUTHCS, YTO BAXKHBIM NOCTYJIaTOM [JIsl HAC SIBJISIETCSI HEU3MEHHOCTh
sI/IePHOU YaCTH 3THOKYJIBTYPHOU UJIEHTUYHOCTH STHOCOB MPY HAJIMYUHU
bakToB B3auMoOJeNCcTBUS Ha Hnepudepruu 3THOKYJIBTYPHBIX CUCTEM.
HTak, B UueM 3akJ/04aeTcs TpaHcpopMalL s 6MHOMA «OIMH 3THOC — OJLHO
HaIlMOHAJIbHO-KYJIbTYpPHOE co061ecTBo»? C MepBOro e B3IVisAAa MOX-
HO KOHCTATUPOBATh, YTO IepBasi 4aCTb KOHCTPYKIIMU BapbUpPYeT B CTO-
POHY KOJINYEeCTBEHHOTO yBeJIUYEHUS.

BUHOM «OJMH 3THOC — OJHO HAalMOHAJbHO-KYJBTYPHOE COO06IIe-
CTBO» JIEXXUT B OCHOBe cemuomuyeckoll Mogend. OJHaKO B HaCTosIILee
BpeEMS B COOTBETCTBUH C peaMsiMU U3MEHSIOLErocs MUpa UMeeT Me-
CTO BapbUpOBaHHE KOMIIOHEHTOB OMHOMA B paMKax caMoit Moziesid. OHO
BbIpakaeTcs B TOM, YTO B KOJIMUECTBEHHOM OTHOLIEHUH TpaHCHOPMHU-
pyeTcs nepBasi ero 4acThb: He OJUH 3THOC, a /iBa U 6oJiee. ITO HE MOXKET
He CKa3aThCsl U Ha BTOPOW YaCTH [ BYX4YaCTHOU KOHCTPyKUuHU. [1s Hac
N0/106HbIe IPOLECChl MHTEPECHBI C TOYKU 3PEeHUSs IPaXKJaHCKOU U Mex-
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JlyHapoJHON uHTerpayuu. O6paTUMcs K KOHKPETHOMY NPUMEpPY U3
»KU3HU 3THOCPephl Uccbik-Kynbckoro pernona Kuprusuu.

BosbMeM y36eKCKO-yUI'YpCKUH 3THOKYJBTYPHBIM LieHTp «PeHec-
caHc», QyHKUMOHUpYIUK B T. Kapakosie Ucchik-Kynbckoil obsactu
Kbipreiscrana. Kak BUZHO U3 caMOro Ha3BaHUs 06IECTBEHHOr'0 06b-
eJJUHEeHUs, lepBasi 4acThb U3MEHUWJIACh B KOJIMYECTBEHHOM OTHOIIEHUU
- He 0JlHa 3THUYecKas Ipynna, a /iBe. Bropas yacTb B KOJIMYECTBEHHOM
OTHOIIEHWU He U3MEHMUJIACh: OCTAETCS OJAUH 3THOKYJIbTYPHBIM LIEHTP.
Ho 3TO TONIBKO BHellHee BnevyaT/ieHHe. Ha caMmoM fene 3ieck npoTeka-
IOT IPOLECChI, KOTOpPBIE JIsI HAC IPeJCTaBJISIOT 0CO6EHHbIHM HHTepec.

Bo-nepBbIX, HECOMHEHHBIM OTJUYUEM OT IEPBOro 6MHOMA SIBJISIET-
sl TO, UTO COIJIACHO IpeXKHel cxeMe (MepBbld 6UHOM) MOAAEeP>KUBAJICS
Y pa3BUBaJICS OJIUH HallMOHAJIbHBIN SA3bIK B Ka4yeCTBE POJHOTrO, a 3/1€Ch
NO3ULMOHUPYIOTCS Y2Ke JiBa si3blKa. Bo-BTOpHBIX, B epBOM ciy4dae 00'b-
eKTOM NOJJIeP>KKU U KYJIbTUBUPOBAHUS CIY>KUJIA OJiHA KYJIbTYypa, B CI1y-
yae e ¢ TpaHchopMal el MoJesd B IoJie 3peHUsl NONaJaloT JiBe KYJIb-
TYPbl KaK OTJleJIbHbIe CUCTEMbl MUPOBOCHPUATHS. UTaK, Ha/IM1O JIUHT-
BOKYJIbTYpHasi KOHTaMHUHaLUs. EcTecTBeHEH BOIpPOC: KaK B OJHOM
HalMOHAJIbHO-KYJIbTYPHOM LIeHTpPE OCYILEeCTBJSETCS TaKOW Ipolecc
U 1[eJ1ecO06pa3HO JIU 3TO B KOHTEKCTe UJeH COXpaHEeHUs] 3THUYECKOU
WJIEHTUYHOCTH B COBPEMEHHOM CJI0’)KHOM Mupe?

OTHOCHUTEJIBHO 11e/1eCO006PA3HOCTH MOXKHO MPHUBECTHU BaXKHBIN [10-
BO/] O eCTECTBEHHOW HEHACUJIbCTBEHHON UHTErpaliu U COTMKEHUHU OT-
JleJIbHBIX 3THOCOB B NTOJIM3THUYECKOM O61IeCTBE B COBPEMEHHYIO 3TI0OXY.
YeM 0T/IMYAIOTCS €CTECTBEHHAs UHTEerpanus U coJmxeHue 3THOCOB OT
HaCUJIbCTBEHHOM accuMusinuu? Ha Hall B3MVIsAZL, OTJIMYME HYKHO yCMa-
TPUBATh B TOM, YTO S1/IpO STHUYECKON KYJIbTYPbl U YHUKAJIbHOCTD 53bI-
KOBOU CHCTEeMbI HEM3MEHHO COXPAHSIOTCS, T. €. OHU He CMEeLIUBAIOTCS, U
M03TOMY Mbl HE UMeeM HeraTUBHOr0 ¢peHOMeHa acCCUMUJISLIUY, TeM 60-
Jlee HACUJIbCTBEHHOT'O XapaKTepa ¢ NIpUMeHeHHeM NPaKTUKU Jiarepei
«[lepeBOCIUTAaHUA» U T. . UTO KacaeTcs B3aUMOJEeNCTBUSA 3THOCOB, TO
OHO IpOoTeKaeT Ha nepudepur JUHIBOKYJIbTYPHONH MeHTalbHOCTU. U
3/leCb Mbl CTaJIKUBaeMCsl C TAKUM Ba)KHBIM COLMAJIbHBIM TPEH/0M, KaK
rpakJilaHcKasi UHTerpawnusl.

OnbIT NPUKCCBIKKYJIbCKUX HALLMOHA/IbHO-KYJIbTYPHBIX LIEHTPOB BO
MHOI'OM OTJIMYaeTCs OT APYrUX PeruoHoB. HaM KakeTcsi, UTO OH MOXKEeT
OBITb UCIIOJIb30BAaH B PeCyOJMKaHCKOM U Tle-TO JaXKe B eBpa3uiicKoM
Macurtabe. ITHOHALMOHAIbHAS TeMAaTUKA — OTHOCUTEJNbHO MOJIOJ0€ U
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NepcrneKTUBHOE HalpaBJ/ieHWe COBPEMEHHBIX UccienoBaHui [1, c. 30].
MbI 06paTUIUCh K HEW B aClIEKTe HAYYHOI'0 MeTOo/la MOJIeJIMPOBAHUS.

B kauecTBe KJIIOUEBOTO /IJI51 CTATbU Mbl UCII0JIb30BaJ/IM IOHATHE MO-
Jlesu accambJsied Hapoza/HapooB (HapoZHou accambJien). [lpuMeHsis
MeTO/J| MOJleJIMPOBaHusl, COBpEMEHHbIe HCC/Ie/J0BaTeNN 00pallalTCcs
K OOLIECTBY U MOJUTUYECKON CUCTEMe KaK K HeJUHeWHOM JuHamuye-
CKOM cucrteMe [cp., HanpuMep: 2]. B Hayke HakomJIeHbI MHOTOYHCJIEH-
Hble NPeJCTaB/JeHUsl O Pa3HbIX aclleKTaxX UCIOJIb30BaHUS HCC/e0Ba-
TeJIbCKUX MozeJielt [3, c. 12-23].

B 0611ecTBEHHOM AUCKYypCe rocyapcTB-napTHepoB CHI npumenu-
TeJIbHO K pacCMaTpUBaeMbIM OPraHU3alUsM 4acTo ynoTpebasieTcs Tep-
MUH «MoJeby». Tak, Accambiiess Haposa Kblprei3acTaHa UMeHYeTCsl MO-
JleJIbI0 eIMHCTBA U coryiacusi. KazaxcTaHCKOM MOZEJIbI0 MEX3THUYECKO-
r'0 COTJIacHsl Ha3bIBAIOT NPOLECChI IpaXJaHCKOU uHTerpayuu. Hike nog,
MO/ieJIbl0 Mbl OyZleM MOHUMAaThb CemMuomu4eckoe BUeHue CTPYKTYypPHO-
bYHKIMOHA/NIBHOW NPUPOJAbI 3THOKY/IBTYPHBIX accouuanuii (accam-
6J1er HapoJia/HapoaoB). B ony6sinkoBaHHoM B 2016 rogy MmoHorpaduu
I C. AGyy1aeBa UHTEPIPETUPOBAJIa MO/IeJlb B KaYeCTBe JIBYCTOPOHHEH
3HAKOBOM CYLUIHOCTH [4, c. 35]. B m0/j06HOM NOHMMaHUHX MO/IEJIU B €€ CO-
CTaBe OTpaKeHbl THUIIOBble GopMaJibHbIE U COZlepKaTebHbIe aCleKThI
JlesITeJIbHOCTH, HanpuMmep Accambsied Hapoga Keipreiscrana. B HacTo-
sillel cTaThe Mbl paclIMpsieM CBOe MOHWMaHWe MOJesIM U BBOJUM B ee
COCTaB ellle Ba KOMIIOHEHTA: KOMOMHATOPHBIN (KOMIIOHEHT, OTpakato-
U BONPOCHI B3aUMOJEUCTBUSA U MHTerpaluu) u nparmatudyeckuit. Ta-
KHMM 006pa3oM, Hallle Npe/icTaBJeHe MHOTOMEPHOW MO/IeJIU B Ka4yeCTBe
TEOPEeTUYECKOT0 KOHCTPYKTA MOXKHO [10Ka3aTh CJeAyI0LIUM 06pa3oM:

O]
[1--|--K
C

Wcnosabp3yeMble cMMBOJIbI 03HavyatoT: @ — dopMasibHasi cTopoHa Mo-
JleJ1v, o/ipa3yMeBarollasl Takue BHELIHUEe aTPUOYThl, KAaK HaLlMOHAJIb-
Hasl ofieX/a, apXUTEKTYpa, KyxHs U Ap.; C - cofgepxaTesbHass CTOPOHA
MoJiesiv (06bluau, MEHTAJUTET, LLEHHOCTU U Ap.); K - koM6buHaTOpHas
CTOpOHA MoJesH, GOKYCUPYIOLAscs Ha B3aUMOOTHOILIEHUSIX U KOHTaK-
Tax MeX/Jy HapojaMu (HalmpuMep, CMellaHHble 6paku, epeBo/, Xy/0-
>)KeCTBEHHBIX IPOU3BeJeHUH, KyJbTypHble GOPYMBbI, IPA3AHUKU U Me-
ponpusitus U Ap.); [1 - nparmaTruyeckas cTopoHa Mojed (UCKYcCTBO,
KyJIbTypa, o6paszoBaHue U Jip.). Mbl oTAaeM ce6Ge OTUET, YTO KU3HeJe-
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SITEJIbHOCTb YeJIOBEYECKUX COOOILECTB HOCUT CJAOKHBIA U 4YaCTO KOH-
TaMUHUPOBAaHHbIA XapakTep. Hampumep, HalMoOHa/bHAs OHOMACTHU-
Ka MOXeT ObITh OTHECEHA U K GOpPMaIbHOH, U K coZiepKaTelbHOU CTO-
poHaM Mojesd. /laxke TpUBUAJbHbIE BONPOCHI TPAHCJAUTEpPALlUM HUMeEH
COOCTBEHHBIX SIBJSAIOTCS JOCTATOYHO PeJIEBaHTHBIMHU [JIsl OINTUMMU3A-
U1 MEeXJYHapOJHbIX CBSI3el U OTHOUIeHUH. MexKynbTypHas pedJiek-
CHs, B COLLMOKY/JIbTYPHOM ILJIaHE BOCXO/s1asi HEMOCPeACTBEHHO K U~
IJIOMaTUYECKUM MCTOKaM, HabJI104aeTcs NpH npoueccax GyHKIUOHAb-
HOI0 IEpeH0Cca aHTPONOHUMOB U3 OJHOU JIMHBOKYJIbTYPHOM TpaJULIUU
B JIPYTYIO B pe3yJibTaTe BJAUSHUS COOCTBEHHO JUIJIOMAaTUYECKUX COObI-
Tuil. Tak, HanpuMep, nocje BusuTa B CoBeTckuit Co103 U3BECTHOrO MO-
JINTUYECKOTO JlesiTesIsl B UCTOPUU coBpeMeHHOU MHanu UHaupe! lanau
B CpeJiHea3naTCcKUx pecny6sirkax 6biBuiero CCCP MHorue eBo4ku mo-
JIYYUJIH Takoe uMsl. [Iogo6HOro pojia «3TUMOJIOTHYecKasi» HHPopMaIvst
3Ha4YMMa U C TOUYKU 3peHUs1 HapOJHOH nejaroruku [5, c. 15].

MogenupoBaHUe Kak HaydHbIA MeTO/ [03BOJISIET HAM YBepeHHee
Jlep’KaTbCsl M HE «yTOHYTb» MPU 00pallieHUU K 3aTPOHYTOMY CJI0KHOMY
COLIMOKYJIbTYPHOMY O6'bEKTY MCC/IEe[0BaHUS, a TaKXKe IPUMEHATh IpU-
eMbl IPOrHO3UPOBAaHUS B JajibHellieM B chepe ymnpaBJieHUS U KOOP-
JUHALUU MEXKYJbTYPHBIX KOHTAKTOB U MPOLECCOB YCTOMYMBOrO pas-
BUTHUA 061 ecTBa. Kak oTMedaeT J. H. OxxuraHoB B cBoeill MOHOTpaduu
«MozenupoBaHue U aHa/IU3 NMOJUTHUYECKUX IPOLLECCOB», MOJIeb - 3TO
KOHLeNTYyaJlbHbI HHCTPYMEHT, OPUEHTUPOBAHHBIN B [IEPBYIO 0Yepe/ib
Ha yIpaBJieHHe MOJIeJIMPyeMbIM IPOLLECCOM WM siBaeHUeM. [Ipu aToM
byHKLUUS NpejcKa3aHWs, NIPOrHO3UPOBAHHUSA CAYKHUT LieJisIM yrpasJie-
Hus [6, c. 15].

dokycHupysich HAa TEMe CTaTbM Ha OCHOBE NPUBEJEHHON BbIILE T'U-
nepMo/iesid, Tenepb 06paTUMCS K MHBAPUAHTHON MOJIe/IM TaKUX COLU-
aJIbHBIX UHCTUTYTOB, Kak accaMmbsien HapogoB ctpaH CHI (Poccuiickas
dPepnepanus, Peciy6smka Kazaxcras, Keipreizckas Pecny6ivika):

O]
[1--|--K
C

® - cTpyKTypa yKasaHHbIX CYG'bEKTOB MyOJUYHOU JUILJIOMATHU;
C - HanpaBJ/IeHUS [eaTeJIbHOCTU U UX coZiep:kaHue; [ - 9THOKY/IbTYpHOE
pa3Hoo6pasue B KauecTBe pecypca; K - cioco6bl B3auMoAelcTBHUS acco-
LUaLUi HapoJOB B pacCMaTpUBaeMbIX cTpaHax. O6paTUMcs Henocpes-
CTBEHHO K KaX/I01 CTOpOHE UHBAapHUAaHTHOU MOJesH.
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Co CTOpOHBI CTPYKTYpbl accamMbjed KaK CyObeKTbl MeXITHUYE-
CKUX OTHOLIEHUH OOHApY>XUBAIOT O4eBUAHBIA u3oMopdusMm. Bce oHU
BBICTYNAIOT KaK COI03bl, acCOLMALUU U 0O0'beJUHEHUS HelpaBUTEJb-
CTBEHHbIX OpPTaHHU3aLUN 3THOKY/JIBTYPHOTO XapaKTepa, KOTopble Npe/J-
CTaBJISIIOT HAPO/bl TEX UM WHBIX CTPaH. BbICIIMM OpraHoM SIBJSIIOTCSA
cbe3/ (Accambuiest HapooB Poccun), ceccus (AccambJiest Hapoza Kaszax-
cTaHa), Kypy/aTtai (Accamb6Jiess HapoJa KbipreisctaHna), ob1ee cobpaHue
4yjaeHoB (AccambJiess HaposoB EBpasuu). Mepapxusi opraHoB ympasJie-
HUS 10 BEPTUKAJIU y pacCMaTPUBaEMbIX yYaCTHUKOB MEX/AYHAPOAHbIX
oTHoueHu# (Coet - [Ipesuguym coseta - [IpeacenaTtens — PeBU3MOH-
Hasl KOMUCCHS) JEMOHCTPUPYET U30MOPPH3M, KOTOPbIM 06yC/I0BIMBaA-
eT 3HaYUTeJbHble BO3MOXXHOCTH [IJ1s1 yCTAHOBJIEHUS IUIJIOMAaTHUUECKUX
KaHaJIOB B LieJISIX ONTHMAaJIbHOI'0 B3aUMOJAEUCTBUS.

Cozep>kaTe/IbHOM CTOPOHON paccMaTpUBaeMbIX COLMa/bHbIX HUH-
CTUTYTOB BBICTYNAIOT HaNlpaBJeHUs UX JedaTeJbHOCTU. HanpuMmep, Ha-
npaBJeHUsl JlesiTeJbHOCTU Accambiien HapoAoB EBpasuu coriacHo
yTBepxAeHHOMy 27 Maa 2017 ropa YcraBy COCTaBJIAOT:

1) coneiicTBue BHeZpeHUIO HOBbIX GOPMATOB B3aUMO/IeCTBUSA He-
NPaBUTEJIbCTBEHHBIX OpraHU3al Wi, UHCTUTYTOB I'PaX<JaHCKOro 0611ie-
CTBa, FOCY/JapCTB U 4JieHOB AccaMbJie C 11eJIbI0 YKpeIlJIeHUsI COIVIacUs U
eIMHCTBA cTpaH EBpasuy;

2) cofeiicTBue 0O6MeHY ONBITOM UM UHbOpMALMENH MEXAY YJIeHaMU
AccambJiey;

3) co3pgaHue Ha 6ase AccaMbiied KOMMYHUKALMOHHOM IJIOLALKU
10 BOIMPOCAM Pa3BUTUSI €BPA3ZUUCKON MHTETrPALMU i1 KOOPAHUHALIUU
paboTbl UHCTUTYTOB IPaXKJaHCKOT0 00IecTBa, HAyYHbIX U 06pa3oBa-
TeJIbHbIX OpraHyu3alyi, 6M3Heca, OpraHoB BJACTH BCeX YPOBHEH U uJie-
HOB AccaMb6Jiey;

4) copelictBue GOPMHUPOBAHUIO HOBOTO KOHLIENTYaJbHOTO MO/AXO-
Jla K MUPOTBOPUYECKOMY eJJMHEeHHI0 HapoJoB EBpasuu nytem coxpaHe-
HUS1 He3b10JIeMbIX 6a30BbIX IyXOBHBIX LIEHHOCTEH, 061UX /1J151 BCETO Ye-
JIOBEUECTBA;

5) noapepxka 06IIECTBEHHBIX, 'OCYAAPCTBEHHbIX, MUPOTBOpYE-
CKUX UHULIUATUB, MEPONIPUATHHN U JeWCTBUH, HallpaBJIeHHBIX HAa COXpa-
HEHUE MUPa;

6) BHeJipeHHe HOBbIX GOpPMATOB B3auMoZelcTBUs AccaMbJiel, Apy-
I'MX HeNlpaBUTEe/bCTBEHHbIX OpraHru3alyil U ctrpad EBpasuy;
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7) B3aMMO/IeCTBUE C MEX/AYHAPOAHBIMU OPraHM3alusiMU U UHCTH-
TYyTaMU I'PakJaHCKOro 0611ecTBa 3apy6exHbIX TOCYAAPCTB;

8) paspaboTka ¥ NpoBeJieHHEe NMPOrpaMM, MPOEKTOB U MepPOINpH-
aTui (koHbepeHI UM, ceMUHAPOB, KOHKYPCOB, decTUBaIel, AeI0BbIX
Wrp, IPOCBETUTE/LCKUX, 06pa30BaTe/bHBIX, KyJbTYPHbIX, CIOPTUBHBIX
Y MHBIX MACCOBBIX MepPONpPUSTUHN, CBI3aHHBIX C YCTAaBHOMU JiesTesbHO-
cTblo AccambJien);

9) BHeceHUe IPeAJIOKEeHUH B aJipec JPYTHUX HENTPABUTEIbCTBEHHBIX
OpraHM3alMy, MPAaBUTEJIbCTB M0 PA3JIMYHBIM aCeKTaM 00IeCTBEHHOU
>KU3HHU, y4yacTue B 06CY>K/IeHUU IPOEeKTOB BHECEHHBIX NpeJJIOKEHUHN U
pelieHn;

10) comelicTBUE MPOBEEHUI0 HAYYHbIX UCCIEIOBAHUN U HE3aBUCH-
MBIX 3KCIIEPTU3, PACIPOCTPAHEHHIO 0O'bEKTUBHBIX CBEJIEHUH, TOYHOU U
HenpeaB3aTol uHPopManuu B chepe MeXHAMOHAJbHBIX U MeX/yHa-
POAHBIX OTHOILEHUH;

11) okazaHue UHGOPMALMOHHOM, KOHCYJIbTATUBHONW U MeTO/AUYe-
CKOM MOMOILM 3aMHTEPECOBAHHBIM HENpPaBUTEJIbCTBEHHBIM OpraHU3a-
I[USIM Ha TEPPUTOPHUHU rocyapcTB EBpa3uu mo BonpocaM, COOTBETCTBY-
IOLUM yCTaBHbBIM LieJiiM AccambJieu;

12) copeiicTBHe COXpaHEHHIO €BPA3UMUCKOr0 MAaTEpUKa BO BCEM
MHOT006pasuu ero NpUpOAHbIX, YXOBHbIX, KYJbTYPHbIX, UCTOPUYECKUX
JIOCTOSIHUM, HallpaBJeHUe YCUJIUN Ha co3JjaHue 6e30MacHbIX U KOM-
$OPTHBIX YCJIA0BUM [1/15 2KM3HU BCEX HAPO/10B, HacesAw0uxX EBpa3uio;

13) pa3paboTka U pacnpocTpaHeHHe Yy4eGHO-MeTOJUYeCKHX U UH-
dopMaLOHHBIX MAaTEPHUAJIOB B IOMOLIb YieHaM AccaMbJieu;

14) copeiicTBYe BeJIEeHUIO U3/1aTeJbCKOH, TeJlepaiioBeniaTe 1bHON
Y JIpYyTUX BUJIOB JEeATEJbHOCTH M0 CBSI35IM C 0O eCTBEHHOCTBIO [7].

[IparmMaTryeckass cocTaB/smoollast MOJIeJIM paccMaTpHBaeT 3HAYU-
TeJIbHble BO3MOXXHOCTH 3THOKYJIbTYPHOI'0 pa3Ho006pa3usi KOHKPETHbIX
CTpaH. YHUKAJbHOCTb U NPUBJIEKATEJbHOCTb HAPOJ0B — KJ1a/je3b «MAT-
KOH cuJibl» B ny6nmyHou guniaomaruu CHI [8].

HakoHel, KOMGHMHATOpHAasi CTOPOHA MOJEJH NOBOPAYUBAETCS IO
HalpaBJIEHUIO K pa3HbIX GopMaM B3aUMOJEUCTBHUS B 06J1aCTU MEXAY-
HapoJHbIX OTHOLIEHUH Mex Ay cTpaHaMu CHI, garoriero BbIXo/ Ha KyJib-
TYpPHOE COTPYAHUYECTBO, paboTy C JUacropaMu, pa3HoOOpa3Hble JUa-
JIOroBble Mmaouagku. Tak, B 4aCTHOCTH, 3/1eCb MOXKHO Ha3BaTb pas/vy-
Hble 3THOKYJIbTYPHble U OPUEHTHPOBaHHble Ha Auasnor ¢opymsl (Ppe-
CTUBAJIY, UTPHI U JIP.), KOTOPbIE 0UeHb COJIMKAIOT HAPOAbI MEXKAY COOOM.
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Mb1 mosiaraeM, HampuMep, UTO BTOPOEe AbIXaHHE HYKHO MPHUJAThb
nepeBo/ly NPOU3BEJEHUN Xy 0’KeCTBEHHOH JINTepaTyphbl KaK CIOCO6Y
OTpakeHUsI HAllMUOHAJIbHBIX 3CTETUYECKUX U XyJl0)KeCTBEeHHbIX KapTHUH
Mupa [9, c. 81]. Ux B3auMoeicTBHEe OYAeT paboTaTh HA B3aUMONOHHUMa-
HUe U conmxeHne HapogoB CHI' u EBpasuiickoro npoctpaHcTBa.

Hawre yTBepk/ieHHe 0 3HAYUTEIbHBIX BO3MOXKHOCTSX UCII0JIb30Ba-
HUSI UHCTUTYTA «accaMmbJiess HapoJa,/Hapo0B» B MeX/[yHapO/ HbIX B3au-
MOCB$I351X 6a3UpyeTcst Ha HU30MopdH3Me CTPYKTYPHO-PYHKLIMOHAIBHOU
OpTaHU3aLUU JAAaHHBIX 3THOMOJUTHIECKUX CYO'bEKTOB MPU UX NMPAKTHU-
yeckoM GYHKIMOHKMpPOBaHUU. [Ipu o6palleHrH K TeMe «KHapOAHBIX Map-
JIAMEHTOB» paHee NpeBaJMpPOBaJl B3IJIAJ C MO3ULUN pecly6/IMKaHCKO-
ro YPOBHSI 110 HAaNlpaBJIEHHUIO K JIOKAJbHbIM BapuaHTaM Ha MecTax. Oye-
BH/IHO, SIBJISIETCS LleJ1ecO06pa3HbIM aHa/IN3 MOTEHIMala HAPOAHBIX ac-
caMbJiel B 06paTHOM HalpaBJEHHUH: OT MaJIbIX accaMbJiel K pecny6Jiu-
KaHCKOMY, a B IIOCJIe/IHEE BPeMs U 110 HalpaBJIeHUIO K €BPa3HICKO-
My ypOBHIO. Mozie/iMpoBaHue NpejnoJaraeT uaeHTUdUKaLuw Haubo-
Jiee 00061IeHHBIX TPHU3HAKOB HHBAPUAHTHON MO/eJIU, KOTOpPble 3aTeM
JIOJKHBI YYUTBIBATBCS NMPU OpPraHU3alMU 3THOKYJbTYPHOU JesaTesb-
HOCTH Ha BCEX YPOBHAX. ITO MOCAYKHUT elle 60/IbleMy COJIMKEHHIO Ha-
POZIOB U CTPaH U Pa3BUTHIO HOBbIX GOPMATOB B3aUMOJEUCTBUS MEXAY
HUMH.

Kak mnokasbiBalOT HaOJIIOIeHUS, HApOJHble accaMbJyed CXOJHbI
Mexy cob60U 6s1arofapst HaJIMYMIO I3bIKOBOTO BEKTOPA UX JeSTeJbHO-
ctu. Ha mpoctpanctBe CHI' B HacTosiiiee BpeMs: QYHKLMOHUPYIOT Psif,
rOCyZapCTBEHHBIX SI3bIKOB, CTATYC U QYHKIUU KOTOPBIX MOJYIUJIU 3a-
KOHOJaTeJibHOe 3aKkpenieHue. Tak, HanpuMep, Accamb.ies Hapoga Keip-
rbI3CTaHa B cBoel KoHIenuuu yKpenieHus eJUHCTBA HApoja U MeXIT-
HUYeCKUX OTHouleHU# B Kbiproizckoit Pecnybsivike Bblie/ISIeT OTAENb-
Hy10 raBy «O6beJUHAILAA POJIb FOCYJAPCTBEHHOTO A3bIKa U pa3BU-
THe sI3bIKOBOI'0 MHOT'006pa3us».

MMMaHHEHTHO NPUCYLIel HapoAHBIM accaMbJiesiM 3ajlauelt ciaeny-
eT NMPU3HATh 33Ja4yy NOAJEPKKU U PA3BUTHUS HAllMOHAJbHBIX SI3bIKOB
B KaueCTBe POJAHbBIX. /IJIT MHOXXeCTBa HAIlMOHA/IbHBIX SI3bIKOB MOCTCO-
BETCKOr'0 NMPOCTPAHCTBA XapaKTepHbI pas/UyHble NPo6JeMbl, CpeaU
KOTOPBIX MOXXHO OTMETHUTb Npo6/ieMy PYHKIIMOHAJIBHON aKTHUBHOCTH,
NOJATOTOBKY HAallMOHAJbHON T'yMaHUTApPHOM WHTEJJIUTEHIUU, BOIPO-
Cbl HALLMOHAJILHOM JIUTEpaTyphl U Ap. [5, c. 5-11]. A3bikoBas noaundo-
HUs 1103BOJISIET NOAHATD Ka4yeCTBO COAep KaHUs XKU3HU IPakJaH CTpaH-
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ydactHuL, CHI, co3gaeT yc10BUA KyJIbTYpHOTr0 B3aUMO/€MCTBUSA U B3a-
nMoob6oraiieHus [4].

A3bIK - OMH U3 3THOO6Pa3yOLKX GaKTOPOB, KOTOPBIA MOXHO HC-
[0J1b30BaTh KaK B KOHCTPYKTUBHOM, TaK U B IeCTPYKTHBHOM KJItoye. 3a
KaXK/IbIM SI3bIKOM CTOSIT €ro HOCUTEJIM, UX KyJbTypa U KapTHUHA MUpa.
Pa3Hble fI3bIKM XapaKTEpPU3YHOTCS pPa3JUYHbIMU XapaKTepUCTHKAMU
$YHKLMOHAIBHOTO NoTeHHa a. OUyTUMYIO POJib B UX KOOPAUHALWUU U
1jeJieHallpaB/JeHHOM pa3BUTUM B MaciiTabe CHI MoryT ceirpaTh Hapo/-
Hble accaMbJieH, B apceHasie KOTOPBIX CKPbIThl 3HAYUTEJbHbIE BO3MOX-
HocTU. CaMbIM IVIaBHBIM PECYpCoM 3JleChb CJIeLyeT CUUTaTh GaKTOpHI,
KOTOpbIe 06YCJI0BJIUBAIOT yCTOMYHUBOE pa3BUTHe HapoaoB cTpadH CHI

[lonBenem wutoru. HapojHble accamb6/ied XapaKTepU3YIOTCS U3-
BECTHON aMOMBaJIeHTHOCTbI0. DyHKLIMOHUPYS KaK Ppa3HOBUJHOCTb 06-
IleCTBEHHbIX OpraHU3al i, OHU TeM He MeHee NMPeACTaBISAIT HapObl
L|eJIbIX TOCYAapcTB. UX OCHOBHOW fiUeHKON SBJISIIOTCA HALHMOHAJbHO-
KyJIbTypHble COO001ecTBa, COOTBETCTBYIOLIME OGUHOMY «OAUH 3THOC
- OJJHO HAllMOHaJ/IbHO-KYJIbTYpHOE C00611ecTBO». Takue couyasibHble
CTPYKTYpbl MOTYT IO/ BEPraThCsl BapbUPOBAHUIO NPEUMYIECTBEHHO
dopmMasibHOI0 XapaKTepa, KorJa neppasi CTOpoHa 6MHOMa KOJIM4eCTBEH-
HO yBesinuHuBaeTcs. TeM He MeHee 3TO BjleyeT 3a CO60M U U3MEHEeHUs Co-
Jlep>KaTesJIbHOTO MJlaHa. N HBapuaHT 6a3upyeTcss HA MHOIOMEPHOH Mo-
JleJIM CEMHUOTHYeCKOro xapakTepa. M3omopduam HapoHbIX accamMmbiieit
06Hapy>KMBaeT 3HAYUTEJbHbIN MOTEHLMAJ, KOTOPbI MOXeT ObITh HC-
[0JIb30BaH [J1s1 yCTOMYMBOro pa3BuTHs HapogoB CHI.
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HoBropoackuii rocyfapcTBeHHbIM YHUBepcUTET UMeHH fpocnaBa Mygporo,
r. Beinkuit Hosropog,

Tosi04 kKakK ¢paKTOpP COLUaIbLHOU 3BOJTIOLUN: U/E0I0TUA
UT'POBBIX CTPAJaHUM U CMePTH B rOJIMBYACKOM ppaHIIN3e
«lo0aHBIE UTPBI»!

Ha npumepe meduagparHuiussl «[0400Hble uzpbly cmambesi aHauzupyem
az2oHabHble, Mpoduyeckue U UHble GuonoAUMuUYecKue cmpameauu Maccosol
Kysbmypbul. Imom Yuka @guabMos npespawaem 20400 U3 «8EYHOU» COYUAAbHO-
noaumu4eckoll U 3KOHOMUYECKOU NpobaeMbl 8 MUPOA02UK) 06WEeHAYUOHANbHO-
20 udeo102u4ecKk020 pumya/a HepmeonpuHouleHus moa0docmu padu docmudice-
HUS MHUMOLUI COYUA/bHOU cmabuabHocmu. AHmuymonuyeckutli npoekm gopaHwu-
3bl hamaauzupyem coyuaabHyHo Yysi38UMOCMb MOI00eNHCU — JHepmabl noaumuye-
CKUX cmpamez2utl 2epoHMoKpamuu, Komopast ¢ NOMOWwblo Mmpopu4eckux U uzpo-
8bIX chekyasyull cmpemumcsl ydepyrcams HacesneHue nod HeyCbiNHbIM pusuye-
CKUM U JYX08HbIM KOHMPO1eM.

Kailouessle cro8a: apxemun, 8usyanauzayusi CAKpa1bHbIX CMbICA08, MPOoPu-
yeckue uepbl, acmemusayust 20,100a, Mugos02us, NOCMKOI0HUANbHASL UOEO010-
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Hunger as a Factor of Social Evolution: Ideology
of Gaming Suffering and Death In the Hollywood Franchise
«The HungerGames»

The article analyzes agonal, trophic and other biopolitical strategies of mass
culture on the example of the media franchise «Hunger games». This series of films
transforms hunger from an “eternal” socio-political and economic problem into the
mythology of a nationwide ideological ritual of sacrificing youth in order to achieve
imaginary social stability. The dystopian project of the franchise fatalizes the social
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vulnerability of young people - victims of the political strategies of the gerontoc-
racy, which with the help of trophic and game speculation seeks to keep the popula-
tion under constant physical and spiritual control.

Keywords: archetype, visualization of sacred meanings, trophic games, aes-
theticization of hunger, mythology, postcolonial ideology, dystopia, American hor-
ror film, ethology of mass culture, biopolitics.

AMepUKaHCKUN KHHeMaTorpad, CTpeMUTe/IbHO BOPBAaBLIMCh B €B-
poneu3upoBaHHOE KyJIbTYPHOE MIPOCTPAHCTBO NJIaHEThI B CI0KHEHIIUH
NOBOPOTHBIM MOMEHT MHUPOBOM UCTOPUU BCETO 3a CTO JieT, K Hayay XXI
BeKa, IPeBPaTUJICS B OJHO U3 HauboJiee 1eCTBEHHbBIX XYA0KeCTBEHHBIX,
KOMMYHUKATUBHBIX U UJI€0JIOTMYECKUX CPEJCTB BO3/1eMCTBUSA Ha 0blie-
CTBO ¥ MH/MBU/JA. Bilarojapst HEO6bIKHOBEHHOM YyBCTBUTE/IbHOCTH K Ha-
CYIIHbIM COLIMOKY/IBTYPHBIM NMPO6JeMaM 3TOT KaHP UCKYCCTBA He TOJIb-
KO CTPeMUJICS pa3BJjeKaTh MYOJIUKY, HO U MbITAJICS JOCTATOYHO OPUTH-
Ha/IbHO, 06pPa3HO OCMBICIUTb NPUYUHBI U BO3MOXKHbIE CJ1e/CTBUS 0O6Ha-
PYKEHHBIX HUM OCTPEeHIINX COLUaTbHBIX TPOTHBOpPeYrd. IMeHHO Ux J0-
CTYIIHas, 3a4acTy0 OTKPOBEHHO HIOKUPYIOLIas BU3yalu3alusl MpujaeT
TOJUIMBYZICKUM XOPPOP-KUHOAPryMeHTaM 3HAuUTeJbHbBIN BeC, co3/1aBast
yCJIOBUS J151 IpeBpallleHust KUHeMaTorpada B NOJHOLEHHOTO CyO'beKTa
NOBCeZJHEBHOW KyJIbTYPHOU NMPAaKTUKHY, areHTa COLUAJIbHOTO AeMCTBUS U
HEeOCIIOPHMMOTO0 BJIACTHOTO pecypca UAe010rM4ecKuX MaHUIY/I L.

B oTsinduMe oT Tekylel NpakTU4YeCcKOW MOJUTUKU, KOTOPOU OYeHb
4acTO CBOMCTBEHHA KOHLEHTPAL M Ha CHIOMUHYTHBIX Npo6seMax, Ku-
HeMaTorpad, nofo6Ho MUy, pacKpblBaeT LieJy0 COLHAIbHYI0 HCTO-
PHUIO B KQXK/JIOM OT/,eJIbHO B3STOM CloKeTe U 6rorpaduu. OHAKO OT 3TO-
ro KUHOTIOBECTBOBAHHUSA CTAHOBSATCS JIMILIb ellle 6oJiee Y6eIUTeNbHbI-
MU, YTO, B CBOIO Oouepe/ib, CO3/JaeT YCJO0BHUSA [/l IOCTENeHHOW TpaHCc-
dopManuu ob61lecTBa, KOTOpoe MpeBpallaeTcss B 0C00yl BHU3yasbHO-
NOTPe6GUTENIbCKYIO Cpely U B JaJbHEHIIEM yKe caMO OpHEeHTUPYeTCs
TOJIBKO Ha NMOJ00HBIE apryMeHThbl. [103TOMYy aMepUKaHCKUNA KHHEMATO-
rpad CTaHOBUTCH KOHLEHTPUPOBAHHBIM BbIpaKEHUEM CYIIHOCTU CO-
BpPeMEHHOT0 0611eCTBa U ero COLlUaJIbHO-aHTPONOI0TUYECKUX TPEH/IOB.

Ywepamuii B uctopuio XX BeK CTaJl UMEHHO TEM BpeMeHeM, KOrjia U3
[JIyOUH KOJIJIEKTUBHOM MMaMSATH B MPOMAaraHJUCTCKUX U pa3BJeKaTesb-
HBIX LleJigX ObLJIM OJHA 32 OJHOU U3BJIEYEHBI yKe Ka3asochb Obl 1TaBHO
n03abbIThle coliMa/bHble 6e/bl U 0TpaboTaHHble LIMBUIU3ALUEN Clie-
HapUu UX CyO6JIMMalMy WU BbiTecHeHU. [loka3aTesbHO, YTO C MOMEH-
Ta BOSHUKHOBEHUS T'OJJIMBYACKOIO XKaHpPa KUHOYKaca UMEHHO ToJIof U
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CMepTb, BOMHBI U KOHQJIUKTDI, 60JIE3HU U CTPaJlaHus Cpasy e CTaHo-
BATCS OAHWMM W3 CaMbIX HU3J1I00JIEHHbIX KMHEMaTorpadpuyecKux TeM,
KOTOpble Napa/ioKcaJlbHbIM 06pa30M NpeBpaLial0T KHHO B U3bICKAHHOE,
3CTeTU3UPOBAHHOE, GUI0COPCTByIOIEEe HCKYCCTBO, NapaJOKCaJIbHO
JLOCTYITHOE KaK /J1sl 3JIMThI M CpeJJHero KJacca, TaK U [l LIMPOKHUX, Ma-
JIOTPaMOTHBIX Macc, 6eCKOHEYHO MIIYIIUX OCTPbIX OLYIeHUN CTOJIb XKe
HacTOMYMBO, KaK U pa3BjedeHU. COBepIIEHHO JIOTUYHO IPU 3TOM, YTO
B3aUMHas, [I0UYTH «eIUHOAYIIHASI» OPUEeHTAlUsI BJACTU U MacChl Ha 110~
JlOGHBIHN 3KCTpeMasIbHbIM TeMaTU3M U chOpMUPOBasia 0COObIH XKaHP KU-
HeMaTorpada, NoJy4YuBLIMH BIOJIHE OXKU/AaeMOe U IIpeJcKazyeMoe s
IJMBUJIN30BAaHHOTO0 4e/I0BeYecTBAa Ha3BaHUe «(UJIbM YKACOB», KaHP,
KOTOPBIH «SIBJISIETCS MPUOBIIbHBIM NPOAYKTOM COBPEMEHHOU KYJIbTYp-
HOW UHJYCTPUHM, a TaKXKe NpeACcTaBJisseT cO601 IKCTPAaOpAUHAPHYIO aH-
TPONOJIOTUYECKYIO CTpaTeruio» [1, c. 96]. B To BpeMs Kak MOJIUTHKU B
OCHOBHOM OPHEHTHUPOBAIUCH HAa AUCKYPC JO/LKEHCTBOBAHUS (IPUHYXK-
JleHus1), 6eCKOHEYHO, EeJIPo U KaK BCer/ja JDKUBO 06elald Hapoay CKo-
poe npubJnKEHUE 3PbI BCEOOILETO AOCTATKA, CHACThA U 6J1aronoay4us;
bunbM yKacoB, HA060POT, NbITaJACS 3aQUKCUPOBATh, BBIMATUTbL WJIU
6EeCKOHEeYHO runep60oM3MpoBaTh BCe HAJWYHble Po6ieMbl. /ljis 3TO-
ro roJITMBY/ICKHE peXrccepbl HACKOPO YYUIUCh B IPOTECKHOH, IKCTpa-
BaraHTHOM MaHepe Ji0 npeJiesia 060CTPATh UX, TEM CaMbIM IIPOBOLUPYS
MacCOBOTO 3pUTeJIs HA HEO6X0JUMOCTb Pa3MbllJIeHUH (epeKuBaHUN )
10 MOBOJly 6PEHHOCTH MOCIOCTOPOHHEro Mupa Ha ¢poHe dpaTaibHOU He-
M36€KHOCTH XPOHOTOIA TEKYIIEr0 KUHOCeaHca.

B onpesesieHHOM cMbIC/Ie TPaJULMs aMepUKAHCKUX PUIIbMOB yoKa-
COB fIBJISIETCS1 BeCbMa HEOPAMHAPHOW MOMBITKON BU3yalU3al MU MapK-
CUCTCKHX, a M03/JHee U HEOMapKCUCTCKUX HJled B POCTpPaHCTBe KJac-
CUYECKOro KalUTaJu3Ma, CTPEMUTENbHO MYTHUPYIOLIEO0 B MOCTUHAY-
CTpUaJbHOM, MHGOPMALMOHHOM U JJOCYTOBOM HamnpaBJieHUU. U Heyau-
BUTEJIbHO, YTO UMeHHO CIIIA u losiuByA B KecTOKOM KOHQPOHTAIUU
CHayaJjia ¢ «yMupamwouieii» EBponoi, IOTOM ¢ KOMMyHUCTUYECKUM, a 3a-
TEM U pa3BaIMBAIOIIUMCS KOJIOHUAJIBHBIM MUPOM, IPEBPATUIN GUIbM
y>KacoB B NOJJIMHHbBIN GpeH/| U UJe0JI0rMYeCKU I TapaH 3anaZHo! [IMBHU-
Jusanuu. llesenanpaB/ieHHO pa3obJiayasi Ujero nporpecca U oTBepras
JiIo6ble paloHa/bHble NONBITKHY ONpe/ieIeHUs HallpaBJIeHHOCTH UCTO-
PUYECKOTO U COLHUOKYIBTYPHOTO IPOIlecca, FOIMBYACKUMN GUIbM yiKa-
COB SIBJISIETCSI BECOMBIM apryMeHTOM, IOBCEIHEBHO Y6eX/Aa0LUUM 00bI-
BaTeJisl B abCypAHOCTH JII060r0 «[IPOEKTUPOBAHHUS» BYIyIIEr0, OTCTOS -
111ero OT TeKYyIlero MOMEHTA XOTs Obl Ha GJIMKAUIIYI0O MUHYTY.
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[loceMy OCHOBHasl >KM3HEHHasl CTpAaTeruss «0ObIYHOTO» YeJioBe-
Ka Bcerja Jo/bKHa KOHLEHTPUPOBATbCA HCK/ANYUTEJNBHO Ha reJlOHU-
CTUYECKHUX LIEHHOCTSIX U MOTPEOUTENbCKUX CIleHApUsX UX NOBCEJHEB-
HOT'0 BOIJIOLIEHUS, XKeJIaTeJIbHO B NpefesaxX «I1aroBoi» JOCTYMHOCTH.
Jns dopmupoBaHus 3QPeKTUBHON CHUCTEMbl 0OOCHOBAHHUS >KU3HEH-
HBIX CTpaTeruil «cpejHero» yejoBeKa B MacCOBOW KYJIbType BJIACThIO
Y GU3HECOM TPaJUIIMOHHO UCIOJIb3YIOTCS MPEUMYyIlecTBEHHO 6a3asb-
Hble, OMOTHYECKHE MOTHUBBI, CBSI3aHHBIE C PUCKAMU AJI51 }KU3HU U 37,0pO-
Bbs. [Ip1 3TOM K MOTUBAM «I1€pBOr0 3LIeJ0Ha» CAelyeT OTHECTU NULLe-
BYIO HY>K/ly U YI'pO3bl, CBSI3aHHbIE C OTCYTCTBUEM WJIM C BO3MOXXHOM 10-
Tepel MUILU. JTA TeMa CTAHOBUTCA CKBO3HOM JJ11 aMEPHUKaHCKOM Tpa-
AUy GUIbMOB VKACOB, BCIKUH pas3 3a0CTpsisi BHUMaHUeE 3pUTesieil Ha
npo6JieMe rosiofa, Kotopass GpakTUUECKU SIBJISIETCA POBECHUILEN LIUBU-
JIN3alUH.

[losToMy Ha roJIMBY[CKUX 3KpaHaX HeNpepblBHO BU3YyaJU3UDPY-
I0TCS CIOXKEThI, B KOTOPBIX 3pUTEJN HabJII0Jal0T TO CLieHbl U30LIPEHHOU
KpOBaBOM 0XOThbI (OMCKA MHUILM), TO AeTa]d PUTYaJIbHBIX NHUPIIECTB
MapryvHa/JbHbIX, BEYHO TOJIOAHBIX MEPCOHAXKeH, NpsIMO Ha IJ1aslax Iy-
OJIMKH KaJHO NOoeJaIUX TOJbKO YTO YMEPIBJIEeHHbIX *KepTB. [loMumMo
HCKJIIOYUTEIbHO GMOTUYECKUX MOTHUBOB, CBSI3aHHbBIX C IOUCKOM, A06bI-
yell U noeJjlaHyeM MUY, B aMePUKaHCKUX GUIbMax yKacoB PeryyasipHO
NOSAIBJISIIOTCS U CIOXKETHI 0 lepuLUTe e/ibl, KOTOPbIA 06YCJI0BJIEH UCKJIIO-
YUTEJbHO COLMAJBbHBIMU WJIM HNOJUTHUYECKUMHU dakTopamu. [loaTomy
roJiof U 10 BePCUU aMEPHUKAHCKUX PUIBMOB yKACOB SIBJISIETCS OJHOU
M3 Hepa3pelluMbIX, KBEUHBIX» P06JIeM LIUBUJIU3AIINH.

OpHoM U3 HauboJsiee ApKUX KUHOopedsekcuit TosuByna nocnef-
HUX JIeT Ha 3Ty XUBOTpENelyLyI0 TeMy fBJseTcsa MeAuadpaHLIu-
3a, cOOpbI JIUIb OT MEePBOM YaCTH KOTOPOU MPEBBICUJIN GIOKET MoY-
TH B J€eBATb pa3. MUPOBOM 3puTeJib 3HAET ee 10J Ha3BaHueM «loJof-
Hble urpbl» (aHr. «The Hunger Gamesy, pex. I. Pocc, «Lionsgate» u fp.,
CIIA, 2012); «'onoanHble urpbl: M BcnibixHeT muiaMsi» (aHri. «The Hunger
Games: Catching Fire», pesxc. @p. JloypeHc, «Lionsgate» u ap., CLLIA, 2013);
«lonopubie urpol: Colika-nepecMemiHuna» (aura. «The Hunger Games:
Mockingjay», pexc. @p. JloypeHc, «Lionsgate» u ap., CLIA, 2014-2015).
[TokasaTesibHO, 4TO pexuccep 'apu Pocc akpaHU3MpyeT 0HOMMEHHbIH
poMaH Celo3eH KoslinH3 B KpaiiHe HelpocToe [/ 3anaiHOH LIMBUJIN3a-
MM HayaJsla HOBOTO ThIcsYesieTUsI BpeMsl. Uepeja BOEHHbIX KOHQJIUKTOB
B cTpaHax CeBepHoil Abpuku, bamxkHero BocToka cepbe3Ho yxyziuia
1 6e3 Toro Npo6JeMHyI0 3KOHOMUYECKYIO, COLMaTbHO-TIOJUTUYECKYIO,
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flemorpaduyeckyro M MPOJOBOJBCTBEHHYIO CUTYalLlMIO, YTO B HTOTe
06epHYJIOCh KPYITHEUIIMM cO BpeMeH BTopoit MUpPOBOM BOMHBI MUTpa-
UUOHHBIM KpusucoM 2013-2016 ronoB. TosibKO CTaTUCTUYECKU OH OIU-
CBIBAeTCs B IoOKyMeHTax «Pycckoit ciyx6b1 BBC» MUTrpallMOHHBIM NOTO-
KOM, KOTOPbIH N0 pa3HbIM JaHHbIM olleHUBaeTcs B 2014 rogy B 700000
6exxkeHIeB, a B 2015 - ot 1 10 1,8 MUJIJIMOHA GEXXEHIeB U HeJleraJbHbIX
MUTpPaHTOB [2]. PadyMeeTcs, ¢ HAC>KEHHBIX MeCT B I[MBUJIN30BaHHbIE
ctpanbl EC Jitofiel THaJIM CTpax 3a CBOIO »XKM3Hb, O0OMOEXKKH, paspylie-
HUS1, Xa0C ¥ peasibHasi yrpo3a rojiofHOMW CMepPTH.

Ha ¢oHe Takux HCTOpHUYECKUX OOCTOSATENbCTB CcroxkeT «losof-
HBbIX WUTP» MOJIy4aeT 0co60e CUMBOJIMYECKOe 3BY4YaHMeE. YKacHble Co-
ObITUS GpaHLIN3bl TPOUCXOAAT B BIMBILIJIEHHOM rocygapctse [laHeM
— «CTpaHbl, BO3HUKIIEN M3 MeNJia Ha TOM MecTe, KOTOpoe KOorAa-To Ha-
3BaJsiu CeBepHOU AMepuKoii» [3, c. 23], Ha3BaHHE KOTOPOT'0 YXOJJUT CBO-
MMM KOPHSIMHU B CaMy «OHTOJIOTHIO» 3aMaZHOH IUBUJIM3AIUU — HUCTO-
puto PuMckoit umMmnepuu. 3To cJ10Bo BcTpeyaeTcs B 10 caTupe puMcKoro
noata-catupuka I Beka HoBoH aphl Jenuma HOuus lOBeHasa «Panem et
eircenses», UYTO O3HAYaeT «XJieba U 3pesulL»:

JTOT Hapo/J, YK AaBHO, C TOM NOPHI, KaK CBOU rosioca Mbl He npopa-
eM, Bce 3a60ThI 3a0bL1, U PUM, 4TO KOorZa-To Bee pasjaBait: JIerHoHbl, U
BJIACTb, U JINKTOPOB CBsA3KH, CAep:KkaH Tenepb U 0 JBYX JIMLIb Belllax 6ec-
MOKOMHO MeyTaeT: Xneba u 3pesauiy! [4, c. 105].

Kak u B ciiyyae c ynpaBJ/ieHUeCKUMU 3KcllepuMeHTaMu B Pume, mo-
JIOOHBINA adopU3M TPAAULUOHHO XapaKTepU3yeT NOJUTUKO-UE0I0TH-
YeCKy10 IPAKTUKY, CBI3aHHYIO C HE0OX0IUMOCTbIO OTBJIEYEHHS TIOCTaB-
JIEHHOTO Ha 'paHb BbDKUBAHUSA Hapo/a OT 3HAaYKMMbIX COLIMaJbHBIX IPO-
6J1eM NOCPeACTBOM pa3/auu OeCclaaTHOro XJieba U OpraHru3alnuu riaju-
aTOpPCKUX 60eB JJs1 pa3BjedeHUsl GeJHEHIIUX CI0eB HaceseHUs PuM-
CKOU UMIIEPUH.

B cayyae e ¢ roJIMBYCKUMU «['0JI0HBIMU UTPAMU» 3TaA HU/Ies MO-
Jly4aeT OTKPOBEHHO aHTUYTONMYECKYI0 UHTEPIPETALHUI0 U CTAHOBUTCS
HeOTbeMJIEMOH YacTbI0 UMU/KA JUKTATOPCKOTo pexkuMa [lanema, ko-
TOPBIM ONUPAETCS HA HOBYIO CTPATEruio MeJMMHO-UTPOBOM UHTepIpe-
Tal YU ApeBHEPHUMCKOH yIIpaBJieHYeCKON MaKCUMBIL. B oTsinyure oT ApeB-
HUX JIATUHSH, AJIs HUBEJHUPOBAHUS OCTPOThI HAaJUYHBIX COLUAIBHO-
MOJIUTUYECKUX, 9KOHOMUUYECKHUX U HPAaBCTBEHHBIX Mpo6JieM BJacTH [la-
HeMa MPUHYJUTEJbHO MOTPYKAIOT KUTeJed B BOCIOMHUHAHUSA O «rO-
JIOJTHOM» M BOEHHOM MPOILJIOM UX FOCYy/JapCTBa, BO BpeMeHa «TeMHbBIX»
JIHEH, KOT/la AUCTPUKTHI (OKpyra) o6beIMHUIMCh B 60pbbe npoTuB Ka-
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MUATOJIUSA — CTOJIMLLbI BBIMBILIJIEHHOT'O TUPAHUY€ECKOI'0 FOCYAapCTBa, J10-
CTaTOYHO OPUTMHA/JIbHbIM CIOCOGOM MPUHECUIEro «MUP U 6JarofeH-
CTBHE CBOMM I'paxkaaHam» [3, c. 23].

[locsie daTanbHOTO NOpakeHUsI JUCTPUKTOB, MPOTHUBOMNOCTABUB-
IMX cebsl 3aKOHHOMW BJIACTH, B Ha3W/laHWe OTOMKaM U ObLIN y4ypex/e-
Hbl 001lleHallMOHa/IbHble «['0JI0Hble UI'PbI» KaK eXerofHbI KpOoBaBbIi
Npa3JHUK KEeCTOKUX YOUICTB U CMEPTH, KOTJa MO0 KPeOUI0 U3 KaXoro
JMCTPUKTA BbIOUPAIOTCS JIETH U MOJAPOCTKU. [10 Cro’keTy poMaHa «C Be-
POJIOMHBIMU JAUCTPUKTAMHU ObLI 3aKJ/IIOYEH J0TOBOP, CHOBA rapaHTUPO-
BaBLIMI MUP U AaBUIMH HaM [0J10/1Hble UTPBI B KaueCTBe HAllOMUHAHUSA U
npeocTepexxeHus, Jabbl HUKOT/A BIIpeJb He HacTynanu TeMHble Bpeme-
Ha» [3, c. 23]. C. KoJIIMH3 TaK OMUChIBAET MPaBUJIa OpraHU3aI[uU eXKero/l-
Hoi YKaTBbl: «B HakazaHUe 32 MATEX KaXK/JblM U3 JIBEHALIATU AUCTPUK-
TOB 006513aH pa3 B rofi NpeAoCTaBJ/IATb /Js yyacTus B Urpax ofHy JieBy1-
Ky U OZHOTO I0HOILY — TpU6YTOB. /|BaAllaTh YeThIpe TPUOYTA CO BCEX IUC-
TPUKTOB IIOMELIAIOT Ha OTPOMHYI0 apeHy: TaM MOXKET ObITh BCE, UTO YTOJ-
HO, - OT pacKaJIeHHbIX IECKOB /10 JIe/ITHbIX IPOCTOPOB. TaM B TeueHHe He-
CKOJIbKUX HeJlesIb OHU JI0JKHbBI CPaXKaThCs APYT C [PYyrOM He Ha )KU3Hb, a
Ha cMepThb. [locefHUM OCTaBIIMICSA B KUBBIX BRIMTpbIBaeT» [3, c. 23]. By-
JIy4YH )KECTOKO U3bSTHIMU U3 HUILEHCKOH, CpeJHEBEKOBOH MTOBCEJHEBHO-
CTU U IPUHYIUTEJbHO BOPOIIEHHBbIMU B MsICOPYOKY «['0JI0AHBIX UT'P», MO-
JIOZible JIIOJIY BCAKUH pa3 oKa3bIBalOTCs GpaTaJlbHbIMU 3a/10)KHUKaMHU 3J10-
Belllell BOJIU BJIacTU. Beib B exxerogHoi KpoBaBoil «KaTBe», Ipoo6pa3oM
kotopoi /st C. KostiH3 «ctan usBecTHbId MU o Tesee U JTaGUpPUHTE
MuHoTaBpa» [5, ¢. 519], BBLKUTb MOXKET TOJIBKO OJAUH U3 HUX, KOTOPOTO B
Kanurtosuu npesuseHT [laHeMa TopeCTBEHHO 0G'bSIBUT 06EAUTEEM.

HoBu3Ha 3TOH 6MONOJUTUYECKOM CTpaTEruu COCTOUT B yMeJIOM 06b-
e/JMHEeHUU UTPOBOro, TPOGUIECKOTO U MeJUMHOT0 KOMIIOHEHTOB aHTH-
YTOMUYECKON TOTaJWTapHOW BJiacTH. OfHAaKO B TOJUIMBYACKOM ¢paH-
IIM3e OT BO3BBILIEHHOTO aroHaJ/IbHOTO JyXa U apXeTUIHUYeCcKOro CHUM-
BOJIM3Ma UIPbl BOOOILe MaJ0 YTO OCTAETCsl, OHA KaK Obl pa3/iBauBaeT-
Csl: C OJJHOM CTOPOHBI, 3TO SIpKasl, AUHAMHUYHAS, BbICOKOTEXHOJIOTUYHAS
MeUHHasA MCTOpUS (KOTOpas AeMOKPaTU4YHO U J1eMOHCTPAaTHUBHO pac-
CKa3bIBaeTCsl HaceJeHUI0 JUCTPUKTOB B NPsAMOM 3QUpe) O CUJie, IOBKO-
CTH, CTOMKOCTH ¥ BBIHOCJIMBOCTH MOJIOJBIX JIFO/Ie B CAMOM paclBeTe UxX
cuJ U cioco6HocTel. KoHeuHo, «['o/ioffHble UT'PBI» — 3TO KpalHe CBOEO-
Opa3Hasi, 0OUeHb KeCTOKasi U KpoBaBasi, HO aKTyaslbHasl U COBpeMeHHas
WHULAAIMA-UHUBUAyalys, MyOJUYHOe JEeNUCTBO MO OT60pY U MeaAui-
HOMY (B npsiMoM 3dupe!) «TpOU3BOJCTBY» 001 €HALlMOHATbHBIX T€POEB,
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KOTOPBIMM 3aTeM M0/, CTPAXOM CMepPTHU 00513aHbl IO)KU3HEHHO U JIEMOH-
CTPaTUBHO OPAUTLCS NpeJCTaBUTENN BCeX AUCTPUKTOB. C pyroi cro-
poHbl, ['0y10iHbIe UTPBI — 3TO, HECOMHEHHO, y>KacHeHlIue U LIUHUYHbIe
PHUTYaJIbI MyGJIUYHOT0, MEAUHHOTO XKEPTBOMPHUHOIIEHHUS MOJIOLOCTH, KaK
aJJII03U U Ha XPUCTOIOAPAXKATENbCTBO [6, €. 14], Xopolluo npoiyMaHHbIe U
CPeXXHCCUPOBaHHbIe KOMILJIEKCHI MeP [0 IPeBEHTUBHOMY NpeloTBpalle-
HUIO COLMa/IbHON KOH)POHTALMHY, TPeCeYeHHI0 Ha KOPHIO PEeBOJIIOLOH-
HBIX IBIDKEHUH, TPe0TBPAleHUIO JII060MH, MyCTh AaxKe Kaxcyujelics1 yrpo-
3bl XMIUHUY€ECKOH, TepOHTOKPATUYECKON U HACKBO3b 60JIbHOM B pusunye-
CKOM 1 HPaBCTBEHHOM OTHOILEHUU UMIEPCKOU BacTu. 3BecTHBIN poc-
CUNCKUU CITeLIMa/IUCT 110 CPAaBHUTEIbHOM 3TOI0rMU BukTop /Jlo/1bHUK, 3a-
MeyYaeT B 3TOH CBSA3H, UTO B YEJIOBEUECKHX 00I[eCTBAX «0OBIYHO I'epPOHTO-
KpaTusl BO3HUKAET, Korja opulLHaIbHbIN JIM/Eep He yBepeH B cebe U 60-
UTCs1 60Jiee MoJIoABIX. [lofTArMBas K cebe TaKUX »Ke CTapblIX U He YBepeH-
HbIX B cebe, KaK OH caM, U JieJisiCb C HUMU BJIacTblo, OH popMUpyeT cTap-
YEeCKyI0 BEPXYUIKY, AJ151 KOTOPOU CTpax MOTepsTh BJIACTb llepeBeIInBaeT
CTpeMJIeHHE TPaBUTb eJMHOJIUYHO» [7, . 75].

Bcskuil pas yHUUTOXas JIyYLIUX IOHOLIEN U JieBYyLIeK JUCTPUKTOB
B €XXeroJlHOM KpoBaBoU MsicopyOke, KanmuTo/iMi MonyTHO OCYyIeCTBJIs-
eT ellle U NMOoJIHOMAcIITabHOoe MeanadopMaTHpPOBaHHUE MOJAYUHEHHOTO
COLIMAJIBHOTO U reorpaduyeckoro NpocTpaHCTBA B 33/laHHOM Halpas-
Jenud. CTapuiee NMOKoJIeHUe, HabJ/0/asl 3a CMepTeJbHbIMU CXBaTKa-
MU MOJIOJI€XKH, IOTPY>KaeTCsl B COCTOSIHUE PUTYaJbHO-MeJUTAaTUBHOTO
TpaHca, 6ecco3HaTesIbHblE O00IeHAlMOHATbHblE MOMHUHKHU MO TOJIb-
KO YTO YOUTBIM MOTOMKaM. YTO paKTUUECKU O3HAYAET €XEerojHoe, pu-
TyaJlbHOe «06e33apakuBaHue» O6yayllero crpabl. C Apyrod CTOpPOHBI,
caMo MOJIOZI0e MOKOJIeHHe, Ha TPaHu TOoJIOHOM cMepTH co3epliarollee
U CMakylollee MoAoGHble GOWHH, COLUATU3UPYETCS UCKJIIOYUTENbHO
CTpaxoM, HaCWJIMEM WU HUUIETOH, KOTOpble aKTyaJM3UPYIOT GUOTHUYE-
CKHMe IporpaMMbl N0 CAMOCOXPaHEHMI0, B paMKax 3aMeyaTesJbHO OIU-
CaHHOT'0 PYCCKUM, COBETCKUM 61o0sioroM A. CeBepLIlOBbIM HalpaBJeHUs
3BOJIIOIIMOHHOI'0 NpOlLlecca, HA3BaHHOI'O0 UM «O00Iel JereHeparuei»,
WJIU «BTOPUYHBIM YIIpOLIeHHMeM opranusanuu» [8, c. 318].

JkcTpanoaupysa BeiBozAbl A. CeBeprioBa Ha 6MONOJMTHYECKOE MIPO-
CTPAHCTBO roJIINBY/CKON ppaHIIu3bl «['0/10/jHbIE UTPbI», MOXKHO 3aMe-
TUTb YAUBUTEJbHbIE COBNAJI€HUSI, KacalOIHecs: OTYATHHOTO CTpeMJie-
HUSI TepOHTOKpaTHUYecKoW BjacTyu KanuTtosus o npezesa ynpoCcTUTh
COLIMOKYJIbTYPHY!0 opranusanuto [laHeMa, CBSI3aHHYIO, 10 HallleMy MHe-
HUIO, C yIOMUHAEMBbIM Y4eHbIM «MOpPPOoPU3HU0I0THUECKUM PErPECcCOM»
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[8, c. 318] rocymapcTBa, paBHO3HAYHbIM, B ONMCbIBAEMOM CJIy4ae, Ha-
CUJIbCTBEHHOMY BbITECHEHHIO U MOCJIeAYIOIIEMY NOJTHOMY YCTPaHEHUIO
COLIMAJIbHO-MTOJIUTUYECKUX HHCTUTYTOB U CUCTEM, paHee UMEBIIUX I1H1-
BUJIM3aLMOHHOE 3HaYyeHHe. A. CeBepIj0oB 060CHOBAHHO CYUTAJI, YTO Ta-
KHM CII0CO60M OPTaHU3M MOXKeT rapaHTUPOBAHHO AOCTUYb MUHUMAJIU-
CTUYHOI'0 «Iporpecca». Mbl yBepeHbl, 4YTO B HallleM IIpUMepe coLhaslb-
HbI} «opranusm» [laHeMa cTpeMUTCS K IOJ06HOMY «IIPOPBIBY» KaK pa3
B aKTYaJIbHbIX JJIs BJIACTHU MOJUTHUKO-UAE0J0IHYeCKUX HalpaBJeHu-
sx. Tak, HampuMep, B MOJJOOHBIX YCJOBUSIX UMEHHO BOEHU3UPOBAHHBIE
CTPYKTYpPbl «MUPOTBOpPLIEB», delleHebe/bHOEe TPAHCIIOPTHOE co0bIIe-
HUe MeXy AUCTPUKTAMU A5l My6JIUYHbIX TypOB «mnobenuTeeit» ['onof-
HBIX UT'P, BBICOKOTEXHOJIOTUYHbIE MOJIUTOHBI JJ151 MY6JIUYHbBIX KPOBABbIX
YOUNCTB, XapuU3MaTHYHbIe BeJyl[he U CTUIUCTDI, CTYAUU [JIJIsl TOK-ILOY
IpOEeKTa U MpouMe MeJJuiiHble KOMIIOHEHThI TUPAaHU4eCcKo! BaacTy Ka-
NUTOJINSA MOJYYUIU MaKCHUMasIbHOE pa3BUTHe. KOHeYHO e, BCero aToro
[eHTpaJibHas BJACTb CMOIJIA JOOUTHCS 3a CYeT HAaCAXK/EeHUsI U pacllu-
PEHHOTO BOCIPOU3BOACTBA aTMOChephl CTPaxa, a TaKKe paJguKaJbHO-
ro CHU>KeHHUs 06IEero KyJbTypHOTO YPOBHSI HaceJleHHUs, BBITECHEHUS Y
MOJIOJI€KU BCAYECKOTO0 >KeJIaHUs pa3BUBATbCS, YIUThCS, 0611AThCS, TBO-
PUTb, MBICJIUTD U [1eIICTBOBATD.

[lokazaTe/IbHO, YTO CLieHApHAasl YacTh €XeroJHoro moy «losonHble
WIPbI» HEU3MEHHO BbICTPauBaeTCsl Ha peaKTyaIM3aliy B MAaCCOBBIX IpeJi-
CTaBJIeHUsIX GefHeHIUX >kuTesnel [laHeMa KOHQJIMKTA C BJIACTbIO Kak
OCHOBHOM NPUYUHBI UX I'0JI0Jja U cTpaZaHuil. [Ipu 3ToM coBeplleHHO MOo-
HATEH BbIOOP LIEHTPa/IbHOW BJIACTH, BCAKUH pa3 OCTaHaBJIWBAIOLIUKCA
Ha JIYYIIMX JeTAX U MOJPOCTKaX AUCTPUKTOB B KayecTBe OYAYLIUX PUTY-
aJIbHBIX KepTB. Bejb KMeHHO OHY, 6yAy4d Hauboslee aKTUBHOW, MOOUJIb-
HOW, MHTepecyollelcsl ColiualbHOM IPYINON, B 3TOM MO/IE/IH TOCyIapCcTBa
H/1E0JIOTUYECKU TPEJICTABJISIOTCS OCHOBHBIMH «BUHOBHUKAMHU» BCEX MPO-
IIJIBIX CTPaJIaHUM 0611[eCTBa U BOMJIOLAIOT NEPMaHEHTHYIO MOTeHLMaJIb-
HYI0 yTpo3y [iJisl COLUaIbHOM cTabuIbHOCTH BiacTu Kanutosus. JleMoH-
cTpUpys B «[0JIOIHBIX UT'paxX» CBOKO MYCTYIO U 3aBe/IOMO 06peYeHHYIo, Ta-
HATOJIOTHYECKYI0 aKTUBHOCTb, MOJIOJI0€ TIOKOJIEHHE SIBJISIET BCEM CBOIO CY-
GJIMMHPOBAHHYIO B )KECTOKUX YOMKCTBaX 6€3r/1acoCTh, 6ecripaBre U 6e30T-
BETCTBEHHOCTb. Bcsikui pas nokasbiBast BceMy [laHeMy dopMasbHyO «3a-
CJTY>KEHHOCTb» TeX U3/[€BATEbCTB U HAKa3aHUM, KOTOPbIM OHU IOZBEPTa-
I0TCSI B XO/ie OUepeJHOM KPOBaBOM UIPOBOM «ceccum» Kanutosusi.

[TosToMy dpakTHUUecKre MyOJAUUHBIE, U Jaxke 6oJiee TOro, MeJJUIHbIE,
BbICOKOTEXHOJIOTUYHbIE Ka3HU IOHOLIEH U JieByllIeK B CMepTeJbHbIX [0-
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JIOJHBIX UT'PAxX BbIPAXKAIOT 06I1I[ecola/ibHOe 6eCCO3HATEIbHOE CTpeMJIe-
HUE BO YTO ObI TO HU CTaJIO IPEJOTBPATUTD B OyAyLIEM I'0J10[, 6eCTBUS
Y BOWHY NyTEeM IPUHECEHUs M0JIy06POBOJIbHbBIX UCKYNIUTENbHbIX YKEePT-
BOINPUHOIIEHHUH OT KaXK/I0T'0 W3 JABEHA/aTH AUCTPUKTOB [laHeMa. Ymo-
MUHaBIIUHCA HaMHu B. JIoJIbHUK [1/151 0O'bSICHEHUS MO/IOOHBIX YesioBede-
CKHUX CTpATEerui UCMOJIb3YeT Pe3y/bTaThl COGCTBEHHBIX MHOT'OJIETHUX HC-
c1eJ0BaHUM MOBeJIeHUsI TpUMaToB. OH OTMeYaeT, UTo cTasi 06e3bsIH BCer-
Jla BOIOET CBOMMU JIETbMH, a B «KBOMCKE Y HUX — CIJIOLIb MOJIO/IbIe CAMIIbI.
CaMu naTpUapxyu-repoHTOKPaThl IPEANOYUTAIOT He BOEBATh, OHU B IeH-
Tpe. BoliHa ZIeTbMU - BU/I0BOM MpPU3HAK NpHUMaTOB. OH OCTaJsICS U Y HAC»
[9]. B Takoii JIoTMKe CTAaHOBUTCS MOHSATHBIM U MparMaTH4YHbIH, MOYTH
«BYXTasITepCKUM» MOTHUB KalmuTO/IHS IO OTHOILIEHH IO K MOJIO/IEXKU: MOJIO-
JIOCTb — 3TO BO3PAaCT HEMPOU3BO/CTBEHHBIX JIeJI, IEeMOHCTPATUBHOMN CBO-
60/1bl, 9MOIIMOHAJILHON U COLIMAJIbHOU HE3PesoCcTH, 6eCrieYHOCTH U 6e3-
OTBETCTBEHHOCTH. ITO BO3PACT, B KOTOPOM JIKO/IU BBICTYNAIOT B OCHOB-
HOM IDKJIMBEHI]AMH U NTOTPEOUTENSIMU, HOCUTEJISIMU BCEBO3MOXKHBIX T10-
POKOB, «C TOMOIIbI0 KOTOPBIX UJI€0JIOTHIECKU TPOEKTUPYETCS pa3MeTKa
oyayuiel corMasbHOM cpefibl» [10, c. 88], 6€34yMHO U C JIETKOCTbIO pac-
TpauuBasi Pecypchl, C TAKUM TPYJAAMU U PUCKAaMHU CO3/IaHHbIE CTAPIIUMU
nokoJsieHUsIMU. Tak Cbro3eH KoJIMH3 repousupyeT MoJIoJIeXb KaK «KO3-
JIa OTIYLIeHHUsT», HA KOTOPOTr'0o TepOHTOKpaTHYeCcKasi BiacTb Kamutouus ¢
VJI0BOJIbCTBUEM «BeLlIaeT» BCe 6e/ibl, C KOTOPbIMU CTOJIKHYJIACh UJIA MO-
JKeT CTOJIKHYTbCS YesioBedecKasl [[MBUIU3AIHS, UJe0J0TUYEeCKH CUMBO-
susupyeMas [lanemoM. [1oaTOMy rosiof sIBJSIETCS HE TOJIBKO OOIIEKYJIb-
TYPHBIM CHUMBOJIOM, HO U €CMeCcmeeHHbIM TOJUTHKO-UAE0JI0THIeCKUM
$OoHOM, [0 OCHOBaHHS pPa3BEHUYMBAIOUIMM COLIMAJIbHYI0 [J1eCTPYKTUB-
HOCTb, GaKTHYECKUHN «[Tapa3UTU3M» JIETCTBA U MOJIOJIOCTH.

Oco3HaHUe 3MTON KanuTosivs 3TOH ropbKOM GHOIMOJUTUYECKOH
«IpaBAbl» CO3JIaeT HJE0JIOTHYECKHe MPEeANOChIKA Pa3BsSI3bIBAHUS
y>KaCHOM U KpOBaBOH 061ecOolMaJbHONW BOMHbBI IPOTUB JEeTEN U IOHO-
1IeCTBA KaK HENPOU3BOASAIEH, peCcypco3aTpaTHOM, Pa3AHOH, a MOTOMY
MapTryuHaJbHON, aHTUIIPABUTEJIbCTBEHHOU COlMAbHOMN rpynikl. [Toaso
JIMIasi 06LeCTBO PECYPCOB, UMEHHO «IIPECTYIHAsI» M0 ONpee/IeHUI0
MOJIOZOCTb CTAHOBUTCS OCHOBHOU MPUYUHON GHUOTHYECKUX U COLiUAJIb-
HbIX KaTacTpod, a rosio]] 0Ka3blBAETCsS eCTECTBEHHbIM CJIEJCTBUEM BhbI-
Hie/iIero U3 Mnoj KOHTPOJIS MOJIOJOTO MOKoJieHHUs. Ho MoCKOJIbKY BU-
HOBHHUK MPOLLJIBIX COLLMAJbHBIX 6eCTBUI HAaKOHeL, HallJleH U My6Juy-
HO Ha3HaueH, BJjacTu [laHeMa ocTaeTcs JiMilb cpOPMUPOBATH a/leKBaT-
HYI0 TI0 CHJIE, AMKTATOPCKYI0 MOJIeJIb TOTAJUTAPHOT0 KOHTPOJIA Y2Ke He
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CTOJIBKO 33 COGCTBEHHO MOJPACTAIOIIUM IOKOJIEHUEM, CKOJIBKO 32 BCEM
0011eCTBOM B 11€JI0M, UCN0JIb3Y$ TPABJIIO €70 JYUYLIUX IPeCTaBUTENEN,.
Hazo oTMeTHTb, 4YTO 3KpaHU3UpPOBaHHAsA [0/IMBYOM aHTUYTOMU-
yeckast MoJiesib C. KosutiH3 npesacTaBisieT cO60H TUIHUYHBIA ClleHapUH
MeJJUHHON pedJieKCUM MacCOBOM Ky/bTypbl Hadasna XXI Beka 1o moso-
Zly TPaJMLMOHHbIX IPAKTHUK TOTAJIUTAPHOMN BJIACTH, CBSI3AHHBIX C YAEp-
>)KaHHeM COOCTBEHHOT0 HacesieHUs MOJ HeYChIIHbIM pU3UYECKUM U Y-
XOBHBIM KOHTpPOJIEM. B niepBy10 ouepesib 3TO OTHOCUTCS K UCKYCCTBEHHO
BbI3bIBAEMOMY U TLIATEJBHO NOAJEPKMBAaEMOMY AePULIUTY MULLU U Lie-
JIOMY KOMIIJIEKCY NOJIMTUYECKUX CTpaTerul, uMeHyeMbix ['010710M - Besib
VMEHHO OH B UCTOPHUH LMBW/IM3ALUWU TPAJAULMOHHO U JJOCTATOYHO 3¢-
beKTUBHO BBIMOJIHAJN MHOTHE yIIpaBjieHueckue 3aza4ud. [lutupum Copo-
KHH, TILaTeJbHO U3y4asi TPaJAMLIUOHHO HAlIOJITHEHHYIO Y>KacoM U CTpaja-
HUSMU COLIMAIbHYI0 UCTOPUIO, C TOPEUbI0 OTMeYaeT 3Ty CUTYALUIO B IIpe-
JIMCJIOBUU K KHUTe «YesloBeK U 06LIeCTBO B YCJIOBUAX 6eCTBUI»: «Bo-
HHBI U PEeBOJIIOIUY, TOJIOf U SMUJEMUU OISATh 6ECIMHCTBYIOT Ha Hallel
niaHeTe. ONSTh OHU COOMPAIOT CBOK KPOBAaBYIO JaHb CO CTPAZAIOLIEro
4yeJ/I0BEeYECTBa, ONSAITh OHU OKA3bIBAIOT BJIMSHNE Ha KaXKJbI MOMEHT Ha-
11ero CyllecCTBOBAHMS: Ha HAIIK YMCTBEHHbIE CIOCOOHOCTH U IOBE/IEHUE,
Ha Hallly O6IIeCTBEHHYIO XKU3Hb U KYJbTYpHbIe Mpouecchl. Kak mazmuii
JleMOH, OHM OTOGpAacChIBAIOT CBOI0 TeHb HAa KaX/y10 HAIly MbIC/b, HAa KaX-
Jloe JlelicTBUE, KOTOpoe MbI coBepiiaeM» [11, c. 9]. [loaToMy, o HaleMy
yOex/JeHU10, Bcer/ia fAB/ASACh HeU36eXKHbIM CIYTHUKOM BOMH, 60s1e3Hel
Y CMepTeH, ToJ10/] BBICTYTIAEeT «eCTECTBEHHBIM» PETYJISTOPOM YHUCJIEHHO-
CTU HaceJsieHUs, 3QPEeKTUBHBIM CIOCOOOM MPEBEHTUBHOW 6OPLOKI C MO-
JINTUYECKOU, pEeJIMTMO3HON, HALIMOHAJIbHOHN U KYJbTYPHOU ONMO3UIIUEN.
OH ke U3JpeBJie BbICTYNAeT U TeM GHUOTUYECKUM, UHCTUHKTUBHBIM «KO-
POTKUM NOBOAKOMY», C IOMOLIbIO KOTOPOI0 BJACTbh TPAAUIMOHHO CAEp-
>)KUBAET U peryJiupyeT TBOPUYECKOE pa3BUTHE OTAEIbHON JIMYHOCTH.
['os107, KOTOPBIN «TUXOW CalOM MCCYLIMJ CaMU UCTOYHUKHU BOJIU K
’)KU3HM, “HE MbITbEM, TaK KaTaHbeM”’ MOTACUJ 3aliUTHble pedJieKChI»
[12, c. 163] nogYMHEHHOrO HaceJieHUs], BCerla HaJlIeXKHO TapaHTUPYeT
TOTAJIMTAPHOW BJIACTH YZepKaHue COLHaJbHOTO LiesenoJiaraHus Ha
YPOBHE GMOTUYECKHX NOTPeGHOCTEN U CTpaTeruy, nporpaMMUpoBaHue
001eCTBEHHBIX HACTPOEHUH, yAep:KUBaHU e CYLIeCTBYIOI e MoJiesH co-
[[UQJIBHOTO YIIpaBJeHUs. B COBOKYIMHOCTH UJ,0J0TUYECKH 3aKpeIieH-
Hble 6ecco3HaTe/IbHble MH/WMBU/AYaJbHbIE U COLHAJIbHbIE PeaKIUU Ha-
ceJIeHHs Ha TaKoro poja 6MONOJUTUYECKYHO CUTYaL U0, 0COOEHHO MPU
YCJIOBUH CO3/IaHHUS LUKJINUECKU IOBTOPSIOIIUXCS PUTYAJIOB 10 UX aKTY-
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anusauuy, opMUPYIOT YCTOWUYMBBIE, IePBOHAYAJBHO YCJIOBHBIE, @ 3a-
TeM U 6e3yc/oBHble pedJieKCh], 3aMellaplie NepBOHaYaJbHO CO3Ha-
HUe, a BIOC/IEACTBUM GUOTUYECKHUE YCTAaHOBKU U UHCTUHKTHL. B TakoM
cJy4yae MOKHO CYMTAThb, YTO UCKOMBIM THII 061IeCTBA BJACTb0 3dPek-
THUBHO U «MCKYCHO cMojiesiipoBan» [13, c. 200], a 3Ha4uT ee ToTauTap-
HbIH 3KCIIEPUMEHT BIIOJIHE YAQJICS.

MMeHHO noaToMy exxkero/iHble [0/10/jHble UTPBI, HAacAXKjaeMble Kamnu-
TOJIMEM B Y?KaCHOM OHOIOJIMTUYECKOM NMPOCTpaHCTBe [laHeMa, ABAAIOT-
€Sl KaK HCKOMBIM YIpaBJIeHYECKUM PECYPCOM, TaK U e iCTBEHHON Me iU -
HOW TeXHOJIOTUEN. ITH PaKTOPbI COBOKYMHO GOPMHUPYIOT YCTONYHBYIO,
KOHCEPBATUBHYIO U arpeCCUBHO-UHEPTHYIO, UEpAapPXUUeCKH CTpaTUDHUIHU-
POBaHHYIO U IPOCTPAHCTBEHHO AeJTUMUTUPOBAHHYIO COLIUAIBHYIO CPeay.
@aKTUYeCKU CKPOEHHOE 110 TAKUM GUOMOJUTUYECKUM JIeKaslaM COIUa/Ib-
HOe IPOCTPAHCTBO, HA/LEKHO U JJOCTAaTOYHO 3KOHOMUYHO (JIMLIb Tpou-
YeCKUMU UHCTUHKTAMU U CUJIOH CTpaxa), yJiepKUBaeT yesloBeKa UCKIII0-
YUTEJbHO Ha rpaHd pU3UYECKOro BbDKHMBaHUsA. OOIECTBO XKe, OMYCTUB-
nieecsl B My4YUHy 6a3ajibHblX, OMOTUYECKUX MOTPeOHOCTEH, GaKTUUECKU
JILIAeTCs BBICOKOU KYJIBTYpPbl U 6€CCO3HATENbHO 06Ba/IMBAETCS B 3TOJIO-
THI0 CTaZI3, Tlie 60pb6a anbda-caMiia UM CAMKU 32 6e3yCI0BHOE JJOMUHU-
pOBaHUEe 0KA3bIBAETCS €JUHCTBEHHBIM CMbICJIOM COLIMATbHON KOMMYHHU-
Kal1U, UCXOHOU M KOHEYHOMH LieJIbI0 CYLeCTBOBAHHUS 3TOr'0 CO00ILeCTBa.

Bbigodul

Ha npumepe MeauadpaHiussl «['00JHbIE UTPbI» Mbl MOXKEM Ha-
6J110/1aTh, KAK COBpEMEHHbI aMepUKaHCKUWA QUJIbM yKacoOB, aKTUBHO
MHUMUKPHUPYS B paMKax TUIIMYHOU NOJJPOCTKOBOM TeEMAaTUKHU U 06pa3Ho-
CTH, UCTO/|BOJIb NPHUOOPETAET SIPKO BhIpaXKeHHOE 00611lecoljiaIbHOE 3BY-
yaHUe, TpaHCHOPMUPYST UCKJIIOYUTEIBHO aHTPOIMOJOTHYECKYIO0, COLU-
aJIbHY10, KOPIIOPATHUBHYIO U IOKOJIEHUYECKYI0 NP06/1eMaTUKY B BeAylire
6uONoNUTUYECKHe TpeH/bl. Pa3jinuHble acneKThl 3TONH NpobJyeMbl He-
OJIHOKPATHO NMOJHUMAJ/IM B CBOMX TPYAaxX TaKHe BblAaoLMecs NpescTa-
BUTEJIU COBpeMeHHOH Ppusocoduu, kak M. dyko, /l>k. ArambeH, A. Herpu
U T. 4. [[py 3TOM OH U3 UCKJIIYUTEJNBHO J0CYyTOBOM peajbHOCTH NpeBpa-
maetcss B popMy coupaibHON pedieKCHU U COKPYLIUTETbHON KPUTH-
KM CYLeCTBYIOIIUX OPraHU3alMOHHO-YIpaBAeHYeCKUX, TOJTUTHUYECKUX
Mozesed. BbIBoJst Ha MepBbIX MJIaH T'OJIOM, HULIETY, 60JIE3HU U UHbIE
«BEYHbIE» CITYTHUKH I[UBUJIN3AINH, aMEPUKAHCKUHN QUIBM YKACOB HC-
N0JIb3YeT eCcTeCTBEHHbIEe OMOTUYECKHUE CMbICJIbI, CIOCOOHBIE HAa 6a3aslb-
HOM YPOBHE, C IOMOILbI0 KOJIJIEKTUBHOI'O CTPaxa, XOTb KaK-TO U/E0J10-
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rU4ecKy 06'beIUHUTD Pa3pyIIAOIINICA Ha yPOBHE KOPTaHOB, KCUCTEMY,
«TKaHel» U «KJIETOK» COLIMaJIbHbIH OpraHU3M.
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HoBropoackuii rocyfapcTBeHHBIM YHUBepcUTEeT UMeHH fpociaBa Mygporo,
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«HMs1 MM JIErMOH»: U€e0/I0reMa MPOTUBOCTOSIHUS COLyMa
U 04Ye10BeYeCKUX GpopM XKU3HHM B aMePUKAHCKUX
dunbmax yxkacon’

B cmamve aHasnusupylomcsi udeoso2udeckue cmpameauu 8u3yanusayuu
K/1104€8020 0151 COBPEMEHHOU YUusuau3ayuu KoH@GAUKma mesxicdy 4es108eKoM U
npupodoil Ha npumepe mpaduyuu aMepukaHcKux uabmos yxcacos. PezysapHas
skcnayamayust Toaaugydom apxemunuyeckux, mepuoMop@PHuIX cUMB0/I08 aK-
mya/ausupyem cMblCAbl apxauyeckux mugosozull. Ilosienenue nepcoHadiceli Hu3-
wux Mugoso2uil ykassvleaem HA HACYWHYH nompebHOCMb 8 adanmayuu cospe-
MEHHOU Yusuaus3ayuu K 06uekyabmypHoll U Ko11eKmusHol cuMeoauke. Imo no-
360/151em 3¢hhekmusHo ynpassimes MeHMAAbHbIM 0POM IMHUHECKUX KYy/AbMmyp,
UMUMuUpysl Heo6xo00uMblll yposeHb OUHAMUZMA.

Knioueavwle ca08a: susyanuzayusi, apxemun, mepuomopgHsle cCuMB01bl, MU-
dosozus, cakpasbHble CMbICAbL, NOCMKOAOHUAALHASA UJe0102Usl, npupodd, ame-
PUKaHcKull pubM yscacos, mMaccosast Kyabmypa.

S. A. Malenko
Yaroslav-the-Wise Novgorod State University, Veliky Novgorod

«Name Them Legion»: The Ideologeme Of The Confrontation
Between Society And Prehuman Life Forms
In American Horror Films

The article analyzes the ideological strategies of visualization of the key con-
flict between man and nature for modern civilization on the example of the tra-
dition of American horror films. Hollywood’s regular exploitation of archetypal,
theriomorphic symbols actualizes the meanings of archaic mythologies. The ap-
pearance of the characters of the lower mythologies indicates the urgent need for
adaptation of modern civilization to the General cultural and collective symbolism.

© Manenxo C. A., 2020

! WccenoBanue BHITOIHEHO TIPH PUHAHCOBOM mojaepkke PODU B pamkax Hay9IHO-
ro mpoekra Ne 18-011-00129.
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This allows you to effectively manage the mental core of ethnic cultures, simulating
the necessary level of dynamism.

Keywords: visualization, archetype, theriomorphic symbols, mythology, sa-
cred meanings, postcolonial ideology, nature, American horror film, popular cul-
ture.

BBeaenue

AMeprKaHCKUe QUIbMBI YXKAacOB, CTaBlLIMe [IJIsT COBPEMEHHOHN Me-
Juacpesbl «<He3aMEHUMOW 4acCTbl0 MHAYCTPUM pa3BJieyeHUU HapaBHe
C KOMeJJUMHBbIMU 10y HA TB u cTeHpan-koMukamMu» [1], npeAcTaBasgo0T
€060 0co6y10, U3HAYAJIbHO H/€010IrMYeCKd OpHEHTHPOBAHHYIO Xy/J0-
’)KeCTBEHHYIO MPAKTHUKY. B yc/I0BUAX LIMBUIU3ALMOHHON NOTpe6bUTE Ib-
CKOM JJOMHHAHTbl OHA aKTUBHO U NI0CJIel0BAaTe/IbHO IIpeTeHlyeT Ha COo-
BOKYIHOe Ipe/iCTaBJeHHe YYBCTBEHHBIX U 3SMOLMOHAJIbHBIX MoJeJel
OTHOIIEHHUA YeJIOBeKa K OKpyKalolleMy MUDY U >KUBOM npupoje. UmeH-
HO B HUX HauboJlee ybeAUTENbHO U 0C/eL0BaTeIbHO BU3yaIU3UPYIOT-
Cfl aKTyasIbHble HUJIe0JIOTHYeCKHe CTepPeOTHIIbl IPUOPUTETHBIX BJIACT-
HBIX MoJieJlell KOMMYHHUKaL WU C eCTeCTBEHHbIMU KOHKYpPEeHTaMHU U OIl-
IIOHEHTAaMH 4YeJI0BEKa, HelpepbIBHO U BCe ellje YCIIelHO OCIapyuBaloL-
MU CJI0KUBILYIOCS Ha IJIaHeTe MO/eJib ero rOCNoACTBa HaJ, IPUPOJOH.

OpHako JIMLIb CHeUaNUCThbl, XOPOLIO 3HAKOMBbIE C UCTOPHUEH U 0Co-
OEHHOCTSIMU CTAaHOBJIEHUS T'OJUIMBY/CKON TpajuLMU PUIBMOB YXKACOB,
HarJIAHO NIPe/ICTaBJSIOT cebe JaJbHeHlIe ClleHapUY Pa3BUTHUSA YIIOMS-
HYTOU HaMu NpakKTUKHU. [Iprposa, BepBble BU3yaJIM3MpPOBaHHAA aMepu-
KaHCKHUM X0ppop-KHHeMaTorpapoM B Havyasle XX BeKa, CHayaja «yclell-
HO» NPeBpPaTHJIaCh B «<MAaCTEPCKYIO», a 3aTeM B «PabpPUKY» U «peCypCHbIN
KoHBelep». K ToMy ke, U3BE4YHO caKpasibHas AJ1s1 TPaJULMOHHBIX MUO-
JIOTUH U KYJIBTYP, MaTb-NIPUPO/Aa NONYTHO 06peJia O4YepTaHHUs CKJIa/ja Chl-
pbs, 3anyacTel ¥ rOTOBOM NPOAYKLMH, NPOGUIb TOPrOBOH IJIOLIAJKH.
HaxkoHew, y>ke k Hadausy XXI Beka npupoza nosy4u/ia CTaTyc IIoJIMTOHa 110
«yTUJHU3aLHUU» OCTATKOB KOMILJIEKCA MPEBOCXOACTBA Yes0BeKa Haj, J0-
yesi0Be4eCKMMU GpOopMaMHU >KU3HHU, KOTOPBIA MHAYCTpHa/lbHasl LIUBUJIN-
3alus akTUBHO GOPMUpPYET U MPOJBUraeT B KOHKYPEHTHON PBIHOYHOH
60pbbe co «BMeLaLM» JadamadTom. UMeHHO 3Ta MoJieJib M COCTaBU-
Jla KaK MaTepHa/bHYI0 OCHOBY, TaK U HEOOXOAUMYIO AJ11 ee 000CHOBaHUA
Y NONyJIApU3alluK B Maccax M/Ie0JI0rMYecKyl0 Ha/lICTPOMKY, IpeBpaTUB-
1IMecsl CO BpeMeHeM B Coco6 NPOM3BO/CTBA U NOTpeb.IeHHsl BCeX MOJH-
TUYECKUX IPAKTHUK NOCTUHAYCTPHUATbHOTO YeJI0Be4YeCcTBa.
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Yxkacel CPIHaHTpOl'lHOﬁ KOMMYHHUKAIIUU 1 €€ IUBUJIN3ALlUOH-
HbI€ TOIMOCHhI

Ha ypoBHe 06bIBaTEe/IbCKUX NPEJICTaBJIEHUH 06 OKPYKaIOIEM MUpe
13 BCero MHOroo6pasus >KHU3HU B TOPU30HTE NOBCEJHEBHOCTU 3aNa/{HO-
ro 4eJioBeKa MPUCYTCTBYET JIMLIb HUYTOXKHOE KOJUYECTBO THUIMHUYHBIX
(CMHAHTpPOMHBIX) BUJOB, C KOTOPbIMU OH 4Yallle BCero KOHTakTUpyeT. Oa-
HAKO JIa’Ke B 3TOM CJIy4ae, CyAs MO0 rOJUTMBYACKUM BEPCUSIM BHU3yasu3a-
LMY MEXBHU/I0BOM KOMMYHHUKALUY, UeJI0BEYECTBO B3aUMOJEUCTBYET OT
CHUJIBbI C COTHEH BH/IOB CYIIECTB, )KUBYIIUX Ha M1aHeTe. [Ipu aToM camyto
MHOT'OYUCJIEHHYIO UX IPYIIY, ellle cO BpeMeH 6U6/1eCKUX «Ka3Hel eru-
MEeTCKUX», COCTABJISAIOT HaceKoMble. BOT Kak 0 HaIlleCTBUU CapaH4U To-
BopHUT BeTxuii 3aBeT: «OHa NOKpbLIa JIMLO BCEN 3eMJIH, TAK YTO 3eMJIU
He ObLJIO BH/IHO, U MT0€JIAa BCIO TPaBy 3€MHYIO U BCe IJIOJbI [pEeBECHbBIE,
yleJieBIINeE OT I'Pajia, U He OCTaJ0Ch HUKAKOM 3e/IeHU HY Ha JiepeBax, HU
Ha TpaBe noJsieBoi» [2, Ucxon 10:15].

[lokasaTesbHO, YTO MJIEKONMMTAWOIME, PbIObI, MpecMbIKaloIHe-
s, 3eMHOBO/IHbIE U NITUIbI MPECTABJIEHBI B TPAAUIIMH aMEPUKAHCKUX
$UIBMOB yKacoB JIMILb OT/Ie/IbHBIMU, Haubo0J1ee ONAaCHbIMU, XULIHBIMU
Y CBUpenbIMU BUAaMHU. Jlo6aBHUM, YTO HAMEPEHHO JeCTPYKTHUBHbBIE CIie-
HapHU FOJIJIMBYACKON KMHO3KCIIyaTallMu 06pa3oB abCOOTHOTO 60J1b-
IIMHCTBA MepevyrcieHHbIX BUIOB *KUBOTHBIX, KaK MMpPaBUJIO, HE CBs3a-
HbI C MECTAaMU TPaJMLIMOHHOTO 06UTaHus yesoBeKa. Ho, TeM He MeHee,
JIIOJJ1 HAaCTOMYMBO CTPEMSTCS MONAcThb UMEHHO TyJa JIUIIb JJ TOTO,
YTOOBI JIMIIHUHN pa3 NpPOJAEeMOHCTPUPOBATh CBOIO KOJIOHHAJIBHYIO MEH-
TaJIbHOCTh, YPOBEHb TEXHUYECKOTO MPEBOCXO/[CTBA U MOBAJIKU CaMOTO
»)KeCTOKOTO0 U aJIOTUYHOTO0 Ha 3eMJie XUIIHUKA. [Ipy 3TOM BaKHO, 4TO J10-
MalllHHe XXKUBOTHbIE, I0BCeJHEBHbIE CIIYTHUKHU YeJI0BEKA, KaK IIPaBUJIO,
He NONaJAT B XOppop-UcTopur. Ho B Tex cayvasx, KOTJja OHU BCe e
CTAHOBSITCSI reposIMU GUIBMOB Y?KAacOB, KHHOIIOBECTBOBAaHUE OKA3bIBa-
eTCs HalleJIeHHbIM Ha pacKpbITHe NPOTHUBOPEYUH, CBSI3aHHBIX UMEHHO
C COIIMOKYJIBTYPHBIMHU, @ He GUOTHYECKHUMH ITpo6IeMaMu o6bIBaTeis. B
CIUCKe HanboJiee yIOMUHAeMbIX FOJIJIMBYJICKUX KHHOPA6GOT Ha 3Ty TEMY
MOXXKHO HasBaTh: «llTuipbl» (aHrL.: «The Birds», pex. A. Xuukok, «Uni-
versal Pictures», CIIA, 1963 r.), «Omen» (aHmi.: «Omen», pex. P. JloH-
Hep, «20th Century Fox», CIIA, 1976 r.), «Ilcb1» (anri.: «Dogs/Slaugh-
ter», pex. b. Bpunkepxod @, «Bruce Cohn Productions» u ap. CIIA, 1976
r.), «besas cobaka» (auri.: «White Dog», pex. C. ®ymnnep, «Paramount
Pictures», CIIA, 1982 r.), «Knaabuiie goMallHUX KUBOTHbIX» (aHIJIL.:
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«Pet Sematary», pex. M. Jlamb6epT, «Paramount Pictures» u pp., CLIA,
1989 1.), «Jlyuymuil fpyr desoBeka» (aHIJ.: «Man's Best Friend», pex.
k. JTapus, «New Line Cinema» u gp., CILIA, 1993 r.), «Ilpuspak u Tbma»
(anru.: «The Ghost and the Darkness», pex. C. XonkuHc, «Constellation En-
tertainment» u ap. CIIA, 1996 r.), «<ATOMHBIH nec» (aHr1.: «Atomic Dog»,
pex. B. Tpenuapa-Cmurt, «Wilshire Court Productions» u ap., CIlIA, 1997
r.), «<Kpbicbl» (aHrn.: «The Rats», pex. [x. Jlapusa, «Twentieth Century
Fox Film» u ap., CIlIA, 2002 r.), «PoTBeinep» (aHr1.: «Rottweiler», pex.
b. 03Ha, «Filmax» u ap., CILIA, 2004 r.), «['onoca» (aHri.: «The Voices»,
pex. M. Catpany, «Lionsgate» CIIIA, 2014 1.).

KomrmapHsblie siBJIeHHs )KUBOTHBIX B aMepPUKAaHCKUX QpUIbMax yKa-
COB He TOJIbKO BCSIKUH pa3 aKTyaJIM3UPYIOT LOCTAaTOUHO 3HAYUMBbIN 151
COBpEMEHHOW LUBUIM3ALMU KOHQJIUKT C IPUPOJOH, HO U MpUBJIEKA-
I0T BHUMaHHe K OMIAaCHOCTH POKOBOTO 3aMelleHUsl eCTeCTBEHHBIX NPo-
CTPAHCTB TUIUYHBIMU FOPOJCKHUMU TOMOCAMH WJIHU, U TOTO XyXKe, Mpo-
M3BO/ICTBEHHBIMU JaHAwadTaMmu. K aToMy ocTpeiiieMy 4yBCTBY Npo-
CTPaHCTBEHHOTO aAuc6asaHca J[06aBsSETCS KOMILJIEKC MEHTAJNbHBIX U
KYJIbTYPHBIX KOHQJIUKTOB, CBSI3aHHBIX C KaTaCTPOPUUECKUM OTUYXK/e-
HUEM COBPEMEHHOTI0 YesJI0BeKa OT eCTeCTBEHHOM cpeJibl CBOEro o6uTa-
Hus. OlHaKo o6pallaeT Ha ce6s1 BHUMaHUe apXeTUnnyeckas cnenuduka
BU3ya/IM3alMU 3TUX NPOTUBOPEUUH, TOCKOJBKY MPAKTHYECKH BCE ClO-
>KeThl, B KOTOPBIX MOSIBJSIOTCS MOJYUIA HACEKOMBIX, OpAbI KPbIC UJIH
CTau NTHUL, JeMOHCTPUPYIOT HEKYIO BHYTPEHHIO0 6JIM30CTh HAILETO LU~
BUJIM30BAHHOI'0 COBpEMEHHUKA U Ipec/eyIoLUX ero KuueMatorpadu-
YeCKHUX MOHCTPOB, YTO JI0NOJHUTEJNbHO CO3JjaeT MPOCTPAHCTBO KOJIJIEK-
THUBHOM OOIIHOCTU U «MOIIHOE YYBCTBO IPUYMHOXeHHUsI» [3, c. 210].

B aTHUX y»acHBIX TOJUIMBYACKUX 00pasax NpocMaTpUBAETCS IJIy-
OUHHAs CUMBOJIMYecKasi CBsI3b, O3BOJISIOLIAs OObIBATEJ0 OCO3HATh
OCTpeNlyI0 HEOOXOAUMOCTb eCTECTBEHHOW 6Gecco3HaTe/IbHOU peabu-
JIUTALUU apXaudyecKUX NpeJiCTaBJeHUN O B3aUMOCBSI3U 4eJI0BEYECKO-
ro 0011eCTBAa, YKWBOTHOTO U PACTUTEJNbHOI'O MUPOB, /1a U IPUPO/LI B 1ie-
JioM. TpaAMUIIMOHHO YCTAaHOBKU MOJ0OGHOTO pojia KOHLLEHTPUPOBAIUCh
B TOTEMH3ME, aHUMU3Me U QeTUIIU3ME, KOTOPbIE HE TOJIbKO HaJeJIsiIu
CyO'beKTHOCTBIO YKUBOTHBIX U BCIO IPUPOAY, HO U MT03BOJISIIM CO3/1aBaTh
M CaKpa/IM30BbIBAaTb €UHYI0 KapTUHY MHpPa, B KOTOPOW KaKAbIHd BHU/J
>KHBBIX CYLECTB, HE3aBUCUMO OT ero GeHOTHUIINYECKUX IPU3HAKOB U Me-
CTa B TPOPHUUYECKON MepapXUH, BbINOJIHS 0COOYI0 CBALLEHHYI0 MUCCHIO.
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HOBTOMY FOJUIMBYACKHE XYyA0XKEeCTBEHHbIe PEKOHCTPYKIUHU MacCO-
BbIX YXKACHbIX aTAdK PA3JIMYHbIX BUJIOB XKUBbIX CYylLI€CTB HA Y€J/JIOBEKa AB-
JITIOTCSI 6€CCO3HaTEeJbHBIM CIIOCOO0M BHU3yaJIU3allMU €ro IpeaesibHOro
OTYYXKJEHHA KaK OT BHEIIIHEH, TaK U OT CBOeu COOCTBEHHOH MMpUupoJbl.
A Mepa arpeCCMBHOCTH HallaZlalOIIKUX YXKUBOTHBIX, KX pa3Mep U YUCJIEH-
HOCTb BbBICTYIIalOT MOMBITKON 6ecco3HaTENbHON KOMIIE€EHCAallhuHX CTEIIEHHU
TParun4HOCTH pa3pylieHrud SMOLUOHa/JbHbBIX CBsI3el YesJI0BeKa U IpHUupo-
Abl, 3KOCHUCTEMDbI IIJIAHETHI, a TAKXKE 3P03HUHU YyeJIoBeYeCcKou Ayl U TeJsa.

Bn3yann3amm HHAUBUAYAJIU3UPOBAHHOIO MOHCTpPA

TpafUIIMOHHO TOJIIMBY/JCKME KHWHOIIOBECTBOBAHMUS, OCHOBAHHbIE
Ha BU3ya/M3allUM TaKUX NPOTUBOpeyYrH, GOpMUPYIOTCS B aMepUKaH-
CKUX GpUIbMaX yKACOB B [IBYX ClleHapUsX. Bo-nepBbIx, 06bIBATE/ b CTAJ-
KMBAeTCs C KPYMHbIM U XUIIHBIM, 300MOPPHBIM, 3BEPONOJO6OHBIM MOH-
CTPOM, COMEPHUYECTBO C KOTOPBIM KOHCTPYHUPYETCS MO MPUBBIYHBIM
«CYO'BEKT-CYyO'bEKTHBIM» MO/IEJ/ISIM YeJI0BeYeCKOH KOMMYHUKALUK Tap-
THEPOB KaK MUHUMYM C PaBHbIMH OMOTHUYECKUMHU CTaTycaMu. Pe3ysbTa-
TOM TaKOT0 «[IapTHEPCTBa» M0-aMePUKAHCKH 0OBIYHO CTAHOBUTCS Tpa-
rU4YecKoe 0CO3HaHUE CJIa60CTH U HEIIOJTHOILEHHOCTH COBPEMEHHOT0 11~
BUJIM30BAaHHOI'0 YeJI0BEeKa, KOTOPasl C JIMXBOM KOMIEHCUPYETCsl IpUMe-
HeHUEeM TeXHUYECKUX CPEeJICTB YHUUTOXKEHUSI KOHKYPUPYIOLIUX GopM
>KU3HMU - 51/10B, OPY>KHSl, MEXaHU3MOB U MalllKH.

TeproMopdHBIH AHTUTIEpOH, BCTynash B YKAacHOe eIWHO6OPCTBO
C o6bIBaTeJsieM, «IIPUHIUINAIBHO OTPULIAET MEIaHCKYH TOMNOJIOTHIO
MOTPeOUTENBCKOTO ob6lecTBa» [4, c. 87], BCAKUMNA pa3 peaHUMHPYET
NepBOOBITHO-Maruieckre pUTyasbl, CBsi3aHHble ¢ GeHOMEHOM «Hary-
asiM3Ma», KOTOPbIU ObLI MOApPOOHO HccaenoBaH /aHuesnem I. BpunTo-
HoM. Ero ocHOBHOU NOCBLI CBOAUTCS K PUKCALLMK B apXauyeCKUX KyJb-
Typax 0co60r0 TUMA CBSI3U MEX/y YeJIOBEKOM U er0 MHANBUAYAJIbHBIM
TOTEMOM-IIOKPOBUTEJIEM, BBICTYyNAKOUIMM BeAylIUM GaKTOpoOM B Hpo-
[eccax MHUIMALUHU U MOCTeYIOUero CTAaHOBJEHHUsI CO3HAHUS YesoBe-
Ka. «Hazyasb - 3TO BCe, UTO JIEXKUT BHe Cy/ibObl, BHe 3allpOrpaMMHUpPO-
BaHHOI0 »XM3HEHHOro MapupyTa. I3To — HeBegomoe u 3ayactyto Hermno-
CTHXKHUMOe. IMeHHO 3TOT aceKT Haz2ya.sl, Ha Halll B3IJiA[], 00yC0BJIMBa-
€T ero Nyrarwliui, U JaXke ®KeCTOKUH XapakTep» [5].

Haubosiee ipKo TakoW THUN BHU3yaJM3alluu BIepBble ObLI MpHUMe-
HeH aMepHKaHCKMM KuHeMaTorpadoMm B GUIbME O 3JIOGHOU TOpPHJI-
Jle HEBEPOSITHBIX pa3MepoB, KOTOPY abopureHbl Ha3biBaad KoHrom.
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«Kunnr-Konr» (anri.: «King Kong» pex. M. Kynep, 3. llloacak, «RKO Ra-
dio Pictures Inc», CILIA, 1933 1.). [lonyssipHOCTb 3TOr0 $UIbMA OblJIA HA-
CTOJIBKO OILEJIOMJISIOLEH, UTO cpa3y ObLJI0 3aMETHO — HY»KHbIH /€010~
FUYECKUH CI0XKeT ObLI MCIO0Jb30BaH ['0/IIMBY/IOM TOYHO B CPOK: COOPHI
dusbMa npeBbICKIIU ero 61o4KeT B 3,7 pasa. TyT e 110 ropsA4uM ciefam
OBIJIO CO3JJAaHO U MPOJOJIKEHHEe 3TOM KapTUHBI Moj Ha3dBaHUeM «CbhlH
Konra» (anru.: «The Son Of Kong», pex. 3. llloacak, «RKO Radio Pictures
Inc», CIIIA, 1933 1), npuHecIliee ero co3AaTesisiM NPUObLIb, IPEBbIIIAI0-
LIY10 BJIOXKeHUs B 5,4 pasa. [logobHas kuHeMaTorpadpudeckass Mojesb
60Jiee BCero HAIOMUHAET COCTSI3aHUEe T'epoeB B apxaudeckux MudoJio-
rusx, npejnoJarampllee HelmpeMeHHYy0 N06ey KOJJIEKTUBHOIO, LIUBU-
JIN30BAaHHOTO U TEXHUYECKU BOOpy:KeHHOro «/lo6pa» HaJ yKacCHbIM U
JIUKUM, COBEPIIEHHO HELUBU/IM30BaHHBIM U HEYIPaBJIsiEMbIM «3J10M».

[lokazaTesbHO, UYTO peMeNKH 3TOr0 MOUCTHHE KJACCUYECKOTO CHo-
»KeTa 0Ka3asIMCh HACTOJIbKO MOMYJISIPHBIMHU, YTO y>Ke CaMHU 110 cebe cocTa-
BUJIM LIeJIYIO 3TI0XY B FOJIJIMBY/ACKOU cTOpUU. OHU BBIXOAUIU U B 60-€,
1 B 70-e rojipl, Tak IpKO 3allOMHUBILIHECS TPONHUYECKUMH NOCTKOJIOHU-
anbHbIMU peBaHuaMu CIIA B Kopee 1 Bo BbeTHaMe. BecbMa 3HauuMo,
yT0 ['0/1I7IMBY/] BHOBb BEPHYJICS K 3TOU 6J1arojaTHOM, «Iyraroiiei» TeMe
60pbOBI C JUKUM I'MraHToM Jinilb B 2005 I, Kor/ia BO3HUKJIA OCTpas He-
06X0JUMOCTDb «Ilepe3arpy3Ku» KOJIOHUAJbHOW UAE0JI0TUH U anrpeija
MeJUNHOW PUTOPUKHU B cBs3U c arpeccueli CIIA B Upake B 2003 1.

MMeHHO M0o3TOMY OuepesHOMN LIMKJI Nepe3alnycKa 3TON U3J/006JieH-
HOM TeMbl HENIOCPELCTBEHHO CBSI3aH C HEOOXOAUMOCTBIO H/le0I0rnye-
CKOM peaHUMalLlMU «FepPOUYECKUX OYyAHel» nepBoi nosoBUHbI 70-X ro-
Jl0B, BDEMEH arpeccuyd aMepuKaHCKoM apMuu Bo BbeTHame. TemaTuka
sienThl «Kunr Kour: OctpoB Yepena» (anru.: «Kong: Skull Island», pex.
k. Bor-Po6eptc, «Worner Bros.», CIIIA, 2017 r.) onATh BpalaeTcs BO-
KpYyTr TPONMYECKON TeMbl, CBI3aHHOU C «4yZeCHOW» HAXOJAKOW aMepu-
KaHCKHUX JIETYUKOB BpeMeH BTopoill MUpPOBOH BOHHBI, caMoOJIET KOTO-
pBIX MOTEpIes KpylieHue Ha ocTpoBe B TuxoM okeaHe. C60pbI OT 3TOr0
dusbMa NpeBbICUIM 3aTpaThl B 3 pasa, UTO HEYAUBUTEIbHO, IOCKOJIb-
Ky IIO/IpOCJIO HOBOE NTOKOJIEHUE aMePUKAHCKUX 3pUTEJIEeH, AJ15 KOTOPbIX
CPOYHO NOHAJ06UIaCh MOJIJIUBY/ICKasl repor3aliysi I030pHOT0 MpoBasia
apmuu CIIA Bo BbeTHamMme.

Brixozy JIeHTbI HENIOCPEeACTBEHHO Ipe/liecTBOBaIa KOJJIEKTUBHASA
arpeccusi 6bIBIINX KPYMHEUIINX MeTpomnosnil mupa: CIIA, Benukobpu-
TaHuy, Ppanuuy, Kanage! v Apyrux crpaH npotuB Cupuy, a TakxKe Jpa-
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MaTuyeckue coobiTusi 2014-2017 rr. B YkpauHe. TakuM 06pasom, JJis
losIMBy/la TaKXKe B MOJIHOM Mepe XapaKTepHa OGHapyKeHHas U OIMU-
canHas K. I JOHrow euie B 1930 rogy CMHXpOHUCTUYHOCTD, 0603Havalo-
1asi MPUHIKI 6eCCO3HATENBbHOTO YIOPSII0YMBAHUS HEKUX COOBITUH Ha
OCHOBaHMHU CyIleCTBOBAHMUS 0OLIEro J1/i1 HUX NPOCTPAHCTBA CMbICJIOB. B
TO Ke BpeMs, HeJib351 HE 3aMeTUThb, YTO Y>KacCHble aMepHUKaHCKHe QHUJIb-
MbI O TUTAHTCKOUW TOPUJIJIE, CBUPEIO 3aLUIAIIIEN «ITOJIS» NUCKOHHBIX,
KOJIJIEKTUBHBIX CAaKPaJIbHbIX CMbICJIOB B )KECTOKHUX CTOJIKHOBEHHUSX C KO-
JIOHUAJIbHOU UJI€0JIOTHEN U TPAKTUKON «6es10T0 YesloBeKay, MOSIBJISTIOT-
CSl C IEPUOJUYHOCThIO IPUMEPHO pa3 B TPUAIATH JieT. To ecThb, BCAKUM
pas, Korga odepejHoe MOKoJieHUe MNpaBsueil Bepxywku CIIA BHOBb
0CO3HAeT HEeOOXOJUMOCTh TOJIJIMBY/ICKOH HAE0JOTHYECKON XOoppop-
MOOHU/IM3AL N KOJIOHHUAIbHBIX HACTPOEHUM ¥ HOBOI'O MTOKOJIEHUS OOBI-
BaTeJiel B aMepUKaHCKOM, a Tellephb yKe U B MUPOBOM COOOIIECTRE.

Bn3yam13amm KOJIJIEKTUBHOI'O MOHCTpPa

Kpome Toro, 3HauuTe/ibHOE pacnpocTpaHeHue B [osnByze noJy-
yaeT U ellle O/IUH, TOUCTHUHE YXKaCHbIH, Ipo6bupawLUi 0 KocTel cle-
Hapu#, B KOTOPOM OGBbIYHbIE aMepUKAHI[bI HEOKUAAHHO JJ11 ce6s1 CTal-
KMBAIOTCs C JIABUHOW TepHUOMOP(HBIX CYLIECTB: HACEKOMBIX, 3€MHO-
BOJIHBIX, TPECMBIKAIOLIUXCS U IPHI3YHOB, 3aMOJIHSIOUINX COO0M BCe /10-
CTYMHOe JIJ1s1 00bIBaTe s )KU3HEHHOEe NPOCTPaHCTBO. be3ycioBHO, cie-
JlyeT COTJIACUThCA € MEXUCLUIIIMHAPHBIMU 110 CBOEH CYyTH UCC/e0Ba-
HUsAMU . KaHeTTH, 060CHOBaHHO CYMUTABILIETO, YTO 3TH NpeJCTaBUTe-
JIW ’KMBOTHOTO MMpa KaK IPaBUJIo, CAMBOJIM3UPYIOT MacCOBUHbIE NIPO-
11eCChl, KaTaCTpopHyeCKH 060CTPUBLIKECS 3a TOCAeHUE [iBAa CTOJIETHUS.
«BbospLIOMYy eJUHUYHOMY Ye/108€Ky NPOTHUBOCTOsJIa OFPOMHAs Macca
ycyesawlle MaablX cyujecms. BaXKHOCTb 3TOT0 Npe/CcTaB/IeHUs HeJlb3s
HeJl00IleHUBaTh. Ero BoIpaboTKe MOCBSAIIEHbI [VIaBHble MUQBI B TyXOB-
HOW UCTOPHHU YesioBedecTBa. OHO CTa/I0 NOJAJIMHHON MO/ZeJIbI0 JUHAMMU-
KU 8/1acmu. Bce, 4TO eMy IPOTUBOCTOUT, YeJIOBEK CTaJl pacCMaTpPUBaTh
KaK Ty4y epedHblx meapell. Tak OH BOCIpHUHUMaJ }KUBOTHBIX, OT KOTO-
pPBbIX eMy He 6bLJIO 10J1b3bl, COOTBETCTBEHHO C HUMU U 00XOJsCh. Baa-
cmumeds e, HU38edwull T10Jiel 10 ypOBHS )KUBOTHBIX M HAYYHUBUIMKCS
rOCIOZCTBOBATh HaJ, HUMHU KaK HU3LIKMMHU CylleCTBaMH, HU3BOJUJI BCEX,
KTO He [0 I1azaJl 10/, eT0 BJIACTD, 0 YPOBHSA HACEKOMBIX, yHUUTOXas UX
MUJIJIMOHaMu» [3, c. 389].
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Kak u B ciayyae ¢ HHJMBUAYaJU3UPOBAHHBIMU CYyObEKTaMU-
MOHCTPaMH, BU3YaJbHbIN Psifi TOJUIMBYACKUX XOPPOP-UCTOPUI BTOPO-
ro, «KMaccoBOTO» 3IleJI0OHa Hepa3pbIBHO CBA3bIBAeTCs C HEOOXOAUMO-
CTbI0 YCUJIEHHOM 6ecco3HaTeIbHOM KOMIIEHCAllUK €J1a60CTH JIM60 MoJI-
HOr'0 OTCYTCTBHSI KOHTAaKTOB MHJAUBUJA C IPUPOLAHBIM U COLHAJIbHBIM
OKpY>KeHHEeM, CTOJIb XapaKTepHOro [JJisi UHAYCTPUAIbHOTO U MOCTUH-
JlyCTPUAJIbHOTO TUIOB KOMMYHUTapHOCTH. OfiHAKO, B OTJIMYUE OT 30-
OMOpPQHBIX, 3BEpONOJL06HBIX MOHCTPOB-OJJUHOYEK, BTOPOU CLieHapui
npejnoJaraeT Bu3yaar3sanyio 6ecco3HaTe/IbHOM aKTUBHOCTH apXauye-
CKOT'0 KOJIJIEKTUBHOTO Cy6'beKTa, COBOKYITHO NIPe/CTaBJI€HHOT0 MUJLIU-
OHaMH yKacaloIlUX CylecTB. Hasmuuo SBHbIM BbI3OB 3amaJHOMY OOBI-
BaTeJIl0, KOTOPbIH, 10 BeIpakeHHUIO /. PucMeHa, NOCTOSIHHO HAXOAUTCS
B COCTOSIHUHU «Auddy3HON TpeBoru» [6, ¢. 25] U nomobeH pajgapy, na-
HUYEeCKH MOHUTOPSIIEMY COLUANBHYIO Cpely Ha IpeJMeT ONacHOCTeH
u yrpo3. [lokaszaTesbHO, YTO BbI30B 3TOT UCXOAUT CO CTOPOHBI MPUPO-
Jibl KaK IEPBUYHOr0 KOJJIEKTUBHOTO CyO'beKTa, FOJIJIMBY/CKasl XOppop-
JlpaMaTyprusi KOTOPOro B KaXKJloM HOBOM QUJIbME Y>KacOB C y4aCTUEM
Macc OMacHbIX OPTaHMW3MOB NPEJCTaBJISIET BECh YKACHBIN, KPOBaBbIN U
NPOTUBOPEYUBBIA OMNBIT LUBUJIMW3ALMOHHOIO OCBOEHUS/OTUYYXKAEHUS
»)KU3HU. 06pasbl 3TUX CYOBEKTOB SIBJSIOTCS MOJHOLLEHHBIMU KYJbTYp-
HbIMH CUMBOJIaMH, B KOTOPbIX MPEJOMJISIOTCS MHOIOBEKOBbIE YeJloBe-
yeckue GoO6UU OTHOCHUTEJbHO XKUBOTHBIX, HAXOAALIMXCS B OCHOBAaHUU
JIN60 HA HMXKHUX M0 OTHOLUEHHUIO K YeJI0BEYECKOMY YPOBHSX Tpoduye-
CKOUW MUpaMUJBbI.

JleneHAmUN yKac, BbI3bIBAEMbIH Y «HOPMaJIbHOT0» yp6aHU3UPO-
BaHHOI'0 0ObIBaTeJisl MaccaMH TaKUX OPraHU3MOB, CBfI3aH C Yrpo3oi
YaCTUYHOM JINO6O MOJIHOW yTpaThl COLMAJBHOrO (@ BC/IE 3a HUM Jlae
Y npupojHoro!) craTyca, KOTOPbIH CTAHOBUTCS €AUHCTBEHHBIM CMbIC-
JIOM 4eJIoBeYeCKON KOMMYHHUKaLMHY, Aa U GOopMasibHbIM penpe3eHTaH-
TOM BCel LIUBU/IM3aALUU B 1ieJioM. K ToMy 2Ke, 3Ta CUMBOJIMYecKasi yrpo-
3a He TOJIbKO CBsI3aHa C MoTepeil 0CHOB UHAUBU/YaJIbHOCTH, HO peaslb-
HbIMU NepCleKTHBAMU KPYLIEHUS U CaMOM UZe0s10ruu 6ecco3HaTe N b-
HOTO, Pa3IHO-NOTPebUuTebLCKOTO «modus vivendi», 3aKpenieHHOTO B
CUCTeMe COLIMaJIbHbIX HOPM U CTepeoTHuIoB. KpoMe Toro, akcTpeMasb-
Hasl CTeNeHb IMOLIMOHA/IbHBIX PeaKIui repoeB aMepHUKaHCKUX XOppop-
bUIBMOB 3TON TeMaTUUYECKOH IPYINIIbI C TOJI0BOM BblJJaeT UHCTUHKTUB-
HO€, HO KaTeropruieckoe HexeJslaHhe 06bIBaTe/Iel OTpelInThCA OT pas-
MEepEeHHbIX U Ipe/icKa3yeMblX JOMHUHAHT NOTPEOUTENbCKUX OyIHEN U
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MOCBATHUTD CBOIO YKW3Hb COBMECTHOM, KOJIJIEKTUBHON 60pb6e 32 BbIKU-
BaHUe. IMeHHO B TAKUX MOMEHTAaX CTAHOBUTCSI 0COGEHHO 3aMETHO, UTO
XpPUCTUAHCKasl LIMBUJIM3ALMUSA HACTOJIBKO Ipeycresia B pacnpocTpaHe-
HUU UJE0JIOTUM CMEPTHU KaK UHAUMBUJYaJbHOW Tpareiuy, 4To Mmozio6-
Hble YCTAaHOBKM CTAHOBSTCS €JMHCTBEHHO BO3MOXXHbIM O0beJHUHSIO-
UM CMBICJIOM BOOO1I[e BCEX «[IOTEePSIHHBIX OKOJIEHUI» KaK TaKOBbIX. U
He YIUBUTEJIbHO, UYTO «3THU eCTeCTBEHHbIE B TPUPOJLHOM JIOTUKE MPOoIec-
ChblI JJ1s1 CpeZiHero o6bIBaTe sl BOCHPUHUMAIOTCS KaK KyJbTYPHbIE 3HAKU
WH/MBUAYaJbHOU KaTacTpodbl» [7, c.96].

Tak Ipux Pemapk B pomaHe «HepHbIil 06€/11CK», TOCBSALLEHHOM Ol H-
CaHHWIO CAaMOW MAcCCOBOM /Jisl CBOEero BpeMeHH TpareJuu [lepBoit Mupo-
BOU BOUHBI U nnocsefioBaBiieMy B 20-30-x rogax XX Beka poCcTy HalUCT-
CKUX HacTpoeHUHN B [epMaHMM, BbICKA3aJICSA HA 3TOT CYET KyZAa KakK OT-
KpoBeHHO: «CMepTb 0ZJHOTO YeJI0BEKA — 3TO CMEPTh, CMEPTh ABYX MUJI-
JINOHOB - TOJIBKO CTaTUCTHKa» [8, c. 107]. B HalueM ke ciy4yae CTOJIb JI10-
OGUMble TOJIJIMBYACKHMU XOPPOP-peKUccepaMu Ty4YU arpeccUBHbBIX Ha-
CEKOMBIX, yKaCHble MOJYMIA 3€MHOBO/AHBIX, IPECMbIKAIOLIUXCS U I'PhI-
3YHOB, KOTOPbIE «KaXKYTCs YeJ0BEKYy HauboJiee Uy KAbIMUA U MyTarol1-
MU (a 3HAYUT, 3aCAY>KUBAIOLIMMU €CJIU HE TOKJIOHEHUS, TO IPUCTAJIbHO-
ro BHUMaHHus)» [9], BCAKUHU pa3 AeMOHCTPUPYIOT YiepOHOCTh U 06pe-
YEeHHOCTb LIUBUJIM30BaHHOIO YeJI0BEKa, CTOJIb HEKCTATH YTPATUBLIETO
6a30Bble HAaBbIKU KOJIJIEKTUBHOI'O OBITUSI U COBMECTHOI'O BbDKHBAHMUSI.
MMeHHO 3TH 3KCTpeMasibHble U Myrarliye roJJIMBYACKUe 06pasbl BCs-
KUH pa3 y6ex/1aloT MaCCOBOr0 3pUTeJIsl B «4yA0BUIHONW» 3G PeKTUBHO-
CTU NPUHIHMIIOB COLMaJIbHON OpraHu3al iy NPUPOHBIX COOOLIECTB [J0-
4yeJIOBEYeCKOT0 TUIA M0 CPAaBHEHHIO C MOJEJIbI0 LIUBUJIM3ALUH, CKOM-
MOHOBAaHHOW U3 TEPPUTOPHUAIBHO M NMPOodPecCHOHATbHO OpPraHU30BaH-
HBIX COOOIIECTB CUHTYJISIPHBIX 0COOEeN. B 3TOM cMbIc/e ro/IIMBYACKUN
XOppop-KMHeMaTorpad MOXHO NPU3HATh KJIACCUYECKUM HJE0JIOTH-
YeCKUM aloJIOreTOM aMepPUKaHCKOM LMBUJIM3AlMHY, TI0C/I€eL0BaTeTbHO
KyJIbTUBUPYIOLEeN HHAWBUAYAIU3M, @ BCJIE/, 32 HUM U OIMHOYECTBO KaK
NOJJIMHHbIE U/leasibl KYJbTYPhI U COLIUAJBbHOTO Iporpecca.

K skosioruu KHHOArpeccum

ToNTMBYICKUI yKAacHBIA KHHeMaTorpad mocjezoBaTeJbHO Gop-
MHUpYET U aKTUBHO TPaHCJMUPYeT J0BOJHHO HEOJHO3HAYHBIH CHUMBO-
JINYECKUM KOHTEKCT, /i1 KOTOPOro XapaKTepHa MpaKTUYeCKU Hepas-
pemnmas ausneMMa. OHa CBsI3aHa € TEM, UTO CAMU JKUBOTHbBIE, 0COOEH-
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HO «CMHAHTPONHbIE», MO3ULUOHUPYIOT U cebsl, U YyesloBeKa B KaueCTBe
HEOTbEMJIEMbIX 3JIEMEHTOB €JJUHON MPUPOJHOU CHUCTEMBL. B oTinyue
OT 4YeJI0BEKa, KOTOPBIM JIMLIb 110 OJHON CBOel MpUXoTu (npeHebpexe-
HUSI UM HE3HAHUS) UCKJII0YAET U3 IPUPOJAHON HepapXuH Te€ BUJbI XKH-
BbIX CYILECTB, KOTOpble Ka)KyTCs eMy HeleJaecoob6pa3HbIMH, HemoJses-
HbIMH, HECUMIIATUYHBIMH, yTAIOIUMH, arPECCUBHBIMU U T. 1. [loaToMy
>)KUBOTHbBIE, TOCTOSIHHO MOSIBJIAIOIIMECH B aMEPUKAHCKUX QUIbMAX yKa-
COB, HENIPEMEHHO CTPEMSTCS BCTYNHUTh BO B3aUMOZEUCTBHUE C JIIOJbMU
KaK 3JIeEMEHTbI €JJUHOU CHUCTeMbl KU3HU. Kak pa3 B 3TOM CMbICJIe OHU
MOBCEMECTHO BOIJIOIIAKT TOT HEAOCTHKHUMBIN JIJi1 arpecCUBHOU cep-
BUJIbHOW LIMBUJIM3ALUMU UJl€a)l «3KOJOTMYECKOT0 MbIILJIEHUA», TOJHO-
[[eHHO MpeJCTaBJsAS CBOM BUJI U IPUCYIIIUHA eMy 00pa3 KHU3HHU B CHUCTe-
Me MMPUPO/IbI.

B To e BpeMsl COBpeMeHHbIe 0ObIBAaTeH, 6€3HAIEXKHO OTPaBJIEH-
Hble GalMJIaMU aHTPOMHOI'0 3roM3Ma, KOTOPbIM K TOMY Ke elle U ca-
KpaJIu30BaH MHOTOBEKOBBIMH XPUCTHAHCKHMH YCTaHOBKAMH, CTPEMSAT-
Csl caMM onpeJiesiiTh KaK NOAXOASALME /IS IOKOPEHHUS U YIIpaBJeHUs
3JIEMEHTbI PUPOAL], TaK U COOTBETCTBYIOIINE TOTPEOUTENbCKUE CIie-
HapyMU KOMMYHMKaLUMK ¢ HUMH. Bech y»kac nof06HOro noJioXKeHusl co-
CTOUT B TOM, YTO HA MPAKTHKE UMEHHO «Oe3/lyMHbIe» U «YXKaCHbIe»
OPAbI KHUBBIX CYLIECTB PeaJU3yIOT KaK Mex/y cO00H, TaKk U B OTHOLIe-
HUSIX C JIIOJbMHU 6UOMu4ecKull MPUHIUI B3aUMOEUCTBUS, TOTAA KaK 11U~
BUJIM30BAaHHbIE BO BCEX OTHOILEHUSX JIIOJU, BCEM CBOUM 06pa30M >KU3-
HU NPEJCTABJSIOT MeXAHU4YeCKull TIPUHIIMIT B3aUMOJENUCTBUS C OKpY-
»KarouM MUPOM. CTOUT JIM TIOCJIE 3TOTO YAUBJATBLCS, YTO €UHCTBEH-
HbIM KMHeMaTorpapruyecKuM KaHPOM, KOTOPbIA MOXKET aJleKBaTHO BU-
3ya/IM3UPOBaTh W MpoIaraHAupoBaTh CLEeHAapUU NOJ0OHOTO MeXaHU-
CTUYECKOT0 aHTPOINO3rou3Ma, 6a3upyrolerocs Ha COBepIIEHHO UHOM,
BHENPUPOJHOM THIIE 11eJIeCO0O6Pa3HOCTH, CTAJI UMEHHO aMepPUKAaHCKUN
XOppop-KuHeMaTorpad?

XTOHUYeCcKoe 0O4YapoBaAHHUE€ dAMEPUKAHCKHUX (1)I/IJIBM03 yKacoB

[Io cyTH, mpuUpoAHble OMIOHEHTHI YeJoBeKa B PUIbMaX y»KacoB
BBICTYNAIOT XTOHUYECKUMHU CYLeCTBAMH, I103/jJHee BbITECHEHHbIMHU U3
KYJIbTOB HeGeCHbIX U COJIHEYHBIX 60TOB. Byay4u MCKOHHBIMH CHUMBO-
JIJaMHd MMpPOBOTO JipeBa, TaKWe CO3JaHUsA MO3BOJIAKT MOHATb Ty 4acTb
MUQOJIOrUU U COLMOKYJIBTYPHOU MPAKTUKU, KOTOpasi Oblia Hepa3phbIB-
HO CBfI3aHa C UX II0JIHOLEHHbIM BKJ/IIOY€HHEM B IPOCTPAHCTBO MUPOBOU
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KyJIbTYpbl. [loka3aTesibHO, YTO OCHOBHAsi Macca 06HapyKEHHbIX HAMH B
aMepUKaHCKUX GUIbMax y»KacoB BUJOB *KHUBbBIX CyILleCTB, KaK NpaBuJIo,
pacmoJiaraloTcsi B HXKHEW 4acTU MHUPOBOTo JipeBa. YTO yka3biBaeT Ha
ux GYHAUPYOLUY, CTPYKTYPOO6pa3yIoLIMi CMbICJ He TOJIbKO AJIs ap-
XaW4yeCKOW MEeHTaJIbHOCTU — B IJaHe ¢popMuUpoBaHUsi MUoOJIOTrUi, pe-
JINTUH U UJI€0JIOTUH, HO U JIJIs1 BCET'O COLMAJIbHOTO YCTPONUCTBA B LIEJIOM.
HMMeHHO 3TH CO3/iaHUS MOJIHOLLEHHO MPeJCTaBJASI0T COG0M MUP JUKOU
NPUPO/AbI, TAK U HE BKJIIOUEHHOH HJIM )KeCTOKO U3THAHHOM U3 IPOCTpaH-
CTBa UUBUJIM3aLUU. B TO Ke BpeMsl, Kak 3TO HU NIapaJ0KCaJIbHO 3BYUUT,
HO KaK pa3 OHU CUMBOJIMYECKU «T'OTOBSIT» YeJIoBeKa K [T0JIHOMaclITab-
HOMY 3aceJIeH1I0 3eMJIH, IPHUY€eM KaK HENOCPeCTBEHHO B pU3UUECKOM,
TaK U B J[yXOBHOM ILIaHe. [I0CKO/IbKY Npe3eHTYIOT HauboJjiee apxaud-
Hble IJACThl «I1006EJJOHOCHO» BbITECHEHHBIX LIMBUJM3ALMEH KOJIJIEK-
TUBHBIX NIPe/ICTaBJEHUN U apXeTUNINYEeCKUX 06pa30B NAHTEUCTUYECKUX
peNMruii, Hepa3pbIBHO CBS3aHHBIX C HACYLHOW Npo6seMoi ocMbIcie-
HUS POJIM IPUPO/bI U ee BUI0BOT0 Pa3HO06pa3usl B CTAHOBJIEHUH U OCY-
LIEeCTBJIEHUU MOJIHOLLEHHOM KU3HHU YesJloBeKa «B COOTBETCTBUU CO CJIO-
YKUBIIUMUCS KYJbTYPHBIMU 00bIYasIMH, KOTOpPble COBMECTUMBI C TPE6O-
BaHUSIMU COXPaHEHUS UJIM YCTOMUYUBOTO UCHIOJb30BaHus» [10].

HacTroituuBoe nosiBJieHHe XTOHUYECKUX )KUBOTHBIX B aMepPUKaHCKUX
dusbMax y>KacoB, KOTOpPbIe «CJI0BHO SIBJISIOT COO0M NpUMep CyLeCcTB He-
peasibHbIX, B 06BIYHOM MUPe He cyliecTByromux» [11, c. 73], Bcakui pa3
npeJcTaBJseT cO60M HeMoCpeCTBEHHBIHN CLieHapyUi aKkTyad3aluy B Co-
BpeMeHHbIX MaCCOBbIX NIPe/ICTaBIEHUSAX BEPTUKAIbHOH, yIIOPsA10UeHHOU
CTPYKTYPBbI ObITHS, KOTOpasi B CUJy pa3/IMUHbIX LUBUIM3ALMOHHBIX IPU-
YUH I0/|BEpraeTcsl OrYJIbHOMY U CTPEMUTENbHOMY paspyllieHu0. Apxe-
TUIIMYECKH OPTaHU3yeMbIA KOCMOC KJIaCCUYECKOM KYJIbTYPbI IOCTENEHHO
paspylaeTcs, Ha4yKMHasi KaK pa3 ¢ BepXHUX ypOBHEN MUPOJIOTUYECKOH He-
papxuu. CHMBOJIaMU 3TOr0 Pa3pyLIeHUs SABJISETCS NIPOPOYECTBO O CMep-
i Bora u nocreneHHoe o6esnnyrBaHue YesoBeka U [Ipuposbl npakTu-
YeCKH BO Bcex GpopMax UX COLUAIBHOTO ObITHS.

[losToMy pery/asipHble XTOHHYECKHE aTaKH, CTOJIb XapaKTepHble
JUIS1 TOJUIMBYJICKOM XOppOP-TPaAuLMK, 60Jiee BCEro MOXoAsT Ha NepHUo-
JiMyecKre OTYassHHbIE NOMbITKH 6eCCO3HATEbHOMN Xy10KECTBEHHOH pe-
KOHCTPYKL MU 00pa30B KOJIJIEKTUBHOM LI€JIOCTHOCTH M MPEEeMCTBEHHO-
CTHU NoKoJIeHWH. Kak pa3 nmocpe/icTBOM 3THX y»KACHBIX PEKOHCTPYKIUH,
3pUTEJIM U 0611eCTBEHHOCTb BCAKUH pa3 MoJIy4yaloT BO3MOXKHOCTb 3aHO-
BO 06pATUTHCS K HEOOXOAUMOCTH peMUOJIOTU3aLUU KOCMOCca KJIacCH-
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4YeCcKoM KyJbTypbl. UMEeHHO M03TOMY aMepUKaHCKHe GUIbMBI Y>KacOB He
TOJIBKO BBITNIOJIHSIOT U/I€0JIOTHYECKY0 MUCCHUIO, HO U BBICTYNAIOT CIO-
c060M JIaTEHTHOM TPaHCIASALMU TPAJULMOHHBIX KYJIbTYPHBIX H/1€aJI0B B
MPOCTPAHCTBO MAaCCOBOU KyJbTYpHI.

B TO ke BpeMsl JeMOHCTPUPYEMOE B TOJIJIMBYACKUX QUIbMAX yKa-
COB OIPOMHOE KOJIMYECTBO HANAIAI0U[MX HA YeJ0BEKa XKUBBIX CYIEeCTB
JIMIIHUM pa3 yKasblBaeT Ha JUKOCTb U NPUHLUIKAJIbHYI HENOJKOH-
TPOJILHOCTb 3TOW YacTH NMPUPOABI I[MBUJIM30BAHHOMY 4YesI0BEYECTBY.
Tak, olleHHBasi KyJbTYPHO-PEJUTHO3HbIE CLEHApUM HUHTepIpeTaluu
3TUX siBJIeHUH, npodeccop B. [. BopoxoBHUY OTMEYaeT, YTO B COBOKYI-
HOCTHU MPE/CTABJEHUM JII0JIEd 0 «XTOHUYECKHUX 60TaxX HalLJIU OTpaKe-
HUE CMYTHbIE U/IEW O )KUBOTBOPSAIIUX CUJIAX MPUPOJbI U 3eMJIK — POJIO-
Haya/IbHUILbI BCETO KUBYLIET0 U OJJTHOBPEMEHHO CTHUXUH, Ky/Jja BO3Bpa-
11aeTcsl BCE, 3aKOHYMB CBOW KU3HEHHbIA UKJI» [12, c. 130]. HecomHeH-
HO, YTO MOLIHBIA 3MOIMOHAbHBIN 3apsi/| MepeKUBAHUN, CONTPOBOXK/1a-
IOLUX 3PUTEJIS IPU TPOCMOTPE TAKUX MPOU3BEEHUHN, CBUIETENbCTBY-
eT 06 0c060M cTaTyce MOAOOHBIX CMBICJIOB B }KU3HEHHOM CIIEKTPE CO-
BpeMeHHOro o6biBaTesis. Tak, CUJbHeHIIMe HYMHUHO3Hble MepeXuBa-
HUSl, CBSI3aHHbIE C CO3epllaHMeM HEKOHTPOJMPYEMOI0 MHOXKECTBA KU-
BBIX CyIIIECTB, 6€3yCJ0BHO, BbIPAXKAIT CHMBOJIMKY apxXeTuia «MaTepu».
Ho, nocko/ibKy MpoBOLMpyeEMbIE €10 9KCTpeMaJibHble IMOLUH, CBSI3aHbI
C «CyMepe4yHbIM» COCTOSIHUEM CO3HAaHHUS, Mbl MOXEM CZieJlaTh BBIBO/,
YTO B NOJ0OHBIX C/Iy4yasix peyb UJIeT Kak pas o «Benukoit TemHol Marte-
pu», KOTOpasi UMEHHO TAaKUM 06pa30M OTUYASTHHO TbITAETCSA CKOppeKmu-
posamuv UMBUJIM3AIUOHHbBIE JIeBUALIMU COBPEMEHHOTO PAallMOHAJIU3HUPO-
BaHHOTO, HO, YBbI, IO-TIPeKHEMY 6eCCO3HATETbHOTO YeJI0BEKA.

K ToMy ke Kak pa3 Ha 3TO HeJBYCMBICJEHHO YKa3blBaeT U BeCb
06pa3HO-CHUMBOJMYECKHUA KOHTEKCT pa3BOPAUYUBAHUS CHOXKETOB aMepu-
KaHCKUX QUJIbMOB y»KacoB. 3pUTeJIb Yallle BCEro OKa3blBaeTCs MOrpy-
J)KEHHBIM B HOYb WJIK CYMEPKH, T/le MacChl «arpeccopoB», Kak MpaBUJIo,
OKpallleHbl B TEMHbI€ UJIU CEpPble TOHA C Pa3MbITBIMU U HEYETKHUMHU Jie-
TaJIsIMU 3KCTepbepa. Ero 1o cMepTH myrarwT MOJyMPAaKOM YJIHll, CMYT-
HbIMH OYEpPTaHUSIMU COOPYKEHUH, HEUETKUMHU U BUOPUPYIOLIMMHU KOH-
TypaMH, Ka3ajoChb Obl, MPUBBIYHBIX 00 EKTOB — MAIIWH, JIePEBBEB, JII0-
Jieil. EfBa cuiblllHbIE, JOHOCSIIUECS, CJIOBHO U3 MOTYCTOPOHHETO MHUpa
3BYKH, IpU3padyHble K0Je6aHHUs BO3/yxa, MepIaHHe CBETa JIUIIb JI0MO0JI-
HSIOT 3TOT MUCTHUYECKHWH, HAMepPEHHO MppalMOHaJIbHBIA aHTYypax, a
BECh CaCIeC-XpOHOTOI KaK pa3 M yKa3bIBaeT HAa CaMOe HavyaJsI0 UJIU TOJIb-
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KO BO3MOXXHOCTb GOPMHUPOBAHUSI 06pa30B, MbIC/IEHN, IPeACTaBIEHUN U
CO3HaHUs.

BoiBOABI

[llupokoMaciITabHOEe MCIOJb30BaHHE 06pPa30B HU3IIUX MHGOJIO-
Ui B TpaJULUU aMepUKaHCKUX QUIbMOB yKacoB, HECOMHEHHO, CO3-
JlaeT 00pa3HO-CUMBOJIMYECKHE TPEANOChIIKM GpOpMHUPOBaHUS Heped-
JIEKCUBHBIX KOHTEKCTOB, TOMOT€HHON M CHHKPETHUYHOM, CHayaJsa 3THU-
YeCKOU, a 3aTeM U COLlMa/IbHOU, KOPNOpaTUBHOU cpe/ibl. EMl mpucyiu
MHUHUMaJlbHasl YyBCTBEHHOCTb U MbILJIEHUE, & TAKXKe YHUBePCaJIbHbIN
KOMMYHHUKATHUBHbIN S13bIK, OCHOBAaHHbIM HAa MPAaKTUYECKH eJUHCTBEHHO
BO3MOXXHOM I[MBUJIU3AallMOHHOM Cy6JiMMaTe CUMBOJIMYECKOH 1eJ10CT-
HOCTU - TPAJAULUOHHOM MHJIHUTAPHUCTCKOM TMPUHIUIIE «CBOU-UYKOU».
MMeHHO mof06Hble mporecchl GpaKTUYECKH 3aBeplIalT HJieoJorude-
CKOe U MUPOBO33peHYeCcKoe CIJIOYeHHe aMepUKaHCKOW HalluH, cTapa-
TeJIbHO U NI0CJIe/I0BaTebHO OTMeXeBbIBaIOLelcsl CHayaJsia OT eBponei-
CKOM, a 3aTeM U UHBIX [IUBUJIU3ALUN U KYJbTYPHbBIX TPAAUILIMY, BIJIOTh
Jl0 CTpeMJIEHUS] OKOHYATeJbHO YHUUYTOXKUTb WJU NOTJIOTUTh UX. OHU
Ke, 33 CYeT H/Ie0JIOTHYECKUX CIIeKY/SILUN U moJMeH B chepe apxeTu-
nU4yecKo U MUGQOJOrM4ecKor CHKETHUKH, CTAHOBSATCS OCHOBOH «be-
[IeHOW» MOMyJSIPHOCTU U KOMMepYeCKOW YCHEeUIHOCTU TOJIIUBYACKUX
XOppOop-NpoeKToB. Bce 3To co3/jaeT yc0BUA /151 TaTEHTHOW 3PO3UU 3T-
HUYECKUX MUGDOJIOTUH, KYJBTYPHBIX TPAJUIIMH U MUPOBO33pPEHUH, crie-
KaIoLIMXCsl B MJIABUJIbHOM TUIJIE MAacCOBOM KYJbTYpbl, cGOpPMHUPOBaH-
HOH 110 aMePUKaHCKOMY, IIOCTKOJIOHUA/IbHOMY THUIY. B mojo6HOM cuTya-
LIMU J11060e€ sIBJIEHUE UM COOBITHE, TaK UJIM HHaue He OTHOCs 1 eecs Co6-
CTBEHHO K UCTOPUH U LIMBUIN3ALUOHHOM npakTuke CIIA, BocnpuHuMa-
eTCcs KaK JIUKOe, a IOTOMY Hecylllee XTOHUYEeCKYI0 YIPo3y He TOJIbKO aB-
TOPUTETY rOCYIAPCTBA U €ro HallMOHAJbHON 6€30MacHOCTH, HO U KaX-
JlOMY OT/leJIbHOMY UH/MBUAY, TP/ CTaB/ISAI0IEMY aMepUKaHCKUN 06pa3
*U3HU. TakuM 06pa3oM, poJib FOJIUBYICKOH XOpPOP-KYJAbTYphI B Gop-
MHUPOBaHUH, TOBCEMECTHONW TPAHCASLUU U/I€0J0TUH KOHPJIUKTA U UC-
KJIIOYUTEJIbHOCTH, a TAK)XKEe B CTAHOBJIEHHUU BbICIIUX €OMOJTUTUYECKUX
am6unui CIIA B oTHOIIEHUHM BCETo MUPa Kak NPOCTpaHCTBA GOpMHUpPO-
BaHUS U JJOMUHUPOBAHUS «HU3IIUX», 10 CPABHEHHUIO C aMEePUKAHCKOH,
KYJIbTYPHBIX TPaJUIIMK BOOOIIE CI0KHO TePEeOLeHUTD.
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The “Words” to Represent the Migrants in the Mediterranean.
The Case Study of an Italian Newspaper

Social representations of “diversity” appear to be mainly influenced by the in-
formation conveyed by the mass media in their dual role as mediators of reality
and opinion leaders, often becoming a “distorted reflection” of reality. News about
arrivals of migrants in the Mediterranean, as well as violent or terrorist events, can
be a few examples through which the public opinion constructs a specific image of
the Other. At the same time, using words such as illegal immigrant, refugee, emi-
grant, may help in reinforcing an image able to reduce socio-cultural distances - or,
conversely, to expand them. In this sense, public opinion will tend to juxtapose their
own frames of interpretation to those proposed by the media, re-building a specific
kind of reality filtered by the media. In support of the above, this paper aims at
introducing a proposal for the development of a vocabulary of [the] media based
on an analysis of the words used by some of the most popular Italian newspapers
to represent the Other: the frequency and use of the words in news headlines can
illustrate, by way of example, how the media, in some cases, are instruments able to
spread among the public stereotypes and attitudes that can in turn lead to a nar-
rowing and / or opening of relations towards the Other.

Keywords: MassMedia, Mediterranean, Migrations, Others, Social represen-
tations.

dMmusimaHa MaHrose
Yuusepcurtet CanepHo, UTanus

«CJ'IOBa», HCIIOoJIb3yEeMbI€ AJIA NPEACTABJICHUSA MUTPAHTOB
B Cpeﬁ[l/l3eMHOM0pbe. TemaTHuyeckoe uccjieaoBaHue
MTaJIbAHCKOM ra3eThl

CoyuasnvHble npedcmasneHusl 0 «MH02006pa3uu», Kak hpedcmas.isiemcsl, 8
OCHOBHOM (hopMupyromcsi nod 8AusiHUeM cpedcme Maccogoli UHPopMayuu, 8bl-
cmynarwux 8 deoliHol poau Kak nocpedHUKO8 MexHcdy HaceseHueM U peanbHo-
CMbI0 U KaK /udepos 06ujeCmeeHH020 MHeHUsl, 3a4acmyro 0arnujux «UCKaMCceH-
Hoe ompadiceHue» peaabHocmu. Hosocmu o npubbimuu muzpaumos e Cpedusem-
HOMOpbe, 0 hakmax HacUAUsl U Meppopa Mogym CAyHcUmbs npumepamu, ¢ NOMo-
Wbl0 KOMOpPbIX 06WecmaeHHoe MHeHue co3daem cneyugduyeckutli obpas [lpyzo-
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20. B mo sice 8pemsi ucnonb308aHue makux €108, KAK HeAe2aAbHbIU UMMUSPAHM,
6ediceHey, aIMu2panHm, Moxcem noMo4sb 8 ykpenseHuu o6pasa, cCnocobHO20 cOKpPa-
mums CoOYuaabHO-KYbMypHy0 JUCMaHyuro uau, Haobopom, ygeauyums ee. B
amom cmblcae obujecmeeHHoe MHeHue 6ydem cmpemMumbsbCsi K CONOCMAagAeHuUr
c8oux cobcmeeHHbIX Ppelimos uHmepnpemayuu ¢ memu, Komopbwvle hpedaazarnm
CMH, sBoccmaHasausasi KOHKPEeMHyH peaabHocms, omg@uabmposarHyro CMU. B
noomeepcdeHue 8blUeU3N10HeHH020 JaHHAsT CMambvsl cmasum ye/bo npeosao-
Jcumb npoekm no paspabomke caoeapss CMH Ha ocHose aHa/u3a /108, UCNO/b-
3yeMbIX HEKOMOPbIMU U3 HAUGO.1ee NONYASIPHbIX UMAAbSIHCKUX 2azem 0451 hpeo-
cmasaeHus [lpy2ozo. Hcnosb308aHue €108 8 HOBOCMHbIX 3020/108KAX U UX 4ACMO-
ma mozym cAyjicumes npuMepoM mozo, KakuMm obpasom cpedcmaea mMaccosoll UH-
dopmayuu 8 HEKOMOPbIX CAYHASX PpACNPOCMPAHAIOM 8 06UWecmee onpedesieHHble
cmepeomunsl U yCMAHOBKU, KOmopble, 8 c8010 o4epedb, Npu8odsim K 02paHuye-
HUI0 U/UU pacwupeHuto KOHMakmos ¢ Jpyaum.

Kawouessie cnosa: CMH, CpedusemHomopbe, muepayus, [pyaue, coyuanb-
Hble penpeeHmayuu.

Words matter in the migration debate.

Rob McNeil (Migration Observatory,
University of Oxford)

1. The representations of migrants and the role of media
“frames”

Attitudes towards others depend to a great extent on the idea that
one holds about them, on the interpretations of their past and present ac-
tions, and on the predictions of what they will do in the future (Berger and
Luckmann, 1966). Attitudes (positive or negative orientation) towards
something or someone are guided by our perception of them (Mangone
and Marsico, 2011): social reality springs not only from social meaning,
but also from the products of the subjective world of individuals. When
an individual or group charges another individual or group with the re-
sponsibility for their critical situation and/or suffering, it leads to the
attribution of a mistaken fault to a person or group identified as an en-
emy (Girard, 1987). The ascription of responsibilities suggests solutions
to social problems, while the rules determining the truthfulness of the
explanations can work to either contain or increase violence and/or to
control the social order.

The latter aspect is particularly important if one considers the me-
dia’s ability to suggest to the public the social representations on which
they base and remodel their social interactions and actions. A concrete
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example are the news stories with immigrants as protagonists (the prob-
lem of immigration has been in the agendas of European politicians and
of those from the Mediterranean basin for some years) that act as sound-
ing board for some social issues concerning crime and the protection of
citizens’ well-being.

The media might convey images and information able to reduce so-
cio-cultural distances, or, conversely, expand them by reproducing rep-
resentations that reinforce people’s opposition to immigrants. Migrants
are seen through different lenses also depending on various factors, in-
cluding the proximity to the phenomenon (the problem of migration is
dealt with differently in southern European countries than in continental
or Nordic ones): they are “clandestini” [irregular migrants], “profughi”?
[evacuees], “rifugiati” [refugees], and “delinquent” [delinquents].

The twofold way in which people “look” at immigrants can be influ-
enced by how the news is presented, by the type of language the media
chooses to construct and represent an event, and by the interpretations
provided to the public. These may reproduce stereotyped images of oth-
erness, or provide extreme generalizations. Immigrants are at times the
authors of criminal acts, at times protagonists of vicissitudes with dra-
matic implications. However, this dichotomy of interpretation can be as-
sociated with the different “positions” adopted by the media when deal-
ing with and presenting a story to their target audience.

This line of reasoning implies the role of the “frame” or context -
frame space (Goffman, 1981) - within which the communicative event
takes place. Broadly, the frame represents the social environment within
which are performed both the communicative practice and the interpre-
tation of what is transmitted, with the relative construction of meaning.
It is a socially defined reality (itself resulting from a previous modified
situation) and its level of control cannot be determined in advance due

!'There is no official translation for the Italian term “profugo” [evacuee]. In every-
day speech and language, it is normally translated as refugee or displaced person.
However, none of these conveys the precise aura of meaning associated with the
word “profugo” [evacuee], at least in the Italian context. This is particularly true
for refugee, which in Italian is the adjectivization of a past participle (“rifugiato”
[refugee]) and as such brings with it the idea of a completed action, of someone
who, more or less, has found and reached his or her final destination. On the
contrary, “profugo” [evacuee] conveys the idea of an ongoing movement, an un-
interrupted flight or escape. We thus chose to employ a term that, to the best of
our abilities, could convey both the idea of movement and that of force majeure.
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to multiple causes (coexistence of transmitters/receivers, multiplicity of
transmitters and receivers, interpretation and/or representation, prob-
lems of experience and knowledge). In the context of mass communica-
tions, the frame sometimes refers to the media’s power of agenda set-
ting, to the simple thematization, or to the ideological framework (Bruno,
2014); other times the frame refers to how the information is presented,
the media’s chosen point of view.

On the issue of news and the media, Tuchman’s definition (1978)
is particularly interesting: the frame is understood as a window on the
world, through which people have the opportunity to learn about them-
selves and others, about the lifestyles of other nations and societies pop-
ulations®. The media represent this opening that allows to see the reality
outside. However, what is seen is a portion of reality: what is delimited
by the frame itself. The concept of window allows for various conceptual
interpretations. What matters, however, is the role of negotiator of mean-
ings ascribed to the public, especially as far as media content is concerned.
The framing effect introduces a psycho-social perspective according to
which people change their own judgments (and attitudes) when a theme
is presented within the given frame. This not only prompts people to deal
with that specific theme, but it also changes their attitudes. Ilyengar and
Kinder (1987) define framing effects as changes in judgments generated
by subtle alterations in the definition of a judgment or in the choice of
problems: an almost persuasive outcome affecting the various publics of
the news. The frame is therefore well suited to discuss the public’s abil-
ity to re-create images of reality based on media-filtered content: a two-
ways process where people are “stimulated” by mass-media information.
The media may promote prejudiced attitudes towards the Others (in our
case, the immigrants), by means of stereotyped representations, affecting
social representations of alterity that are constructed also in personal
interactions, in the working environment or in the peers’ group.

The media can help bringing together and/or pushing apart differ-
ent cultural universes. Therefore, if it is true that the perception of the
Other may appear distant and, similarly, that the news can shorten this
distance, it is also true that frames, by delimiting a specific image of real-
ity, can impose a careful organization of the concepts and themes in it,

! For the sake of completeness, we provide Tuchman'’s full definition: “Through
this frame, Americans learn of themselves and others, of their own institutions,
leaders, and life styles, and of those of other nations and societies” (1978, p. 1).
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which, in turn, from a macro perspective, define the worldviews where
the narratives are set. Consequently, the issue is connected to the idea
of culture and hence of potentially pre-existing cultural frames that are
stimulated and activated (Bruno, 2014). The framing process thus con-
sists of the emergence of these sets of meanings, through references and
cultural resonances (Gamson, 1992). On this basis, the cultural dimension
is an important element in the process of production of meanings. The
frame is thus a multidimensional concept that can be described as the
set of verbal, visual, and symbolic contents that are reorganized within a
text and constitute a significant moment in the construction of meaning
(Reese, 2003).

2. The “names of the others”. A lexical analysis of the last thirty
years on la Repubblica’s pages

Social changes can also contribute to cause deep transformations in
alanguage lexicon. For example, in some cases the change is linked to the
emergence of a new social sensitivity, a theme or problem that is brought
to the attention of the public in such a way as to help shape the forms
and ways of looking at things. Although the reference object remains
unchanged, the vocabulary may transform, suggesting new perspec-
tives of meaning. Among the many possible examples, we will mention
the change in the lexicon used for people with difficulties: in the Italian
context, this marked the passage from handicapped person, to disabled
person, and finally to differently abled person.

It is also true, however, that lexical changes often translate into a
mere rhetorical exercise (politically correct language) unable to take root
in social reality, without transforming the way in which people relate
to other people or things. In the case of immigration, it is still unclear
whether the lexical variations that characterize the way of representing
the subject are ascribable to a real change of attitude (or opinion) from
people, or to mere fashion trends. In other words, the names attributed
to those who come to Italy with disparate improvised, makeshift vehi-
cles in the hope of improving their living conditions are as yet uncertain
and unsettled: from the more neutral “immigrati”[immigrants] to “extra-
comunitari” [non-EU migrants], from “clandestine” [irregular migrants]
to “migrant” [migrants], “profughi” [evacuee], “refugees” [rifugiati], and
“richiedenti asilo” [asylum-seekers].
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Starting with the official English definitions proposed by the Europe-
an Union (Appendix A), that find their equivalent in Italian (though many
of them remain untranslatable), we carried out a cross-examination of
the five most popular dictionaries in Italy through a research by seman-
tic area, that is, through words or groups of words whose meanings are
closely related. It was thus possible to identify, within the immigration
theme, those words that define its “protagonists”, which also match with
those listed in Daniela Pompei’s book (2013), Le parole dell'immigrazione
[The Words of Immigration].

The research has taken into account the frequency of occurrence of
each term in the last decade of the last century (from 1990 to 1999) and
the first twenty years of third Millennium (from 2000 to 2019) in the arti-
cles of the daily newspaper la Repubblica®. We selected the sample of arti-
cles through a keyword search that added a people-related “category” to
the main “theme” of immigration. The results thus take into account the
number of articles in which the newspaper deals with the issue of immi-
gration and use a “category” (and therefore a name) to identify a particu-
lar group of people. To this end, each category has been inserted in the
plural, so as to exclude individual cases and stories related to personal
experiences and to represent, as far as possible, the whole phenomenon.

Based on the above, we have included the following keywords: im-
migration / “apolidi” [stateless persons]; immigration / “clandestini” [ir-
regular migrants]; immigration / “extracomunitari” [non-EU migrants];
immigration / “immigrati” [immigrants]; immigration / “migrant”
[migrants]? immigration / “profughi” [evacuee]; immigration / “rich-
iedenti asilo” [asylum-seekers]; immigration / “rifugiati” [refugees]; im-
migration / “sfollati” [displaced persons].

The results allowed us to observe the variations in the use of the cat-
egories by the daily newspaper in three ten-year long groups.

! The choice of the newspaper is motivated by the following reasons: la Repub-
blica is one of the most read newspapers in Italy, it has a free consultation ar-
chive, and its site is the most popular among national newspapers. See https://
it.semrush.com/blog/quali-sono-siti-notizie-piu-visitati-in-italia-ricerca-sem-
rush/ (retrieved on January 6, 2020).

2 Following our cross-research on Italian dictionaries, we excluded the term emi-
grant as it is a synonym of migrant and less used than the latter in everyday lan-
guage.
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Chart 1 - la Repubblica from 1 January 1990 to 31 December 1999

1400

1200

JLErH

400

s

1270

BE0

s . 15 12 16

‘_\%\ :“;}. . ;‘,\ .- 5 0y ) é‘\
& & f ff Gﬁé & ‘bf
&
L

i

;}\9

The chart 1 shows that immigrants is the most used word in the
newspaper with 1,270 articles; followed by irregular migrants (660),
non-EU migrants (481) and evacuees (339). Values above 100 are also
found for refugees (144). Interestingly, migrants registers very low val-

ues, with just 15 articles.

Chart 2 - la Repubblica from 1 January 2000 to 31 December 2009
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In this decade (Chart 2), immigrants again registers the highest abso-
lute value: 5,234 articles. As in the previous chart, irregular migrants and
non-EU migrants confirm consistent numbers, as well as evacuees (355)
and refugees (353). In recent years, the use of migrants (653) and asylum-

seekers (157) has also increased.
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Chart 3 - la Repubblica from 1 January 2010 to 31 December 2019
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In the latter chart, the most widely used categories are immigrants
and migrants, along with irregular migrants and evacuees; the use of
refugees increases (1133) over non-EU migrants. With regard, instead, to
stateless persons and displaced persons it seems that both terms have not
been particularly successful in everyday language.

Chart 4 - Comparison between three “decades” (1990-2019)
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The comparison of the charts shows that la Repubblica addresses the
issue of immigration much more in recent years. In addition, the lexicon of
this newspaper can highlight some key aspects. Firstly, stateless persons and
displaced persons have a lower frequency than the other categories, thus
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showing that these terms have not been successfully introduced. Terms
like irregular migrants and non-EU migrants show the highest peak from
2000 to 2009, then decrease in the last decade. As for evacuees, asylum-
seekers, and refugees, these terms have been steadily increasing in use over
the years. The term migrants is particularly interesting: while in the decade
1990/1999 it recorded one of the lowest frequencies, its use has consid-
erably increased in the last twenty years. In any case, immigrant remains
the category most used in the last thirty years. An interesting aspect that
may be representative of the immigration phenomenon concerns the var-
iation of use of categories. If between 2000 and 2009 la Repubblica por-
trayed immigration by associating irregular migrant, non-EU migrant, and
immigrants over the years it has gone to a wider and more “neutral” ter-
minology such as migrants. It is equally true, however, that there is a dif-
ference of meaning between the two categories. According to the Glossary
of the European Commission on Migration and Internal Affairs (Appendix
B), indeed, migrant (and hence, migrant status) indicates when someone
moves (voluntarily or forcibly) from his or her country of origin to settle in
another. However, in the same Glossary, migrant also refers to people who
“move” for reasons related to their profession (migrant workers). Migrants
are, therefore, those who are in continuous movement, a status and a condi-
tion that suggests a constantly evolving action and which, as in the case of
migrant workers, may lead us to assume a steady, uninterrupted link with
their country of origin. In the Glossary, immigrant indicates someone who
has abandoned his/her country of origin to settle permanently in another
country. However, although these terms are often commonly used as syno-
nyms, not only their meanings are differently nuanced, but they are also fur-
ther distinguished by the time factor related to the length of the migrant’s
presence in a given country. Hence, the migrant becomes immigrant when
his/her permanence becomes stable and lasting (Pompei, 2013). Alongside
more generic and “neutral” categories, there are categories that can arouse
positive and/or negative feelings. It is the case of the category of irregular
immigrant that, despite having seen a noticeable decline in use in the last
ten years by the newspaper, is still considered in Italy - and, as we will see
later on, abroad - “politically incorrect”. For example, an open letter! urges
journalists and, more generally, the media to use the expression non-regular
migrant instead of irregular migrant, as the latter is considered “incorrect”

' http://ricerca.repubblica.it/repubblica/archivio/repubblica/2017/02/08/perche-va-
cancellata-la-parola-clandestino27.html
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and suggesting an a priori negative judgment of those who entered a coun-
try through unofficial ways?. This step might also suggest a different frame;
so, if irregular migrant refers to a frame within which the Other is seen as an
intruder, refugees and asylum-seekers suggest a more “solidarity-oriented”
view within which the Other appears to be a victim (Van Gorp, 2005).

Conclusions

The results so far allow us to advance some considerations. First of
all, the narrative modes and the use of some categories (and words) with
which the media address the issue of immigration and its protagonists
appears, in some respects, to have changed over time, especially for what
concerns specific names identifying the Others. However, we cannot state
with certainty whether this change in language corresponds to a real (or
partial) change in the point of view on the immigration phenomenon and
on its protagonists. It is indisputable that, as some reports and studies
(Lai-Momo and IDOS, 2012) show, Italian media have, since the 1990s,
addressed the issue of immigration from the point of view of the emer-
gency, often pairing immigration with safety. This highlighted a general-
ist and somewhat reduced perspective on migrant-related information,
often tainted by scaremongering, superficiality, and stereotypes. At the
same time, the Ricerca Nazionale su immigrazione e asilo nei media ital-
iani (Morcellini, 2009) highlighted how most of the news (over 50%)
talked about migrants in articles related to blackmail or court records,
349% of them concerned immigration law debates, 5.3% reported landing
news, and finally 7.9% was related to immigration issues. This shows that
although the use of words and categories may change over time, mass
media’s narrative modes and frames may instead remain unchanged.

The linguistic choices and representative modes of immigration seem
to have raised interest also by the foreign media. The BBC News Magazine
(Ruz, 2015) draws attention to the British media’s use of some terms when
dealing with immigration issues: the article reports a research conducted
in July through the Nexis database, from which refugee emerged as the

! The original Italian terms were, respectively clandestino e migrante non regolare.
In the present paper, we chose to translate the former with irregular migrant instead
of, for example, illegal migrant, precisely for the reasons here adduced: the different
“frames” suggested by the two terms. In the Italian language, the word clandestino
has a particularly strong negative aura of meaning — consider that one of its possible
translations is stowaway.
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most used category in British newspapers (excluding The Times, The Sun
and the Financial Times) with 2541 occurrences. As for the use of asylum-
seeker in British newspapers, it emerged that between 2010 and 2012 the
word most frequently associated with it was failed. The same argument,
as in the case of Italy, concerns the use of irregular migrants instead of il-
legal migrants: according to a study by the Oxford University Migration Ob-
servatory on a sample of 58,000 articles, the term illegal emerged as the
most used to describe immigrants. The proposal, in the English version,
was irregular, or, undocumented migrant. The same argument was raised
also in the United States when in 2013 the Associated Press and the Los An-
geles Times abolished the expression illegal immigrant to identify a person
without a valid residence permit. Journalists were urged to specify, when
possible, the ways in which people entered the country illegally and from
which part of the world they came, paying particular attention to the status
of children. The announcement reads: “People who were brought into the
country as children should not be described as having immigrated illegally.
For people granted a temporary right to remain in the U.S. under the De-
ferred Action for Childhood Arrivals program, use temporary resident status,
with details on the program lower in the story” (Colford, 2013).

The word illegal referring to migrants would, in fact, suggests an a
priori negative judgment of a status and a condition whose nature is often
ignored. Migrants, for example, may be waiting for their asylum applica-
tion to be accepted - and thus becoming “regular”, despite the irregular-
ity of their entry into the country.

The linguistic component is therefore intrinsic in the construction of
media frames, since, as we have seen, language is important in defining
them as frameworks of meaning for reality, because words drag people
into their worldview (Lakoff, 2004). The various representations and
stereotypes on the concept of otherness are therefore considered cul-
tural products that mediate the relationship between people and real-
ity, whereby the vision of reality and the very practical experience are
formed within contexts transmitted by culture that is strictly connected
to communication, both as information transmitted by the media and as
a popular culture (Bruno, 2008).
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Appendix A

Categories and definitions in comparison between
Italian dictionaries® and the
Glossary of the European Commission on Migration
and Home Affairs?

Italian

English

Apolide
Si dice di chi non ha cittadinanza in
nessuno Stato.

Stateless person
Person who is not considered as a na-
tional by any State under the opera-
tion of its law.

Chi si & trasferito dal luogo o stato
d’origine in un altro luogo o stato.

Clandestino Irregular migrant
Chi e entrato e vive in un paese | People who enter a country, usually
illegalmente, senza regolare | in search of employment, without the
permesso di soggiorno. necessary documents and permits.
Emigrante

Extracomunitario
Si dice di cittadino di un paese non
appartenente all'Unione Europea.
Nell'uso comune, si dice in particolare
di cittadini di un paese terzo o quarto
mondo.

Non-EU migrant

A non-EU national entering (or with-
in) the EU.

Immigrato
Chi immigra in un paese o in una
regione, per lo piu per cercare lavoro.

Immigrant
A person undertaking an immigra-
tion.

Migrante
Chi si sposta per un lungo periodo da
un paese a un altro, essendo emigrato
dall'uno, e immigrato nell’altro.

Migrant
A broader-term of an immigrant and
emigrant, referring to a person who
leaves one country or region to settle
in another, often in search of a better
life.

' The dictionaries used are: GRADIT-Grande Dizionario della Lingua Italiana (de
Mauro, 2007); Devoto-Oli (2012); Garzanti (2016); Zingarelli (2017); and Sabatini-

Coletti (2015).

2 Key Migration Terms of International Organization for Migration http:/www.iom.
int/key-migration-terms; European Commission Glossary (Migration and Home Af-
fairs) https://ec.europa.eu/home-affairs/e-library/glossary/v_en (retrieved on January

6, 2020).
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Profugo
Chi & costretto ad abbandonare
il proprio paese in seguito a
calamita naturali, a eventi militari, a
persecuzioni politiche.

Richiedente asilo
E un qualsiasi cittadino che abbia
presentato una domanda di asilo in
merito alla quale non sia stata ancora
presa una decisione definitiva.

Asylum seeker
A non-EU national or a stateless per-
son who has made an application for
asylum in respect of which a final de-
cision has not yet been taken.

Rifugiato
Chi ha dovuto abbandonare il proprio
paese per rifugiarsi in un altro paese.

Refugee

A person who, owing to a well-
founded fear of being persecuted for
reasons of race, religion, nationality,
political opinion or membership of a
particular social group, is outside the
country of his/her nationality and is
unable or, owing to such fear, is un-
willing to avail him-/herself of the
protection of that country; or who,
not having a nationality and being
outside the country of his/her former
habitual residence as a result of such
events, is unable or, owing to such
fear, is unwilling to return to it.

Sfollati

Persone che a seguito di persecuzioni,
conflitti armati o violenze, sono
costretti ad abbandonare le loro
case e ad andar via dal loro domicilio
abituale, ma che rimangono entro I
confine del loro paese, e quindi, sono
soggetti alla sovranita dello Stato di
cui sono cittadini.

Displaced person
Non-EU nationals or stateless per-
sons who have had to leave their
country or region of origin or have
been evacuated, in particular in re-
sponse to an appeal by international
organisations, and are unable to
return in safe and durable conditions
because of the situation prevailing
in that country, who may fall within
the scope of Article 1A of the Geneva
Convention or other international or
national instruments giving interna-
tional protection, in particular:
- persons who have fled areas of
armed conflict or endemic violence,
- persons at serious risk of, or who
have been the victims of, systematic
or generalised violations of their hu-
man rights.
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Appendix B

Other categories according to the Glossary
of Migration and Home Affairs

Border resident
Non-EU national who has been lawfully resident in the border area of a coun-
try neighbouring a Schengen State for a period specified in a bilateral Agree-
ment between a Schengen State(s) and a neighbouring non-EU country, which
shall be at least one year.

Diaspora
Individuals and members or networks, associations and communities, who
have left their country of origin, but maintain links with their homelands.

Long-term resident
Any non-EU national who has long-term resident status as provided for under
Directive 2003/109/EC.

Migrant worker
A person who is to be engaged, is engaged or has been engaged in a remuner-
ated activity in a State of which he or she is not a national.

Returnee
A non-EU national migrant who moves to a country of return, whether volun-
tary or forced.

Undocumented person
A non-national who enters or stays in a country without the appropriate
documentation. This includes, among others, a person:
- who has no legal documentation to enter a country but manages to enter
clandestinely,
- who enters or stays using fraudulent documentation,
- who, after entering using legal documentation, has stayed beyond the time
authorised or otherwise violated the terms of entry and remained without
authorisation.
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HoBropoackuii rocyfapcTBeHHBIM YHUBepcUTET UMeHH fpociaBa Mygporo,
r. Beinkuit Hosropog,

MCTOpPI‘leCKI/Ie AdCIIEKThbI pea/JIn3aniun «MSATKOM CHJIBI»
B KOHTEKCTE CTPATEru COUOKY/IbTYPHOTIO YIIPpaABJIEHUA

AxkmyasnvsHocmb uccaedoganust npedonpedeseHa moill HaQy4HOU NonyasipHo-
cMblo, KOmopyio 8 nociedHee epems npuobpena KOHyenyus «MAa2kol cuably, 8-
Aawuelics Haubosee 3hekmueHbIM CNOCOOOM 81CMBOBAHUS 8 COBPEMEHHYIO
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Has u koHyenyuetl eecemoruu Ipamuwiu. PaccmompeHna ucmopuyeckas 380104us
UHCMPYMEHMO8 annAUKayuu «Ms2Koll CUibl», a makyice daemcs kpamkutl ucmo-
pudeckull aHa1U3 UCNO1b308AHUS «MSA2KOU CUIbLY 8 NOAUMUKE.

Kniouessle caoe6a: mazkas cuna eaacmu, KOHCMPYKMUBU3M, Ky/JAbmypHas
noaumuka, Mampuybsl y6excoeHutl, CuMgoau1eckue yHU8epCyMbl, Kya1bmypHas u
NoAUMUYECKas 2e2eMOHUS, pblYa2u COYUOKY/AbMYPHO20 8AUSHUSL.

V. A. Smirnov
Novgorod state University named after Yaroslav the Wise, Novgorod

Historical Aspects of Soft Power Implementation
in the Context of The Strategy Socio-Cultural Management

The relevance of the study is predetermined by the scientific popularity that
has recently acquired the concept of “soft power’, which is the most effective way of
ruling in the modern era. In the article Parallels between the theory of soft power, J.
Nye and the concept of hegemony of Gramsci are drawn. The historical evolution of
soft power tools is considered, and a brief historical analysis of the use of soft power
in politics is given.

Keywords: soft power, constructivism, cultural policy, belief matrices, sym-
bolic universes, cultural and political hegemony, levers of socio-cultural influence.

B COBpEMEHHOM MHp€ OAHHM M3 BEAYyLUHX IOJUTHUIECKUX U COLHUO-
KYJIbTYPHBIX KOHLIEIITOB, IIOBCEMECTHAA peasin3alud KOTOpOoro, o MHe-
HHIO €ro aBTOPOB U al€eITOB, HECOMHEHHO, AOJ/IXKHA O6epHYTbCH PE3KHNM
BCIIJIECKOM 6JIaFOl'IOJ1y‘{I/IH BO BCeM IMBHJ/IN30BAHHOM MHDPe, ABJIAETCA
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«MArKas cuiiax». [IoHsiTue «MArKoW CUJbl» ObLJIO BIIEPBble BBEJEHO B HAyY-
HbII JucKypc npodeccopom apBapackoro yHuBepcuteTa x. Haem. Kak
CYUTAET y4YeHbIH, cuiia rocygapcrBa GyHAMPYEeTCs He TOJIbKO MaTepualib-
HBIMU peCcypcaMu B BU/ie BOEHHOM U 9KOHOMHUYECKOU MOIIHY (TaK Ha3bIBae-
Mol hardpower), HO BO MHOI'OM 3aBHCHUT OT MUCIOJIb30BAHUS «MSATKHUX» UH-
CTPYMEHTOB B MOJIMTUKE. B peasin3anyy NpUHLUIIOB «MATKOU CUJIBI» BaXK-
HO OKa3aHHWe BJIUSHUS HAa U3MEHEeHHe IPUOPUTETOB YYKUX CTPaH U Hapo-
JI0OB TAaKUM 06pa3oM, UTOObI KOHHU 3aX0TEJIM TOTO, Uer0 XOTUTE Bbl, M BaM He
IPUILLIOCH ObI 3aCTaB/IATb UX U3MEHUTD CBOE NoBefieHue» [1, ¢. 57].

deHOMEH «MSATKON CUJIbI» MOXKET ObITh NOHAT 60Jiee MOJHO, eCIU
B3IJISHYTb Ha HETro yepe3 MPU3My TEOPUH KOHCTPYKTUBU3MA, COLlUAJIb-
Hy10 Teopuio Bypabe U KynbTypoJiorudeckoe Hanpasienue Knuddop-
Ja l'mpua. Kpome Toro, MoxHO HAaWTH OYE€Hb MHOTO OOLIUX YEPT MeX-
[y KOHIenuueu Msarkou mouiu . Has u Teopueit rereMOHUHA AHTOHUO
I'pamin.

[Io MHEHHI0O KOHCTPYKTHBHCTOB, COLlMaJIbHAsl PeajbHOCTb — 3TO
HMCKYCCTBEHHO CO3JlJaHHasl MaTpula yOexJeHUl, C TOMOILbI0 KOTOPOU
JIIOJJ UHTEPIPETUPYIOT OKpYy:KaroIui ux Mup. [Ipyu aToM MupoBas 1no-
JINTHKA, C TOYKU 3PEHUS alIlJIMKAIUN «MSITKOU CHUJIbI», IPEICTaBJsSIeT
co060lf KOHKYPEHIMIO0 3TUX MaTpHL, KOIr/la aJibTepHATHUBHbIE APYT Jpy-
Iy CHMBOJIMYECKHE MOJIeJIM CTApalTCs He TOJIbKO PpopMasbHO 3aBO-
€BaTh «MEeCTO IO/, COJHLEM», HO ¥, B UCKJIFDUUTEJNbHbIX CAy4yasX, Mbl-
TAIOTCS TaK WJM UHA4Ye CTEPeTb BPaXKAeOHble UM COLMOKYJbTYPHBIE
ctpykTypsbl. CornacHo K. ['upy, Bce ciMBoIMYecKue cUCTeMbl GyHAU-
PYIOTCS KyJbTypHbIMU 06pa3aMu. CUMBOJIbI SIBJSIIOTCS OTPaKEHUEM B
HallleM CO3HaHWU 06'beKTOB BHELIHEN peasbHOCTH, TOT/la KaK KyJIbTypa
CHab>xaeT yesl0BeKa oNpeieJIeHHbIMU CHMBOJIaMH, TOMOTAIOLUMHU €My
OPUEHTHPOBATLCS B OKpYKawlleM Mupe. BHyTpu cebst yesioBeK UMeeT
CJIMLIKOM MaJsio a6JIOHOB /iJIsl OpTraHU3aLUKU KYJIbTYPHOTO NOBEIEHNUH,
M03TOMY OHO JJOJKHO JIOMOJIHUTEJNbHO HANpaBJIsSThCS BHELIHUMH HC-
TOYHMKaMHU. KOHKpeTHble MOJe/IM NIOBe/leHUsl YeJI0BEKA PEeryupyoT-
Csl He CTOJIbKO FeHeTUYEeCKUMU NMPOorpaMMaMu, CKOJIbKO KyJIbTYPHBIMU
mab6sioHamu [2, c. 248]. [Ipu 3TOM pasHble CUMBOJIMYECKUE JJUCKYPCHI He
TOJIbKO MUPHO Y>KHBAIOTCSI MEX/Y CO60M, HO U MbITAIOTCSI aKTUBHO Bbl-
TECHUTb «KKOHKYPEHTOBY.

[To mueHnwuto E. I1. [TaHoBO¥ [3, . 92], 60J1bI11YI0 pOJib B JAHHOM «CUM-
BOJIMYECKOM CONEPHUYECTBE» UTPAIOT BepOasibHble «BOMHBI», TaK KaK
JIIOJY B 11eJIOM BOCIPUHUMAIOT PEaJbHOCTD JIMIIb Yepe3 «OYKU» Olpe-
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JleJIEHHBIX JIMHIBUCTHYeCKuX cucteM. [1. Bypabe B cBOoUX HcC/ie[0BaHU-
AX COLMA/NbHBIX CTPYKTYp 0c060e BHMMaHHUe yjeJseT MpoleccaM Ho-
MHUHALWHY, 10J1aras, 9YTo MoJUTUYeCKas: BJACTb 06J1a/laeT YHUKAIbHON
BO3MOXKHOCTBIO «TBOPUTb» COLMa/IbHBIM Mopsfok. «Bo MHorux apxa-
MYyecKUX o0lLiecTBax BJaacTb obJekanach B GOpMy HasblBaThb U JaBaThb
»KM3Hb BelllaM pU MOMOILY poliecca HOMUHALUU. OCO6EeHHO PKO 3TO
NPOSIBJISIZIOCH BO BpeMeHa KPU3HUCOB. Tak, COCOGHOCTb TBOPHUTb CHM-
BOJIbI IPUHOCKJIA HEKOTOPBIM N03TaM JPeBHOCTH BU/IHbIE IOCTHI B all-
napare yrnpaBJieHUs (IoCTbl BOeHa4aJlbHUKOB MJIU NOCJA0B)» [4, c. 462].
OH Takxe HeNoCPeACTBEHHO COeJJMHSET BJIACTb U CJ10BO: «CaMasi CUJIb-
Hasl BJIACTb SBJISIETCS TAKOBOW |0 TeX IOp, MOKAa OHA UMEeT BO3MOXK-
HOCTb OCYLIeCTBJIAATh B IOJIHOW Mepe CUMBOJIMYeCKOoe Hacuaue. MoXHO
JlaXke CKasaTb, UTO JaHHOe Hacuiue 6yneT TeM 6ojiee 3QpPeKTUBHBIM,
4yeM CHJIbHee ero NMposiBJeHUA GYAYyT HOCUTb CKPBbITBIM XapakTep. [Ipu
3TOM MOJIUTHK YaCTO CTApaeTcs 3apy4yUThCs HEKHM BBICIIMM OZ06pe-
HUEeM» Ha CBOM JlefcTBUS, 3asABJIsAs: «Bor ¢ HAaMU». JKBUBAJIEHTOM 3TO-
ro yTBepXK/JeHUs B HallM AHU cTaja ppasa: «061iecTBEHHOe MHEHUE C
Hamu» [4, c. 69].

BusiacTb c/10Ba NposiBAsieTCS, B TOM YMCJIe, B BOSMOXHOCTH BO3/iel-
CTBOBATb Ha JIPYI'UX 4/IeHOB TPYIIIbI, IPUMeHAS TaK Ha3blBaeMoe CHM-
BoJIM4YecKoe Hacuire. CHMBOJIMYECKUH YHUBEPCYM UHTETPHUPYET CaMble
pa3Hble 3HaueHUs, CyLeCTBYIOLINe B IOBCeJHEBHOH xU3HU. OH Takxke
yIOPSAL0YMBAET UCTOPHUIO, HHOT/AA NPUHYJUTETBHO CBSA3bIBAst KOJIJIEK-
TUBHbIe COOBITHSA B eIUHOE LieJloe, BKJII0Yalolliee NPoLIIoe, HacToslee
u oyxyuiee. [lo OTHOLIEHHIO K NMPOIJIOMY CO3/A€TCs HCKYCCTBEHHAs
«aMsATb», 06'beIMHALLIASA BCEX, KTO COLlMaJN3UPOBaH B JJaHHOH 0611-
HoCTH. CHMBOJINYECKHE YHUBEPCYMBI OCYIECTBIISIOT UCYEPIBIBAIOLIYIO
WHTerpalMio BCeX Pa3pO3HEHHbIX HHCTUTYLHOHAJbHBIX MPOLECCOB,
TOr/ja KaK OT/ieJIbHbIe COLlMaIbHble HHCTUTYTHI U POJIH JIETUTUMHUPYIOT-
4 6s1arofaps UX BKJIKOYEHUIO BO BCeoObeMIIOLMK cMbICJI0BOM MUp. Ha-
npUMep, MOJUTHYECKUH NMOPAJO0K JIETUTUMUPYeTCs GJarofaps ero co-
OTHECeHHI0 C KOCMUYeCKUM NOPsAKOM BJIACTH U CIpaBeAJIMBOCTH, a [0-
JINTUYECKHE POJIM JIETUTUMHPYIOTCS B KaueCTBE peNnpe3eHTalui 3TUX
KOCMUYeCKUX NMPUHIUNOB. CUMBOJIMYECKUI YHUBEPCYM He TOJIbKO Jle-
TUTHUMUPYETCS, HO ¥ BUJOU3MEHSETCS C MOMOILIbI0 KOHIENTYalbHbIX
MeXaHHW3MOB, CO3/laBaeMbIX JIJIfl TOT0, YTOObI OTPULIATH BBI3OB, OPOILIEH-
HBIN IeBUAaHTHBIMH (T.€. OTKJIOHAIOLUIUMHCS B CBOEM MUPOBO33PEHUHU OT
yCTaHOBJIEHHBIX 06Pa31l0B CUMBOJIMYECKOT0 YHUBEpCyMa) rpynnaMu.
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B kauecTBe nocJsie/jHero 1o BpeMeH! U HauboJiee IpKOro puMmepa Ha-
BA3bIBaHUA AYAUTOPHUU CBOEH KapTHHBbI MHMpA 4epe3 JIMHIBUCTHYECKHe
(cuMBOJIMYECKHE) CTPYKTYPhl MOKHO IPUBECTH YrKe MOPSAKOM IOAHAL0-
eBILIyI0 BCceMy LIMBUJIN30BaHHOMY MUpPY $pa3y «6opbba c TepPOPU3MOM».
Benp nmenHo ee CoenyHeHHble llITaThl AMEpUKU OBCEMECTHO HCIOJIb-
30BaJlk [l TOrO, YTOOBI 3apy4YHUThC GOPMa/bHOM JIETUTUMHU3UPYIOLIeH
NOA/IePKKOM OCTa/IbHBIX CTPAaH BO BpeMsl IJIAaHWPYEMBIX BOEHHBIX Ollepa-
i npotuB Adranucrana u Mpakxa. Takoe cioBocoyeTaHUe ICHO MapKH-
pPOBAJIO «IJIOXHE CHJbI» (CI0BO «TepPOPU3M» BO BCeX A3bIKAX OJHO3HAY-
HO MMeeT HeraTHBHY0 KOHHOTALUI0) U OTAEJISJI0 OT HUX «XOPOILYI0» CTpa-
Hy B sivle CoeauHeHHBbIX llITaTOB, KOTOpast BeZleT HEIPUMUPHUMYIO 60pb-
Oy € 3TOM COBpeMeHHON pa3HOBUHOCTbIO «MUPOBOT0 3/1a». Ha 3TOM ocHo-
BaHUU MOXKHO C/leJIaTh BbIBOJ, YTO IepBOHAYaJ/IbHBIN T€3UC O HENPUHY/ Y-
TeJIbHOM XapaKTepe «MATKOH CUJIbI» ABJISETCA He BIIOJIHE IPAaBOMEPHbIM
Y HcdeplbIBalOIUM. [I0CKOIBKY COBpeMeHHas MOJIUTHKA NpeJCTaBJsieT
€060 apeHy KOHKYPHUPYIOLIHUX MeX/y cOO60M CUMBOJIMYECKUX ANCKYPCOB,
CTPeMAIIMXCS HAaBA3aTh PA3/IMYHBIM ayAUTOPUSIM COOCTBEHHBIE BepOHaJIb-
Hble «UIBTPBI» C IOMOLIbIO 11eJI0T0 CTIEKTPa CUJI U CPe/ICTB.

MO>XHO CYMTaTh, YTO TeOpUsl «MATKOU cuibl» k. Has Bo MHOrux
4YepTax 3auMCTBYeT IOJIOKEHUS UTANbAHCKOIO MBICJUTENS AHTOHHUO
I'pamiuy o reremoHuu. [1o MHeHHIO aBTOpPA, MEXaHU3M BJIACTH BKJIIOYAET
B ce6s1 He TOJIbKO NIPUHYK/IeHUe, HO U yoexxaeHue. JIto6oe rocysapcTso,
6e30THOCUTEJbHO TOr'0, KAKOM KJIacC B JAHHBIM MOMEHT SIBJISIETCS [JI0-
MUHUPYIOLMM, ONIMpaeTcs Ha ABa GyHAaMeHTaJbHbIX CTOJINA — CUJIY U
corsnacue. Eciu B 0611iecTBe NpeBaIMPYIOT MeTO/|bl HEHACHJIbCTBEHHOTO
BJIaCTBOBAHHS, TO TaKOe I0JIOXKEHHUE JleJl MOXKeT ObITb OXapaKTepHU30Ba-
HO Kak rereMoHusl. [locsieiHsA4, Npy 3TOM, He SIBJISIETCS HEKUM 3aCThbIB-
IIIMM COCTOSIHHEM, a IpeJicTaBseT cCO60H TOHKUH U BecbMa J1aOU/IbHbIA
npouecc. 'ereMOHHA — 3TO He IPOCTO NMACCUBHOE COIVIACHE TPaX/JaH, 3TO
aKTUBHOE KeJIaHWe TOrO e, YTO HY>KHO M CaMOMy IpaBslieMy KJaccy
[5,c.12-13.]. ereMoHus, 10 MHeHHUIO A. ['paMIily, BEICTyNAeT B KA4eCTBe
WHCTPYMEeHTa Ky/JIbTYPHOTI'0 FOCHO/CTBA OypKya3uu HaJl OCTaJbHbIM 00-
mecTBoM. CaMo co60M, 6yprKya3ns He TOJbKO KOHTPOJIUPYET 3KOHOMHU-
Ky Y TOCYAapCTBEHHbIN annapat, OHa TaKXe ABJIAeTCA U KyJbTYPHO J0-
MUHUDYIOLLEN cUIoi. UHBIMU C10BaMH, cUJia OypiKya3uu 3aKJI04aeTcs
He TOJIbKO B IPUMEHEHUH «KECTKOU» CUJIbI, HO TaKxKe U B UCII0JIb30Ba-
HUU «MSTKOW» CUJIBI, B COYETAaHUHU MaTepHuaJbHbIX GaKTOPOB rOCHOJ-
CTBa C UAELO0JOTUYECKUMHU.
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[To I'pamIuy, 1 yCTAaHOBJIEHHE, ¥ TOAPHIB TETEMOHUH — «MOJIEKYJISIP-
Hblli» npouecc. OH NpOTeKaeT He CTOJIbKO KaK CTOJIKHOBEHHUE KJacco-
BBIX CHJI, HO KaK HEeBUAMMOE, MAJIbIMU NMOPIUSIMHU, U3MeHeHe MHEHUH
Y HaCTPOEHUH B CO3HAHUM KaXK/JAOr0 4yesioBeKa. [ereMoHust onupaeTcs
Ha «KyJbTYpHOe f1/[po» 06111eCTBa, KOTOPOE BKJIIOYAET B Ce6s1 COBOKYII-
HOCTb IIpe/ICTaBJIEeHUH 0 MUpEe U YeJIOBEKe, 0 00OPe U 3J1e, IPeKPACHOM U
OTBPATHUTEJbHOM, MHOKECTBO CUMBOJIOB U 06pa30B, TPAJULUN U Ipea-
paccyiKoB, 3HAaHUU U OIbITa MHOTUX BEKOB. [I0ka 3T0 1ipo cTabU/IbHO, B
o6lL1ecTBe UMeeTCs «yCTOHYMBasi KOJUIEKTUBHAS BOJISI», HAPaBJIeHHAs
Ha COXpaHeHHUe CyLeCTBYIOIero nopsjaka. [lofpbiB 3TOr0 «KyJbTYp-
HOTO f/ipa» U pa3pyLIieHne 3TOW KOJJIEKTUBHON BOJIM — YCJIOBHUE PEBO-
Jonuu. Co3ZilaHue 3TOTO0 YCJIOBUSA — «MOJIEKYJ/IIpHAsA» arpeccusi MpOTUB
KyJIBTYPHOTO f/ipa. DTO He U3pedYeHHe HEKOM UCTHHBI, KOTOpasi COBEP-
musaa 66l NEPEeBOPOT B CO3HAHUU, KaKOe-TO 03apeHue. ITO — OTPOMHOE
KOJIMYECTBO KHUT, OPOIIIOP, >KyPHAIBHBIX ¥ Fa3eTHBIX CTATeH, pa3roBo-
POB U CIIOPOB, KOTOpble 6e3 KOHIA MOBTOPSIIOTCS U B CBOEM T’MraHTCKOM
COBOKYIIHOCTH 006pasyloT TO JAJUTeJNbHOE YCUJINEe, U3 KOTOPOIo poX/a-
eTCsl KOJJIEKTUBHAsI BOJIsl, Heo6xXoAuMasi, YTOObI MOJIYYUI0Ch KOOPAU-
HUPOBAHHOE U OJJHOBPEMEHHOe JieicTBUeE [6, C. 64-65].

OpHako, Haxo/s1 oblLiMe YepThbl MeX/Jy KoHLenuusMu [pamumu u
Has, MOXXHO IPUHTH K CIeAyIOIeMy BBIBOAY: €CIH rereMoHust ['pam-
IIU - 3TO «BHYTPEHHSAS» BJIACTb OYpP:KYya3UU HaJ, KCBOUMHU» KJIacCaMH,
TO «MArkKas cuja» Hasd - 3To cTpeMJieHMe pacnpoCTPaHUTb COGCTBEH-
Hble KYJbTYPHbIE U COLlMaJbHble LIEHHOCTU «BOBHEY, HA JIpyTHe CTPaHbL.
OZHAKO U B 3TOM CJIy4ae «MITKOCTb» BCe PaBHO 6y/leT 03Ha4YaTb HECHU-
JIOBOE BO3/leHCTBUE.

OT/M4yMe «MATKOU» CUJIBI OT «3KeCTKON» 3aKJIIOUAeTCsl He B HellpU-
HYJJUTeJIbHOU NpUpo/e NePBOM, a HCKIYUTEIBHO B GOPMHBIX OCHOBA-
HUSX 3TUX [IBYX MHCTPYMEHTOB HaBSI3bIBAHUS CBOeM BoJin. Ecoin «xecT-
Kasi» CuJla olepupyeT MNPeUMYyLIeCTBEHHO BOEHHBIMH M 3KOHOMHUYeE-
CKUMH pecypcaMH, TO «MATKas» CHUJa, HAPOTHUB, BO3/IeHCTBYET He Ha
«TeJIo» MOTEeHIMaJbHOI0 06'beKTa YIpaBJeHUs], a Ha ero KyJbTYpHO-
CUMBOJINYECKHe 00pasbl. Tak Moj BJAUSHUEM KPUTHUKU KOHCTPYKTHUBU-
ctoB, k. Hait yxke B cepeayune 2000-X HeCKOJIbKO U3MEHUJI CBOU NEPBO-
HavasibHble B3MIAbl. OH nucat: «B Mcnosb30BaHUM MATKON CHJIBI MO-
I'yT IPOCJIEXKUBATbCS 3JIEMEHTHI YTPO3 U MaHUMYJIMpoBaHus. TeM He Me-
Hee OHa OCTaBJIsIeT 60JIbILYI0 CBOGOAY BbIOOPA, YeM PpHU3UYECKasT CUJIa»
[7, c. 142]. lns TOoro 4To6bI OAOPBATH «KYJABTYPHOE SIAPO» MPOTUBHU-
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Ka 1 3aMEeHUTDb ero CBOUM «KYJbTYPHBIM sI[POM», HaZI0 BO3JeiCTBOBATh
Ha 06bI/JeHHOE CO3HAaHHUe, NOBCe/JHEBHbIE, KMaJleHbKUE» MbICJIU CpeHe-
ro yesioBeka. Ml cambliil 3¢ppeKTUBHBIN Cl10CO6 BO3/1eMCTBUS — HEyCTaH-
HoOe NIOBTOpPEHHE OJJHUX U TeX e YTBEPKAeHUH, YTOObl K HUM NPUBbIK-
JIA ¥ CTa/IM IPUHHAMAaThb He pa3yMoM, a Ha Bepy. «Macchl Kak TaKOBbIe He
MOTYT yCcBauBaTh ¢uaocodpuo nHave, Kak Bepy» [8, c. 38].

BTopoil HeMa/lOBa)XHBIM BONPOC, KOTOPBIM KacaeTcsd JepUHULUU
npe/ie/IoB UCI0JIb30BaHUs «MSATKOM BJIaCTU», CBSI3aH C BbISIBJIEHUEM Hau-
6osiee 3QpPEKTUBHBIX UHCTPYMEHTOB €€ anllJIMKaluu. B coBpeMeHHbIX
YCJOBHUSAX, B 310Xy MHGOPMAILMOHHOTO 0OILECTBa, 3HAYUTEIbHO U3Me-
HsIeTCSl MPUpPOJa MOJMTUYECKOW BJIACTH; OHA IlepeMelaeTcsl B BUPTY-
aJIbHOE MPOCTPAHCTBO — B MUP 00Pa30B, UMU/KeH U cMMBOJIOB [9, c. 39].
Kak ormeuaert E. [1. [laHOBa, B TaKOM CJ1y4yae co Bcel 04EBUHOCTbIO BCTa-
€T BOIIPOC O TOM, MOXKHO JIU CO3/]aTh YCJIOBUS /ISl UCTIOJIb30BAHUS «MST-
KOW BJIACTH», IPU KOTOPBIX OHAa MMeJa 6bl 6oJjiee JJINTeNbHbIN 3QeKT,
Y KaKUe pecypchl, JOCTYIIHbIE FOCYAapCTBaM, MOIJIU GbI 3TO 06€CIEUYUTb.
Kak npezcraBiisieTcs], TakvMe BOSMOXXHOCTH Y COBPEMEHHOI'0 TOCyjapCTBa
HMMeIOTCS Y TaKUe CTPaHbl, Kak, HanpuMep, CLIIA, Ha IpoTsS»KEHUH MHOTUX
JleCITUJIETUH KX yCIIelHO ucnob3ytoT [10, c. 157-161].

K naub6osee 3¢pPpeKTUBHBIM UHCTPYMEHTAM UCCJeL0BATENb OTHO-
CUT 06pa3oBaHue, Pa3BUTHE COLUAIbHO-T'YMaHUTAPHOI 0 3HaHHU4, a TaK-
>Ke aKTUBHOE HCII0/Ib30BaHUe TaK Ha3bIBaeMOM MyO6GJHUYHOU JWIJIOMa-
TUU. U eciiv 0 HelaBHEro BpeMeHHU OCHOBHBIM CPeACTBOM U/€0JI0TH-
YeCKOoro BO3/IeMCTBHUS Ha LieJieBble CTPaHbl ObLJIO0 UHOBEIaHHE C IOMO-
b0 TesiekanasnoB («Russia Today», «CCCTV», «Al-Jazeera»), To Tenepb
BCe GOJIBLIYIO POJIb HAUMHAIOT UT'PAaTh HHTEPHET-TEXHOJIOTUH, UJIH TaK
HasblBaeMas Ny6/iM4yHas gunsoMaTtusa 2.0. ITOT TepMUH BIepBble ObLI
MCIO0Jb30BaH 3aMecTuTesieM roccekperapsi CIIA [px. [slaccManoMm B
2008 r. g1 0603HAYEHU S HOBOT'0 IO/IX0/1a B paMKax MyO6JIMYHOUN JUILIO-
MaTuy, NpejoJaralouiero HCnoJab30BaHue COLMaTbHbIX CeTel, 6J10r0B,
UTPOBbIX MOOUJIBHBIX IPUJIOKEHUH B OCYILleCTBJIEHUH BHELIHENOJUTH-
yeckux tesei CHIA [11]. Kak cnpaBeasuBo 3amMedaeT A. H. Mapuykos,
«nybsnmdHasa gunaoMatus 2.0» npejcrasisieT cob60i BecbMa Nepclek-
TUBHOE HallpaBJieHHe B paMKax Iy6JIUYHOUN AUIJIOMaTHH, 3HAYEHUE KO-
TOPOr0 BO BHEIIHENOJUTUYECKOH ZIeTeIbHOCTH rOCyapCTB CO BpeMe-
HeM OYAeT TOJbKO YCUIUBAThCS.

PazBuTHne MHGOPMaLMOHHO-KOMMYHHUKAaTHBHbIX TEXHOJIOTUH U pa-
CTyl1ljasi IONYJISIPHOCTb B MUPE COLIMATbHBIX Me/iha aKTyaJU3UPYIOT He-
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006XOJHMMOCTb HCHOJIb30BaHUS TexHosiorud Web 2.0 B gumioMmaTude-
cKo mpakTuke. OJJHaKO NoJ06Has1 esiTeJIbHOCTb He J0JXKHA OTpaHu-
YHUBATbCS JIUIIb HAJIMYUEM Y BHELIHENOJTUTHYECKHUX BEJJOMCTB aKKayH-
TOB B COLIMAJIbHBIX CETSX U MUKPOGJIOraX; KaXK/A0My rocylapcTBy HEOO-
XOZMMO UMeTb COOCTBEHHYO CTPATErHI0 PA3BUTHS «IYyOJUYHON AUILIO-
Matuu 2.0». CiielyeT 0cO3HaBaTh, YTO BO3/AeHcTBOBATh Ha GopMUpOBa-
HUe 06LIeCTBEHHOr0 MHEHHUS 32 py6eXoM € MOMOILbIo TexHoJI0ruil Web
2.0 1OCTaTOYHO CJI0XKHO; HO, TEM He MeHee, JaHHBIN CII0CO6 MOXKeT ObITh
BeCbMa NPOAYKTUBHBIM B BOIIPOCE CO3/JaHUsI OJIOXKUTEJIBHOr0 06pasa
rocysapcTBa 3a rpanuue [12, c. 110]. [lo mHeHuto 0. ®. PycakoBoH, Apy-
MM IPOBEPEHHBIM UHCTPYMEHTOM MSATKOW rereMOHUU MOXKET SIBJISTh-
Cs1 MacCOBOE THPAXXUPOBAHUE NPOAYKTOB MON-KYJAbTYPbl TOW WU UHOU
cTpansl [13, c. 174].

B 2008 r. [lx. Hait B ouepe/jHON pa3 CKOPPEKTHUPOBA UCTOUHUKHU
CTPYKTYpPbl «MATKOU CUJbI». UM ObLIM 0603HAY€HbI TPHU OCHOBHbBIE CO-
CTaBJISIIOIINE 3TOTO BHJA MOJUTUYECKON MOILU: BHEIIHSS MOJUTHUKA,
MOJIMTUYECKUE LIEHHOCTH (ec/iM BHYTPEHHSAS U BHELIHSS NOJUTHKA rO-
CyZlapCTBa KOppeJUpyeT C HUMHU), KyIbTypa (KyAa BXOAUT U «MaCCOBast
KyJabTypa») [14, c. 96]. Kacasicb Bonpoca 3¢ PpeKTUBHOCTU KaHA/IOB UC-
N0JIb30BAaHUS «MATKOU CUJIbI», MHOTHE UCCIe/I0BaTeIM 06palLialoT BHU-
MaHHe Ha TO, YTO «C OJJHOW CTOPOHBI, POCT MUPOBOM HaIPS>KEHHOCTH,
TOTaJIbHasl TypOYJIEHTHOCTD NpeANoJaraloT OCTOPOXKHbIe KOMMYHHUKa-
LJMY 10 IPOBEpPEHHBIM TponaM (TpaguLiMOHHasa JunioMaTusa). C Apyroi
CTOPOHBI, OUEBU/IHO, UTO 6€3 OTKPbIThIX HHPOPMALMOHHBIX IJIaTHOPM
JUIJIOMaTUYeCKUe KaHaslbl BO3J€MCTBUS «MSATKOM MOILMU» MpaKTU4e-
CKU ob6ecueHuBaTcs. lleny, aelicTBUs U pe3yabTaThl B chepe odunu-
aJIbHOM AUIJIOMAaTUH J0JKHBI UMeTh PR-ofiepKKy, B TOM 4ucJie ye-
pe3 Ny6JUYHYI0 AUILJIOMATHIO U T.H. «TPETU» (HEKOMMepUeCKHii) cek-
Top. TpaIMIUOHHYIO U MyOJUYHYIO JUIJIOMAaTUU (KOMMyHUKATUBHBIE
CYyOCTPYKTYPbI KOTOPBIX CYIIECTBYIOT B MeJUaNpOCTPAHCTBE) HEOOXO-
JIUMO BBIJIeJIUTDb Kak HauboJsiee apdeKTUBHBIE KaHaJbl pacnpocTpaHe-
HUS «MATKOM Moliu». Ho OHU He caMOAOCTATOYHBI: JeUCTBUSA J0J/IK-
Hbl CONPOBOXK/AThCS UHTEPHET-NOAAEPHKKOM, B HaCTHOCTH Yepes Mpo-
bunbHble BUPTyasbHble ceTu» [15, c. 148-149].

«Msrkas cujia» Kak puBJeKaTeJbHbIA 06pa3 TOW UM UHOMU CTpa-
Hbl, JAIOLUMH BO3MOXXHOCTb PEaJU30BbIBATh MOJUTHYECKUE UHTEPECHI
B JIpYT'MX roCyZapCTBax, akTUBHO UCN0JIb30Ba/lach B pa3Hble UCTOpUYe-
ckue nepuozbl 1 PuMmom, u Busantueid, u bputanckoit umnepuei, u Ku-
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TaeM. Hanpumep, yxe B XIX Beke bpuTanusa ¢ N1OMOIIBIO TAKUX UHCTPY-
MEHTOB IIbITaJIaCh OTKOJIOTb OT Poccuu ee HallMOHa/IbHble OKpPaWHBI,
pasbIrpbiBasi HALLMOHAJIMCTUYECKYIO U PEJIMTHO3HYI0 KapTy. Kak numert
A. b. MapTupocsH, TM4YHbIA areHT BAUAHUA JopAa [lanbMepcToHa — Ap-
MuHUYyC Bambepu - paspaboTas (6yydd COBETHUKOM y TYPELKOTO CyJI-
TaHa) M0 yKa3aHUI0 U3 JIOH/J0HA KOHIIENIHUI0 aHTIOPKU3Ma, UCT0JIb30-
BaB KOTOPYI0, CHPOBOLIMPOBAJl MacCOBBIN MCXOJ, YePKECOB U BaHAXOB
u3 Poccuu B OcMaHCcKy10 uMIneputo. Bamb6epu nos BUA0M AepBUILa, C Lie-
JIbIO IPOTHUBOAENUCTBUSA Poccuy, bITasics pa3Keyb IJ1aMsl MUPIOAM3Ma B
Cpenneit A3uu. B 70-x rr. XIX B. 0JHOMY U3 PYKOBOAUTEEH GPUTAHCKOU
pasBejku U wieHy Komuterta 300, Yundepay baanTy npuiuio B rososy
pa3paboTaTh KOHIENLUI0 NaHUCAaMU3Ma [ NpoTUBoAeicTBUsa Poc-
cuu Ha Bocroke [16, c. 11]. OpHako TonbkOo B XX Beke HUCI0Jb30BaHUE
«MSATKOW CHJIbI» NpeBpallaeTcsl B 0CO3HAHHBIN, KOHIENTyalbHO 060-
CHOBaHHBIA M TOTOBBIM K MPAaKTUYECKOMY NMPUMEHEHHIO MHCTPYMEHT,
NOAKpeIJIeHHbI CTPEMUTEJbHbIM pa3BUTUEM TeJeKOMMYHUKALlUOH-
HbIX TEXHOJIOTUH, NO3BOJIAIOIIUX «BCKPbIBATh» HallMOHA/IbHbIE IPAHU-
I|bl pa3HbIX TOCYZAPCTB /11 BO3/eHCTBUSA Ha CO3HAHUE «leJIeBOU» ay-
JUTOpUM. «Msrkas cusia» Kak MOJUTUYECKOE CPECTBO OKOHYATEJBHO
cbopMUpPOBAIOCH B rOZibl X0JI0JHOM BOMHBI: clieniudrieckre 0CO6eHHO-
ctu nporuBoctosiHuA CIIA u CCCP, B mepBylo odepezab B UJe0J0rAYe-
cKkoi chepe, 6€3 BO3MOKHOCTU pelllaTb CBOU 33/jla4U BOEHHBIMU CIIOCO-
6aMH, Kak 3TO ObLJIO paHbllle, 06YCJI0BUIN HEOOXOJUMOCTb NpeBpalle-
HUS «MATKOM CUJIbI» B IPUOPUTETHBIN CIOCO6 peasnsaluy NoJuTuye-
ckux neseil. [logIMHHBIA pacyBeT NOJUTHKA MATKOU cuiibl B CIIA nosy-
4yuJIa c aZleHueM colMaaucTrieckoro jarepd Bo riase ¢ CCCP. Kak ot-
MeuaeT C. I Kapa-Myp3a, k koH1y 80-X roZj0B B IOJUTUYECKON NPAKTH-
ke CIIIA 1 1x cOI03HUKOB 6blyIa BbIpaboTaHa M 0Ipo60BaHa HOBasl TEXHO-
JIOTHS LieJieHalpaBJeHHOHN lecTabUIn3alu U CMEHbBI BJIACTU B CaMbIX
pa3HbIX CTpaHax 6e3 MpsMOro Hacuus (Tak HasblBaeMble GapxaTHbIE
PEBOJIIOLIMU) UM C MUHHMMaJIbHbIM HCNOJIb30BaHUEM Hacuus. «bap-
XaTHbIe peBoJiOIKMU» 1989 rosa 6bLIM NMpPOBEJIEeHbI 10 OJJHOMY ClleHa-
puio. [lockosibKy cTpanbl BocTrouHo#t EBpoIibl 9KOHOMHUY€ECKU U TOJUTH-
YeCKHU 6bIJIM B3aUMOCBSI3aHbl U COCTABJISAIM e JUHbIHN 610K ¢ CCCP, To OT-
ka3 CCCP oT po/iv reonoJIMTUYECKOTO JIMJiepa aBTOMaTHYeCKH O3Ha4dall
JI1 3TUX CTpaH Iepexo/ Mo 3TUJy APYyroro reornoJUMTUYECKOTO LieH-
Tpa. CTpaHbl BocTouHO#M EBponbI ObLIM «CAAHBI» COBETCKUM PYKOBOJ-
ctBoM CIIA. o HacTossHuIo ['op6auéBa GblIa MpOBe/eHA 3aMeHa TMep-
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BBIX JIUL B NOJIMTUYECKOW CUCTEME 3TUX CTPaH, YTOObl OHU He COMNpo-
TUBJISLJIUCH cAade 3anajy. [IonbITKa OTBEPrHYTh 3TO pelleHUe, KOTOPYIO
okasaJs Yayliecky, 3aKOHYMJIach ero rubesnbo. [opas3go MeHbluas mo-
JuThdeckas 3aBUcUMocThb Ky6nl, CeBepHoii Kopeu, BbeTHama u Kutas
ot CCCP He no3BoJ/IMJIa aHAJIOTUYHBIM 06pa30M OCTaBUTh 3TH CTPAHBI
noj kouTpoJb CIIA. /lna nukBuaauuu HesaBucumoro ot CCCP rorocnas-
CKOI'0 TOCYAapCTBa, XOTs U OpHUeHTUPOBAaHHOTO Ha Poccuto, 3anajy npu-
IIJIOCh pa3)Keyb TaM paXkJaHCKyI0 BOMHY U NPUBETrHYThb K arpeccui, B
X0/le KOTOPOH CO3JjaJIu yCJI0BUSA /S NPOBefleHUs «6apXxaTHON» peBo-
gy 2000 roaa [17, ¢. 155-156]. 3a nociaeayroiue 12-13 aet aTH
TEXHOJIOTUU ObLJIU JI0BE/IeHbI [10 BBICOKOH CTeNleHU TOYHOCTH U HaZlex-
HOCTHU U B caMoe NocjeJHee BpeMs IPUMEeHeHbl Ha TepPpUTOPUHU ObIB-
mero CCCP B pecniybinkax, TecHo cBsi3aHHbIX ¢ P® (B ['py3umy, Ha Ykpau-
He ¥ B Kuprusumu). Kak u3BecTHO, B a/[MUHUCTPATUBHOU MyapocTH CIIIA
ecTb GpopMysa: «Bce, 4TO TeEXHUYECKH BO3MOXKHO, peau3yeTcs».

3a nociegHUe eCATUNIETHUS pa3MyHble TOCYAApPCTBa M0-Pa3HOMY
NbITAJUCh peaju30BaTh NOTEHLHAN «MSTKOU CUJIbl» BO BHELIHEH MO-
JINTHKE, UYTO MO3BOJISIET TOBOPUTH O CYLIECTBOBAHUM HECKOJbKUX pas-
JIMYHBIX CTpPATEerui ee McnoJsib3oBaHus. Hapsaay ¢ TpaguuuoHHo# (ame-
PUKAHCKOM) MPUHSATO BbIJIE/NSTh €BPONENCKYI0, COBETCKYIO, IMTOHCKYIO,
POCCUHMCKYIO M KUTAUCKYI0 CTpaTeruy UCIO0JIb30BAHUSA KMATKOMN CUJIBI».
«Ha3BaHHbIe CTpaTEruy MOXKHO YCJIOBHO Pa3/e/IMTh Ha «CTapble» (Tpa-
JIULIUOHHBIE) U «HOBbIe» (COBPEMEHHBIE).

B 3akJ/iloueHue X0TesJoCh 6bl OTMETUTD, UTO KYJbTYpa BBICTYNAET
Ba)KHel1Iel OCHOBOM pacpoCTpaHeHHUs «MSATKOM cuibl» [18, c. 30], no-
CKOJIbKY UMEHHO KyJbTYpHasl UJIeHTUYHOCTb U obecrnedyuBaeT GpopMu-
pOBaHMe Tak 4acCTO YIIOMHHaeMOH NpUBJeKaTeabHOCTH [19, c. 57]. Ha-
IpYMeDp, TaK Ha3blBaeMble HOBbIE COLMOKY/IbTYpPHbIE [I€HHOCTH, MpO-
narangupyemble KHP, He TOJIBKO CI/Ia4MBaAIOT XaHbLEB 110 BCEMY MUPY
[20, c. 196-197], HO U TPAHCAUPYIOT IIEHHOCTH KUTANUCKOW IIUBUJIN3A-
LJU1 Ha OCTaJIbHblE CTPaHbl, KOTOPble HAYMHAKT OTHOCUTLCA K [leku-
Hy c 6s1aroxesiaTeJIbHOCTbIO. B iesiom KuTail ucnosibayeT Ba MOLHbBIX
HacTynaTeJbHbIX UHCTPYMEHTA AJIs1 NPOABHUXKEHUS CBOEr0 UMHU/DKA 3a
py6exoM. Bo-nepBbix, 3T0 06pa3oBaTe/ibHble IPOrpaMMbl, 03BOJISIO-
1IMe aKTUBHO NpPUBJIEKaTh B KUTANCKUE YHUBEPCUTETHI CTYAEHTOB CO
Bcero Mupa. O6pa3oBaHue B COBPEMEHHOM MUpE — 3TO OJJUH U3 CaMbIX
ONTHMaJIbHBIX U UHTEHCUBHBIX CIIOCOO0B NPUOOIeHUS Yel0BeKa K LIeH-
HOCTSIM TOH WJIM MHOU KyJbTYpbl. BO-BTOpBIX, 3TO NO3UIIMOHUPOBAHUE
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cebs1 KaK KyJbTYPHO-LIUBUJIU3ALUOHHON CUJIbI, CIOCOOHOM CTaTh aJlb-
TEepPHATUBOU 3anaJHON [uBUIM3auu [21, c. 1171-1202]. MoxHo ¢ moJi-
HbIM OCHOBaHHEM yTBepKAaThb, 4T0 nocsae kpaxa CCCP, npegnarasuiero
MHUPY CBOIO CUCTEMY LIEHHOCTEH, JaHHAs HULIA BIIOJIHE MOXET ObITh 3a-
HaTa Kutaem. TeM 6osiee [lekuH es1aeT cTaBKy Ha J0OCTaTOYHO NIPUBJIE-
KaTeJIbHYI0 1J11 MHOTHX CTPaH «IIOJIMTHUKY HeBMellaTeJlbCTBa» BO BHY-
TpPeHHHUE Jiesla CBOUX COCe/lel, «4YTO B KOPHE OTJIMYAET KUTAUCKYIO AU~
IJIOMATHI0 OT aMEPUKAHCKON U COCOGCTBYET COTMMKEHUIO C TPaJUILIU-
OHHBIMU cTpaTernyeckuMu naptHepamu CHIA - Taunanzom u @uiaun-
NMHAMH, PYKOBOJACTBO KOTOPBIX CTAJI0 06'bEKTOM KPUTHUKU aMepUKaH-
CKOM a/MHHHUCTpALUY 3a HapyllleHre paB yesjoBeka» [15, c. 31].

TakuM 06pa3oM, Mbl MOXKEM CZeJIaTh CJAeyloliue BakKHble BbIBO-
Abl. JJUCKYpC «MATKOM CHJIBI» AaeT BO3MOXXHOCTb 6€3 BUAUMOTIO IpHU-
MeHeHHUd NPSAMOro U XKeCTKOTro JaBJIeHUs UCI0J1b30BaTh BO3/eNCTBUE
Ha MeHTaJ/IbHble CTPYKTYPbl MacCOBOI0 CO3HaHUA. «Msrkas cu/ia» onu-
paeTcs Ha UCKYCCTBEHHO CKOHCTPYUPOBaHHbIE MAaTPULbl YOEXKJeHUH, C
NIOMOILbI0 KOTOPBIX JIIOAU UHTEPNPETUPYIOT OKpy:xaroui ux mup. Co-
BpeMeHHasl MOJIMTHUKA IpeJCcTaBJsgeT Co60M apeHy KOHKYPUPYOLUX
MeX/ly C000M CUMBOJIMYECKHUX U KYJBbTYPHBIX YHUBEPCYMOB, CTpeMs-
IIUXCSl HAaBSA3aTh Pa3JIMYHbIM ayAUTOPUSAM COOGCTBEHHbIE 3HAKOBbIE «pe-
a/bHOCTU». B oT/indme oT «rereMoHUM» ['paMuIy, «MATKast CUIa» — 3TO,
B IIEPBYI0 OUepesib, He MHCTPYMEHT JOMUHUPOBaHUs 6YypiKyas3uH, a ro-
CyAapCTBEHHbIM MeXaHU3M TPaHCJSLUN U IPOJBHKEHUsI COOCTBEHHbBIX
KYJIbTYPHBIX KOJIOB «BOBHE» C IMIOMOLIbI0 Pa3HbIX UHCTPYMEHTOB (My-
6/1M4YHasa JUIJIOMaTHS, TesleBelllaHue, UHTepHeT U T. A.). B nmocnegHue
roZibl pas3/iM4Hble rocyAapcTBa 0-pa3HOMY NbITAJINCh peajn30BaTh I10-
TeHLHa/J «MSATKON CUJIbI» B MOJMTHUKE, YTO NO3BOJIIET TOBOPUTD O Cy-
11eCTBOBAaHUM HECKOJIbKUX Pa3/IMYHbIX NMOJUTUYECKUX U COLHOKYJIb-
TYPHBIX CTpaTerui ee Mcno/b30BaHUsA. Ha ocHOBaHUM Bcero BblLIEN3-
JIOXKEHHOT'O MOXKHO 3aKJII0YUTh, YTO «MATKAs CUJIa» OCTAHETCs BaXKHEH-
IIMM UHCTPYMEHTOM aNIlJIMKalUU BJaCTH B COBPEMEHHOM COLMOKYJIb-
TYPHOM IIPOCTPAHCTBE.
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CT'Y um. [lutupruma CopokuHa, I. CbIKTBIBKAp

Moay/bHO-KOMNIETEHTHOCTHBIN MOAX0/, B NIPOEKTUPOBAHUH
OCHOBHOM Npo¢eccCuoHa/ILHONM NPOrpaMMbl BICILIETO
006pa30BaHMs HA OCHOBE 3THOKY/JILTYPHOTI'0 COAepPKaHUA
(Ha npuMepe OCHOBHOM NpodeccuoHaIbLHON 06pa30oBaTeIbHOMN
MporpaMMsl BbICIIEro 06pa30BaHUsA
44.03.02 IIcuxosioro-nejarorudecKoe o6pasoBaHue)

B cmambe onucbieaemcsi pazpabomaHHbill Mody/1b npoguabHOU nodzomosku
«[ledazozuyeckas dessmeabHOCMb NO SMHOKY/ALMYPHOMY 06pa3osaHuto demelii do-
WKO/bHO20 803pacma» N0 OCHOBHOU NpoghecCUOHAIbHOU 06pa3osameabHol npo-
2pamme gbicuiezo 0bpazoearus. OcobeHHOCmblo hpedaazaemoz20 Moyl A6A10Ch
paccmompeHue e2o co0epiHcaHusi Kak ImHonedazo2uyecKko20 KOMNOHEHMd 8 paMKax
UCMOPUKO-KyAbMypHLIX mpaduyutl Hapoda komu. [IpedcmasieHHble 8 cmamuve Ma-
mepuaJibl N0380./1510M UCNO/Ib308AMb PA3PA6oMAHHOE codeprHcaHue Mooy C Yeabto
@popmuposaHust SMHOKYAbIMYPHOLU KOMNEMEHMHOCMU 06y4arujuxcsl Kak OCHOBbI
agphekmueHo20 IMHOKY/1bIMYPHO20 06pa308aHuUsl demeli JOWKO1bHO20 803pacma.

Knioyessle caoea: ocHosHas npogeccuoHarbHas 06pasosamenbHas npo-
2pamma evicuiezo 06pa3o8aHus, IMHUYECKas Ky/1bmypd, IMHOKYIbmMypHoe 06pa-
308aHuUe, IMHOKY/IbMYPHAS KOMNEMeHMHOCMb.

E. L. Egorova, E. N. Sibirkina
Pitirim Sorokin Syktyvkar State University, Syktyvkar
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Module-Competency Building Approach in Design of the Main
Professional Higher Education Program on Ethnocultural
Content (as Exemplified by the Main Professional Program
of HigherEducation 44.03.02 Psychologycal
and Pedagogical Education)

The article describes the developed module of the profile training “Pedagogi-
cal activity in the ethnocultural education of preschool children” of the main pro-
fessional educational program of higher education. The peculiarity of the proposed
module was the consideration of its content as the ethno-pedagogical component
within the framework of the historical and cultural traditions of the Komi people.
The materials presented in the article make it possible to use the developed content
of the module in order to form the ethnocultural competence of students as the ba-
sis for effective ethnocultural education for children of preschool age.

Keywords: the main professional educational program of higher education,
ethnic culture, ethnocultural education, ethnocultural competence.

BocnuTaHue rapMOHUYHO PAa3BUTON M COLUAJIbHO OTBETCTBEHHOM
JIMYHOCTU Ha OCHOBE IyXOBHO-HPABCTBEHHBIX IIeHHOCTe HapogoB Pd,
HCTOPUYECKUX U HALLMOHAJIbHO-KYJbTYPHbBIX TPAJULUHN SABISETCS NPU-
OpUTEeTHOM IeJsiblo HarroHanbHoro npoekra P® «O6pasoBanue» (cos-
JlaHHoro no Ykasy [IpesusaenTta Poccuiickoit ®enepannu B.B. [lyTuHa ot
7 mast 2018 Ne 204) [1, c. 2].

OfHUMM U3 OCHOBHBIX NPHUHIMIOB TOCYJapCTBEHHON MOJUTH-
KM U INPaBOBOr0 peryJMpoBaHHs OTHoOlIeHUN B cdepe ob6pasoBa-
HUs, 3aduKcrpoBaHHbIX B PesepasbHoM 3akoHe «06 06pa3oBaHHU B
Poccuiickoit ®enepanun» Ne 273-D3, aBjsieTCs NPUHIUN «eJUHCTBA
06pa30BaTeJbHOIO MPOCTPAHCTBA Ha TeppuTopur Poccuiickoit Pene-
panuy, 3alUTa U pa3BUTHE ITHOKYJIBTYPHBIX 0COOEHHOCTEN U Tpaju-
Ui HapoaoB Poccuiickoit Pesepaniui B yCJI0BHUSIX MHOTOHALMOHAJIBHO-
ro rocymapcTtBar [2, c. 3].

[IpropUTEeTHON ILie/IbI0 3THOKY/BTYpPHOTro 06pa3oBaHus B Pecmy-
6suke Komuy, corsiacHo KoHlLlennuy pa3BUTHS 3THOKY/IBTYPHOTO 06pa-
30BaHusl B Pecnybsinke Komu Ha 2016-2020 rr. (mpukas MuHucTtep-
cTBa o6pasoBanus Pecny6arnku Komu Ne 255 ot 23.11.2015 1.), BbICTY-
naeT popMHUpOBaHHE COBPEMEHHOTO PETMOHAIBHOTO 06pa30oBaTebHO-
ro MPOCTPAHCTBA, 06ECIEYUBAIOIIET0 06IIEKYIbTYPHOE, IUYHOCTHOE U
Mo3HaBaTeJbHOE pa3BUTHE 0O6YYAIOIUXCA 3a CYET UCIOJIb30BaHUS Te-
Jlaroru4ecKoro NoTeH1ala 3STHOKYJIbTyPHOT0 06pa3oBaHus. B fanHo#
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KOHIIENUU 3THOKYJIbTYPHOE 06pa3oBaHue eTel U MOJIOZIeKH paccMma-
TPUBAETCA KaK BaKHEHWIIUM criocob mepejayd 3HaHUM mojpacTarolile-
My NOKOJIEHHIO U BO3MOXXHOCTb COXPAaHEHHUS W Pa3BUTUSL 3THUYECKOU
CaMOOBITHOCTU Hapoja, GOpMHUpOBAHUE TPaXKAAHCKO-HALMOHAJIbHOU
UJIeHTUYHOCTH [3].

dopmupoBaHue MNpodeccHOHaNbHOM KOMIETEHTHOCTH OYAYLIUX
1eJlJaroroB JIOUIKOJILHOTO 06pa3oBaHusl B 06/1aCTU NPOEKTUPOBAHUA U
peasn3anyyu 3THOKYJbTYPHOTO KOMIIOHEHTA COJiepKaHUsl B paboTe ¢
JIOIIKOJIbHUKAMH CTAHOBUTCS PE3y/bTaTOM peasiM3alluu CTpaTeruye-
CKUX JOKYMEHTOB Kak de/iepasbHOTO0, TaK U peTMOHAJIbHOTO YPOBHSI.

[lepgaror v pouTey, IO MHEHUIO IICUX0JIOTOB U [1€aroroBs, CNIOCOOHbI
CTaTbh TPAHCJIATOPAMU 3THOKYJIBTYPHbIX 3HaHUHU U onbITa. E. C. BabyHoBa
OTMEYaEeT, YTO UMEHHO IeJIaror, 1o NpaBy CBOel 0611eCTBEHHO 3HAUUMOU
JleITeIbHOCTH JJOJIKEH IOHECTH J10 pebeHKa 3THOKYJIBTYPHbIN ONBIT HAPO-
Jia [4, c.46]. laHHas MbIC/Ib IPOCIEXKUBAETCA U B Tpyax A. b. ApaHacbeBoH,
KOTOpasi yKa3bIBaeT, YTO «006J1a/laHHe ITHOKY/IbTYPHOU KOMIIETEHTHOCTbIO
Y 1Ipo6JieMbl ee pOPMUPOBAHUS UMEIOT 0COOYI0 3HAYUMOCTD JiJIs Ne/laro-
OB, TaK Kak CBoel npodeccrioHalIbHOU [esiTeIbHOCTBIO0 OHU OCYLIECTBJISA-
I0T IIPOLIEeCC TPAHCIALMHU KYJIBTYpPHI B 0611ecTBe» [5, ¢. 191].

JTHOKYJbTYpHasi KOMIIETEHTHOCTb I€JJaroroB SIBJSIETCS BaX-
HOM cOCTaBJISIOILEN B CTPYKType o00liedl mnpodeccHoHaJbHOW KOM-
NeTEHTHOCTU. JTHOKY/JbTYpHash KOMIIETEHTHOCTb KaK OOGBbEKTHBHO-
CyO'beKTHUBHOE sIBJIeHHEe BKJIIOYAeT B Ce6s1 TOTOBHOCTb CTyZeHTa U3y-
YaTb pa3/IMyHble KYJbTYPHI C LieJbi0 KOMPOPTHOIO CylLIeCTBOBAHUS B
NOJIMITHUYECKOH CpeJie, IPeoi0JIeHHUsl y30CTH KPYro30pa, NOCTHKEHUS
B3aMMOBJIUSIHUS HaponoB. PopMUpOBaHUE 3THOKYJIBTYPHOH KoMIe-
TEHTHOCTH NpejloJsaraeT U3HadyaJlbHOe BBeJleHUe JJUYHOCTH B POJHYIO
KYJIbTYpY, @ 3aT€M U B UHbIE [6].

[Ipo6JieMOM 3THOKY/IBTYPHOM MOATOTOBKU MEeAaroroB 3aHMMaJ/liCh
A. B. Adpanacoena [7], E. C. babynosa [8], I. H. BosikoB [9], B. C. l'epiiyH-
ckuii [10], H. B. Ky3abmuna [11], I H. Cepuxos [12] u fpyrue.

W3yyeHue MCHUXOJIOrO-MEJaroruyecKod JUTepaTypbl W aHaIU3
NPaKTUKU paboTbl 06pa3oBaTeIbHbIX OPTaHM3aLUi N03BOJIMINA ONpe-
JleJINTb He0O6X0JUMOCTb [TOMCKA OTBETOB Ha HepellleHHble BOIPOCHI 110
IPOEKTUPOBAHUIO U peaJn3allud OCHOB CTAHOBJIEHUS 3THOKYJbTYp-
HOM KOMIIETEHTHOCTH OyAyIUX MeJaroroB JOLIKOJbHOTO 06pa3oBa-
HUSA ¥ TPAHCJISILMU 3THOKYJIBTYPHOTO COZleP>KaHUs B IPAKTUKY PabOThI
C IeTbMHU JIOIIKOJIbHOTO Bo3pacTa B Pecniy6/inke Komu. CTaHOBUTCS ak-
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TyaJIbHbIM pa3pelleH’e NPOTUBOPEYUs] MEXAY NOTPeOGHOCTAMHU COBpe-
MEHHOTO0 0011lecTBa B NeJjarore-TpaHCATOPE STHUYECKON KYJbTYPbI U
BO3MOXXHOCTSIMU IPOEKTHPOBAHUA U peasiu3alilu cofepKaHus npodec-
CUOHAJIbHOH MOATOTOBKU 10 OCHOBHOW IMpodeccruoHalbHON 06pa3oBa-
TeJIbHOU NporpaMMe BbICIIEro 06pa30BaHUs C BKJIKOUYEHHUEM MOJYJIS 3T-
HOKYJIbTyPHOM HanpaBJ€HHOCTHU.

BrisiBJIeHHOe POTHBOpPEYHe MO3BOJIUJIO0 0003HAUYUTh LiesIb UcCIle-
JIOBaHUs, KOTOpasl 3aKJ/4YaeTcs B mnoucke 3PpPeKTUBHBIX OpraHH3a-
LJMOHHO-Ne/JarOrn4ecKuX yCJI0BUHU NPOEKTUPOBAHUSA MOAY/IS1 STHOKY/Ib-
TYPHOI'0 COJilep>KaHusl B OCHOBHOM NpodeccruoHalbHON 06pa3oBaTeib-
HOU IporpaMMe BbICLIEr0 06pa30BaHuUsl 0 NOATOTOBKe Nearoros /0-
IIKOJIbHOTO 06Pa30BaHUSL.

B npouecce uccaefoBaHus 6bIIM UCIOJIB30BaHbI CleAylolMe Me-
TOJbl: TeOpETUYECKUE (aHA/NMU3; CUHTE3; KOHKpeTU3alus; 060061eHue;
MO/leJIMpOBaHue); AUArHOCTHYECKUe (aHKeTUPOBAHUE; TECTUPOBAaHUE);
aMnupuyeckue (M3ydyeHue onbiTa paboTbl 06pa30BaTeIbHbBIX OPTaHH3a-
LUi; HOpMAaTUBHOW U Y4eOHO-METOJUUYECKON JOKYMeHTaL UM, ejaro-
rUYeCKUH 3KCIepUMEHT).

OnbITHO-3KCIIEPUMEHTA/IbHOM  6a30M  HCCIelOBaHUs  SBJISJICA
OT'BOY BO «ChIKTBIBKApPCKUH TOCYAAPCTBEHHBIA YHUBEPCUTET UMEHU
[Intuprma CopoKrHa».

WUccnenoBanue MpoBOAUIOCh B UeThIpe 3Tana. Ha nepoM atane o060-
CHOBBIBaJIaCh aKTYyaJIbHOCTb MpOo6JIeMbl HCCe0BaHUsl, ONpejesiach
TeMa U GOpMyJIMPOBKA METO/[0JIOTMYECKOTO allllapaTa UCclel0BaHUsL.

Ha BTOpoM sTamne oCyleCTBJ/IAJICA TeOpPeTUYeCKUH aHa/lu3 Cylie-
CTBYIOILUX METO/L0JIOTUYECKUX MO/XO/I0B B IICUX0JIOr0-Nearoruieckoy,
3THOrpadr4yecKoH, Hay4HO! JIUTepaType, JUCCEPTALMOHHBIX paboTax 1o
npo6JieMe, a TakKe TEOPUH U METOAUKU NeJJaroru4eckrx UCCaeJ0BaHUM.

Ha TpeTbeM 3Tane ocyliecTBJ/Is1ach ONBITHO-3KCIIEPUMeHTaIbHAsA
paboTa, BKJIIOYAIOIasd AUarHOCTUYECKUHM U MPOEKTUPOBOYHbIH (peo6-
pasyolMii) 3Tanbl NeJarornieckoro 3KCliepuMeHTa.

HayeTBepTOoM aTamne oCy11eCTBJISJICS aHAJINU3 PE3YJIbTATOB ONBITHO-
3KCIepUMeHTa/IbHON paboThl, POPMyIMpPOBAHUE BbIBOJOB.

Ha ocHoBe kpuTepueB U IOKasaTesedl 3THOKYJbTYPHOM KoMIle-
TEHTHOCTH MeJaroroB JOIIKOJbHONW 06pa3oBaTe/IbHOM OpraHu3aluy,
npejuiaraemoit E. C. BabyHoBoM, HaMu GbLJI0 TPOBEIEHO aHKETHPOBAHUE
obyyaruxcs (6yAyuiux neaaroroB JOILIKOJbHOr0 o6pa3oBaHus). Le-
JIbI0 aHKETHUPOBAHHUSA ObLJIO BbIsSIBJIEHHE 3THOKY/JIbTYPHONH KOMIIETEHT-
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HOCTH 00y4aloliuXxcsl B BONPOCax BOCIUTAHUSA, OOyYEeHUsI U Pa3BUTUSA
JleTel JOUIKOJIbHOTO BO3pacTa € Y4eTOM UCTOPUKO-KYJIbTyPHOTO CBOE-
06pasus peruoHa (Pecny6suku Komu). Bonpocbl aHKeTb! 6bLIM CrpyII-
NHMpPOBaHbI [0 TPeM KpUTepUsiM: UHGOpPMalMOHHO-I03HABATE/NbHbIH,
9MOLIMOHA/IbHO-LIEHHOCTHBIH, JelcTBeHHO-NpakTuyeckuil. Bcero wuc-
cnefj0BaHUEM 6blI0 0OXBaueHO 93 pecrnoHieHTa.

AHasM3 aHKeT NoKasaJ cjlejyloliue pe3y/ibTaThbl 10 MHGOPMaLUOH-
HO-II03HaBaTeJIbHOMY KpuTepuio: 27 % pecrioHeHTOB BJIaJIeI0T 3HaHU-
MU crleliuQUKU KyJIbTyPbl U TpaAULMKA Haposaa KoMy, 10 % pecnoHeH-
TOB UHTEPECYIOTCS KYJbTYpPOU CBOEro pervoHa, XoTAT I[JIy0xKe Y3HATh
cnenudUKy U cBoeobpasue KyJbTypbl Hapoga KoMu. [1lo amoyoHabHO-
LIEHHOCTHOMY KPUTEPUI0 pe3y/bTaTbl ObLIU JOCTATOYHO CpPEJHUMU,
Tak 47 % peCcnoHJEHTOB CYMUTAIOT 3THOKYJIBTYPY L€HHOCTbIO, HEOO-
XOZMMOH JIJIsl UCII0JIb30BaHUS B NpodecCuOHANbHOU 1esTeJbHOCTH, U
y6ex/ieHbl B HE06X04MMOCTH COXpPaHEHUS U NepeJjauu 3THOKY/IbTYPHO-
ro Hacneaust AeTsaM. Pe3ysbTaThl 0 eiCTBEHHO-TIPAKTUYEeCKOMY KpH-
TEpPUI0 OBLIU MPOJIEMOHCTPUPOBAHbI KaK HU3KUeE (T. e. HUXKe JJ0CTaTOoY-
HOI'0 YPOBHS) — TOJIbKO 8 % pecrnoHIeHTOB [OTOBBI, 10 KX MHEHHIO, K
YYaCTHIO B ITHOKYJIBTYPHBIX MEPOMPHUSTHSAX C IETHMH.

TakyuM 06pa3oM, 60JIBITMHCTBO peCOH1eHTOB (82 %) 3aTpyAHAIOT-
sl B OIpe/ieJIeHUH CyIIHOCTHOM XapaKTePUCTUKU 3THOKYJIBTYPHOIO 06-
pa3oBaHus, CPEeACTB, METO/L0B U PUEMOB BOCIIUTAHUSA JeTel B MOJIU-
KYJIBTyPHOH Cpe/ie, MOe/IMPOBAaHNUU CUCTEMBI ITHOKYJIBTYPHOI'0 06pa-
30BaHUS JIOIKOJbHUKOB U OpraHU3alUy B3auMOJEeUCTBUS C POAUTENS-
MU 10 3THOKYJIbTYPHOMY 06pa30BaHUIO, HO IPX 3TOM BbIpa3uJi [OTOB-
HOCTb K UHTerpaluy 3THOKYJbTYPHBIX TPaJULIMNA B 06pa3oBaTebHbIN
npoLecc AOIIKOJbHONW 06pa3oBaTe/IbHOM OpraHU3aL U H.

Heob6xonumocTb GOpMUPOBAHUS 3THOKY/IBTYPHOH KOMIETEHTHO-
CTU y OyAylLIMX NeJaroroB notpe6oBasa NPOEKTUPOBAHUS OCHOBHOU
npodeccuoHaJbHON 06pa3oBaTe/JbHON NporpaMMbl BhiclIero o6paso-
BaHUs N0 HanpassieHUto 44.03.02 «[Icuxosoro-neparoruyeckoe o6pa-
30BaHue» (nmpoduib «llegarorruka U MCUXOJIOTUsl JLOUIKOJBbHOTO 06pa-
30BaHUA») C BKJIOYEHUEM COJEPKaHUA 3THOKYJbTYPHOU COCTaBJISAN-
11el, HanpaBJeHHOM Ha U3y4YeHHe U MPAKTHYeCKoe OBJIAJleHUe LIeHHO-
CTSIMU HAPOJHOU KYJIbTYPhI, BOCIUTAHUS IMYHOCTH B STHOKYJIBTYPHBIX
TpaJULUIX.

B pamMkax npoeKTHpOBaHHUsI OCHOBHOW NpodeccuoHaJbHON 06pa-
30BaTeJIbHOM MPOrpaMMbl BhICIIET0 06pa30BaHus GbLI pa3paboTaH Mo-
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Zly/Ib PO UIbHON NOArOTOBKH «[lefarorudyeckas essTeJJbHOCTD O 3T-
HOKYJIBTYPHOMY 06pa30BaHUIO JieTel JJ0IIKOJIbHOr0 Bo3pacTa» (CM. pu-
cyHOK 1). 0co6eHHOCTBIO Npe/JlaraeMoro MoAyJist IBJIsIJIOCh PacCCMOTpe-
HUeE ero CoZlep:KaHHUs KaK 3THOIeJarornyeckoro KOMINOHEHTa B paMKax
HCTOPHUKO-KYJIBTYPHBIX TPAAULUHA HApoja KOMHU.
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PucyHok 1. Mogy/ib npodU/IbHOMN NOATOTOBKHU
«[legaroruyeckas JjeATeJbHOCTD 10 3THOKYJILTYPHOMY 06pa30BaHUIO JeTel
JIOLIKOJIBHOTO BO3pacTa»
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TeopeTHKO-MeTO10/10rHYeCKUMHU IOAX0JaMH1 IPOEKTUPOBAHHUS MO-
ZlyJist IpodUIbHON NOATOTOBKHU SIBUIUCK:

* CUCTEMHO-/EeATeJbHOCTHbIN NOAXO/;

* KYJIbTYPOJIOTUYECKUN NOJIXO0/;

* 3THOKYJIbTYPHbIN MOJXO0/,.

Pe3yibTaThl 0CBOEHUS MOZYJIsl ObLIM HANpaBJ/IeHbl HA CTAHOBJIEHUE
Y oboraujeHue Tpex KOMIOHEHTOB 3THOKY/IbTYPHON KOMIIETEHTHOCTH:
MHPOpPMaLMOHHO-I03HABATEBHOIO, 3MOIMOHA/IbHO-1IeHHOCTHOTO,
JleICTBEHHO-TIPAaKTUYECKOT 0.

OCHOBHBIMU pe3y/ibTaTaMU OCBOEHHUSI MOJAYJIS SIBJISLJINCD:

* UHTEpeCc CTYJeHTOB K UHPOPMaLMOHHO-I03HABATE]bHOMY
MaTepHasy 10 3THOKY/IbType HapoJa KOMU;

* OpUEHTHUpPOBaHHWE B ITHOrpapUUecKMX U peruoHajJbHbIX
O0COOGEHHOCTSX KYJbTYpbl KOMH HApoJa, OBJaJeHUEe IeJOCTHBIMU
NpeACTaBJeHUSIMM O HApOJHOM KyJbType KOMH KaK €eJUHOM
3THOKYJIbTYPHOM KOMILJIEKCE;

* CTaHOBJIEHHE (HaJIM4uMe) TOJEPAHTHOTIO U UHTEPHALMOHAJIbHOI0
CO3HaHUS;

* CTAaHOBJIEHHE M03HAaBaTeJbHO-TBOPYECKOW aKTUBHOCTU CTYJE€H-
TOB Uepe3 BKJII0OYEeHUE UX B IOUCKOBO-UCCIEe,0BATENbCKYI0, IPOEKTHYIO,
XY[,0’KECTBEHHO-TBOPUYECKYIO [1eSITE€JIbHOCTb 3THOOPUEHTUPOBAHHOMN
HalpaBJIeHHOCTH;

* KOMILJIEKC 3HAaHWW, YMEHUH, HaBBIKOB MO OpraHU3alUu 06pa-
30BaTeJIbHOI0 Ipoliecca B JJOMKOJIbHOW OpraHU3aluy C y4eTOM 3THO-
KYJIbTYPHOTO COJlepP>KaHHUS.

[IprHIIMIIaMU IPOEKTUPOBAHUS U pean3aluy MOJYJIs SBJSI0Ch:

* HAY4YHOCTb - COOTBETCTBUE COJEP>KaHUS ITHOKY/JIBTYPHOTO 06pa-
30BaHUS YPOBHIO Pa3BUTHsI COBPEMEHHOH MCHUXO0JI0T0-NeJaroruueckoi
HayKH;

* CHCTEMaTUYHOCTb - IOCJe[0BaTe/JbHOE IOLIAroBOe H3yyeHHe
3THOKYJIbTYPHOT'O COlEpKaHUs, OT 0COOGEHHOCTEN MaTepUabHOU U Ay-
XOBHOU KyJIbTYPbI 10 COCOO0B MoJIy4eHUs1 *HGOpMaLuK U llepesiauu ee
OT IIOKOJIEHHUS K TOKOJIEHUIO;

* UHTErpaTHBHOCTb — B3aUMONPOHUKHOBEHUE U €JUHCTBO LieseH,
3a/a4, cofepKaHus U METOJUKU 3THOKYJIbTYPHOI'0 06pa3oBaHus;

* GJIOUHOCTb — 3THOKYJbTYPHOE COJiepKaHUe KaXKJoro y4eGHOro
Kypca npejCcTaB/eHO LeJI0CTHO, 3aBePILUEHHO, T0JHO U JIOTUYHO B BU/JE
6JI0KOB;
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* TpaHCPEPHOCTh — MpaKTHYeCcKas HAPaBJIEHHOCTb U BO3MOKHOCTh
nepeJjaul 3THOKY/IbTYPHOI'0 COAEpKaHUs B Ipoliecce npodeccroHalbHO-
nesarornyeckon AesTeJbHOCTH OyAyIero Inejarora;

* BapHUaTHBHOCTb — B3aUM03aMeHs1eMOCTb U MO/ BUXKHOCTb GJIOKOB
Y TEM BHYTPH KaXK/I0T'0 3JIEKTUBHOTO KypCa;

* I'HOKOCTb — U3MEHEHUeE, [JONOJHEHHUE U BKJIIOUeHHEe HOBBIX y4eo-
HBIX KYPCOB C 3THOKYJIbTYPHBIM COJl€pXKaHHUEM C yY€TOM MHTEPECOB U
NOTpeOGHOCTEN 061eCTBa;

* KyJIbTYPOTBOPUYECTBO — COXpaHEHHWE, CO3W/JaHHe LIeHHOCTHBIX OT-
HOIIeHHH B 061[eCTBE U CTAaHOBJIEHHE KYyJIbTYPHOH JIMYHOCTHU.

Oco6eHHOCThIO pa3pabOTKH NPOTpaMM AUCLUILIMH, BXOAALUX B
COCTaB MOJYJisl 3STHOKYJIbTYPHOUM HalpaBJIeHHOCTH, ABJsSETCS 6JI0UHOE
IJIAHMPOBAaHHUE COAEPKaHHUSA, B KOTOPOM BBIJIEJSIOTCA TEOPETUKO-
aTHorpaduyecKuit U MeTOAUKO-3THOIrpadUUeCKUM GJIOKHU.

B TeopeTuko-aTHOrpadpuyeckoM 6JIOKe MOAY/IS PaCKpPbIBAIOTCS
BOIIPOCHI UCTOPUKO-KYJBTYPHOI'0 KpaeBeJileHUsl U aTHorpaduu Haposa
KOMHU. B MeToiKO-3THOrpadpuyeckoM 6J10Ke MOJyJIsl pacCMaTPUBaIOTCS
BOIIPOCBI3THOKY/IbTYPHOT0O BOCIIUTAHUS M 06pa30BaHHUA JJOLIKOJIbHUKOB.

CozepkaHue IpeAnoJiaraeT NPaKTHYECKyl0 paboTy CTYAEHTOB,
HalpaBJIeHHYI0 Ha pa3paboTKy CcoJiepKaHUsl, METOL0B U METOLUYECKUX
nprveMoB, GOpM OpraHM3aluy 06pa30BaTeJbHON [AeATeNbHOCTH C
JleTbMU JIOLUIKOJIbHOTO BO3pacTa MO peasu3alUu 3THOKYJIbTYPHOTO
coiepXaHuAd B PAa3/IMYHbIX BUJAX L[ETCKOI‘;I AedTeJIbHOCTH.

Takasi CTPYKTYpUPOBAaHHOCTb COJlep>KaHUsl MOAYJIS OCHOBHOMU
npodeccuoHalbHON 06pa3oBaTebHON IPOrpaMMbl BeICIIEr0 06pa3oBa-
HUS T03BOJIWJIA MOC/Ae[0BaTeJbHO U IJIaHOMepHO GOpPMHUpOBATH Yy
OyyLIUX IeJaroroB JOIIKOJBbHOI0 06pa30BaHHUs LeJI0CTHOE MTPe/CTaB-
JIeHUe 0 TPaAULIMOHHOU 3THOKYJITYPEe Hapo/a KOMH U ee BO3MOXKHOCTSIX
B IPUOOILEHUU pebeHKa-A0KOJIbHHUKA K 3THOKYJIbTYPE COLUYMa.

B xozme peanusaunuu MOAYyJs 3THOKY/JIbTYPHON HampaBJeHHOCTH
OCHOBHOM npodeccuoHaIbHON 06pa30oBaTe/IbHON IPOrpaMMbl BBICIIETO
06pa3oBaHUs [Jis HAaCc BaXXHO ObLIO YBHUJETb U NPOAHAIU3HWPOBATH
JUHAaMUKy CPOPMHUPOBAHHOCTH 3THOKYJIBTYPHOW KOMIETEHTHOCTH
0o0y4JaroIuxcsl NpU OIpeJesleHUH OpraHU3allMOHHO-NeJaroruiyeckux
ycinoBui. B mponecce npoekTHpoBouHOro (mpeobpasyroliero) sTamna
ObIM [pPOAHAJIU3UPOBAHbI H3MEHEHUs] 1O TpeM 00606lIeHHbIM
KpUTEpUAM KU HX IOKa3aTeJIAM (I'IO aHaJIOTMKU C AWArHoCTH4YeCKHUM
3TaNoM IeJaroruyecKoro 3KCNepruMeHTa).
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AHa/nu3 J@aHHBbIX N0 W3MEHEHUIO YPOBHA 3THOKYJIBTYPHOH KOM-
NeTEeHTHOCTH O0O0ydYalwlMxcad IOoKas3ajJ, 4TO Mo HHGOPMalLMOHHO-
N03HaBaTeJIbHOMY KpUTepHUlo 67 % pecrnoHJeHTOB 3HAIT ClelUPUKY
KyJbTYPbI U TPaJULIMHI Hapo/ja KOMH, CYI{HOCTHbIE XapaKTepPHUCTHUKH 3T-
HOKYJIBTypPHOTO 06pa30oBaHus JleTeH, CpeJiCTBa, METO/bl U IpHeMbI BOC-
NWUTaHUSA JeTel B MOJMKYJIbTYPHOU cpefie; 63 % peclioH/eHTOB UHTe-
pecyroTcsl KyJbTYpOH CBOEro perdoHa, 0CO3HAIT HeO6X0AMMOCTb MH-
TerpaliUy HapoOJAHbBIX TPaJULHUI B 06pa3oBaTesbHbIN NPOLECC AeTCKO-
ro caza; 70 % pecnoHZIeHTOB 3HAIOT cieqUPUKY MeJarortueckou pa-
60TbI B OJIMKYJILTYPHOM 06pa3oBaTeIbHOM cpejie, Cpe/iCTBa, METOAbI U
IpYeMbl HHTerpalnuy STHOKY/IbTYPHBIX TPAJULIMK B 06pa3oBaTe/bHbIN
npolecc JOUKOJIbHON 06pa3oBaTe/IbHON OpraHU3aLUH.

[Io sMOLMOHA/NBHO-IEHHOCTHOMY KPUTEPHUIO pe3yJbTaThl TaKKe
NOBBICUINCH: 87 % pecrnoH/IeHTOB CYUTAIOT ITHOKYJIbTYPY LIeHHOCTDIO,
He0o0X0JMMOU AJI UCNOJIb30BaHUSA B NPOPeCcCUOHANbHOHN JieaTesbHO-
CTH, U yOexx/leHbl B He06X0JMMOCTH COXpAaHeHUs U llepeJjaul STHOKYJIb-
TYPHOI'O HacJeAUs JAETAM, 0CO3HAIT BaXXKHOCTb BOCIIUTAHUSA JeTed B
Jlyxe 3STHOKYJIbTYPHBIX TPaJ UL peruoxa.

Pe3ynbTaThl 0 AeHCTBEHHO-NIPAKTUYECKOMY KPUTEPUIO TOXe CTa-
Jiv Bbllle: 69 % pecrnoH/IeHTOB NPOSABUJIN CIOCOGHOCTb MOJIe/INPOBATh
CUCTEeMY STHOKYJIBTYPHOTIO 06pa30BaHUS [JOLIKOJbHUKOB, NPOJEMOH-
CTpPUpPOBa/IM yMeHUs B NoA60pe U pa3paboTke JUJAKTUIECKUX MaTepH-
aJIOB 10 3THOKYJITYpE PEruoHa AJjs AeTel JI0LKOJbHOr0 BO3pacTa, UC-
[10J1b30BaHUI0 Pa3JUYHbIX GOPM, CPeICTB U METO/,0B ITHOKY/ILTYPHOTO
o6pa3oBaHus getell; 73 % pecrnoHJEHTOB CIOCOOHBI OPraHU30BbIBATh
B3aUMO/IeHCTBUE C POAUTENSAMH BOCIUTAHHUKOB 10 ITHOKYJILTYPHOMY
06pa3oBaHMUIo.

TakuM o6pa3oM, cyliecTBeHHasl MOJIOKHUTeJbHasd JUHaMHKa IO
TpeM 060611eHHbIM KPUTEPUSM U UX IOKa3aTes M CGOPMUPOBAHHOCTH
3THOKY/JIbTYPHOH KOMIIETEHTHOCTH 00y4YalOLUXCS CBU/ETENbCTBYET 006
3QPeKTUBHOCTU peaJrn30BaHHbIX OpraHU3alMOHHO-NEeJaroru4eckux
YCJI0BUM:

1. TeopeTuyeckoe 060CHOBaHUE, NPOEKTUPOBAaHUE U ampobauus
MOJyJIl 3THOKYJIbTYPHOTO COZEep:KaHUsA B OCHOBHOM NpodeccHOHab-
HOU 06pasoBaTesJIbHOW MporpamMMe BbICLIEr0 06pa30BaHUs, BK/OYAL0-
1ero Lesb Y 3aJa4M, IPUHLUIIBI, cofepkaHue, GOpMbl, METOAbI, METO-
JiM4ecKue IpueMbl 06ydeHus.
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2. Byio4yHOEe MPOEKTHUPOBaHMUE COZEPKAHUA MOAYJIA, BKJIOYaloIlee
TEOPETHUKO-ITHOrpadUUeCKUd U MeTOJUKO-3THOTpadudyecKun 6J10-
KM, obeclieyuBalollee MO3TAallHOE W CHUCTEMHO-/EeATEeJTbHOCTHOE U3Y-
YyeHHe UCTOPUKO-3THOTpadUYECKOro MaTepuasia peruoHa, cuxoJoro-
negarornd4eCKux 1 MeTogn4eCKMXx aClieKToB OCBOEHHA 3JIEMEHTOB 3T-
HOKYJIBTYPbI 00y4YaroHUMHUCS.

3. MeTofu4ecKoe CONMPOBOX/JEHNE CTAaHOBJIEHUS KOMIIETEHTHOCT-
HOIO U JIesiITEeJIbHOIO KOMIIOHEHTOB 3THOKY/JIbTYPHOU 06pa30BaHHOCTHU
JIMYHOCTHU OYAYILUX N1eJaroros.

Y4uTbIBast pe3yabTaThl UCCAeL0BAHUN UCKYCCTBOBEIOB U 3THOTPA-
¢$oB 10 BONpocaM 3THUYECKOHN KYJbTYPbl KOMH, MOXKHO YTBEpPK/JaTh,
YTO 3JIEMEHThI 3THOKYJIbTYPbl UMEIOT HEOIIEHUMOEe 3HaYeHH e JJisl CTa-
HOBJIEHUA U paBBI/ITI/IS{ JIMYHOCTH B I1eJaroru4eCKoM npouecce o6pa30-
BaTeJIbHbIX yupexxJeHu Peciy6iku KoMy, OCKO/IBKY OTpaXKalT MU-
pOBOCHpI/IHTI/Ie Hapo,aa, €ro 4eHHOCTH U hujeaJbl, HpeﬂCTaBIIeHI/Iﬂ (0] Kpa-
COTe ¥ coBeplleHCTBe GpOpM.

Ha ocHOBe 3TOro BaKHBIM CTAaHOBHUTCS MOATOTOBKA KaZPOBOTO IO-
TeHnMana Pecny6sinku KoMy - ocBeZloMJIEHHOI 0, BJI3/I€IOLIEro, Mo3Ha-
IOIEr0, UMEIOLIEro OMBIT AeTEJbHOCTH B 00JIaCTH 3THOKYJBTYPHOTO
06pa30BaHUSL.

B kauyecTBe cozep>kaHUsl ITHOKYJIBTYPHOr'0 06pa30BaHuUs, HAMPaB-
JIeHHOTO Ha GpopMHpOBaHHE 3THOKYJIBTYPHOU KOMIIETEHIUH 06ydaro-
muxcs no npoduao «llegarorvuka v NCUXo0J0rUs JOIKOJIBHOI0 06paso-
BaHMSI» B paMKax NPOeKTUPOBAHHUS OCHOBHOW 06pa3oBaTeIbHOHU Mpo-
rpaMMbl BbICLIETO 06pa30BaHUs, MOXKET BBICTyNaTb MOAY/b NPOQPHUIIb-
HOU MoAroToBKH «Ilefarorudyeckas 1eITeJbHOCTb M0 3THOKYJIbTYPHO-
My 06pa30BaHUIO JeTel JJOUIKOJIbHOT0 BO3pacTa.

ITHOKYJIbTYpHAasi U KpaeBe4ecKasi HalpaBJeHHOCTb B HOBBIX MO-
LyJsix N1poPUIbHOM MOATOTOBKH OYAET CIOCOGCTBOBATh BOCHHUTAHHUIO
M COLMAJIU3alUHU JIMYHOCTU KaK Cy6'beKTa 3THOCA U KaK IpaKJaHUHA
MHOTOHALMOHAJIbHOTO T'OCY/lapCTBa, CIOCOOHOI0 K CaMOONpeie/IeHHI0
B YCJIOBHUSIX IJI06a/TU3alUH.
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