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Cy’>kAeHHUe KaK CPeJCTBO CO3AAHUA CUTyalH
JAMAJIOrU3al ¥ MOHOJIOTHYECKOT0 TEKCTA MPU U3YYEHUH
WHOCTPAHHOTO A3bIKA

B danHoll cmambe peub notidem o 803MO)CHOCMU 06CYyHAAMb MOHOJ10-
a2uyeckKue mekcmbvl Yyepe3 pacKkpblmue CMbIC/108 agmopa JaHHbIX MmeKcmos. B
Kaxc0oM MOHO/102UMECKOM meKcme, UCN0/1b3yeMOM 8 y4ebHOM npoyecce, dK-
myaausupyromcs cyxcoeHusl, umo sie/as1emcsi cpedcmeom co3daHusi cumyayuii
0415 e2o duas02u3ayuul.

Karouesule cnoea: cysicoeHue, duanoausayusi, duano2uyHoCms, cumyamue-
HOCMb, peakmu8HOCMb, ABMOPCKUE CMbIC/bl, MeMd, pemd, UHHOPMAMUBHOCb.

Lee V. V. Judgment as a Means of Creating the Situation for Making up
Dialogues of the Monologue Text at Foreign Language Learning

This article concerns the possibility to discuss monologue texts through
deciphering of the meanings of the author of these texts. In each monologue text
whichused in the course of studies judgments are actualized. They are a means
of creating situations for making up dialogues.

Keywords: judgment, making up dialogues, a dialogic character, situation,
reaction, meanings of the author, theme, rheme, informativeness.

OcHOBOH TOBeJleHUs 4YeJIOBEKA, B HALeM CJIy4ae PedyeBOro, siBJjs-
eTcs cutyauus. CUTyallul0 Mbl MOHMMaeM Kak GakT pas3ApaKUMOCTH.
[loHMMaHUe cUTyaluy Kak pakTa pa3AparkKUMOCTH SIBJSIETCSI OCHOBOIO-
JIararmIlM B OCMBbICJIEHUHU CYLIHOCTH AUAJTOTMYECKON peyH.

Kak mpaBuJio, BHyTpeHHUE NPUYUHBI BepOAJbHON PEaKTUBHOCTH
NPOUCTEKAIOT OT HEeXBAaTKU/MU36bITKAa MHPOPMALUU, a TaKKe KeJaHUs
BBISICHUTb UCTUHHOCTb/JIO}KHOCTb CKJIA/[bIBAIOLIUXCS TPE/ICTaBIEHUH.

B mepBoM ciiyyae BO3HUKAEeT JUAJIOT, OCHOBAaHHbIM Ha 3ampoce HH-
dopManuu U KeJAHWUU TMOJIYYUTb MCYEPINbIBAOLIYI0 HHGOPMALUIO.
JlaHHBIHA BUJ, [Uajiora KaK OCHOBY [JJisl 06y4yeHHsl JUAJOTUUeCKON peun
MBI 3/leCh He paccMaTpuBaeM. Bo BTOpoM ciiyyae BO3HUKaAET JUaJIor, OC-
HOBAHHbIM Ha BbIIBUHYTOM YTBEPXKJEHUHU U KeJJaHUU BbISIBUTb UCTUH-
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HOCTB WJIM JIOXKHOCTb 3TOI'0 YTBEPXK/EHUs. ITOT BU/J JiMajiora aHAJIN3H-
pyeTcs B HallleM CO0OIIeHUU KaK OCHOBA 00y4YeHUsI AUAJIOTUUEeCKOH pedHu.
YTBepXAeHHs HAMHU OCMBICTUBAIOTCS KaK CYK/IeHUS.

J1asoruyHoCTh Npoliecca MOHOJOTUYECKOTO MbIIIJIEHUsSI MOXHO
PacKpbITh KakK Lellb CYyK/IeHUH aBTopa.

CTouT BbIIeNUTDh TaKke MbIcjab M. H. KoxkuHoli 0 TOM, 4TO ANA/IOTHY-
HOCTb MOHOJIOTHUYECKOTO TEKCTA — 3TO BhIpaXKEHHOE B TEKCTE CPesICTBA-
MU SI3bIKa MOTEHIMAJbHOE B3aUMO/ZIEHCTBHE 0OLIAIOLIUXCSI, IOHUMaeMoe
KaK COOTHOLIEeHHE Pa3HbIX CMbICJI0OBbIX IO3ULIMH (aBTOPa, aZpecaTa, Tpe-
TBUX JIUI) [CM. 06 3TOM: 5, c. 21]. BO3HMKaeT, Kak MOXKHO MOHSTB, TpobJie-
Ma Hax0/leHUs U UCII0JIb30BaHUsI B Ipoliecce 06yyeHuUsl CMbIC/IOB, KOTO-
pble HECYT B cebe Cy>K/JeHHUsI aBTOpa TEKCTa.

Cka3aHHOe N03BOJISIET YTBEPXKAATh:

— MPOIEeCC MOHOJIOTUYECKOTO MBIIIJIEHUSI aBTOPA MOXKHO PACKPBITh
KaK Lielb CY>XeHUl;

— CYX/JIeHHs1' IPUJAIT MOHOJIOTUYECKOMY TEKCTY JJUAJOTUYHOCTb;

— Cy»/IeHHS aBTOpa 3aKJIIYaloT B cebe onpesie/IEHHbIE aBTOPCKUE
CMBICJIBI?;

— IpOYTEeHHE TeKCTa NOOYK/AaeT YUTATesIsd K OCMbICJIEHUIO CYXK/ie-
HUM TEKCTa U BbI3bIBAET OIpe/ieIEHHbIE PeaKLIUH.

PaHee HaMU 6bIJI0 OTMEYEHO, YTO JUAJOTUYHOCTh MOHOJI0TUY€ECKOTO
TEKCTa CJIelyeT UCKATD:

— B 3aJI0KEHHOM B HEM, C OZJHO! CTOPOHBI, ArOLLEeHTPUYECKOM COJlep-
»KaHHY, a C [Pyrol — B CO6CTBEHHO KOMMYHUKAaTHBHOM (0611eHue ¢ py-
UM JIML[OM) OpHeHTaluK;

— B COZlep>KaHUH, paCCUYUTAaHHOM Ha uHTeprpeTtaropa. JI. I[1. Kpbicun
JlaéT onpezie/ieHWe UHTEPIPETALMU KaK «UCTOJKOBAaHUS, pa3bsiCHEHUS
cMbIc/a yero-aub6o» [2, c. 280];

— B HAXOX/IeHUHU Pa3HbIX CMbICJIOBBIX MO3ULUH (aBTOpa, agpecaTa,
TPEThUX JIULL), T. €. Pa3HbIX HHTEPIPETALUN COJlepKaHUS WJIH, JPYTUMHU
CJI0BaMH, CTOJIKHOBEHHEM peM aBTOpa U peM YUTaTe s, OTVIMYALIUXCS
OT aBTOPCKHUX, MOJTYQ/IMBBIHN ClIOP, KOHQJIUKT;

! OnpesesiM MpeiBapUTENBHO CYXKAEHHEe KaK YMCTBEHHBIH aKT, B KOTOPOM
BbIPQXKEHO OTHOLIEHHEe FOBOPSALEro K MCTUHHOCTH WJIH JIOXKHOCTH COZEeP>KaHUsA
BbICKa3blBaeMOH MbICJIM IOCPEJCTBOM yTBEPKAeHHUsI MOJAaIbHOCTH CKa3aHHOTO.

2 CMBIC/I paccMaTpUBAEeTCs 3/leCh KaK IleHHOCTb, 3HAYMMOCTb 4ero-in6o
JIId YeJl0BeKa.
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— B NIIpUBJIeYeHUH QOHOBBIX 3HAHUM YUTaTeJs, COBCTBEHHOTO /l0-
MBICJIMBAHMUSI, Pa3MblILJIeHHS], BbI3BAHHBIX CXeMAaTUYHOCTbIO MOHOJIOTH-
YeCKOTO0 TEKCTa;

— B BbIpaKEHUHU OTHOIIIEHHS K ONMCbIBAEMBIM B HEM SIBJIEHUSIM [l i~
CTBUTEJILHOCTH B BU/l€ PALlMOHAIBHON UJIK SMOLIMOHA/ILHOM OLlEHKH;

— B ero UHGOPMATUBHOM COJlep>KaHHH, TPUHUMAsA BO BHUMaHMUe,
YTO «TEKCT SIBJISIeTCS /Il HaC MHPOPMATUBHBIM B TOM CJIy4ae, eCJIU OH
npeaonpe/iessieT Hally peakIuio, e HCTBHUSI».

Bce BbllleniepeyrcIeHHbIe XapaKTEPUCTUKU HUJIU OCOGEHHOCTH MO-
HOJIOTHUYECKOI'0 TEKCTa, MOOYK/alole K ero JUaJoru3andu U npespa-
LIAIOLHME er0 B JIUAJIOT, MOKHO BOILJIOTUTD B SIBJIEHUE CYKAEHUs. AHAIN3
CoJlep)KaHHMsI 3ATOr0 TePMHUHA B HAyYHOU JIMTEpaType NPUBEJ HAC K cJie-
JyI0LIeMYy OTIpe/ieJIEHUI0: CYXK/IEHUEe — 3TO YMCTBEHHBIN aKT, B KOTOPOM
BBIPa’KEHO OTHOILIEHHWE IOBOPSALIEr0 K UCTUHHOCTU WJIM JIOXKHOCTH CO-
Jlep>KaHUS BbICKa3bIBa€MOU MbIC/IH MIOCPEACTBOM YTBEPXKAEHUS MO/ aJlb-
HOCTH CKa3aHHOro. Beicka3biBaHue B GOpMe CYKJIeHHUsI OCHOBAHO OGbIY-
HO Ha MCHUX0JIOTHYECKOM COCTOSIHUM YOEXKJEHHOCTH UJIH BEPHI.

MbI yTBEpKJaeM, 4TO B KOKI0M MOHOJIOTHYECKOM BbICKa3bIBAHUH MOX-
HO HalTH pa3Hoo6pasHble CYXKAEHHS, O3BOJISIOLIUE ETO AUATOTU3UPOBATb.
CiieoBaTesIbHO, KaK/IbIM YYEeOHBIM TEKCT JIOJIKEH GbITh CHaGXEH HAGOpPOM
CY’KJIEHUM, KOTOpPblE KOHKPETU3UPOBAJIX ObI COflepKaHUE TeKCTa MyTEM 06-
pallleHHs K peaJbHOCTSM MaTePUaTbHOT0 U ICUXMYECKOTO MUPA CTY/IEHTOB,
BbI3bIBasi TEM CaMbIM JAUAJIOTU3ALIMI0 COJIEPXKAaHMS MOHOJIOTHYECKOT0 TEKCTA.

TakuM 06pa3oM, Hy>KHO 3aKJII0YHUTh, YTO OCHOBOIIOJIaraloasi Xapak-
TEPUCTHUKA JUAJIOTUYECKON pedd — CUTYaTUBHOCTb — peaju3yeTcs B
npoiecce o6y4eHHsI B BUZIE aKTyaJTM3UPOBAHHBIX CYXKIeHUN U3y9aeMbIX
MOHOJIOTUYECKUX TEKCTOB.

[IpuBeséM npuMep Habopa cyxjaeHUN U3 Tekcra «Making my Dream
Come True» kak nmpeaMeTa ero Auanorusanuu. JJaHHbINA TEKCT NIpUMeHSIeT-
¢l 1J151 06y4YeHUs1 YCTHOM aHIVIMCKOU pevu B 8 kiacce sivues npu CI'Y.

Making my Dream Come True
I thought I was doing so well in the months before the national piano
competition. I practised every day, going through all my pieces from Chopin
and Mozart. My dream was to win the competition. I'd won other competi-
tions before, some more prestigious, but this one was very important for me.
I wanted my dream to come true so badly. I believed I could win.
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The day before the competition I was at my piano teacher’s house to
play through the pieces again as a warm-up before the big day, but some-
thing happened. I just couldn’t play. I felt really nervous. My teacher, Mrs.
Woodham, told me to play, but when I did there was no feeling in the music.
There was no magic there.

Mrs. Woodham looked at me and said, “You're not ready for the compe-
tition tomorrow’. I burst into tears. No hope of winning the competition, my
dream of success was gone. I hadn’t done enough. I kept hearing the words
“not ready” in my head. For me, the competition was a symbol of my pride
and self-confidence.

I went home. My parents were very kind and tried to make me feel bet-
ter, saying it didn’t matter, but that wasn'’t the point. They didn’t understand
that I couldn’t even sit at the piano, my beautiful piano. I was scared, I didn’t
want to fail again. Then my mother had an idea. She convinced me to go and
see another teacher, Mrs. Finlay. I didn’t want to but in the end I went to see
her. She was kind and gentle, and she understood that I was afraid to play the
piano, that it was almost like starting again.

Mrs. Finlay was very patient. I went to see her every week and little by
little I began to enjoy playing again. I began to practice again every day on
my beautiful piano. I was so happy. I had gained back my pride and self-con-
fidence.

It has been a very difficult time in my life, but I don’t regret it. I feel
stronger because of it. I lost some things for a time — my pride and self-con-
fidence, but I got them back again with all my hard work and help from oth-
er people. I'm ready now, I've got another chance to play in the next nation-
al piano competition and make my dream come true. When I do, I want my
parents and Mrs. Woodham and Mrs. Finlay to be there.

CyxaeHus, aKTyaJIM3Upyolie JaHHbIM TEKCT, 6bLIM pa3/esieHbl Ha-
MU Ha YeTbIpe TPYIIIbIL.

HcTuHHBIE CYyXKIAeHUs

1. Katy was a very ambitious girl.

2. The parents suggested a wonderful idea to her.

3. Katy wasn’t ashamed of that stressful time in her life.

JIoXKHbIe CyKIAeHUs

1. Her piano teacher, Mrs. Woodham, supported Katy in a difficult sit-
uation.
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2. When the teacher said that Katy couldn’t participate in the compe-
tition, the girl insisted on her decision, she neither got upset nor paid at-
tention to her teacher.

C KocBeHHOH pedepeH et

1. Katy had a wish to enter a musical academy after school.

2. Katy failed to play well because she wasn’t sure of her forces, she
didn’t believe in her abilities.

IlepeHeceHHbIe HA INYHOCTHBIA ONBIT

1. You find Katy persistent, hard-working and sensitive. The teacher
is cruel and selfish.

2. You also had similar situations like Katy.

3. If you were Katy, you would take part in the competition.

Kak MOXHO NOHATH, aKTya/IU3alUsl CyKJeHUH Kax/Joro MOHO0JIO-
TUYeCKOTO TEeKCTa, UCI0JIb3yeMOTO B yUe6GHOM MpolLiecce, — 3TO Cpej-
CTBO CO3/IaHUA CUTYyalUH AJis ero juajsorusanuu. CieaywouM marom
B OOYYEHHUH JIUAJIOTUYECKOU pedu 6yaeT paboTa HaJl o6ydyeHUEM pe-
aKTUBHOMY peliMIUpoBaHU0. CTOUT HamOMHUTB, 4TO P. K. Munbsp-
Benopyues, a cienom 3a HUM E. H. CostoBOBa BbIZIeJIAIOT TOJIBKO [iBe
XapaKTepPUCTHUKU JHAJOTHYEeCKON peuu: CUTYaTUBHOCTb U pPeaKTUB-
HOCTb.
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YAK 372
C. C. MuryHoBa

JdTansl pelnieHUs: y4eOGHOMU NPOGIeMBbI
Ha YPOKaxX PyCCKOro fA3bIKa

B cmamve paccmampugaromcsi ocobeHHocmu desimeAbHOCMU yvyumeJs u
yuawuxcsl Ha Kaxcdom amane peuleHusl y4e6Holl npobiembl 8 npoyecce ycgoe-
HUsl 3HaHUT U cnoco608 delicmeull Ha ypoKax pycckozo s13blKd.

Kamouesvle cnoea: yuebHas npobaema, smansl peuleHus yue6Holl npobe-
Mbl, CNOCO6 delicmausi, 2unomesa, nposepka peweHus Npob.1embl,

Migunova S. S. The stages of solving educational problems at the
Russian language lessons

The article considers the peculiarities of the activities of teachers and stu-
dents at every stage in the solution of educational problems in the process of
mastering of knowledge and ways of action on the Russian language lessons.

Keywords: Training problem, the stages of solving educational problems,
mode of action, hypothesis, check the solution.

B cTaHgapTax HOBOrO MOKOJIEHUS BblZEJseTCs Ipynna MeTanpej-
MEeTHbIX [I03HaBaTeJIbHbIX Pe3y/JIbTATOB 060yUeHUs, peasi3yeMbIX BO BJia-
JIeHUW yYHUBEPCAJbHbIMH JI€eHCTBUSIMHA HMOCTAHOBKHU W peENIEHUs MpPO-
6s1eM [5, c. 7; 6, c. 68—69].

B mncuxosioro-nefjaroru4eckol JiMTepaType paspaboTaHbl passidy-
Hble MO/X0/bl K CYLIHOCTU yueb6HOH npobJieMsl [2; 3 u ap.]. B jaHHO# cTa-
The 3a 0CHOBY 6y/1eT IPUHATO olpesesienue E. JI. MeJbHUKOBOU: yye6Has
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